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THE NO-PAYOLA SOUND OF MUSIC 


Jerry Wald-NBC Deal to Implement | 
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Theatre Dimension’ 1960-61 Blueprint AOGK’ FOR GLASS 





Film producer 
NBC are near agreement on 
longterm deal whereby Waid will 
join with Dore Schary, David O. 
Selznick and other topflight per- 
sonalities in future programming 
enterprises for the network. It’s 
part of an ambitious schedule now | 
being formulated by program chief- | 
tain David Levy which will find | 
the network, starting with the ’60- | 
61 season, incepting a new era in 
“biock programming” whereby one | 
major producer will take over an 
entire evening. 

Thus “An Evening With Jerry 
Wald” probably from 8 to 11 p.m.,| 


would be one in a series spanning 
the season, with other standout; 
Personalities from pix and legit | 
contributing on a once-a-year basis. | 
While the Wald deal hasn’t been 


formalized yet, it looks a for | 





quick NBC Program Board ap-| 
proval 

As bluprinted, the new program 
horizons envisioned by NBC, ef- 
fective with next season, will rep- 
resent a major thrust toward 
translating nighttime tv into a the- 
atre-dimension scope, with a cor- 
tinuing round of 90-minute and 
two hour entries. There will, for) 
example, be five Dore Schary en- 
tries on the Civil War. There will | 
be eight Selznick-produced live 
adaptations of his major film prop- | 
erties. There will be four to six} 


90-minute live Bible-inspired shows 
by Henry Denker. Another project | 
will involve the acquisition of six | 
former Broadway clicks for 90-| 
minute tv adaptation and still an- | 


other series of six adaptations | 
based on the classics (including 

“Pickwick Papers,” “Camille,” | 
“Tom Sawyer” NBC is also in 


negotiation for three to six original | 
dramas by top writers from the| 
theatre, pix and tv. 

All will be NBC produced. 


U.S. Envoy in Mexico 
‘Agents’ Stands Here 
By Los Mexicanos (3 


Mexico City, Dee, 1. 
Due to the personal intervention 
of U. S. Ambassador Robert C. 
Hill, the Los Mexicanos trio ean | 
geo to the United States to com- | 
plete contractual engagements, 
Trio has a pact to appear in the 


U. S. with Luis Aguilar in a tele-| 
vision program on Dec. 28. There | 
had been some question whether | 


they would be permitted to act in 

the U. S. because of visits they had | 

made to Russia — in 1957. 
Ambassador Hill, in denying any | 


discrimination phe the per-}| 
formers, said that “there never 
has existed, nor do exist, any bar-| 
riers prohibiting free entry of 
Mexican performers into the 
United States.” He added that “re- 
lations between performers de- 
pend on constant communications 
between nations.” 





Jerry Wald nee 





‘Canadian Monte Carlo’ 
(If Liz Lets, That Is) 


Ottawa, Dec. 1. 

A “Canadian Monte Carlo” is 
planned by Richard S. Robbins, 
Canadian-born N.Y. businessman 
now dickering for a 1,500-acre is- 
land in the Strait of Georgia, off 
British Columbia. He believes that 
much of Cuba's lost gambling trade 
might go to his spot—well over 


| 4,000 miles away. 


Because of Canada’s anti-gam- 
bling laws, Robbins says he has 
plans for having his island declared 
a crown colony. 


‘Gone With Wind 

“Gone With the Wind,” Metro's 
and the industry’s all-time top 
grosser with $54.000.000 world- 
wide, will be reissued in 1961 to 
| coincide with the Centennial of 
| the Civil War. This-will mark the 
fourth time that the picture has 
been re-released. Originally is- 
sued in 1939, the David O. Selznick 
|preduction has been marketed 
jagain in five-year intervals. The 
last time out in 1954-55 season the 
film grossed $7,000,000. 

Originally, M-G planned to re-| 
release it in 1960, but decided to| 
hold the film another year to take 
| advantage of the big buildup that 
\the Civil War Centennial celebra- 
tion will receive. 

“Gone With the Wind,” 
part of the company’s pre-1948 
library, was withheld from televi- 
sion distribution. The film, in 
many respects, represents an an- 
nuity for the company since it has 
grossed several million dollars 
each time out. 

one time, David Selznick 
med a piece of the picture, but 
Was eventually bought out by 
Metro. At this moment, M-G al- 
most has full ownership of the pic- 
|}ture except for 5% to 6° which 
is held by C. V. Whitney and the | 
estate of the late Myron Selznick. 





although 





Moscow State Circus 
Set for U.S. in 1960 


Washington, Dec. 1 
The Moscow State Circus is 
scheduled to play the WU. S. next 


fall. Greenlight has been given by 
the State Dept. for an extended 
tour of the one-ring outfit to be 
booked through S. Hurok on the 
cultural exchange program. In re- 
turn, the U. S. will send over one 


(Continued On page 20) 


JOCKS BRUSHING 


The current nationwide hubbub | 
over payola is changing the sound 
of the pop music biz. 


| 
Broadcast execs and the disk 
jockeys, who figure there’s enough | 


noise about payoffs and cut-ins, 
are switching away from the more 
raucous rock ’n’ roll platters. to 
more melodic material. While no 
one expects the “big beat” to fade 


for some time, the calibre of the, 


performer and the material on up- 
coming disks will be of pro calibre 
in contrast to the anything-goes 
amateurish quality of so many 
platter -hits over the past few 
years. 

Disk jockeys and program man- 
agers are accenting the classier 
songs as a way of playing it safe. 


Whether or not payola angles were | 


invelved in the type’ of young 
singers of dubious talents, the 
finger of suspicion is more likely 
to be pointed now at a disk jockey 
who is spinning “far out” brand 
of rocking music. One of the basic 


facts in the payola investigation | 


The John Griffins 


The trend to a better grade of | 


is that numerous indie disk compa- 
nies, mostly specializing in the 
rock ‘n’ roll idiom, are on the car- 
pet for paying off the jockeys. 

or te “adult” has 


music, songs, 


| been reenforced by the double im- 


pact of the payola scandals and the 
sharp decline of single platter 
(Continued on page 64) 


FTC May Jom 





Anti-Payola Act 


Chicago, Dec. 1. 
Kintner, chairman of the 
Federal Trade Commission, re- 
vealed in a radio interview here 
last week that his agency may also 
undertake an investigation of pay- 
ola. While the deejay racket 


Earl 


| wouldn’t seem to fall under FTC 


purview, Kintner explained that 
the Commission has concurrent 
jurisdiction with the Dept. of Jus- 
tice in the antitrust field, “In that 
area,” he said, “we need to ex- 
amine into any unfair methods of 
corruption and restrictions of trade. 
And it is just possible that .this 
payola situation may concern us.” 

In a WAIT interview with Phil 

(Continued on page 64) 


N.Y. Times’ Payola Alert? | 





Tollvision Test Nears in Canada 





TNT’s Closed-Circuit 


On Jan. Ike Dinners 
Nathan L. Halpern’s Theatre 
Network Television has been 
tagged by the Republican National 
Committee to provide the closed- 
circuit production and network 
facilities for the nationwide “Din- 
ners with Ike” on Jan. 27. 

By the use of closed-tv, the GOP 
gatherings in some 70 cities across 
the country will be linked simul- 
taneously in what is said to be 
largest single politica) fund-raising 
event ever held. 
hower will address the dinners 
from Los Angeles via closed-tv. 


Shuberts Again 
Barring Critics: 





The Shuberts are at it again— 


barring critics from their theatres. | 


This time it’s Alice and John 
Griffin, who do first-night reviews 
(repeated by tape the next morn- 
ing) on FM station WBAI, New 
York, who have been taken off the 
press list for Shubert theatres. 
The move is to be effective with 
next Monday night's (7) premiere 
of “Saratoga.” at the Shubert- 
owned Winter Garden Theatre, 
mn. U 

No attempt is being made by 
the Shuberts to apply the ban on 
the two intervening openings at 
Shubert houses, tonight's 
bow of “Five Finger Exercise,’ 
the Music Box, or “Jolly’s Prog-| 
| ress,” next Saturday night (5) at 
| the Longacre. And®since the black- 
ball obviously doesn’t extend to) 


(Continued on page 76) 





New Mexico GOP’s 


Albuquerque, Dec. 1. 
Mexico Republicans, 





New 


every time they're featured, are 
thinking of the possibility of using 
show biz techniques in next year's 
efforts. 

The distaff members of the GOP, 
}in a session in 


| 


President Eisen- | 





(WwW ) } 
“pe George M. Cohan, who came from 


| felier 
Beethoven for Ballots forest products of Massachusetts. 


who | 
have a tough time at the polls| 


Albuqu-rque re- | 


By ROBERT McSTAY 


Toronto, Dec. 1. 

With 13,000 homes of a Toron 
suburb (Etobicoke) wired by Be 
Telephone of Canada, tolivision 
will make its Canadian debut the 
latter part of next month, accord- 


ling to Eugene E. Fitzgibbons, pres- 
lident of Trans-Canada Telemeter. 


‘With a potential of 40,000 homes 
ig the area, he reported seven out 
of 10 householders sold; but re- 
stricted importations of Amefican- 
made mechanical gadgets are hold- 
ing the pre-test to the current 13,- 
000 homes. 

Target of wide interest by dis- 
tributors and theatre operators in 


| Canada and United States, the new 


setup promises two separate chan- 
nels showing weekly changes of 
feature films for an initial $5 for 
Bell Telephone hook-in, plus the 
insertion of coins in the receiver 
set for the desired viewing of a 
feature. This will probably be $1 
for a full-lengther, the same price 
as in a theatre area In the uburbs. 
The third channel, free of payment 
to subscribers, will consist of pub- 
lic service features such as local 
news, churen services, weather re- 
ports, a panel show, service club 
(Continued on » om 79) 


Podunk Discovered; 





| Town Gifts Gotham With 


Xmas Tree; Unhappy Hub 


Boston, Dec. 1 
there is a Podunk! 

Massachusetic, and one 
legend says that the old 

vaude gag started with 


Yes, 
It's 
theatre 

“Podunk” 


kiddies, 
in 


East Brookfield and knew Podunk, 
|which is a village there, well. 
Podunk, thought of as an imag- 
inary place by generations of com- 
ics and symbolic of the complete 
hayseed, is hitting the news this 
week with the gift of a 70-foot 
Xmas tree for New York’s Rocke- 
Plaza to ballyhoo the vast 


The Podunk beauty, which will 
light up the heart of Rockefeller 
Center, was found after an eight- 
month “search.” An 80-foot crane 
was brought alougside the tree 
Saturday (28) for the cutting cere- 
mony. The evergreen’s 40-foot 
| boughs were “corseted” by experts 
and the Norway spruce was ridden 


Rigi jitters may figure in the | cently, heard a longhair pwsic prof | to New York en a low bed logging 


, Nov. 24 memorandum to the staff | from the U. of New Mexico and a_ truck, 
rent N. Y. Times publisher Arthur 


Hays Sulzberger. 


“The approaching holiday sea- | 


- brings up again the question | 
of the acceptance of gifts by mem-| 
bers of the staff of the New York 
Times from news or business eon- 
tacts. 1 think it appropriate to 
ask that we not accept gifts of sub- 


\ stantial value from such sources.” 


guitarist demonstrate how musicol- 
|ogy can be used by politicos. 

Dr. J. D. Robb, dean emeritus of | 
|the UNM college of fine arts, ex- 
peunded on “Music in Campaigns” 
while at the same time Max Roay- 
bal, on guitar, demonstrated the 
use of music in political sessions. 
Robb, incidentally, 
iplished composer. 


is an accom-| 


arriving yesterday (Mon.). 
On Thursday, Dec. 10, at 6:15 p.m., 
the tree will shine with 4,500 lights 
on Rockefeller Plaza and there'll 


be a glow in Podunk too, but not 
in Boston, 
Podunk’s gift kicked up quite a 


| furor in Massachusetts w hen it was 
| found that ‘Boston is paying $1,400 
for its Xmas tree on an Com- 
mon. 
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Circus, Marines, TV in US-USSR Swap: 
Moscow to See Yank-Style Ballet 


By GEORGE KATZNELSON 


Moscow, Nov. 24. 
“My Fair Lady” will play the 
Soviet Union under formal agree- 
ment, ending the earlier hubbub 
when it appeared a “pirated” ver- 
sion might be produced in Lenin- 
grad. Various American radio and 
television 
exported to Russia. In retirn the 
USSR will send to the States its 
famous circus with master clown 
Oleg Popov. The USSR State Sym- 
hony opens in N. Y. on Jan. 3. 
Moscow ‘Art Theatre and Georgian 
Folk Dancers are other 

groups due in America. 
Respecting the Moscow Art The. | 
atre it is thought that this will be 
teured in America under the joint | 


auspices of Sol Hurok and the 
American National Theatre & | 
Academy. Hurok who was born in | 


Russia and speaks the language has | 
been the pioneering American 8 | 
presario for Soviet companies and | 
some, not all, individual virtuosi. | 
At the last minute the Bolshoi Bal- 
let revised dates in the States were 
assigned to H-wok-ANTA. 

The present agreement for the 


1960-61 period was signed in an’ 


atmosphere of cordiality. It cov- 
ers everything from sports to medi- | 
(Continued on page 15) 


CHEVALIER TO AUSSIE 
FOR 8 WEEKS AT 256 


Melbourne, Dec. 1. 
Chevalier has _ been 





Maurice 


booxed for eight weeks of theatres | 


in Australia at a $25,000 weekly 
guarantee plus 60° of the gross. | 
It’s one of the top salaries, with | 
the possible exception of Danny | 
Kaye, paid in any Aussie house. | 


There have been higher salaries | 


for headliners, but they've been 
‘collected in the arena ene-nighter 
tours in that country. 

Chevalier is scheduled for the 
Comedy Theatre, Melbourne, Feb. 
24 to March 22, and fellows with | 
the Empire, Sydney, March 24. 











programs will also be! 


USSR | 





s 
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Diana Dors’ U.S. Cafes 


Diana Dors, British filmster, will 
play niteries in the U.S. starting 
in March. She's slated for 
Flamingo Hotel, Las Vegas, March 


days. Other dates are to be set. 
Miss Dors was booked on a 
series of cafe stands last year, but 
had to cancel out. 
Current dates are being mapped 
by the Berger, Steinman & Ross 





, liam Morris Agency. 


Hal March Blames 
Sponsor Pressure 


Minneapolis, Dec. 1. 

In the Twin Cities with “Two 
for the Seesaw,”’ Hal March, emcee 
of the erstwhile “$64,000 Question” 
television quiz show, blamed spon- 
sor pressure for the quiz shows’ 
riggings. 

“Some fine and respectable tv 
| producers resorted to rigged quiz 
| shows to save their lives,” March 
; told reporters. 
| In his opinion, the sponsors’ con- 
| stant pressure to keep ratings high | 
led to the fixings. He denied 
knowledge that the “$64,000 Ques- 
| tion” rigging was occurring. 

“Panic and desperation caused 
the dishonesty,” March said. 
“It got to the point where there 
were just too many quiz programs. 
| Ratings began to drop and some 
| producers turned to rigging to 
make sure the shows kept their au- 
diences. They just couldn't afford 
to lose their sponsors. ” 
| March deplored the emphasis 
| sponsors place on the rating sys- 
tem and expressed the belief that 
pay tv, sans sponsors, would pro- 
vide a solution to present diffi- 
| culties. 
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10 for three weeks, and the Chi| 
Chi, Palm Springs, April 1 for nine | duction and future governmental Schenck 


office in conjunction with the Wil- | 


| Young French Pic Pred. 


| Sez Censors Too Tough 


Paris Nov 

Joseph Lisbona, 27-year- ey fitm | 
| producer here, 

duction visa for a pic he wishes to 
produce and direct. It is 

| Panier A Crabes” 
| ket), and action was taken by the 
| cceienmsental Centre Du Cinema 
(CDC) on gorunds that this pie was 
too militantly outspoken about 
shortcomings of the film industry 
It was rated as unworthy of pro-| 


film aid at a time when France is} 
looking for local and foreign pres- 
tige. 

Lisbona claims that he is being 
victimized and made an example 
of because he is in the so-called | 
“new wave.” He ‘intends to fight 
this decision. He points out that | 
|.his film is mainly the story of a| 
youth trying to find love and hap- | 
| piness and being balked by mis-| 
j a epg around him. He be-| 


mes a director and runs into a/| 


vices hypocrisy in filmmaking‘ 
but manages to make a film that; 
a top prize at the Cannes Film 


Paul Nathanson 
Spreads His TV 
Wings in Canada 


} 
| Toronto, Dee. 1. 
Paul Nathanson, scion of the 
late N. L. Nathanson, original part- 
ner in the ‘Famous Players-Canadi- 
an circuit, and already in diverse 
shew biz interests that range from 
Columbia Pictures ‘Screen Gems) 
to partnership with Nate Cum- 
mings in the Loew's Inc. holdings, 
is extending his television applica- 
tion activities in the Dominion. He 
has applied for licensing in the 
three biggest Canadian cities— 
Continued on _bage 5 50) 


Raoul Levy Parts 
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Paris, Dec. 1. 
Raoul Levy has revealed that he 
has officially parted working ways 


with Brigitte Bardot and has re- | 


turned her contract. Henceforth, 
he will have dealings with her only 


during their final pic together, 
“La Verite” (The Truth) which H. 
G. Clouzot will begin early next | 
year after Miss Bardot becomes a 
mother. 


Lévy, who made her 
films via “And God Created 
Woman,” said he made this deci- 
sion because Miss Bardot’s errors 


in her other pix were ruinous to 
his projects with her. Levy claims 
he made her prey as the pouting | 
sex kitten in “And God,” and then 


( continued on page 79) 


Bob Hope Wows ’Em As 
B’nai B’rith Honors His 
Longtime Pal Ben Gimbel 


Philadelphia, Dec. 1. 
Benedict Gimbel Jr.; president 
and general manager of radio sta- 
tion WIP, received the “Man Of 
The Year Award” from the Adelphi 





Lodge of B’nai B'rith at a testi-| 
the Bellevue | 
But his long | 


moniai dinner in 
Stratford Hotel (29). 
time friend and special guest of 
the occasion, Bob Hope, walked off | 
with the show. 

“Radio is bigger than ever,” 
Hope told the 400 guests, 
not a district attorney's office in 

(Continued on page 13) 








Success 

When you become part of 
the crossword puzzle lexicon, 
brother. you’re in—but good. 

Seal of success came to CBS 
prez Frank Stanton last week, 
when the N. Y. Times’ puzzle 
incorporated a_ seven -letter 
(horizontal, yet) solution to 
“witness in’ the tv quiz in- 
quiry.” It came up Stanton. 

All this plus a preceding day 
editorial lauding the CBS top- 
per for the network's house- 


cleaning policy. 


was denied a pro-| 


a tos __ | Wisconsin’s 
bigtime in 


“there's | 


'33States Already Set With Memorial 


Commissions for Civil War Centennial 


+ 





“Le | 
(The Crab Bas- | 


Joe Schenck Sells Hotel 


| San Bernardino, Cal., Dec. 1. 
| Arrowhead Springs Hotel, multi- 
| million-dollar hostelry constructed 
|sume two decades ago by a syn- 
dicate headed by Joseph M. 
and widely patronized in 
its early years by film notables, 
has been sold for a reported $2,- 
| $00,000 for conversion into a medi- 
cal centre. 
Adjacent land, to be subdivided, 
consists of 1,700 aeres of foothill 
| property. 


Ted Husing Tells 
‘Of Rejected Bribes 


Hollywood, Dec. 1. 

Ted Husing, vet sportscaster, e 
a sidelight on current payola scan- 
dals went into his background in 
an interview w’ k local newscaster 
| Lew Irwin last ‘eek, and reported 
|he had nixed bribe offers of $100,- 
| 000 and $50,000 years ago to plug 
certain products on his sports 
broadcasts of fights and fodtball 
games. 

“They would offer me,” he said, 
“a certain amount of money if I 
would mention a product in certain 
| football games. They felt I would | 
have a tremendous audience and} 
influence. 
to broadcast a football game, 
turned them down. 

“I remember one time they of- 
| fered me as much as $100,000 for 
|a plug or series of plugs on the 
West Point-Notre Dame games. 








so I 


was $50,000 if you mention prod- 
ucts during the big fights.” 
Those who made the bribe of- 
fers, according to Husing, were “a 
group of gangsters in this busi- 
ness.” 
Commenting on fact that many 





other broadcasters may have ac- 
cepted such deals. Husing de- 
clared: “Not all of them have my 


mid-Victorian ideas.” 





U. OF WISCONSIN SEEKING 


FORD AID FOR MUSIC 


Milwaukee, Dec. 1 

What was projected as a Mil- 
| waukee Chamber Orchestra, now 
looms as a Wisconsin State Or- 
chestra, as pointed up by U. of 
(prez Conrad A. Elve- 
heim’'s) planning group 

Contemplated is formation of a 
40 musician chamber music group, 
sponsored by university. Plans 
call for creating musicians-in-resi- 
dence both in Madison at U. of 
Wisconsin and in Milwaukee, at 
U. of Wisconsin’s Milwaukee Cam- 
pus. A Ferd Foundation grant is 
| being sought 


} 154 West 46th St., 
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and pageantry, 
| spectacles and battle reenactments 
are coming to a head for the 1961- 
1965 centennial celebration of Civil 

War, which South calls the War 
Between The States. Already some 
33 states have their own Civil War 
Commissions. 

Ulysses Simpson Grant 3d is 
chairman of the overall national 
commission, of which CBS board 
chairman William S. Paley, as the 
only showman, is a member. An- 
other radio man, Donald Flamm, 
was just appointed by New Jersey 
Gov. Robert Meyner to chairman 
| the N. J. State’s Civil War Centen- 
| nial Commission (Flamm’s perma- 
| nent residence is in N. J.). 
|} Famed Lincoln historian Carl 
Sandburg will figure prominently 
i many of these celebrations 
which will include several events 
at Gettysburg, Pa., including a 
pageantry reenacting the decisive 
ots there. 


SHOWBIZITES PITCH TO 
AID ENGLEWOOD HOSP 


Show bizites residng in Bergen 
County (N.J.) are pitching in for 
|the building of new wing for the 
|Englewood Hospital. The drive 
will be kicked off at a raliy at the 
Teaneck Armory Jan. 28. 
| Paul Wexler, head of Colpix 
| Records’ eastern division is chair- 
| maning the entertanment commit- 
tee to pull the local show bizites 
into the rally. He’s being assisted 
by Jack Burgess, of RCA Victor, 
and Walt Maguire of London 
| Records. 

Among the show people now liv- 
ing in Bergen County are the Ames 
Bros., Dick Button, Betsy Paimer, 
| Paul Anka, Joey Bishop, Joe Reis- 
man, Freddie Bartholomew, Henry 
Onorati, Stanley Melba, Kitty Kal- 
len, Pat Boone, Martin Block, Tony 
Bennett, Don Cornell, George 
Shearing, Leroy Holmes, Hal Le 
Roy, Phil Foster, Buddy Hackett, 
| Al Hibblery Karem Chandler, Billy 
} Williams, Jimmy Dean, Yvonne 
| Adair and Steve Sholes. 


Novak’s Ist Time-Out At 


| Gronich’s Thanksgiving 
Paris, Dee. 1. 
Fred Gronich, Continental head 
of the Motion Picture Export Assn., 
threw a Thanksgiving party that 
had practically all the Yank pie 
Continental managers showing up. 
Thanksgiving was also in store for 
Harry Novak, Columbia head, who 
came to his first party in over a 
year after a very serious illness. 
Novak has been doing office 
work for some time now, but this 
was one of his first social forays. 
He met many of the other manag- 
ers for the first time in months 
and small talk was spiced with 
film patter as well as putting away 
‘a real Yank turkey dinner. 
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TALENT COSTS INFLATE RENTS 








Academy Stiffens on Actor Status; 
Davis ‘Stuck’ With Star Billing 


Hollywood, Dec. 1. 4 


First incident in the upcoming 
Oscar sweepstakes, set for next 
April 4, is Academy’s turndown of 
Sammy Davis Jr.’s request that his 
billing for Samuel Goldwyn’s “Por- 
gy and Bess” be reduced from star- 
ring te supporting status, so he 
might qualify in latter category. 

After a special committee re- 
viewed his case it was decided that 
his role, that_of “Sportin’ Life,” 
could not be regarded as a sup- 
porting part. Davis is star-billed 
after Sidney Poitier and Dorothy 
Dandridge. 

Academy move may indicate a 
further stiffening policy in regard 
to player status, which in past 
years has been somewhat lax and 
several thesps who received star 
billing were permitted to compete 
in the supporting category. Last 
year, both winners in the support- 
ing player classification received 
higher billing in their respective 
pix; Burl Ives was costarred in 
“Big Country,” and Wendy Hiller 
was starred in “Separate Tables.” 

Two years ago, both supporting 
players also were billed in either 
star or costar class. Dorothy Ma- 
lone being starred in “Written on 
the Wind,” Anthony Quinn co- 
starred in “Lust for Life.” Jack 
Lemmon also won a _ supporting 
actor Oscar for his work in “Mis- 
ter Roberts,” in which he was full- 
starred, in 1956. 


‘Write Screen Tales 





Only for Heroes 


Of Middle Age’ 


By LEONARD TRAUBE 


Mare Brandel, erstwhile U. S. 
television playwright who'd been 
living in America until a year or 
so ago, was in for a brief visit and 
returned to his native England 
where he’s been concentrating on 
screenplays. 

In England last summer, he 
wrote a scenario called “Run for 
Your Life” which he aimed to pro- 
duce himself under his own ban- 
ner of Dover Films. Britain’s Syd- 
ney Box put up the original script 
money against an option to finance 
the pic at a budget of around $300,- 
000. But after Box’s illness and 
retirement, when Brandel started 
going after U. S. major studios, 
most were interested only in an 
“A” film budgeted at around 
$800,000 

One company felt it was Bran- 
del’s responsibility to land one or 
two Hollywood names. Of this 
Brandel observes: “As you know, 
there are no Hollywood names un- 
der age 30—at most three names 
—and I had made the mistake of 
writing a story about a girl of 18 
and a boy of 26. William Morris 
Agency checked out the few 
people in that casting age bracket 
that the major companies would 
accept, and none of them was 
available until 1965. This seems to 
be a general problem with movies 
nowadays—that none of the major 
companies has been developing 
stars for almost 10 years now, so 
that you are left with only a few 
‘freak’ personalities who have 
made it on their own, through tal- 
ent or publicity, who are still un- 
der 30 and whose names mean 
anything at the boxoffice at all.” 

What then happened is that 
Brandel sold the script outright 
to Paramount at a fairly good price 
for an original screenplay that he 
couldn't cast. Brandel further 
notes: “Paramount has not told 
me, and won't tell me, who they 
want the screenplay for; but I 
am very happy about the outcome 
of the whole thing. I still have 
my own film company in England, 
and I’ve got a little capital now 
to start developing other proper- 
ties. I'm interested only in stories 
about middle-aged men and wom- 
en from now on.” 





7 
Novelist-Playwright 


Al Morgan 


has written some savvy sidelights on 
the have-book-will-travel pitch in 
his amusing 


Victor Hugo Had it 
Pretty Good 


another Editorial Feature 
in the upcoming 
54th Anniversary Number 
of 


VARIETY 


Gronich Gets 115 
Dubbing Okays: 


Happier France 


Paris, Dec. 1. 
In an interim agreement to cover 
U. S. major film companies’ import 
needs, the French Centre Du Cine- 
ma, via new duéctor Michel 
Fourre-Cormeray, handed Fred 
Gronich of the Motion Picture Ex- 














| port Assn. 115 dubbing licenses for 
|the current ’59-’60 season to run 
|retroactively from last July ’59. 
| when the French-U. S. Film Accord 
| lapsed, to July ’60. 
This is a Yank victory for it is 
| the first time the usual 110 annual 
visa handout has been broken since 
the war. This temporary arrange- 
ment will be discussed in January 
when a longterm, probably four 
year, agreement will be set up. 
Present setup does not mention re- 
mittances, release taxes and other 
aspects of the Film Accord. 

Centre du Cinema also relin- 
quished all rights to divide any of 
|the U. S. licenses among those 
|companies which helped French 
film distribution or production. 
| Jacques Flaud, before exiting it, 
took some of the visas for merit 
|handouts but this was evened up 
via extra licenses and the use of 
those from the defunct RKO and 
Republic. 

Now if the Centre wishes to re- 

(Continued on page 20) 





THIS (a THEME 
OF ALLIED STATES 


By HY HOLLINGER 


The basic theme of Allied States 
| Assn.’s convention at the Eden Roc 
Hotel in Miami Beach starting 
Monday (7) will be “ways and 
means to promote theatre at- 
tendance.” The stress on business 
building marks a departure for the 
exhibitor organization whose pre- 
vious annual meetings were large- 
ly devoted to the subject of trade 
practices. The convention, although 
it is being held in Miami Beach, is 
being hosted by Allied’s Wisconsin 
unit. The selection of the Miami 
resort was for the purpose of giv- 
ing theatremen an opportunity to 
combine business with a vacation. 
A business convention, of course, 
is tax deductible. 

Although Allied members will be 
given an opportunity to enjoy the 
Florida sunshine and to absorb 
some business building ideas, in- 
dustry problems will not be com- 
pletely neglected. For the most 








part, the thorny subjects of trade 
practices will be tackled by the 
board of directors at a two-day 
session prior to the convention. 

| Among the topics to be consid- 
|ered are means to ease the talent 
costs so that star salaries are not 
| reflected in higher film rentals, 
| the question of the post-’48 films, 
censorship—especially the impact 
| of recent trends in censorship leg- 
islation forbidding prior censor- 
ship and inflicting on theatremen 
|severe penalties for showing pic- 
tures censored after they reach 
the screen, wages and hours, par- 
| ticularly the Kennedy Wages and 
Hours Bill; conciliation, and the 
} proposed overriding joint industry 
| legislative committee which would 
'decide for the entire industry 
| which bills.to support and which 
| ones to oppose 

| Allied will also discuss the al- 
‘leged_ discriminations and_ re- 
| straints inherent, in the sales poli- 
| cies of 70m films and also the al- 
| leged arbitrary zoning of cities “so 
as to throw non-competing theatres 
| into competitive bidding. . .” 





Mrs. Joseph Harper will be) 


among the guests at the reopening 
|of the Mayfair Theatre next Tues- 
| day (8). She's the daughter of the 
late Cecil B, DeMille, after whom 
|the house has been renamed, and 
is coming in from the Coast espe- 
‘cially for the occasion. 





Warns Brit. Industry Defense Outfit 
Not to Use Film Boycott; Foreman 


Sees Action Vs. 


Kramer Ill-Advised 





From His Paris Base 
Wolfe Kaufman 
who is a country-hopping 

Man On A Bicycle 


appraises the general Continental 
scene 
— a +. 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 











More Time Given 


Webb & Knapp In 
20th-Fox Site Buy 


An extension of time has been 
granted Webb & Knapp for the 
purchase of the Coast studio 
property owned by 20th-Fox. 

Under terms of a May 1. 1959 
agreement, a Webb & Knapp 
sponsored corporation made a 
payment of $2,500,000 which 
would be applied to the purchase 
price upon the conclusien of cer- 
tain. arrangements, including the 
rezoning of the studio property, 
which has been accomplished. 

An additional payment of $3,- 
180,000, due Dec. 1, 1959, has 
been postponed for 90 days and 
W&K has been given an option of 
a further 90-day extension upon 
payment of $1,000 per day for such 
extension. 

The contract has also been 
amended with respect to a por- 
tion of the property for the con- 
struction of a luxury hotel. The 
section, not more than 10% of the 
studio property, would see 20th 
taking a 7% second mortgage to 
be amortized over 10 years for the 
amount of the purchase price, pro- 
vided the first mortgage -would 

(Continued on page 20) 





Stage was set last week for one 
of the hottest labor disputes within 


of the Motion Picture Assn. of 
America established as a “princi- 
ple” non-participation with union 
and guilds in revenue from post- 
'48 pictures sold to television. 

The presidents thus firmly 
backed the position of the Holly- 
wood Assn. of Motion Picture Pro- 
ducers in its current negotiations 
with the Writers Guild, but broad- 
ened it to apply to ail the guilds. 
Contracts with the acters and di- 
rectors are up in Jarluary and 
huddles on a new deal are set to 
start this month. 

The only union which shares in 
tv residuals is the American Fed- 
eration of Musicians, which gets 
6% of the take. This was as the 
result of a deal made by Republic 
Pictures. 

All the guilds have indicated 
that, in any new contract, they wish 
to have the right to participate in 
coin made from tv sales, including 
toll-tv. The majors now have firm- 
ly closed the deal on any such 
proposition. Involved is a basic 
concept: Whether a man, having 
been paid to contribute to the mak- 
ing of a motion picture, should be 





the film industry when the board | 


| paid again in the event that this 
film is sold to tv. 

| MPAA board last week went to 

| considerable length to define its 

position. Argument was that a 
sharing of tv profits from the post- 
‘48s would be ruinous not only to 
| the distributors, but also to the la- 
|bor groups. If percentages are 
| handed out, they'd eat up the ma- 
| jor share of any income and would 
|make virtually senseless to sell to 
| television. 
| On the other hand, the board 
was reminded, the time may come 
when, in order to survive, the com- 
| panies may require the tv coin to 
| plow back into their business. If 
they can’t lay their hands on it, 
there may be shutterings which, in 
the long run, would hurt labor as 
much as the producers. 

Current contracts do not provid. 
|for any union or guild participa- 
tion, though a company wishing to 
sell to television must get clear- 
ance from the unions. The con- 
tracts do ‘state that a dispute ex- 
ists on the question of tv sales, and 
that the union has the right to 
“blacklist” a producer who goes 
ahead and sells. 

‘Unshatterable’ 
It is a foregone conclusion that, 





it any of the companies does sell 





‘Ours Alone To Sell’ Position By Majors 
Presages TV-Residuals Showdown 


post-’48s to video, it will be struck 
by the guilds. This becomes even 
more probable in the light of the 
MPAA's current and “urshatter- 
able” position re the sharing in 
residuals. What the whole con- 
troversy makes fairly clear is that 
the companies have every intention 
of again unloading to tv, a pro- 
cedure which—when it involved 
the pre-48s — has been termed 
“disastrous” by the exhibitors. Ap- 
pearance of the oldies on tv has 
been blamed for much of the 
trouble the film biz has experi- 
enced during the past several 
years. 

Board, in mulling the question 
of the residuals, heard the parallel 
drawn between the guilds’ demands 
and the example vf workmen 
building a house and then proceed- 
ing to charge the tenant rent. The 
companies reject the notion that 
the AFM contract represents a 
“precedent” in the field and they 
maintain that talent’s part in a 
film ends when the picture has 
been completed. 

Observers say this issue could 
blossom out into one of the worst 
labor disputes the industry has 
ever known, with both parties 
convinced they're right and fight- 
ing for a principle which they be- 
lieve is extremely itportant. 


London, Dec. 1. 

A warning to the Film Industry 
Defense Organization (FIDO), urg- 
ing it not to resort to a boycott or 
blacklist, “however attractive and 
potent such weapons may appear,” 
was made last week by Car! Fore- 
man, on the eve of the board’s «x- 
ecutive meeting. The producer 
made his appeal at the end of a 
letter which commented on the 
sale of some Stanley Kramer old- 
ies to BBC-TV. 

Urging FIDO to abandon any 
“ill-conceived or ill-advised” action 
against Kramer, Foreman pointed 
out that the theatrical rights to 
the films concerned (“The Men,” 
“Cyrano de Bergerac” and “High 


| Noon") were sold long before the 
| organization was established, and 


the recent sale to the BBC was an 
independent action on the part of 
the present owner. Boycott action 
could only be justified, he averred, 
if it were applied against any pro- 
duction company which had in the 





past sold its films to tv. 

Foreman admits that he was @« 
| major participant in the rights te 
those films and disapproved of th2 
;Sale on principle, though wes 
powerless to prevent it. Ne. etihe 
less, he remained guilty )\  :es:2ria- 
tion, had received his shi-* 0° “se 
profits of the sale, an‘ tha? & 
Kramer were to be boy’"se4. 
weapon had also to bt aswteed 
against him, which wo. 4 ees, 
also a boycott of Colut:: : 

George Glass, Forema',, sensi, 
was the third partner iu: se Seem 
pany which produced ¢),.: “see 
question, and he shoule = te 
cotted, too. And as Gle-s & sow 
associated with Marlon “-ssis & 

(Continued on pazy ©3 


Ask OK Dee. 
For Columbia's 
Stock Op:tons 






Columbia stockholdezs <i Siw 
company’s annual meetin; «=» Gee 
21 will be asked to apprise seee® 
options for Burton H. Rx® @, 


J. Frankovich, Berrarg © Zee 
man, Irving’ Brish:. Serge 
Hyams, Paul N. Lagavcx cr, at 
Robert Seideiman. 

Hanft, Hyams and %\ Miele 
are executives c’ Sciees Gseme 
Briskin, formerly with Sores 
Gems, is now with tho pared sae 
poration. Frankovich and Seecnes 
are officers of Columbia ‘xterm. 
tional. Lazarus is a vespe> wi Gee 
parent company. 

Proxy statement, sent \»: ghere- 
holders this week, lisis pry Ale 
Schneider as earning {i980 
exec v.p. Abe Montague .) 2.48 
v.p. and production ca; { Sess 
J. Briskin, $91,000; fir. weecee 
Leo Jaffe, $78,000, and ite ‘ete 
Ralph Cohn, who headet Seeere 
Gems at the time of hiv aeec% 
$78,000. 

Proxy indicates that Sr wider 
holds 16,764 shares of t'»> sem. 
pany’s common stock; M..stucee, 
7,278; Sam Briskin, 2,15*, <ieee-tes 
Alfred Hart, 9,262, diresive Som 
ald Stralen, 1,837; direstoy Atee 
ham M. Sonnabend, 1,¢%. Jette 
156. 

Director Mendel J. Silss:terg, 
who owns 1,127 shares, « <«xm 
ecutor of the estate of tle ‘ate 
Harry Cohn, which holds ©. 2 
shares, representing 17.3% sf te 
outstanding voting serwiiee 
In addition, Silberberg is (¢>ee 
tee of 40,258 shares held = tx 
trusts and the Harry Coh. *sem- 
dation. 





David O. Selznick says &* 9& 
duction of “Duel in the Su" se 
in $18,000,000 in worldwi2e : eatae. 
Producer is now in pz. 7's & S& 
issuing “Duel” via his own Bete 





nick Releasing Organization, 
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- To-Have-Or-Have-Not Is Big Question; 


How Lil Is 


Tne upcoming Allied States 
Assn. convention in Miami Beach, 
Monday to Wednesday (7-9), has 
led distribution executives, long 
the targets of Allied denuncia- 
tions, to comment.on the nature of 
the makeup of 
membership. 

Allied, organized some 30 years 
ago, has long contended that it is 
the staunch representative of the 
smalltown, independent theatre- 
owner. However, distribs are 
quick to point out that many 
Allied leaders and. rank-and- 
filers are substantial businessmen 
who operate influential territorial 
chains. At the same time, Theatre 
Owners of America, Allied’s rival 
exhibitor organization, is obviously 
out to create the impression that 
TOA is not the spokesman for 
the giant circuits, but that it is 
sincerely concerned with the prob- 
lems of the small theatre operator. 
During the past year, TOA has 
engaged in a major drive to re- 
cruit small theatreowners. The 
election of Albert M. Pickus, the 
operator of a single theatre in 
Stratford, Conn. as TOA’s new 
president is cited as another way 
of TOA showing that it cares 
about the little uy. TOA also 
went to great pains to compile 
statistics indicating that 62.3% of 
its membership owns and operates 
one theatre. 


Data Lacking 


Allied has never compiled a 
similar breakdown. TOA’s com- 
pilation was an obvious answer to 
Allied’s charges that TOA rep- 
resents the “haves” of the indus- 
try. Allied became peeved when 
TOA organized a unit in Mary- 
land, a territory Allied considered 
its domain. Allied, meanwhile, is 
holding its convention in Miami, 
an area in which it has no affiliate. 
An attempt some years ago to hold 
both the TOA and Allica conven- 
tions in Miami so that equipment 
dealers would not have to dis- 


the exhib org’s 


, favored maintaining good rela- 
tions with the distribution com- 
panies by attempting to work out 
| problems in conferences rather 
than resorting to denunciations or 
appeals fo the government. 
With both organizations actually 
seeing eye to eye on basic indus- 
try problems so fas they affect 
exhibitors, it was thought that the 
temporary 
two groups would eventually re- 
sult in a merger. However, as 
|things stand at the moment, 
| newly-created bitterness between 
the two organizatigns as to which 
|has accomplished more for ex- 
| hibitors seems likely to keep them 
'apart for some years to come. 


TOA, which now has 26 state) 
;and regional units, it predicting | 


that it'll be much nearer 30 by the 
end of 1960. Allied has 19 affil- 
iates. 

| TOA's approach to _ industry 
|problems as distinguished from 
| Allied’s, at least in the eyes of 
TOA-ites, was expressed by 
George Roscoe, TOA's director of 
exhibitor relations, in a speech be- 
|fore the Missouri-Illinois Theatre 
| Owners Assn. on Monday (30). 
Roscoe declared that theatremen 


lare being drawn to TOA because | 


,“they are finding the TOA pro- 
gram of rational, orderly approach 
to production and distribution, and 
our insistence that harmony within 
our industry is the keystone to 
pregress, to their liking. We shall 
continue that approach, because 
we sincerely believe that the days 


of name calling and wild accusa-| 


tions are over. We feel that we 
can accomplish more by sitting 


down with the film companies and | 


not only laying our cards openly 
,and candidly on the table but 
alse recognizing that Hollywood 
has problems too.” 


How Stands Coin 





rapprochement of the | 


play their wares at two scparate | 


An Allied States Nabob? 





Cravenne: Unifrance To 


Be Directly Supported 
By French Government 


Starting Jan. 1, 1960, Unifrance, 
which promotes’ French 
abroad, will be-subsidized by the 
French government, according to 
| Robert Cravenne, exec secretary 
!of the organization. Unifrance in 
| the past has been financed via a 
| percentage of the foreign take of 
| French producers. 

Cravenne, in N. Y. on his way 
to the Mexican film festival, where 
| France will be represented by four 
pictures, said the status of Uni- 
france might change and become 
more directly connected with the 
Government. Decision on this will 
be made after Dec. 15 when the 
Mairaux Ministry starts laying out 
the new “structure” of the govern- 
| mental film setup. 
| Until now, the ministry has been 
concerned with detailing the spe- 
cifics of the new French film law. 

Cravenne said Unifrance had 
been getting along on a budget of 
about $400,000, of which only a 
part was actually used. Outfit now 
has all the offices it needs, having 
recently added Japan, Brazil and 
Canada. However, there’s a pos- 
sibility that the new budget, set 
by the ministry, will go about 5% 
higher than the old one. 

Question yet to be ironed out is 
| whether Unifrance under the new 
setup will be entirely government 
|run er whether it'll be an inde- 
pendent setup backed by govern- 
ment coin. 

As for the French Film Office 
|in N. Y¥., Cravenne said its status 
| might change after the first of the 
year. However, he added, industry 
| opinion in Paris was that the office 





| was doing an effective job and 
| should remain active. 
Cravenne denied rumors ‘ that 


the Johnston office in the U. S. had 


films | 


Exhibitors, in the forefront of 
stars for film appearances, 


stars and other creative talent. 
Allied States 
Beach starting 
the creation of 
Picture Talent 
said, would be 





Monday (7) will 


to compete with 


manner 
Assn. of America. 


are attempting 
schemes to reduce or bring about controt of what they consider 
astronomical payoffs. Although the theatremen do not have to pay 
these salaries directly, they are convinced that it eventually comes 
out of their pockets in the form of high film rentals, It’s charged 
that in all their conversations with production company execu- 
tives, the argument is always raised that the current picture short- 
age and high film rentals are due to the exorbitant demands of 


How May Star Fees Be Deflated? 


decrying the high prices paid to 
to devise various 


Assn., which holds its annual convention in Miami 


consider a proposal calling for 


an industry organization to be called the Motion 
Trust of America. Aim of this organization, it’s 


the existing talent agencies “in 


an effort to ease the grip which the latter have on the studios 
and to keep talent costs in reasonable bounds. 

The rival Theatre Owners of America has also been considering 
a new talent organization, but TOA’s proposal consists of an all- 
industry talent poo! for “new faces.” Under TOA’s plan, all com- 
panies would contribute to the pool to pay the salaries of the 
“new faces” and weuld register for their services similarly to the 
in which titles are entered with the Motion Picture 











Where Are the Big 





School’s On, Biz Off 


Houston, Dec. 1. 

North Main Theatre has cut 
down the hours of operation 
until next spring when school 
closes. 

Theatre now opens at 5:45 
p.m. instead of at 11:45 a.m. as 
|" heretofore. 


TV Cited Reason 


For WB Upsurge 


Wall Street guesswork has it 
| that Warners’ television activities 
;accounted for about one-third of 
|} the company’s rosy profits, as re- 











Paramount Deals 


To Date New Commitments All of Modest 
Film Calibre 


Industry attention is being 
fecused upon Paramount, whose 
officials have made claims anent 
a burning desire for top product. 
This is the nub of a strange situa- 
tion. 

Par people in the east are high 
on the idea of putting important 
properties to work as a matter of 
“calculated risk” investment. 
President Barney Balaban and his 
chief exec aides want to ante up 
large stakes for imposing produc- 
tions. This supposedly is the new 
order of things for Par—but so far 
nothing is happening. 

Or, at least, very little. 

The fact of the matter is that 
Par, while entering new produc- 
tion deals from week to week, is 
contracting for little else but mod- 
est entries, on the basis of ap- 


? 





meetings failed when TOA feared 
that Allied’s presence in the ter- 
ritory might conceivably represent 
a threat to its position there. 

Although both exhibitur gioups 
strongly claim to repre.ent the 
lowest level of theatre oferators, 
an analysis of both organizations 
indicates that it’s the so-called 
middle-sized entreprene who 
are most influential in the touncils 
of both organizations. These i 
dividuals, representing circuits of 
six to 50 theatres, are tne ones 
who usually are tne presidents of 
both organizations, officers, and 
board .wzembers. in All, it is 
such men as Ben Marcts. Rune 
Shor, Trueman Rembusca, Bennie 
Bi scer, Ed Lider, Wilbur Snaver, 
Julius Gordon, 
Marshall Fine, Irving Dollinger 
and Jack Kirsch whe are the big 
voices. The majority are substaa- 
tial operators of profitabje chains. 
Although Kirsch and Doliinger 
are not necessarily circuit men, 
they speak for wmpcrtant buying 
combjincs. 

In; TOA. tue “influentia's” are 


George G. Kerasotes, Waiter 
Reade Jr.. Ernest G. Stellinzs, 
Myron Blank, E. D. Martin, 


Mitchell Wolfson. M. A. Lightman 
Jr., Sumner Redstone, Sam Pinan- 
ski, Morton Thalhimer Sr. and Jr.. 
J. J. Rosenfield. Roy Cooper and 
numerous others connected with 
the so-called middle-range chains. 


Both Middlers? 

For the most part, therefore, it 
is believed that both TOA and 
Allie? cepresent the views ot the 
“middle” theatreowner. Some, of 
course, have bigger interests than 
others, but in the main their prob- 
lems are similar. Despite the 
membership of Stunley Warner, 
American Broadcasting-Paramount 
Tieatres and National Theatres in 
TOA, it is genervily felt that 
TOA’s policies are more represen- 
tative of the middie group 
Similarly, it’s believed that Al- 
lied's policies aiso iaycr the mid- 
die jzroup. fo be sure, there is a 
diff¢rence in the approach of both 
orgJnizaticns. 

Allied, for many years, has 
established itself as the “fire- 
brand” outfit although there are 
many influential members of the 
organization who are now appcal 
ing for a more moderate 7’ 


TOA, on the other hand, has 


sd 


Horace Adams, | 


For 60 Oscarcast 


| 
| 


Motion Picture Assn. of Ameri- 
ca Board in N. Y. last week 
;voted to again allocate costs of the 


1960 Academy Awards telecast on | 


\the basis of one quarter of one 
|percent of film rentals. However, 
the board voted an extra $150,000 
|for the Academy itself. With East- 


N-\man Kodak kicking in $100,000, | recognized if they gave out prizes. 


the budget now stands at $650,000. 

Universal’s position continues 
| unchanged, i.e.. it won't contrib- 
jute. Formula for the remaining 
jeompanies will account for $550,- 
|000. Show last year ran to $740.- 
1000, i.e. $90,006 over budget. U 


leven then only contributed only 


|$50,000. This year, the indies re- 
\leasing via U will be tapped to 
|contribute their share. Efforts will 
|be made to trim the cost of the 
|show on NBC. 


} 


Allied States Tags Stars; 
_ Rock Hudson, Doris Day 
Get First-Time Honors 


Rock Hudson was named “star of 
{the year” and Doris Day “top fe- 
j;male star of the year” by Allied 
States Assn. This is the first time 
|in its 30-year history that the ex- 
'hibitor organization has made such 





(awards. They were based on a) 


| Secret poll of the organization's 
| members. 

| Hudson was selected for his 
|“outstanding acting contribution 


jand excellent entertainment per- | 


|fermance in 1959 in ‘This Earth Is 
|Mine’ and ‘Pillow Talk.’” Miss 
Day was similarly cited, with spe- 
‘cial reference to “Pillow Talk,” in 
which she co-starred with Hudson. 
Both performers will be pre- 
|sented awards on Dec. 9 at a ban- 
|quet climaxing Allied’s convention 
}in Miami Beach. 
} 
| 
Silent Era Anne Cornwall 


| Joins ‘Inherit The Wind’ 
Hollywood, Dec. 1. 
Anne Cornwall is latest silent 
picture star to land a film role. 
| Stanley Kramer cast her in his 
‘eurrently-shooting “Inherit the 
Wind” for United Artists. 





to intercede with the French for | Aug. 31, including $6,500,000 as 
the Mexicans since France didn't | profit from the sale of ranch prop- 
want to go into the Mexico City | erty in San Fernando Valley, Calif. 
fest. There had been a misunder- WB's theatrical features were 
standing, he maintained, resuiting the main source of revenue, of 
| from the letter which Pierre Fro-| course. But it’s regarded as sig- 
| gerais, a Frenchman, had sent to | nificant that tv should be such a 
the Mexicans in his capacity as|big contributing factor. Total 
| president of the International Fed-| rentals from both the theatrical 
| eration of Film Producer Assns. In and tv markets amounted to 
| that letter, Frogerais informed the | $£7,790,000. 

they couldn't be 





Mexicans that 


| Once France understood that | RACKMIL, ABOAF TRAVEL 
|IFPA had left it up to each in-| 
| dividual country whether or not 
to participate in Mexico, it im-| 
mediately entered in the fest. 





Hit Reme, Due Later at San Juan 
' Sales Meeting 


| 





| Miiton R. Rackmil, president of 

| Universal, and Americo Aboaf, 

"RHAPSODY ON STEEL’ | foreign general sales manager, 

| leave today (Wed.) for Rome for 

Give Animated Short a Gala in| the first of a series of overseas 

Pittsburgh sales meetings. é 

| Following sessions in a number 

Pittsburgh, Dec. 1. | of furopean cities, pair will go to 

During. present strike “truce,” | Puerto Rico for a Caribbean sales 

oad hab ‘ ~~’ | conference. Meetings are also 

“Rhapsody on Steel,” a 23-minute} scheduled for South America in| 

animated short produced by United| January and in the Far .East in 
States Steel, will have its world | March. 


premiere here on Dec. 4, at the 15-20 Par Hy Tooling 


Stanley Theatre. It will be treated 

like a full length world premiere 

with celebrities, kleig lights and United Paramount Theatres will | 
equip 15 to 20 of its situations for 
the projection of 70m productions, | 

















sidewalk interviews. The Pitts-| 
burgh Symphony Orchestra will be 
|in the pit and will be conducted by 


| titled 


|George Sanders. 


ported last week. WB netted $15,- rent name _ and roduction 
| 875,000 for the year ended last Lt se ebee 

George Weltner, v.p. in charge 

of global distribution, told his 


Par associates that the worldwide 
market is a robust one, capable of 
absorbing and making profitable 
quality productions. Balaban took 
it from this point, and ordered 
more big ones. 

But this is what’s happening. A 
total of five producer deals have 
been made by Par within a recent 
period. They include a property 
“Wolk Wike a Dragon,” 
which James Clavell will produce 
and direct, from his own original, 
with Jack Lord as the star. Par 
has a new arrangement with Ival 
Foxwell, British producer, whose 
most recent picture for Par is 
“A Touch of Larceny,” sta 
James Mason, Vera Miles and 
Trade opinion is 
that merchandise such as these 
hardly is in the same league with 
the boffo pictures that Par would 
like to have. 

Going hand in hand with the 
present schedule is the fact that 
Par is still relying on what certain 
tradesters term “the old reliables.” 
The reference is to George Seaton, 
William Perlberg, Hal Wallis, ete. 
They've been turning out the im- 
portant pictures on the Par lineup 
—and still are. Being asked is 
this, “Where are the. big-deal 
newcomers?” The question is a 


Dimitri Tiomkin who wrote the 
seore for the film. 


Edward L. Hyman, v.p. of the the- pertinent one particularly in view 
atre company, said in New York!| of the fact that the late Cecil B. 


yesterday (Tues.). 


Tiomkin will conduct the sym- 
phony again at the opening cere- 
monies of the new Pittsburgh 
Hilton. 


Exec added there’s no avalanche | 
of the wide-gauge pictures on the | 
immediate horizon, his count be-| 
ing five or six. 


N. Y. to L. A. 
I. Robert Broder 
Bill Doll 
Joseph E. Levine 
Emma Mascola 
Arnold Maxin 
Joel M. Schenker 
Samuel Schneider 
Bill Watters 


U. S. to Europe 
Americo Aboof 
Mortimer Becker 
Donald F. Conaway 
Milton R. Rackmil 
Mickey Scopp 


- Europe to U. S. 








' 
| 
From Singapore 


Bernard J. Williams 


details how 


Chinese Showmen Are 
Hit Hard By New Hos- 
tile ‘People’s Party’ 


* * - 


one of the many Editorial Features 
in the upcoming 
'| 54th Anniversary Number 





RIE Denholm Elliott 
' Mary Fogarty 














DeMille can no longer be looked 
to for such epics as he turned out 
during his career. 





L. A. to N. Y. 
Eddie Albert 
Martin Balsom 
Robert Blake 
Stephen Bosustow 
Charles Brackett 
Phil Davis 
Lorne Greene 
Mortimer Hall 
Charles Isenberg 
Carolyn Jones 
Sidney Kramer 
Virginia Lewis 
Joshua Logan 
George K. Marek 
Clifford Odets 
Sid Pink 
Neil Pugh 
Perneil Roberts 
Arnold Schulman 
Craig Stevens 
Robert Wise 
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What's Sniffing 
In Smells War? 


Installation of Smell-O-Vision, 
Michael Todd Jr.’s new aroma 
process, will cost approximately 
$15,000 a theatre once all the bugs 
are ironed out. It’s figured that the 
cost of the initial situation—Todd’s 
Cinestage Theatre in Chicago—will 
run somewhat higher because of 
the experimental nature of the tee- 
off outlet. 

With theatres lined up in Chi- 
cago, Los Angeles and Boston for 
the showing of “Scent of Mystery,” 
young Todd is still on the prowl 
for a Broadway installation. He 
had his eye on the Rivol: Theatre, 
where his late father successfully 
unveiled “Around the World in 80 
Days,” but was told he could only 
have the theatre until April or May 
because 20th-Fox’s “Can-Can” is 
committed to play the house. 

Todd not only wants a house for 
which he can make at least a year’s 
deal, but also requires one that has 
a wide screen and equipment capa- 
ble of presenting the film in the 
Todd-AO process with eight-chan- 
nel stereophonic sound: The thea- 
tres that have been employed for 
hard-ticket engagements are, of 
course, most suitable for Todd's 
purpose. The Warner Theatre on 
Broadway would be ideal, but the 
availability of the house depends 
on the length of the run of Samuel 
Goldwyn’s “Porgy and Bess.” The 
Palace would be a possibility, but 
it doesn’t have a giant-sized screen 
for the Todd-AO process. 

The L.A. unveiling will be at the 
Ritz Theatre on Jan. 27. The in- 
stallation has started at the Coast 
house. In Boston, the Smell-O- 
Vision pie is set for Ben Sack’s 
Capri Theatre. but no date has 
been scheduled. 


FAIRCHILD CAMERA’S 


Canary Island Film 
Madrid, Dec. 1. 

Linda Christian and O, W. 
Fischer arrived in the Canary 
Islands this week for the UFA 
production “Peter Voss, Big- 
Time Thief,” second in the 
“Peter Voss” ‘series. Georg 
Marischka is directing. 

Marischka told the Las 
Palmas press UFA has plans 
for year-round film production 
in the tropical Canaries and 
blueprints for construction of 
a three-stage studio there. He 
said UFA will send three more 
projects into Canary Island 
production during the next 
twelve months. 





King Vidor’s Views On 
Theatrical Themes in Age 
Of Tele Spectaculars 


Detroit, Dec. 1. 

King Vidor says that in order to 
beat television, theatrical features 
will “have to go scenic or go spec- 
tacular. I look for stories that just 
can’t be done on television. For 
my next, I'm thinking about either 
a Civil War story—nTaybe the bat- 
tle of Gettysburg—or one that will 
show some of this country’s 
scenery.” 

In town to plug United Artists’ 
“Solomon _and Sheba” which will 
open at the United Artists at 
Christmas, Vidor defended the film 
by saying: “I have a moral sense 
about making pictures. I wouldn't 
have taken this if I hadn't thoughi 
that the whole thing adds up to a 
religious lesson; that the whole 
effort was worthwhile.” 

The director, who made film his- 
tory with “The Big Parade” in 
1926, declared that the only pic- 
ture he would like to remake is 
“The Crowd,” released in 1928. 





Power's death when “Solomon and 
Sheba” was nearly half in the can, 





STOCK UP BY $32.12 


Fairchild Camera Co. has be- 
come the darling of Wall Street 
traders. Common stock of this out- 
fit rose $32.1242 per share last 
week, closing at $283. Rise has 
been astonishing, as compared 
with this year’s low of $50.75 per 
share 

Stimulating investor interest is 
a new item in the Fairchild port- 
folio, this being a camera with a 
built-in quick film - developing 
process 





SKOURAS TO LONDON 


Re ‘Cleopatra’ 


Spyros P. Skouras, president of 
20th-Fox, left for London Monday 
(30) to join production chief Buddy 
Adler in conferences relating to 
the global promotion and distribu- 
tion of “Cleopatra,” one of the 
most ambitious pictures ever un- 
dertaken by the company. 

The film, which will star Eliza- 
beth Taylor, will be produced by 
Walter Wanger and directed by 
Rouben.Mamoulian. It goes before 
the cameras in Rome in April. The 
film, scheduled as 20th’s 1960 
Christmas film, is budgeted at $5,- 
000,000. Wanger and Mamoulian, 
who have left for location scoutin 
in Egypt, will meet Skouras an 
Adler in London for pre-produc- 
tion talks. Film will be made in 
the Todd-AO process. 


Glenn Miller’ Return | 


“The Glenn Miller’ Story,” 
Universal's biggest grosser to date 
($7,308,900), will be reissued by 
the cempany in March. The film 
was ¢ iwinalfy issued in 1954. 

Re-release of the film is part 
of the company’s effort to bolster 
its distribution slate until films on 
its revitalized production program 
materialize. 


























Frank Trevino, manager of the 
Ideal Theatre at Pearsall, Tex 
working as an extra in “The Alamo” 
John Wayne Production film at 
Brackettville, Tex. 


Vidor declared: “It took a while to 
| accept it. I had just spoken to him 





UNIVERSAL RESUMES 
DIVIDENDS; $1 MELON 


Universal concretely demonstrat- 
ed that it is a healthy company 
again by resuming dividend pay- 
ments. The company, which hasn't 
issued a divvy since December, 
1957, declared a $1 melon on Mon- 


| day (30), payable Dec. 24 to stock- 


| holders of record on Dec. 13. 


The year-end $1 dividend repre- 


|sents four quarterly payments of 


25c each for 1959. When U last 


|issued a divvy in December, 1957, 
|the payment was 25c for the final 


quarter plus a 25c year-end bonus, 
making the total for the year $1.25. 

Although the company com- 
pleted its fiscal year this month, 
its most recent financial report, 
covering the 39-week stanza ending 
Aug. 1, 1959, showed a profit of 
$3,772,036. However, $3,667,387 of 
this total represented a non-recur- 
ring profit from the sale of the 
studio to Music Corp. of America. 
The quarter in which the report 
was issued displayed signs of U's 
upward climb, being the first one 
in a long while in which the com- 
pany showed some profit from ordi- 
nary operations. At last year’s an- 
nual meeting, prexy Milton R. 
Rackmil told stockholders that if 
the company moved into the black, 
the board would consider resuming 
divvy payments. 

U’s final quarter of 1959, which 
ends this month, is expected to 
show a profit based on the returns 
from “Imitation of Life” and “This 
Earth Is Mine.” The first quarter 
of 1960, during which U's “Pillow 
Talk” is chalking up hefty returns, 
is seen as a highly profitable one 
as compared with the $900,000 loss 
registered in the first stanza last 
year. 





Harvey’s ‘Bongo’ Deal Set 


Describing the shock of Tyrone | 


Los Angeles, Dec. 1. 
Continental Distributing Corp. 
will handle U. S. release of Val 


| Guest’s “Expresso Bongo,” British- 


| that morning. I couldn't realize so) 


| quickly that he wasn't with us. We 
| laid off for a week. I thought the 
| only thing to do was finish it with 


|a double. It was his best part, and | 
| I couldn't realize that we'd have to | 


throw the tootage way. But there 
(Continued on ‘page 20) 


made Lawrence Harvey starrer. 
Film will be aimed at a February 
opening date. 

Continental currently is distrib- 
uting “Room at the Top,” one of 
top b.o, imports-of the year. 





Maurillo Amaya will reopen his 
Amaya Theatre, Poteet, Tex this 
week, 


Can’t Con Spain’s Stars 
Madrid, Dec. 1. 

Court verdicts are running 
against producers here who 
sign screen actresses and then 
fail to produce. 

In the third law suit in as 
many weeks, a supreme court 
decision was handed down 
awarding Argentine actress 
Zully Moreno the sum of 275,- 
000 pesetas ($4,500) from 
Yago Films. 

The actress had sued for the 
contract sum of 551,000 pese- 
tas witli the plea she had re- 

_ fused ciher film assignments 
while available to Yago, Court 
awerded her half the amount 
plus costs for film legalite 
Fernando Fernandez Gallardo. 








‘Lider-Marcus-Dollinger 
Loom as Presidential 
Possibilities in Allied 
| “Edward Lider, of Yamins Thea- 
tres of Boston; Ben Marcus, head 
of his own 37-theatre chain in Wis- 
|consin, and Irving Duoilinger, head 
\of a N. Y. metropolitan area buying 
|combine, are the leading candi- 


| dates for the presidency of Allied 


| States Assn. to succeed Horace 
Adams. A new topper will be 
|named by the board of directors 
vat the exhibitor organization con- 
ae in Miami Beach starting 
Monday (7). 

Under usual circumstances, a 
new prexy would not be chosen 
until the regular annual board 
|meeting in 1960. Because of rea- 
|sons of health, however, Adams 
has been anxious to be relieved of 
his responsibilities as soon as pos- 
|sible. As a result, the West Vir- 
|ginia unit has given notice that it 
will offer a motion to amend the 
| by-laws so that the Florida session 
| would constitute not only the reg- 
ular fall meeting but also the an- 
| nual meeting for 1960. In ordinary 
'ecircumstances the annual meeting 
would take place in January. 

The West Virginia motion is ex- 
pected to be carried, thus paving 
- way for the selection of new 
i 








officers at the Miami Beach meet- 
ing. 
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FABIAN: PREM? 
ALONE UNLOGKS 


Despite assurance from the anti- 
trust division of the Dept. of Jiv 
tice that the Government has ne 
objection to the formerly-affiliateé 
theatres entering production anc 
distribution so long as they do 1% 
have preemptive rights for theis 
own theatres, the major chains ;..« 
showing no inclination to plur<. 
into film-making—at least not ww 
; their own. 

The position of the circuits wt.’ 
were once associated with the «4 
jor film companies is perhaps ° 
summed up by S. H. (Si) %>* om, 





president of Staniey Warrr. A! 
though indicating thar %< ‘was 
| Speaking solely for hi, #» 4 
|pany, Fabian said he cmo'e:.: vee 
how an individual comp» ‘Laut 


spend the coin necessary «or film 
| production without having preemp- 
tive rights. “No individual com- 
pany could afford to do so,” Fabiaa 
noted. However, he saw the pos- 
sibility of the formerly - affiliated 
chains entering production “if 
there is a united effort.” He said 
that the problem of preemptive 
rights could be forgotten if “a lot 
of people carry the burden.” The 
SW topper said he was hopefri 
that an arrangement could «« 
worked out so that each of 
chains could contribute tova*: « 
production program. 
Cite AB-PT Fliv 

American Broadcasting - Para- 
mount Theatres, which with RKO 
Theatres is not restricted by the 
consent decrees, attempted a p*re- 
duction program several years ago. 
It made several exploitation en- 
tries and then threw in tke towel, 
although it was permitted ts ‘es. 
the films in its own theatres. 4 “- 
PT’s entry into production came 
a time when the public wa: » :- 
manding blockbuster entries arc 
apparently the chain was unawi'- 
ing to gamble on an expensive fix 
making program. 

Indications now, however, are 
that the chains, along with other 
exhibitors, are seeking the means 
to finance production so that more 
pictures can be placed on whe 
market. 

The appearance of Robert A. 
Bicks, acting head of the antitrus' 
division at the Theatre Owners a. 
America convention in Chicago re- 
cently, is believed to have clarified 
the Government's position ‘in rely 
tion to the consent decrees. 

Bicks was clear in stressing that 
the Dept. of Justice would brook 
no basic alteration in the decrees. 
He, however, agreed that exhibs 
might have some justifiable com- 
plaints. He acknowledged that the 
D. of J. might consider mergers of 
circuits and indies in cities where 
it can be proved that such a move 
would not stifle competition simply 
because there isn't enough busines* 
'to divide. He also concede“ that 
there might possibly be adjuc'- 
ments in the area of competitive 
bidding. 

Pre-Empt Angles 

However, he was clear in stating 
that the Justice Dept. is not oep- 
posed to circuit production so lony 
as they forgo preemptive rights. He 
stressed, too, that this restriction 
only applied te Loew's, Nationa’ 
Theatres and Stanley Warner and 
that there were no roadblocks fo. 
AB-PT and RKO Theatres. Bicks 
challenged circuit insistence °- 
preemptive rights, noting that these 
rights were unnecessary in the cur- 
rent short product market. 

Herman M. Levy, TOA genera’ 
counsel who posed the queries tha 
brought about Bicks’ replies, saic 
TOA planned no official follow-up. 
The questions of mergers and com- 
petitive bidding, he said, were up 
to the individual operators in- 
volved. Similarly, he added, the 
problem of circuit production was 
the. concern of the individual 
chains. 

Allied States Assn.'s position on 
Bicks’ comment will be interpreted 
by general counsel Abram F., 
Myers at the exhibitor organiza- 
tion’s convention in Miami Beach 





starting on Monday (7). 
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to the relentless story. Ernest Gold 
uses the Australian song, “Waltzing 
Mstilda” for the theme melody and 
| for background music throughout, 
in a dozen variations. It is a 


‘Gn the Beach 





Gripping, grim meller on af- 
ter-effects of H-bomb with the 
world slowly expiring, all life 








; . ; é i ‘ore. 
med. Strong campai te | haunting sco , 
pore bo a | “On The Beach” deserves to be 
Soe rn et eee seen. It is honest and provoking 
United: Artists release of Stanley Kra-| picture. Powe. 
mer production. Stars Gregory Peck, Ava —_—— 
Gardner, l'red Astaire, ee ca | 
Donna Anderson. Directed by ramer. | eo . 
Screenpilay, john Paxton: based on the | Ee Deieuner Sur L°Herhbe 
beok by. Nevil Shute; camera, Giuseppe | (Dinner On the Grass) 
Retunne; music, Ernest Gold; editor, ~ 
Frederic Knudtson. Previewed at the | (FRENCH-COLOR) 
Screen Directors Guild theatre, Nov. 25, | Paris, Dec. 1. 
“59. Runaing time, 134 MINS. Pathe release of Jean Renoir Co. pro- 
Dwight Towers . Gregory Peck | duction. Stars Paul Meurisse: features 
Moira Davidson Ava Gardner | Cajherine Rouvel, Fernand Sardov, J. P 
dutian Osborn Fred Astaire | Grendval, O’Brady. Micheline Gary, Writ- 


ten and directed by Jean Renoir. Camera 
(Eastmancolar), G. Leclerc; editor, Renee 


. Anthony Perk.ns 


Peier Hélmes 
Donna Anderson 


Mary Holmes 








Admiral Bridie John Tate | Lichtic. At Marignan Paris. Running time. 
Lieut. Hosgood .. Lela Brooks | 6&5 MINS. ~ 
¥ rrel . Guy Doleman | Etienne ............... Paul Meurisse 
Swain John Meillen | Nenette . Catherine Rouvel 
Sundstrom Herp McGuire | Nine ...... Fernand Sardou 
Bensen Ken.Wayne | Rrother ........-..+..+00. J. P. Grandval 
Divis Rich>rd_ Meikle | Rodolphe A ttirndas *Bracy 
Ackerman Joe MeCormick | Marguerite . Micheline Gary 
Dovidsen Lou Vernon | Rowuseau . Jean Claudio 
Froude Basil ae | 
a P | . . . 

| Eivee faeasen Director-writer Jean Renoir has 
Sslvation Army Captain John Casson | brought off a light-hearted, philo-| 
Mergan Grant Tayler cophic romp based on the scien- 

~ tife, dedicated mind against 

unusué "e-releas romo- 
The unusual pre-release prome nature, love and the supernatural. 


tion campaign given Stanley Kra- It 
mer’s “On The Beach” has stressed 
the urgency and importance of its 
theme: that man may trigger the 
destruction of his own planet when 
he pushes the button to detonate 
the H-bomb. This is part of United | 
Artists’ campaign to make the fi'm 
what’s termed “a status symbol,” 
meaning something to be seen) 
desnite its grim nature. 

That’s a realistic sales approach, 


is somewhat tenuous at times, 
but Renoir’s visual flair, fine pac- 
ing and verve keep this bouncing 
along and over the rough spots 
| of repetition. It could be an artv 
bet abroad but careful hard sell 
is in order. 

Though it calls for shrewd 
handling, this pic has an entertain- 
ing quality which might also make 
this worth dubbing and for playoff 
at any rate, and a switch from mak-| “hances in foreign spots. ——- = 
ing a tough picture and then selling | Wel! used. Plot concerns a lea rm 
scared: promoting romantic ele-| Scientist who advocates _ artificia 
ments having little to do with the re for the future of 

' nat ; o a| mank 4 e 
pon Fry a. be 2 tually will give way te true 
Beach” is a solid theatrical film | ¢v%enic propagation of the race. 
of considerable emotional, 2s wel!| At a country dinner, he an- 
as cerebral, content. It will need) nounces his engagement to a 
a’! possible emphasis on this fact,| world Girl Scout leader and also 
as well as on the star names in-| his decision to run for the head 
volved, to make it a success. |of an all-European scientific con- 

Because the fact remains that | 27ess. However, # sensual country 


i: “s »| Sirl, who is direct in her feminin- 
the final impact of “On The Beach lity and feclinan. end a country- 


is as heavy as a leaden shroud. In} 


He feels that love even- | 


Goliath and the 


Barbarians 
(EASTMANCOLOR— 
TOTALSCOPE—DUBBED) 





Blood - and - thunder period 
spectacle with male pulchri- 
tude. Trite yarn, but may pros- 
per via exploitation, 





American-International release of a 


ly an entertaining film. But it is 
well werth the time of students of 
history and the cinema. This mar- 
ket alone should assure the Rus- 
sian-made import some art house 
| bookings. Its prospects in more 
| general situations loom as meagre. 
| Ivan the Terrible, the first Rus- 
| sian czar, concededly was a wicked 
16th century ruler. However, his- 
torians point out that he often sym- 


Expresso Bonge 
(BRITISH) 


Sharp, amusing glimpse at the 
more seamy side of U.K.’s Tin 
Pan Alley, disk world and 
starlet exploitation; Laurence 
Harvey’s presence helps the 
marquee. 











London, Dee. 1. 


Standard Production. Siars Steve Reeves; pathized with the commoners and British Lion release (in association with 
atures Chelo Alonso, Bruce Cabot, Giulia | }oathed the boyars. They were | Britannia Films) of a Val Guest produe- 
Rubini, Livio Lorenzon, Luciano Marin, | A jpcsaer : | tion. Stars Laurence Harvey, Sylvia Syms, 
Arturo Dominici, Furio Meniconi. Fabrizio | members of an aristocratic order | Yolzndge Donlan: features Clit Richard’ 
Capucci, Andrea Checei, Gine Seotti.| who had many privileges. How | Directed by Guest 


Direcied by Carlo Campogalliani; original 
story by Emimmo Salvi and Gino Mangini; 
screenplay by Campogailiani. Mangini 
Nino Siresa and Giuseppe Taffarel; sound, 
Piero Ortonali and Bruno Moreal; music, 


Les Baxter; assistant directors, Romolo 
Girolami end Sergio Bergonzelli. Running 
Ltime. 65 MINS, 

Emiliano Steve Reeves 
Londo Chelo Alonso 
Alboyna Bruce Cabot 
Sabina Giulia Rubini 
Igor Livio Lerenzon 
Sveve Luciano Marin 
Delfo Arturo Dominici 
Marco Furio Meniconi 
Brune . Fabrizio Capucci | 
Agnese Andrea Checchi 


Count Daniele Gino Scotti 


Despite an economy of produc- 
tion values and a trite story, “Go- 
liath and the Barbarians” shapes 
as a solid exploitation entry for 
the teenage market. 
the title role is Steve Reeves, the 
much-publicized “Hercules.” whose 
name will be a marquee lure for 
audiences with a yen for actiou and 
derring-do. 

Aside from Reeves, however, 
and Bruce Cabot as the barbarian 
leader the cast of this American 
International release in relatively 
unknown to U. S. filmgoers. But 
| that’s searely a liability since the 
| picture’s overall spectacle should 
overcome that deficiency. 

On the other hand, this Italian- 
made film which was turned out 
as a co-production with Standard 
Productions has 
adults. Its Eastmaneolor and wide- 
screen undeniably provides a hand- 
some frame for the panoply of a 
big spectacle. However, it fails to 
hide some so-so acting and the 
predictable story by Emimmo Sal- 
vi and Gino Mangini. 

Yarn evolves as little more than 





For cast in| 


little appeal for | 


: f ‘ 
side soreerer brings on a change of | 2. excuse for lensing some sav- 





ee ea tl heart in the intellectual via a 
film’s concerned with—there is no | — —- _ —: ber yp oe po 
relief from depression. The spec- | ~ “_ Ae be re a pe Par 
tator is left with the sick feeling) © Ges that science 1: . 
that he’s had a preview of Ar-| Tt —~ - ne _ the 
mageddon, in which all contestants | !ife force but not replace :t. 
Jost | Director-writer —_— nes — 
: 'this fine color and a whimsica 
c j n- — 
Pinon Newt Shute's novel, has|touch that makes it beguiling and 


: : : s T e| rarely upsets the applecart of 
areas Oe Si ain” to iteac mouthed quite freely yee 
handy racial spokesmen. Gregory| ‘ve film. It might be a mee 
Peck is a U. S. submarine com-|*'™. But its characters are we 

der. He and his men have, ‘etsiled and seem real as well as 
eee: od | an . destruction | S»okesmen and svmbols of the 
been spared the atomic des | various wavs of life. It has lyric 


because their vessel was submerged | ents, downright farcical and 


when the bombs went off. ._ | clapstick bits. This fs an unusual 
The locale of the action. iS «im that will have to be carefully 
Australia and the time is 1964. | handled but could be a groscer on 
Nobody remembers how or why the | i. ¢rechness. movement and fine 
conflict sterted. “Somebody pushed | G;..ction and theme. 
» button,” says nucelar gpa Paul Meurisse is excellent. as 
Fred Astaire. Australia, for ill-ex-| tne scientist who is humanized by 
plained reasons. is the last safe tue while Catherine Rouvel is a 
snot on earth. It is onlv a matter) §.4° 9< the zestv. loving country 
of time before the radiation hits| ,;,; er sude bathing scene fs 
the continent. and its neople die as) worthy of a printing of Renoir’s 
the rest of the world has died. lorest painter father. No censor 
In addition to Peck and Astaire. | troubles here. Mosk. 





Ivan subdued a revolt of these boy- | 


ars is the story peg for this Sergei 
| Eisenstein production. 

Originally, Eisenstein planned a 
trilogy on Ivan but he died in 
1948 after completing only two of 
|the films. His first, released in 
the U.S. in 1947, contained an 
| abundance of “heavy-handed prop- 
jaganda” according to reviewers. 
|Ivan’s eruel character was largely 
| whitewashed and he was depicted 
as a Saint. 


In sharp contrast to Part I is the | 


second film where Eisenstein ap- 
parently chose to forget the party 
line and concentrate upon a search- 
ing character study of the czar who 
even killed his own son. His “in- 
decisive” approach caused him to 


| become the target of an officially | 


| inspired critical attack and Part II 
| was banned—a ban which lasted 12 
years. 

Eisenstein subsequently “con- 
fessed” that he had been “ideologi- 
|cally defective.” One of the top 
| creative artists in the cinema, he 
| has written and directed a compel- 
|ling portrait of the hated czar 
| which often takes on the qualities 
of a Greek tragedy. There are 
plots and counterplots. Ivan comes 


off unscathed, but as much cannot | 


be said about his victims. 

Nikolai Cherkassov, who por- 
|trays the title role, aptly con- 
veys the tragie struggle from 
{within that Ivan was unable 
ito cope with. Less impressive 
jis Serafima Birman’s perform- 
ance as the czar’s aunt who 
| plotted his death. Her wooden in- 
| terpretation makes it heavy-going 
|for audiences. Piotr Kadochnikov 


Sereenplay by Wolf 
Mankowitz from own play: editor, 
ii Lenny; camera, John Wilcox; musie 
and lyrics, Julian More, Monty Norman, 
David Heneker, Robert Farnon, Val Guest, 
Norrie Paramor, Paddy Roberts. Bunay 
Lewis. At Carlton Theatre, Londen. Run- 
ning time, 111 MINS. 





Johnny Jackson ........ Laurence Harvey 
Maisie King ................ Sylvia Syms 
Dixie Collins . Yolande Donlan 
Bongo Herbert ......... Cliff_ Richard 
RN oh Bin wn sintiaen nce .. Meier Tzelniker 
| Lady Rosemary ..... Ambrosine Philpotts 
| Leon seeeeeee+ Eric Pohlmann 
| Gilbert Harding on Gilbert Harding 
Penelope . Hermione Baddeley 
Rev. Tobias Craven Reginald Beckwith 
Mr. Radge .. Wilfrid Lawson 
Kakky Martin Miller 
Mrs. Rudge .. Avis Bunnage 
| Beast Burns ... Barry Lowe 
| Charlie oe Kenneth Griffith 


. Susan Hampshire 
Peter Myers 
. Lisa Peake 


| Cynthia ; 
| Cynthia’s Boy Friend. . 
| Chinese Rose . 


Soho, with its atmosphere of 
sleazy stripperies, gaudy coffee 
| bars and frenetic teenagers, is the 
setting for this amusing satire on 
how a little talent can be boosted 
overnight as the result of a suc- 
| cessful disk and a click tv ap- 
} pearance. Wolf Mankowitz’s story 
| is slight and not particularly origi- 
|nal, but it has pungency, wit and 
la sharp sense of observation. 
| There are problems, of course. It 
lisn’t easy to parody something 
| which, in itself. is a parody. And 
it’s possible that teenage film- 
|goers will not relish seeing their 
}own entertainment idols mocked, 
however shrewdly. 
| However, with Laurence Harvey 
as the star and a first-rate sup- 
porting cast, “Expresso Bongo” 
| adds up to a film which is likely 
|} te be far more popular than the 
play with music from which it’s 
been adapted. 

Harvey is a cheap, opportunistie 





age bloodletting. The gore is al-| is suitably doltish as an unwilling | leak 
4 ‘ . “ m q ay ookout 
formated with male pulchritude per | candidate for the czar’s throne. | ran tan Waue Mies a glib, flashy 


topliner Reeves. whose massive 
physique takes the play from his 
distaff vis-a-vis. In this case she’s | 
Cheio Alonso, a Gina Lollobrigida | 
type who has ample opportunity | 
to display her charms. 
Tale is set in the Italy of 568 
A.D., when Bruce Cabot, as king | 
of the Longobards, leads his rapist- | 
murderers into Verona, a mistake | 
since one of the inhabitants is | 
bicep- bulging Reeves. Latter’s| 
scheme for repelling the invaders | 
includes getting up as a strange | 
beast and swooping down from the | 
forest te do single-handed combat | 
| with bands of the barbarians. Thus | 
he comes to be tagged “Goliath.” | 
| Miss Alonso, as the dancing 
daughter of one of Cabot’s lieuten- 
ants, falls for Goliath and is in- 
| Strumental in freeing him after his 
| capture. When the bad guys are 
finally whipped, she and Reeves | 
|ride off to a new life in a scene | 
almost as eld as picture-making. 
With the exception of Reeves | 
| and the veteran Cabot (in a minor 
| Téle, actually), cast is all-Italo and, 


‘ 


| crafty machinations. 


Other bilayers help sustain the 
film's overall grim mood. 
Eisenstein as the-director shows 
advantageously in a banquet scene, 
photographed in color (balance of 
footage is black-and-white). Cho- 
reography in the sequence is a 
striking backdrop for the czar’s 
As a writer, 
however, he seems rather “indeci- 
sive”—to use the word of his Com- 
munist superiors. Throughout the 
film is a fine score by Sergei Pro- 
kofieff. Gilb. 


The Angry Red Planet 
(COLOR) 





Ordimary sei-fi horrer item, 
but juve trade may respond. 





Hollywood, Nov. 27. 

Sino Production produced by Sid Pink 
and Norman Maurer. Features Gerald 
Mohr, Nora Hayden, Lee Tremayne, Jack 
Kruschen. Directed by Ib Melchior; screen- 
play by Meichior and Pink: based on a 
by Pink; camera (Eastman Color), 
Stanley Cortez; music, Paul Dunlap; edi- 


the other chief characters include 
Ava Gardner, a_ pleasure-bent 


Austral‘en: and a voune Australian Be Espaldas a la Puerta 


naval efficer end his wife, Anthonv | 
P>rkiss and Donna Anderson. All 
the versenal stories are well-pre- 


sented. The trouble js it is almost = Prendes, Elisa Loti, Luis Pena, Irene 
iniofcible to care with the implicit | Cepez Heredia, Jose Maria Vilches, Jose 


erection ever-present — do they | Lapez Vasquez. Directed bY Jose Maria 


live? 


The answer is “No.” The dving | cameramen, 


is not heroic. There is little effort. 
no matter how ineffectual, ta devise 
some syreans of combatting the last, 
greet plague. To soften the passing 
of the human race, the government 
passes out suicide pills. A great 
deal of the story seems concerned 
with those involved persuadine 
each other the pills should be used. 

There has been some speculation 
that this suicide aspect wovld 
provoke church condemnation. Ac- 
tually, suicide is only superficia'ly 
ecndoned. The real point of this 
emphasis on self-destruction is that 
the conditioning that leads to its 
a-centance is the same fatal las- 
ritrde that allowed men the use of 
sch dangerous weapons as the 
F-bomh without aggressive opposi- 
tion. Man, the story says, was 
doomed before he pushed the 
Button. | 

The cast is almost uniformly 
excellent. Peck and Miss Gardner 
make a good romantic team in the 
last days of the planet, Perkins and 
Miss Anderson evoke sympathy as 
the young couple. Fred Astaire, in 
his first straight dramatic role, will 
attract considerable attention. 
Others who stand out include John 
Tate, Lola Brooks, Basi] Buller- 
Murphy, Harp MeGuire and Joe 
McCormick. 

Giuseppe Rotunno’'s camera work 
is excellent, never neglecting op- 
portunities for softening touches 


; save for Miss Alonso’s curves, of 


quees. Performances generally 
|match the thin yarn and aren't 
|helped anv for audiences by the 


(Back To the Door) 
(SPANISH) 
Chamartin release of Halcon produc- 
ma Penella, Amelia Bence. 


| print, which is annoying. Reeves is 
‘orcue. Story by Los Arcos. Screenplay 


| by Alfonso Paso, Los Arcos, J. M. Forque;| strength, while Miss Alonso is a 


| 
} 





Enri 
Ramon Vives. At 


Wet ne Clings Mains’ | cheesecake posturer now and then 
Running time, . 


jealled on for some hackneyed 
melodramatics. Best of the sup- 
norting parts is Livio Lorenzon’s 
licentious Igor, one of the barbari- 
an leaders. 





Despite a routine police adven- 
ture yarn at his disposal and limi- 
ted low-budget decor for his film 
narration, director Jose Maria For- 
que has come up with a well-|veys a sense of scenic economy, 
rounded production that adds to|and Carlo Campogallini has di- 
growing maturity of film-making | rected with stubborn indifference. 
in Spain. Standout is the neat in-| The color tends to underline the 
tegration of a flamenco dance se-| already arch characterizations. 
quence starring La Chunga and | Bulk of the score (available in an 
the Goyesque Palao brothers. This | A-I album) is by Les Baxter and 
heightens the action where sus-| doesn’t rise above the overall qual- 


pense is most needed. itative level. Pet. 
Who me to a _ young a 

nightclub hostess? Police inspector Ivan the Terrible 

Luis Prendes and his aide, popular Part II , 


Lopez Vasquez provide the answer 

after sealing a packed nightclub 

and moving in on the usual assem- 

biv of latespot characters to ferret 

out the lawbreaker. Suspense is 

oy if not ee peting, 
ut the situations are old. Moskvin: music, 

Cast is hand-picked. Though | viewed N.Y Nov ce e —-—} time, 
Prendes and Vasquez lack flatfoot- | #7, 'NS- Re 
visages, their display of crime de-| Boyarina Efrosinia Staritekaya — 
tection satisfies. First-rate per- ima Birman 
formances are registered by legit al 
First Lady Irene Lopez Heredia, 
Emma Penella, Argentine’s Amelia 
Bence, Luis Pena and the suspici- 
ously-debuting Elisa Loti. 

Technical ‘Sipartaneatts are above 
average. Replacement of censored 
kisses and dubbing give ‘“Espal- 
das” a chance as a late tele film 
filler. Wear. 


(The Revolt of the Boyars) 
(RUSSIAN-MADE) 

_Janus Films release of a USSR Central 
Cinema Studio production. Stars Nikolai 
Cherkassov; features Serafima Birman. 
Directed by Sergei Eisenstein. Sereenplay, 
Eisenstein: camera, Eduard Tisse, ei 

Pre- 


+ 
= 
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Viadimir Andreyevich..Pioir K 
Malyuta Skurstov ..... Mik Zharov 
Philip, Metropolitan .. Andrei Abrikosov 
Pimen, Bishop Alexander Vv 
Prince Andrei Kurbsky.. Nakolat Nazvaney 
Alexei Basmaney...... 

Fyodor poen't Mikhail Kuzne‘sov 
Piotr Volynets Viadimir Balashov 


King Sigismund Augustus of Poland 
Pavel Massalsky 


Long withheld by Soviet officials, 
“Ivan the Terrible, Part IL” is hard- 








ne consequence te domestic mar-} 63 


dubbing. Neither Reeves or Cabot | 
speaks for himself in the anglicized | 


no more than a tower of physical | 


For all its “bigness,” film con-| 


tor, an J. Hoffman. Previewed at Hal 

Reach studies, Nov. 3, 59. Running time, 
MINS. 

O’Banion .... Gerald Mohr 


Iris Ryan : Nora Hayden 
Prof. Gettell ... . Les Tremayne 
Set. Jacobs . Jack Kruschen 
Gen. Treegar . -. Paul Hahp 
| Prof. Weiner J. Edward McKinley 
Dr. Gordon ‘ Tom Daly 


| Gen. Prescott .. Edward Innes 





The red planet is Mars. It’s 
angry because it has been landed 
upen by scientists from Earth. If 
| this production from Sid Pink and 
| Norman Maurer has little to rec 
|}ommend it, it could all the same 
| make a stir in the juvenile market. 
At present the film has no release 
but is being exhibited here to see 
what interest can be aroused. 


Chief publicity concerning “The 
Angry Red Planet” has to do with 
a gimmick called ‘“Cinemagic.” 
Advertised as a process, it isn’t 
that, at least not in the Cinema- 
Scope, VistaVision, etc., term of 
reference. It is a kind of photog- 
raphic trick that produces the ef- 
fect of a negative. Shown in pink- 
ish-colored tones, shadings are re- 
verse; light’s dark, dark’s light. 
While it may take considerable 
ingenuity to produce this effect, 
the result isn’t really worth it. 

The story of the film, from a 
screenplay by Pink and Ib Mel- 
choir, latter of whom directed, is 
routine. A space ship takes off 
for Mars, ands on Mars, fights off 
unfriendly fauna, and takes off 
again for Earth. Principal menace 
is a giant amoeba. 

Acting is capable under the cir- 
cumstances. Leading thesps are 
Gerald ‘Mohr, Nora Hayden, Les 
Tremyane and Jack Kruschen, 
Technical credits, topped by Stan- 
ley Cortez’ camera work and Paul 
Dunlap’s planetary musieal hack- 
ground, are good. Powe, 








bluffer with a ready talent for the 
| deuble-cross. In a Soho Expresso 
bar, he picks up an amateur singer 
and bengo plaver. signs him up on 
| a dubious contract and boests him 
|te what is now regarded as star- 
|} dom. Ali’s well until it’s dis- 
| covered that the contract isn't 
valid, because the artist is a minor. 
| That, in brief, is the thin story 
| line. But what gives the film its 
|merit are the characters and the 
authentic atmosphere. 
| Harvey gives a brashly amusing, 
| offbeat performance as the small- 
| time operator while Sylvia “Syms, 
who has been mostly seen in prim 
| roles before, is unexpectedly cast 
jas a stripper with aspirations 
towards stardom as a singer. She 
| turns in one of her best pieces of 
| thesping to date. 
| Expresso Bongo is played by 
| Cliff Richard, currently the teen- 
agers’ singing idol. And premis- 
ing as Richard is as a performer, 
this was prebably a wrong piece 
ot casting. The songs with which 
he is provided are intended to 
spoof the whcle business of pop 
crooning but they come over. in 
Richard’s larynx, as completely 
feasib'e entries into the pop mar- 
ket. Richard shows signs of de- 
veloping into a pleasant actor. 
Yolande Dontan is also in good 
form as a slipping American tv 
artist who has a more than sisterly 
eye on Richard. 

Among the smaller roles that 
stand out are these of Ambrosine 
Philpotts, as a society publicity 
flack; Erie Pohlmann, cast as a 
coffee bar proprietor, and Her- 
mione Haddelev, as a short-sighted 
tart. Meier Tzelniker plays the 
part which he did so well on the 
stage. He's boss of a disk com- 
pany and here’s an_ excellent 
characterization—flamboyant, gar- 
rulous and only slightly exag- 
gerated. 

The songs are unlikely to make 
the hit parade but they all fit ad- 
mirably into the pattern of the 
film. “Nausea.” “Shrine On The 
Second Floor” and “I've Never 
Had It So Good” are witty and 
original. 

Location scenes and those in the 
strip club are smoothly lensed 
while Val Guest’s direction is 
brisk and lively. “Expresso 
Bongo” is a neat job of work all 
round whether it be taken just as 
fun. or whether it is regarded as a 
shrewd piece of social —_, 

ich. 


Sir Alec Guinness was annoyed 
at William Holden’s money-coining 
percentage deal on Columbia's 
“Bridge On the River Kwai,” with 
Guinness getting only straight sal- 

Morriss, Torente 
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SUNDAY AS CANADA'S NEED 


2d World Review of Film Festivals 


Launched in 


By EMIL ZUBRYN 


Mexico City, Dec. 1. 

The inauguration of the Second 
World Revew of Film Festivals 
at the Robie Theatre here was in- 
formal sans any razzie dazzle, 
ceremonies or speeches. No Hol- 
lywood players put in appearance 
at this initial event where Swed- 
en’s “The Face’ was screened. In- 
grid Thulin, star of picture, was 
one of few foreign players pres- 
ent 

Other actors included Czech ac- 
tress Hilda Augustodova and two 
Russians, Sergeui Bondarchuk and 
Zenaida Kirendo. Mexican players, 
among others, included Christine 
Martel, Evangelina Elizonda, Sonia 
Furio, Victor Manuel Mendoza 
and Jose Elias Moreno. 


Ramiro Gamboa, emcee for the | 


inaugural, introduced the stars and 
foreign delegates. and explained 
that a long list of Hollywood play- 
ers would be coming down lIater. 
But fans here wil! not enjoy their 
presence since most of luminaries 
will head for the San Diego Fort- 
ress festival site in Acapulco. 
Mexico's First Lady, Senora 
Eva Samano de Lopez Mateos pre- 
sided at the inaugural ceremony. 
Also present was Secretary of 
State Gustavo Diaz Ordaz; Secre- 
tary of Foreign Relations, Manuel 
Tello; Film Bureau head Jorge 
Ferretis, as well as members of 
the diplomatic corps. Scheduled to 
put in an appearance as the festi- 
val goes along are such Hollywood 
mames as James Stewart, Cary 
Grant, Gary Cooper, Zsa Zsa Ga- 
bor, Cornel Wilde. Robert Cum- 
mings, Shelly Winters, Debbie 
Reynolds, Jane Russell, Rory Cal- 
houn, Marilyn Monroe and Orson 


Welles. 

The last minute switch from the 
National Auditorium, where the 
Soviet Exposition was being 


mounted, to the Roble Theatre, 
was a wise decision, according to 
industry executives. If organizers 
had insisted on using the audi- 
torium, Russia would have reaped 
full publicity value for exhibit 
(Continued on page 17) 


Stone Feathers In 
U's Pillow Talk’ 
Terms, Sez Fisher 


Minneapolis, Dec. 1. 
Universal is getting for “Pillow 








Talk” in the local earliest ssubse- 
quent-run neighborhood houses, 
the 28-day slot (14 days in this in- 
stance), the highest guarantee, 
$1,750, ever demanded of these 
theatres for any pictures other 


than those which were hard ticket 
in their loop firstruns. 

Deal also calls for a minimum 
li-day run and 40%. Instead of 
the regular 85c, the theatres are 
charging $1, compared to the $1.25 
advanced admission downtown. 

However, only six of the 11 28- 
day houses have booked it. The 
$1,750 guarantee was “prohibitive” 
for the other five, according to Sol 
Fisher, owner of two of the latter 
and leader in a fight against dis- 
tributors that allegedly are confin- 
ing their most important releases 
to these six biggest 28-day neigh- 
borhood theatre grossers. 

Irate Fisher charges this Univer- 
sal guarantee demand “is just an- 
other way of restricting the biggest 
boxoffice attractions to the favored 


six and freezing out us smaller 
fellow.” 

“It's raw discrimination and Uni- 
versal in particular should be 
tarred and feathered,” declares 
Fisher. “We’ve been playing their 


‘garbage’ for years and when they 
finally have a boxoffice picture 
they shut us out.” 

Fisher and the other 28-day “out- 


siders” are threaiening antitrust 
conspiracy damage suits against 
United Artists and 20th-Fox be- 


(Continued on page 70) 





Mex City Sans Fanfare 


Story Editor 


James J. Geller 


has written an intimate memoir on 


The Life.And Death of 
Elliot Paul 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 











Fabian to Plead 
C. of E. Cause At 


Miami Conclave 


S. H. (Si) Fabian, chairman of 
the American Congress of Exhibi- 
tors, will face the firebrand mem- 
|bers of Allied States Assn. when 
| he addresses the organization's an- 
nual convention in Miami Beach 
| this week. Fabian accepted the in- 
vitation extended by Ben Marcus, 
| Allied convention chairman, 

Since Fabian is also an officer of 
| the rival Theatre Owners of Amer- 
ica, his appearance before Allied 
jhas a precedental aspect. How- 
ever, Fabian will devote his talk to 
| the program of C.‘of E. and will 
| discuss its intentions and agenda. 
He has also agreed to answer ques- 
tions from the floor. 

Although Allied as an organiza- 
tion is an integral part of the C. of 
E., many influential individual 
Alliedites have been the severest 
critics of the all-encompassing ex- 
hibitor organization. A group with- 
in Allied has demanded Allied’s 
withdrawal from the C. of E. on 
the grounds that it has accom- 
plished little and that it was super- 
ceding the functions of individual 
exhibitor groups. The subject of 
Allied’s continued participation in 
the C. of E. is one of the topics on 
the agenda of the convention. 

It seems likely now that before 
Allied takes any action with refer- 
ence to the C. of E. it will hear 
what Fabian has to say in its de- 
fense. 

Fabian, although a staunch mem- 
ber of TOA, has been the most 
vocal spokesman for a unified ex- 
hibitor organization. Although he 
has frequently suggested a merger 
between TOA and Allied, it’s be- 
lieved that he will not touch on 





his talk exclusively to the C. of E. 





Texas Singing Quartet In 
Locally-Made Feature 


Center, Tex., Dec. 1. 

Hedrick-Dano Production has 
completed shooting local scenes 
for the motion picture “Born to 
Sing,” a film based on the careers 
of the Four Mints, a quartet af 
young vocalists who were reared 
at the Mount Herman community 
near here. 

The Mints, Al and Gene Warr, 
and Audie and James Wilson, be- 
gan singing together as small boys 
in the choir of a Mount Herman 
church. In recent years, they have 
entertained throughout the coun- 
try. 

The church choir scenes were 
shot at Saint Mark’s Methodist 
Church near Center. Others were 
filmed in and around Center. 
Playing major roles besides the 
Mints are Steve Dano, Chick Hed- 


Rev. Jimmy Jones of Center. 

Additional scenes for the film 
will be shot in Atlanta, Birming- 
ham, and other cities where the 
quartet performed. 





competition 


this subject, but that he will devote | 


rick, Coleen O'Sullivan and the | 


OPORTO & VIDED 
REMA 


By ROBERT McSTAY 


Toronto, Dec. 1. 
The various provincial film trade 
associations will press more strong- 
ly for Sunday films, now limited to 
Catholic Quebec alone. 








here at the King Edward (Shera- | 


ton) hotel, the Motion Picture Assn. 
of Canada exhibitors decried the 
hypocrisy of the Sabbattarians who 
look the other way where Sunday 
sports and Sunday evening “film 


societies” are involved but enforce | 


six-day operation on coramercial 
exhibitors. Theatremen also bitter- 
ly resent the indulgence shown 
television which shows feature 
films not only on Sundays but 
without passing the censorship im- 
posed by the several provinces on 
| theatrical releases. 
| Trans-Canada delegates also 
|ealled for the banning of current 
of 16m film and 
| equipment that is prevalent in mil- 
itary camps, schools, YMCA’s, clubs 
and churches that charge admis- 
sions and are in direct and “grossly 
unfair” rivalry to 35m films. 
Other issues include recommen- 
dation of banning across Canada 
of the use of nitrate film (effective 
now only in Ontario). Exhibs also 
seek lowering of censorship fees 
which are over $100,000 annually 
in Ontario alone, plus some $50,000 
in Alberta and Saskatchewan. Com- 
;plaint is also directed against 
“dark” prints of black and white 
features which show “carelessness” 
on the part of Canadian labs. 


E. G. Forsyth, chairman of the 
Nationa! Canadian annual meeting 
and assistant g.m. of Odeon Thea- 
tres (Canada) Ltd., reported that 
812% of the film theatres in Cana- 
da had gone out of business in 
1958, according to the Federa! Bu- 
reau of Statistics, and predicted a 
further Canadian decrease of 5% 
by the end of 1959. 

Flexible Sell 

He claimed that an increase In 
admission prices was not going to 
solve trade problems and, in his 
jopinion, the mere increasing of 
newspaper advertising space would 
not bring deliverance. Forsyth 
called upon exhibitors for more 
flexibility in tv, radio and direct 
mail advertising. 

Presenting annual reports and 
participating in the discussions 
were H. C. D. Main, E. G. Forsyth 
and Russell Simpson, Motion Pic- 
ture Theatres Assn. of Ontario; 
Doris Robert and Gaston Theroux, 
Quebec Allied Theatrical Indus- 
tries; Owen Bird, British Columbia 
Exhibitors, Assn; Douglas Miller, 
Alberta Theatres Assn.; Reginald 
Plumb and Jack Heaps, Saskatche- 
wan M. P. Exhibitors Assn; Harry 
Prygrocki, Manitoba. M. P. Assn; 
A. J. Mason, Maritime M. P. Ex- 
hibitors Assn,, which includes New 
Brunswick, Nova Scotia and Prince 
Edward Island. 


hibitors Assn. of Canada were E. G. 
Forsyth, president; H. C. D. Main, 
secretary-treasurer; Gordon Spen- 
cer, St. John’s, N. B., and Douglas 
Miller, Taber, Alberta, directors. 

In an earlier morning session of 
the annual meeting of the Motion 
Pictures Theatres Assn. of Ontario, 
representing 294 members of cir- 
cuits and independent operators— 
each with a single vote—Arch 
Jolley presented his report of the 
1959 activities of the Ontario body, 
with problems passed on to the 
parent group for further discus- 
sion. The annual luncheon of the 
|Ontarions attended by some 400 
members and guests, was addressed 
|by Walter Reade Jr., chairman of 
the board of Continental Distribut- 
ing Inc., and head of the Reade 
leircuit of New Jersey and New 
York, who alse endorsed the Cana- 
dian desire for a seven-day week 
|instead: of the present “old-fash- 
ioned” six days—with the excep- 
tion of Quebec. 

Elected to Ontario's board of di- 
|rectors were David Axler, Theatre 
| Holding Corp; Jack Clarke, Loew's 
| Theatres; E. G. Forsyth, Odeon 
|Theatres (Canada); Lionel Lester, 
| Studio Theatre; Harry S, Mandell, 


N IMMUNE 


Gathered | 


Elected officers of the M. P. Ex- | 








Vet Filmster 


| 


Herman G. Weinberg 
whose path has crossed some 
|| world-renowed greats has authored 
| Some Footnotes to the 
| Arts 
a * _ 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 


| of 


VARIETY 


Ben-Hur’ Payoff 
Quicker Than Tis 
Said In Trade? 


The general belief’ that “Ben- 
Hur,” which cost Metro a com- 
Ppany-estimated $15,000,000, will 
require $30,000,000 to break even 
is a fallacy. Actually, the break 
even point is closer to $20,000,000 
and M-G is hopeful of reaching 
that milestone in about a year and 
a half. Metro’s expectations is 
based on Paramount’s experience 
|with “The 10 Commandments.” 
| The latter, which cost $13,500,000 
| had $27,000,000 in the til! in 19 
| months. 

While the industry generally ac- 
cepts the theory that a film rental 
gross of twice the negative cost 
represents the recovery coin, it 
does not apply to the super expen- 
|sive spectacles. The theory actu- 
ally is a good rule of thumb pic- 
tures that cost between $1,000,000 
and $4,000,000. However, when it 
comes to films in the cost brackets 
of “Ben-Hur” and “Command- 
| ments,” the break even point is 
much less than twice the negative 
cost. Par’s “breaking even” in 
19 months with $27,000,000 is 
based on the fallacious double- 
negative cost theory. Par’s break 
even mark was much less than 
$27,000,000. 

The reason that the double-nega- 
tive theory cannot be applied to 
the astronomically budgeted films 
is that distribution costs are no 
higher than ordinary pictures. 
Print costs, advertising and over- 
head write-offs might be higher, 
but their total is never equal to 
twice the cost of the picture. Prints 
may cost $250,000 to $500,000 more 
and advertising may run $1,000,- 
090 to $2,000,000 more than a regu- 
lar entry, but the distribution costs 
remain the same as long as the re- 
leasing company maintains a sales 
organization. 

In some instances, as in the case 
of “Ben-Hur” and “Command- 
ments,” selling costs can actually 
be less. There is no need to have 
salesmen pounding away at the- 
atremen. The exhibitors are stand- 
ing by waiting for the picture and 
the deals are usually signed in 
New York. 

Since the launching of “Ben- 
Hur” and its subsequent tremen- 

(Continued on page 13) 























Twentieth Century Theatres; Rob- 
| ert E. Myers, Famous Players Ca- 
nadian Corp; (all of Toronto); 
, Morris Berlin, Somerset Theatre, 
| Ottawa; Nick Korman, Palace The- 
latre, Englehart; H. C. D. Main, 
Simcoe Theatre, Sutton West; G. B. 
| Markell, Palace Theatre, Cornwall; 
, Russell Simpson, Ottawa Valley 
| Amusement Co., Renfrew. Arch H. 
|Jolley is permanent secretary. 
Board of directors will elect their 
jexecutive within a fortnight. 





| 





Ben-Hur’ Long to Be Dim Blessing For 
Also-Runs; Hence Some Holdbacks 
On Donating Plugs for Prestige 


“Ben-Hur,” it’s acknowledged by 
everyone, is possibly the industry's 
biggest hit, but to smalltown thea- 
tremen it represents an academie 
piece of merchandise for two years 
or more. They, therefore, question 
the advisability of contributing 
screen time to promote the pic- 
ture in its select premiere road- 
showings on the ground that such 
action will create prestige for the 
industry as a whole. 

The only way the prestige of the 
industry can be enhanced, say 
these theatremen via Allied Thea- 
tre. Owners of Indiana, is by ac- 
tually showing the pieture. “Sure- 
ly,” says the Allied affiliate, 
“there is some better way to in- 
vite cooperation by all exhibiters 
than to suggest they advertise to 
the effect that, “I run the best 
pictures I can obtain, but if you 
want to see the greatest, I urge 
you to visit such-and-such a city te 
see ‘Ben-Hur’.” 

It’s suggested that the best thing 
Metro can do now is to plan for 
the next phase of the release of 
the film. Exhibitors in all areas, 
it’s urged, should be given an in- 
dication as to when they can get 
the film. “Exhibitors in turn could 
plan ahead,” it’s said. “At the 
proper time they could begin 
teaser campaigns in their areas to 
revitalize interest in ‘Ben-Hur.’ 
There is much of the national ctam- 
paign that can be refused later if 
exhibitors could get firm commit- 
ments far ahead of time.” 

Exhibitors maintain they under- 
stand Metro’s position in wanting 
to push the premiere engagements 
to the maximum profit by imply- 
ing to the public that the film will 
not be available in other locations. 
“We doubt that the public wili 
buy this implication completely,” 
says Indiana Allied, “since other 
70m product has in time moved 
down ithe line.” For every person 
who makes the trip to the large 
city to see the picture, the exhib 
group adds, “there is at least one 
who would like to see the picture 
but does not have the time or can- 
not afford the aaditional expense 
of travel and meals just to see a 
movie no matter how great it 
may be.” 


MCA Mop-Up On 
Paper for Stein 
And Wasserman 


Jules C. Stein, board chairman 
of Music Corp. of America, has had 
a paper profit of nearly $30,000,000 
from the listing of MCA common 
shares on the open market. First 
placed on over-the-counter trading 
and Izst week moved up to the big 
board, the MCA issue rose from an 
opening of $17.50 per share to $36. 
There was a gain of $4.25 per share 
Monday (30). This was on the N. Y. 
Stook Exchange. 

Stein is the big deal of all stock- 
holders, owning 1,430,000 shares of 
the outstanding common issue. 
This comes to 39.7%. Second in 
ownership importance is Lew R. 
Wasserman, president, with hold- 
ings of 715,000 shares, or 19.8%. 


NEW-STYLE CLEOPATRA 











Dale Wasserman Steering Tale 
From Bard and GBS 

* Tv-screenwriter Dale Wasserman 
has been signed by producer Wal- 
ter Wanger to write the screenplay 
of “Cleopatra,” the 20th-Fox film 
which will star Elizabeth Taylor. 
Wasserman will write a version 
based on historical research and 
will steer clear of G. B. Shaw and 
Shakespeare classics. 

The film is scheduled to roll in 
Rome starting in April, with Rou- 
ben Mamoulian directing. 
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Ben Har Tops Lively L.A., Capacity 
$35,000; ‘Pillow’ Smash 236, ‘Best’ 


Bright 216, 3 Spots; FBI 146, 2d 


Los Angeles, Dec. 1. 

First-runs ‘here this session are 
soaring te sock levels with lift 
from Thanksgiving holiday and ex- 
tra strong newcomers. “Ben-Hur” 
naturally is standout with capacity 
$35,006 on initial Egyptian week 
plus one extra matinee. “Angry 
Red Planet” is rated boff $27,000 
in two theatres 

Two bills in first general release 
after individual showcasing also 
are scoring big returns. One is 
“Pillow Talk,” smash $23,000 in 
three spots Other is “Best of 
Everything,’ big $21,000 or a bit 
over, also in three houses. 

“Wreck of Mary Deare” leoms | 
nice $14,500 in two situations. 
“One Night of Love” looms neat | 
$10,500 in two locations. 

Regular holdovers are headed | 
by “FBI Story,” good in second | 
frame, two theatres. “Beloved In- | 
fidel” is hefty in second round at | 
Chinese. “Semmer Place” looks 
for stout third week at Hollywood 
Paramount “Last Angry Man” 
shapes tall ih third Warner Bev- 
erly stanza 

Estimates for This Week 

Egyptian (UATC) (1,392: $1.25- 
$3.50)—"‘Ben-Hur” (M-G). Sellout 
at $35.000 Last week, “Pillow 
Telk” ‘U) \6th wk-5 days), $7,400. 

Four Stser, State (UATC) (868; 
2.404; 90-$2)—“Angry Red Planet” 
(Indie). Boff $27,000. Last week, 
Four Star, “Love Is My Profession” 
(Cont), “Softly Stranger” (Indie) 
(2¢ wk-3 cays), $800. State with | 
Hawaii, “High School Big Shot” 
(indie), “T-Bird Gang” (Indie) (1st 
wk), $4,600. 

Pantages, 
Metropolitan) 
$1.50)—-“Wreck of Mary 
(M-G) and “Libel” 
Niee $14,500 
with Hillstreet, 
Girl” (Col), “Phantom Stagecoach” 
(Col) (reissue) (1st wk), $10,400. 
Orpheum. “Odds Against Tomor- 
row” (UA), “Counterplot” (UA) 
(2d wk-8 days), $4,100. 

Downtown, Wiltern, Pix (SW- | 


(Continued on page 19) 


‘Infidel’ Sight $5,500, 
L’ ville; Place’ Big 106, 
‘Pillow’ Stout 66, 5th 


Louisville, Dec. tf. 
Biz is uneven at downtown | 
houses currently, with pace some- 
what under ether years for com- 
parable week. Thanksgiving Day 
saw many houses springing fresh | 


rpheum (RKO- 
(2,815; 2,213; 
Deare” 
(M-G) (repeat). 





fare, hut few new entries did well. | 


“Pillow Talk” shapes sturdy in 
fifth session following the pattern, 
with h.o.’s at three houses and so- 
so preduct at the Kentucky. The 
Rialto with “Beloved Infidel” looks 
dull. But “Summer Place” looks 
big in second round at the Mary 
Anderson. 
Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
$1.50-$2) — “Big Fisherman” (BV) 
(7th wk). Fine $5,500 topping last | 


week’s $5,000 

Kentuchy ‘(Switew) yo 75- | 
$1.25)—-“‘Pillow Talk” (U) (5th wk). 
Grand $6,000 after $7,000 on ~ A 
week. 

Mary Anderson (Pc . 7s) (1 eee | 
75-$1)-——‘ ‘Sui mmer Plac.’ (WB) (2 
wk). Big $10,000 after first ath 
$10,200. 

Rialto (Fourth Avenue) (3,000 
60-90)—‘Beloved Infidel” (20th) 
Dull $5,500. Last week, “Have 
Rocket, Will Travel” (Col) «und 
“Juke Box Rhythm” (Col), $7,500 

United Artists (UA) (3,000; 60- 
$1) — “The Tingler ” (Col) and 
“Twe-Headed Spy” (Col), gim- | 
mieked entries just what the cus- | 


tomers ordered. Fair $7,506 
close Last week, “Wreek of Mary 
Deare’’’ (M-G), $7, 060. 








Tingler’ Tall $17,000, 
Cleve.; ‘Porgy’ 1736, 4th 


Cleveland, Dee. 1. 
Biz generally is improved at | 
first-runs here this stanza. Strong- | 
est is “The Tingler,” with big ses- 
sion at the Hipp. Just as much 
money is going to “Porgy and 
Bess,” which is soaring to a great 
total in fourth round at Palace. 
“Summer Place” looms nice in 
second Allen round. 
Estimates for This Week 
Allen (SW) (3,800; 85-$1.25) — 
“Summer Place” (WB) (2d wi). 
Pice $12,000. Last week, $14,000. 
Celony (WB) (1,358; $1.25-$2.40) 
(Continued on page 19) 


99- | 


Last week, .Pantages | 
“Warrior and Siave | 





s 
- 





Estimated Total Gross 


This Week $2,524,020 

(Based on 24 cities and 239 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Last Year ........$2,395,900 
(Based on 22 cities and 241 
theatres. ) | 











| 


“Anni Happy 166, 
Frisco; Place’ 126 


San Francisco, Dec. 1. 

First-run trade is solid in eur- 
rent stanza, with “Windjammer” 
orbiting in second round at the 
|Orpheum and “Happy Anniver- 
sary” rated great at United Artists. 
Heavily exploited “Isle of Levant” 
|is heading for a smash session at 
the 1.400-seat St. Francis. “Sum- | 
mer Place’ looms good in second | 
stanza at Paramount. 

Estimates for This Week 

Gelden Gate (RKO) (2.759; 
$1.25)—“Career” (Par) and “Love 
Specialist” (Par) (2d wk). Fairish | 
$9,000 in 5 days. Last week, $14,- 
000. 

Fox (FWC) (4.651: $1.25-$1.50)— | 
| “Beloved Infidel” (20th) and “Jet 
Over Atlantic” (20th) (2d wk). 
Slow $10.000. Last week, $12,000. 

Warfield ‘Loew) (2.656; 90-$1.25) 
—“Gigi” (M-G) (3d wk). Oke 
$9,006. Last week, $9,500. 

Paramount (Par) (2.646; 90-$1.25) | 
|—“‘Summer Place” (WB) and “An- 


} 


}taretic Crossing’ (WB) (2d wk). 
| Good $12,000. Last week, $20,000. 
| St. Francis (Par) (1,400; $1.25- 


| $1.50)\—“Isle .Of Levant” (Films | 
Around World) and “That Naughty 
Girl” (Indie). Excellent $14,000. 
Last week, “Last Angry Man” (Col), 
$12,000 for 9 days. 
Orpheum (Cinerama, Inc.) (1,456; 
| $1.75-$2.65)—-““Windjammer” (NT)} 
| (2d wk). Terrific $31,000, with ex- 
fa” Shows. Last week, $16,000. 
nited Artists (No. Coast) (1,151: 
$1. os $1. 50)—“Happy Anniversary” 


| (UA) and “Vice Raid” (UA). Great | 
1$16,000. Last week, “Third Man 

On Mountain”. (BV) (2d wk), $6,700 
| for 8 days. 


Stagedoor (A-R) (440; $1.25-$1.50) 
—"“Horse’s Mouth” (UA) (4th wk). 
Perky $5,000. Last week, $6,000. 


Presidio ‘Hardy-Parsons) (774: | 
$1.25-$1.50)\—"Young Love” (In- 
|die). Okay $3,000. Last week, 
“Leok Back In Anger” (WB) (5th 
wk), $2,800. 


Vogue (S.F. Theatres) (364; $1.25) 
—‘“Anatomy Of Love” (Indie) (4th | 
wk). Fine $2,000. Last week, 
| $1,800 

Coronet ‘United California) 
(1,250; _$2.75-$3.50)—“Porgy and | 
| Bess” (Col) (19th wk). Slim $8,000, 
and closing this week until Dec. 22. 
Last week, 38, 000. 





‘Wreck’ Good $7,500, 


bd | 
Key City Grosses 
| setup. Hard-ticket entries, 
| jammer” 
| and 
|round at the Valiey, 


| (8th wk). y 
| week, $23,000, on lift of four extra 


| Harris and “Wreck of Mary Deare”’ 


| Man” at 
} Place” 


Cincy; ‘Infidel’ OK 86, 
Place’ 126, ‘Pillow’ 86 


Cincinnati, Dec. 1. 
Cincy film biz remains firm this 
| week. “Summer Place” bidding for 
a hefty seeond week at Albee con- 
}tinues to top the first-runs. “Pil- 
low Talk” remains solid in fourth 


K.C. Zooms: ‘Place’ Potent $12,000, 


‘Infidel’ Boff 126, Pillow Wow 116: 





Broadway Grosses 





|frame at Keith’s. Newcomers ‘Be- 
loved Infidel” okay at Palace and 
“Wreck of Mary Deare,” good at 
Grand will help the downtown 
“Wind- 
in eight week at Capitol | 
and Bess” in ninth 
enjoyed up- 


“Porgy 


beats via holiday biz. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.50)— 
“Summer Place” (WB) (2d wk). 


| Hefty $12,000 after $13,500 preem. | 


Capitol (‘SW-Cinerama) (1,376; | 
$1.20-$2.65) — “Windjammer” (NT) | 


Hotsy $18,000 looms. Last 


showings for juves 
Grand (RKO) (1,400; 90-$1.25)— | 
“Wreck of Mary Deare” (M-G). 
Good $7,500. Holds. Last week, 
“Career” (Par) (2d wk), $4,800. 
Keith’s. (Shor) (1.500: 90-$1.25)— 
“Pillow Talk” (U) (4th wk). Solid 
$8.000 or better, topping last 
week’s $7,400. Stays for fifth. Also 
grossed $5,500 last week in finale | 
round of three-week simultaneous 
showing at Shor’s Twin Drive-In. 
Palace (RKO) (2.600; 90-$1.25)— 
“Reloved Infidel” (20th). Okay $8.-} 


000. Last week, “30” (WB), $6,000. | 
Valley (Wiethe) (1,200; $1.50-| ,, 
$2.50) — “Porgy and Bess” (Col) | 


(9th wk). Okay $7,500. Eighth week, 
$6,000. 


| “Ben-Hur” 


Infidel Fast 116, 
Pitt; ‘Wreck: 126 


| 

Pittsburgh, Dee. 1, | 

Long holiday weekend is giving 
most houses excellent biz with new 
entrants. “Lovers” at Shadyside | 
and “Beloved Infidel” at the Ful- 
ton, the most powerful. Other new 
ones “Hound Dog Man” is sad at 


is just okay at Penn. “Last Angry 
Squirrel Hill, “Summer 
at Stanley and “Big Fisher- 
man” at Warner are way over last 
week’s pace. 
Estimates fer This Week 
Fulten (Shea) (1,625; 85-$1.50)— 


“Beloved Infidel” (20th). Hotsy 
$11,000. Last week, “Pillow Talk” 
(U) (6th wk), $10,900. 

Harris (Harris) (2,100; $1-$1.50) | 
—“Hound Dog Man” (20th). Sad 
$5,000. Last week, “Yesterday’s 
Enemy” (Col), $4.300 


Penn (UATC) (3,300; $1-$1. 50 | 
“Wreck of Mary Deare” ‘(M-Gi. 
Barely okay $12,000. Last week, 
“Career (Par) (2d wk), $6,000. 

Shadyside (MOTC) (750; $1.25)— 
“Lovers” (Zenith). Smash $7,000. 
Last week, subsequents. 

Sauirrel Hill (SW) (834; $1.25)— 
“Last Angry Man” (Col) (2d wk). 
Boff $7,000. Last week, $6,000 | 

Stanley (SW). (3,700; 85- $1.50)— | 

“Summer Place” (WB) (2d wk). 
Solid $16,000 and better than last | 
week’s $14,500 

Warner (SW) (1.535: $1.25-$1.50) 
|—“Big Fisherman” (BV) (8th wk). | 
re with $10,500. Last week, 
$10,000 





‘Infidel Sturdy 82, 600, Det.; ‘3d Man’ 


Detroit, Dec. 1. 


Biz is brisk among the down-| and 


“Beloved In- 
at Fox. 


towners currently. 
|fidel” looks sturdy 
Man on Mountain” 
Madison. “Wreck of Mary Deare” 
is rated good at the Adams. “Sum- 
mer Place” holds well in second 


; $18,000. 
“Third | Man” 
shapes big at | 


1 (3d wk). 


| Big 186, Wreck’ 126, ‘Place’ 176, 24 


—‘‘Third Man on Mountain” (BV) 
“Invisible Boy” (M-G). Big 
Last week, “Last ROT | 
(Col) (2d wk), $10.000. 
Broadway - —— (UD) (3,500; 

| $1.25-1.49)—"“‘Samsor and Delilah” | 
(Par) and “U lysses” ( Par) (reissues) | 
Nice $13,000. Last week, 


'round at the Michigan. Ditto for | $16,000. 


| ground in sixth session at United | 
Artists. “The Lovers” stay hot in 
fourth week at Trans-Lux Krim. | 
“Porgy and Bess” is strong 
| eighth session at the Mercury. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; $1.25- 
$1.49) — “Beloved Infidel” (20th) 
and “Torpedo Zone” (AA), $11,500. 
Michigan (United Detroit) (4.000; 
$1.25-$1.49) “Summer Place” 
(WB) and “Chase Me Charlie” 
(Indie) (2d wk). Swell $17,000. Last 
week, $21.500 
Palms ‘oD (2.961; $1.25-$1.49)— | 
“Warrior and Slave Girl” (Col) 
and “Crime and Punishment, 
U.S.A.” (AA) (2d wk). Fine $17,000. 
Last week, $1 





| $1.50) — 


“Warrior and Slave Girl” in second 
at the Palms. 
“Big Fisherman” is gaining | 


| 


in | $1.49)\—“Big Fisherman” 
| wk) Going np to nice $9,000. Last | $4500. 


| 
| 


| 





9,000. 
Madison (uD) (1,900; $1.25-$1.49) | Last week, 


Adams (Balaban) (1.700; $1.25- 
“Wreck of Mary Deare” 
(M-G). Good $12,000. Last week. 
“For First Time” (M-G) (2d Wk-5 | 

| days), $5,000 
United Artists (UA) (1,667: $1.25- 
(BV) (6th 


week, $6,000 

Musie Hall (Cinerama, Inc.) 
(1,208; $1.49-$2.65) — “South Seas 
Adventure” (Cinerama) (61st wk). 
Sensational $12,000. Last week, 
$16,400. 

Trans-Lox Krim (Trans - Lux) 
(1,000; $1.49-$1.65\—“The Lovers” 
| (Indie) (5th wk). Fifth week starts 


|today (Tues.). Last week, solid 
$9.000. 
Mercury (United Motion Th#a- 


tre) (1,350; $1.25-$3)—“‘Porgy and 
Bess” (Col) (8th wk). Hotsy $12,500. 
same. 


| thing” 


| $23,000. 


| “Wreck of Mary Deare” 


|of Mary Deare” 





Estimated Total Gross 


This Week .. . $516,820 
(Based on 23 theatres) 
Last year $487,400 


(Based on 21 theatres) 


‘Ben-Hur’ Wow 24 
Philly; ‘Best’ 186 


Philadelphia, Dec. 1. 
Thanksgiving holiday plus 
Navy game here on Saturday is 
helping cinema trade somewhat. 
“Ben-Hur” is rated wow at 1,400- 
seat Bovd whlie “Best of 
looms smash at Arcadia 
Another newie, “Sapphire,” shapes 
sharp at Stanton. 

“Pillow Talk” is climbing in 
third session at Stanley to get an- 
other great take. “Summer Place” 
looms neat in third at Randolph. 

Estimates for This Week 
Arcadia ‘S&S) (536; 99-$1.80)— 
‘Best of Everything” (20th). 
Fancy $18,000 or over. Last week, 
“Career” (Par) (5th wk), $7,000. 

Boyd (SW) (1,400; $1.49-$2.75)— 
iM-G). Wow $24,000. 

Fox (Milgram) (2,250: 99-$1.80)— 
“Third Man on Mountain” (BY) (2d 








Army- | 


Every- | 


|—“Wreck of Mary 
|amd “Tarzan Ape 


wk). Off to good $8,000. Last 
week, $12,000. 

Goldman (Goldman) (1,000: 
$1.10-$2.50\—“‘Porgy and_ Bess” 
(Col) (8th wk). Good $11,500. Last | 


, week, $8,500. 


Midtown (Goldman) (1,000: 90- 
$1.80)\—“Beleved Infidel” (20th) | 
(2d wk). Smash $11,000. Last} 


| week, $}5,000. 


Randolph (Goldman) (1,250: 94-| 
$1.80)— ‘Summer Place” (WB) (3d 
wk). Neat $11,000. Last week, 


| $9,000. 


Stanten (SW) (1.483; 99-$1.40)— 
“Sapphire” (U). Hep $10,000 or 
close. 
(2a wk), $7,000. 


Last week, “Sign of Gladi- | 
| ator” (Al) 


Stanley (SW) (2,200; 99-$1.80)— | 


“Pillow Talk” (U) (3d wk). 
Last week, $20,000. 
Trans-Lux (T-L) (500; 90-$1.80)— 
“Last Angry Man” (Col) (4th wk). 
Big $6,000. Last week, $6,500. 
Viking ‘Sley) (1,000; 94-$1.80)— 
(M-G) (2d 
Last week, 


Great 


wk). Trim $9,000. 
| $12,500 

World (Pathe) 
“Back To Wall’ 
$2,260. 


‘GATES’ MILD $10,000, 
ST. L.; WRECK’ 86, 2D 


St. Louis, Dec. 1. 
Only one new entry here this 
stanza, “Five Gates 
| Fox, with holdovers getting most 
lof rather moderate play. 


(485: 90-$1.80)— 
(Indie). Weak 





is light in second 
Loew’s while “Beloved 
Infidel” in second at Ambassador 
shapes good. “Pillow Talk” is rated 
+ in second at the St. Louis as 

s “Third Man on Mountain,” also 
in third at Orpheum. 


Estimates for This Week 


week at 


Ambassador (Arthur) (2.970; 60- 
90)\—“Reloved Infidel” (20th) (2d 
wk). Good $7,000. Last week, 
$9.000. 


Apollo Art (Grace) (700: 60-90)— 


| Last week, 


} 





| local bus strike, 


to Heli” at} 


“Wreck | 


Kansas City, Dee. 1. 
Thanksgiving Day trade zoomed 
biz sharply behind a strong prod- 
uct lineup. “Summer Place” is 
rated fancy at the Missouri. “Be- 
loved Infidel” is great at the 
Plaza, and it will stay. Heldever of 
“Wreck of Mary Deare” at Mid- 
land looks to top first week but it’s 
only fair, “Career” at Paramount 
locks only ekay in second week. 
“Pillow Talk” at Roxy is soaring 
to a smash figure in fourth round. 
| Newcomer “Third Man on Moun- 
tain” in three National Theatre 
| houses shapes solid, and will hold. 
Estimates for This Week 
Brookside (NT) (800; $1.25-$1.75) 





|—“Big Fisherman” (BV) (6th wk). 
Handsome $5,500 with holiday 
trade and extra matinee helping. 
| Last week, $4,500. 

| Capri (Durwood) (628: $1.50- 
$2.50)\—“South Pacific’ (Magna) 
(35th wk). Fancy $6,500. Last 


week, with extra holiday matinee 
soared to $8,000. 

_ Kimo (Dickinson) (504; 90-$1.25) 
—‘Bewildered Youth” (Indie). 
Good $2,500; holds. Last week, 
“Wild Strawberries” (Janus) (4th 
wk), $900. 

Midland (Loew) (3.500; 90-$1.25) 
Deare”’ (M-G) 
Man” (M-G) (2d 
wk). Beating first week with holi- 
day traffic, but only fair $6,500. 
Last week, $5,500. 

Missouri ‘RKO) 
“Summer Place” (WB) and “Love 
Specialist” (Indie). Trim $12.000, 
best in months; holds. Last week, 
“Came to Cordura” (Cel) and “Face 


(2.585; 75-$1)— 


of Fugitive” (Col) (3d wk), $2,500. 

Paramount (UP) (1,900; 75-$1)— 
“Career” (Par) (2d wk). Okay 
$6,000. Last week, $6,200, under 
hopes. 

Plaza (NT) (1.900; 85-$1)—‘Be- 
loved Infidel” (20th). Great $12,- 
000; stays. JWLast week, “Best of 
Everything” (20th) t3d wk), $4,000. 

Rockhill (‘Little Art Theatres) 


(750; 90-$1.25)\—“The Lovers” 
die) (2d wk) 
week, $2,500. 

Roxy ‘Durwood) (850; $1-$1.50)— 
“Pillow Talk” (U) (4th wk). Sock 
$11,000, being upped by holiday 
trade. Last week, $9,000 

Uptown, Fairway, Granada ‘Fox 


(In- 
Pleasant $1,800. Last 


Midwest) (2,043; 700; 1,217: 85-$1) 
—*“Third Man on Mountain” ‘BV). 
Ilappy $12,000; likely will held. 


“Five Gates To Hell” 
$7,000. 


Mals. Spotty; Place’ Big . 
$10,000, ‘Career’ $5,000, 
‘Infidel’ 66, All im 2d 


Minneapolis, Der. 1. 

Going into its fourth week, the 
probably has di- 
verted trade to nabes houses and 
hurt Loop boxoffice takes. Much 
earlier than usual zero tempera- 
}tures also is no help. “Summer 
Place” still is big, however, in’ sec- 
ond round at State while “Beloved 
Infidel” is stout in second at the 
World. 

Aside from 


(20th), 





“Wreck of Mary 
Deare.” $ S a case a of hold- 
overs h “Wreck” is only fair 
opening round at the Gopher. It’s 
the 23d week of hard-ticket “South 
Seas Adventure,” standing up well 
despite the strike. Third week of 
“Last Angry Man” is good at St. 


| Louis Park. 


“Anatomy of Love” (Indie). Oxay 
$3.000. Last week, “Tosca” (Indie 
(3d wk), $1.000 

Fox (Arthur) (5,000: 60-90) — 
| “Pive Gates to Hell” (20th) and! 
“Crimson Kimono” (Col) Mild | 
$10.000. Last week, “30” (WB) and 
“Rebel Set” (AA), $10,000. 


Loew’s (Loew) (3,600; 60-90) — 


Orpheum (Loew) (1.900; 60-90)—)| weather 


|““"Phird Man Mountain” 


(3d wk). 


on 


Pageant (Arthur) (1.600: 60-90)— | Infidel.” 


‘Diary 
wk). Oke $2.000. Last week, $3.000 

—“Rack fo Wall” (Indie). Good 
$2.600. Last 
Debutante” 
to Dance” 


week, 
(M-G) $2,500. 


—“Pillow Talk” (U) (2d wk). 
$2,990. Last week. $10,000. 


— “Carrv On, Sergeant” 
Good $2,540. Last week, 





Upstairs” (Indie), same, 


“Reluctant 
(M-G) and “Invitation 


St. Louis (Arthur) (3.800; 60-90) 
Fair 


Shady Oak (Arthur) (760; 60-90) 
(Indie). | 
“Man | “Beloved Infidel” 


| “Wreck of Marv Deare” (M-G) (2d | 
lwk). Light $8,000. Last week, | 
$10.000. 


of Anne Frank” (20th) (2d| “Third Man on Mountain,” 


Estimates for This Week 

Aeademy (Mann) (947; $1-$1.25) 
——“Libel” (M-G) (2d wk). This 
British picture hasn't stirred up 
much interest. Modest $4,000. Last 
week, $3,500. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—““South Seas Adven- 
ture” ‘Cinerama) (23d wk). Going 

(Continued on page 19) 





‘Infidel’ Socko $15,000, 
Denver; ‘3d Man’ Big 206 


Denver, Dec. 1. 
Thanksgiving weekend and nice 
are combining to give 


‘BV)| first-runs generally socko biz this 
Fair $3,900. Last week, |frame. Best showing among new- 


| comers is being made by “Beloved 
big at the Centre, and 
rated 


lofty at the Denver. “Career” is 


Richmond (Arthur) (1.000; 60-90) | just passable at Denham. “Summer 


Place” shapes dandy in second 
Paramount round. “Wreck of Mary 
Deare” looms okay opening week 
| at Orpheum. 

Estimates for This Week 
Aladdin (Fox) (900; $1.25-$1.75) 
|—“Big Fisherman” (BV) (7th wk). 
Stout $6,500. Last week, $8,000. 

Centre (Fox) (1,270; $1-$1.45)— 
(20th). Bie $15,- 
(Continued on page 19) 


ore 
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HUB HUMS WITH NEW PRODUCT 





New Fare Helps Chi; ‘Infidel’ Smash 
$32,000, Goliath’ Wham 406, ‘Place’ 
316, Bobbikins 1G, Pillow’ 276, 7 


Chicago, Dec. 1. 


Lots of fresh product, unveiling 
this round, should return the rosy 





> 


Third Man’ Sock $10,000, 


color to the mainstem here, at P ; | 
vided freezing temps don’t chiil Omaha: Pla ¢ d 646 
things. “Summer Place” is cop- , ce 00 2; 


ping a strong $42,000 at the Chi- 
cago in first week. Oriental’s “Be- 


‘Career’ Modest $5,090 





loved Infidel” is figured slick at Omaha, Dec. 1. 
$27,000 Downtown streets are jammed 
“Goliath and Barbarians” is} with early Xmas shoppers these 
rated wow $36,000 in Roosevelt | days, but this is doing first-run biz 
launching Bobbikins” should | little good. “Third Man on Moun- 


pull nice $12,000 in first sessicn at/| tain” is boffo at the State but 
the Loop “Summer Place” is barely good at 
“The Crucible” looks stout in| the Omaha. “Career” looms mild 
World opener. Monroe's combo of | at Orpheum. Hard-ticket “South 
“Beast from Haunted Cave” and | Pacific _—e big in 58th session 
“Wasp Woman” is rated good. | at the Cooper. — 
“Pillow Talk” is smash again in | Estimates for This Week ™ 
seventh United Artists stanza.| Cooper (Cooper) (708;  $1.50- 
“Wreck of Mary Deare” looms fine | $2.20) — “South Pacific” (Magna) 
in Woods third. “Mouse That| (58th wk). Shapes big $5,000. Last 
Roared” shapes hep in Esquire} week, $5,100. 
second State’Lake’s “Best of| Omaha (Tristates) | 
Everything” is getting trim fifth|— “Summer Place 
frame coin. Garrick’s “Third Man | ae oi + ae  inge 
= Mountain” looks mlid in third | Bullet” (U). ($5,500 aaa 
The hardticket “Porgy and Bess” | rpheum (iris ates) (2.877; 79- 
notched an okay 19th round at the | $1)— Career (Par). Mild $5,000. 
McVickers lee Room at Top” (Cont), 
Cannnie (Telem’t) (485: $1.50)—| State (Cooper) (743; $1)—“Third 
“Look Back in Anger” (WB). Fast | Man on Mountain” (BV). Big $10.- 
~ 000. Last week, “It Started With 


(2,066; 75-$1) 
Good 





: : “ “Mi aa” 0. a 
ee “od wk $9,500 a Kiss” (M-G) (3d wk), $5,000. 
Chicago (B&K) (3,900; 90-$1.80) | 


—“Summer Place” (WB). Fairish ‘ © ’ 
$31,000. Last week, “Career” (Par) | 
(3d' wk), $16,000 ] ay. 
Esquire (H&E Balaban) (1,350; | 
$1.25-$1.80)—-‘Mouse That Roared” | 
(Col) (2d wk). Smash $20,000. Last . . ’ 
week, $16,000 to 
Garrick (B&K) (850; 90-$1.25)— b] 
“Third Man on Mountain” (BV) (3d 
, 





; treat $11,000. Last week, Baltimore, Dec. 1 
as gute eas Holiday trade will help brighten 
Loop (Telem’t) (606; 90-$1.80)— the scene here with “Beloved In 
“Robbikins” (20th). Fair $7,000,|fidel” okay at Hippodrome and 
Last week, “House of Seven| “Wreck of Mary Deare, fair at Cen- 
Hawks” (M-G) (2d wk), $6,400. | tury. “Career” is nice in second at 
MeViekers (JL&S) (1,580; 1.25- | the New. “Summer Place” is drab 
$3.50)\—"“Porgy and Bess” (Col) in Second at Stanton. ; 
(19th wk). Nice $16,500. Last; “Last Angry Man” is only fair 
week, $14,500 in opener at ‘he Mayfair. “Sap- 
Monroe (Jovan) (1,000; 65-90)—| Phire” is still nice in third at the 


“Wasp Woman” (Indie) and “Beast 





from Haunted Cave” (Indie). } fine in first at the Cinema. 
Trim $6,000. Last week, reissues. | Estimates for This Week 
Oriental (Indie) (3,400; 90-$1.80)| Century (R-F) (3,200; 90-$1.50)— 
“Beloved Infidel” (20th). Socko | “Wreck of Mary Deare” (M-G). Fair 
$32,000. Last week, “Hound Dog | $7,000. Last week, “Pillow Talk” 
Man” (20th) (2d wk), $13,000. (U) (6th wk), $5,500. 
Roosevelt (B&K) (1,400; 90-$1.80); Cinema (Schwaber) (460; 90- 
—‘Goliath and Barbarians” (AI). | $1.50)—“Magician” (Janus). Nice 


Last week, “10 Sec- | $3,000. Last week, “Smiles of Sum- 

imer Night” (Janus) and “Seventh 
Veil” (Janus) (reissues), $1,300 

Five West (Schwaber) (460; 90- 

| $1.50)\—“Sapphire” (U) (3d wk). 

~ ont ’ Bi 4.500 after $4,200 in second. 

Seattle; ‘Piliow’ 6G, 7 "futhodrome (Rei) (2.3600. 50- 

Seattle, Dec. 1. | $1.25;—“Beloved Infidel” (20th). 

Trade is very uneven here cur- | Okay $9.000. Last week, “Samson 


Bofft $40,000 
(Continued on page 19) 


‘Infidel’ Nice $9,000, 


rently despite holiday “Beloved | and Delilah” (Par) (‘reissue) (2d 
Infidel” looms fine at Coliseum | wk), $4,500 
but “Wreck of Mary Deare” is; Little (R-F) (300; 50-$1.50)— 


slow at Orpheum. “Summer Place” 
is barely okay at Music Hall. “Pil- 
low Talk” looks socko in moveover 
to Music Box, for seventh week 
downtown 
Estimates for This Week 
Blue Mouse (Hamrick) (739; 90- | 


(Continued on page 19) 


‘Place’ Boff $14,000 In 
Indpls.; ‘Pillow’ 126, 3 





$1.50-—“Big Fisherman” (BV) (4th | 
wk Good $6,500. Last week, Indianapolis, Dec. 1 
$6,300 Thanksgiving holiday gave first- 
Coliseum (Fox-Evergreen) (1,870;|!run biz a boost here. “Summer 
90-$1.50 Beloved Infidel” (20th)| Place,” great at Circle leads the 
and “Blood ard Steel” (20th). Fine | city. “Pillow Talk” is still terrific 
$9,000 or close. Last week, “Ting-|in third stanza at Keith's Big 
ler” (Col) and “Murder Reported” | Fisherman” also came back in 
(Col), $6,700 |}seventh stanza at Lyric. “Third 
Fifth Avenue (Fox-Evergreen (2,-| Man on Mountain” is light at the 
500; 90-$1.50)—“Career” (Par) and | Indiana 
“Great to Be Young” (Indie) (2d| Estimates for This Week 
wk). Dull $2,500. Last week, $7,700.| Circle (Cockrill-Dolle (2,800; 
Music Box (Hamrick) (850; 90-|75-$1) — “Summer Place” (WB). 
$1.50 ‘Pillow Talk” (U) (M.O.).| Great $14,000. Last week, ‘“4-D 
Socko $6,000 for seventh dawn-;| Man” (U) and “Crimson Kimono” 
town week. Last week, “Man on| (Col), $6,500 
Mountain” (BV) (2d wk), $5,200. Indiana ‘(C-D) (3,200; 75-90) — 
Musie Hall (Hamrick) (2,200; 90-| “Third Man On Mountain” (BV 
$1.50) “Summer Place” (WB).|;and “Noah’s Ark’ (Indie). Light | 
Okay $8,000. Last week, “Pillow | $7,000. Last week, “Battle of Coral 
Talk” (U) (6th wk), $7,400. Sea” (Col) and “Gideon of Scot-| 
Orpheum (Hamrick) (2,600; 90-|land Yard” (Indie), $5,000 


$1.50)—“‘Wreck of Mary Deare” Keith’s (C-D) (1,300; 90-$1.25)— 


(M-G). and “Ape Man” (M-G). Slow | “Pillow Talk” (U) (3d wk). Wow 
$6,500. Last week, “30” (WB) and | $12,000. Last week, $11,000. 
“Girls Town” (M-G). (2d wk-3| Loew’s (Loew) (2,427; 75-90)—- 
days), $2.500 | “Wreck of Mary Deare” (M-G) 

Paramount (Fox-Evergreen) (3,-| and “Crash Landing” (Indie) (2d 
107; 90-$1.50)—“‘Came to Cordura” | wk). Fair $5,500. Last week $7,000 
(Col) and ‘“30-Foot Bride” (Col) | Lyric (C-D) (850; $1-$2)—“Big 
(2d wk Passable $7,000. Last| Fisherman” (B* (7th wk). 


week, $7,800. $8,000. Last wi #. $6,000. 





Five West. “The Magician” shapes 


Trim | 
‘ 


BEN-HUR,’ ‘BEST 
‘ANNI BIG HITS 


| Boston, Dec. 1. 
| Wickets at first-runs here are 
| humming with the launching of 
four new pictures, one of them the 
blockbuster “Ben-Hur” at the 
Saxon. Biz picked up for holdovers 
in many spots. “Ben-Hur” looks 
capacity $30,000 for 12 perform- 
ances in first week. “Best of Every- 
| thing” looms hotsy at Paramount 
while “Edge of Eternity” is okay at 
Pilgrim. “Happy Anniversary” is 
rated neat at Gary. 
| “Wreck of Mary Deare” is strong 
| in second round at Orpheum. “Last 
Angry Man” is sock at Kenmore in 
fifth with lines. “Summer Place” is 
holding well at Memorial in third 
week while “Pillow Talk” is chalk- 
ing up a fat run at the Metropoli- 
tan where it is smash in sixth 
frame. 

“Ben-Hur” has hit the jackpot 
here opening session. Playing Ben 
Sack’s Saxon Theatre, the reported 
advance sales is $90,000. Sack, 
predicting a two-year run here, 
sees $2,250,000 gross for the Hub 
engagement. 

In the meantime, Sack is ready- 
ing another roadshowing for “Solo- 
mon and Sheba” for his now being 
rebuilt Capri, with opening set for 
Dec. 23. A third roadshow, “Scent 
of Mystery,” és set for Sack’s Gary 
Theatre. Sack plans an elaborate 
intercom system in which theatre 
ticket buyers will be shunted from 
one theatre to another when one is 
sold out. 


Estimates for This Week 





Astor (B&Q) (1,381; $1.75-$3.30) | 
—"Porgy and Bess” (Col) (17th wk). 


| Oke $7,000. Last week, $7,500. 

| Beacon Hill (Sack) (678; $1-$1.50) 
—-“Third Man On Mountain” (BV) 
(3d wk). Climbing to nice $6,000. 
Last week, $5,000. 

Boston (Cinerama, Inc.) (1,354; 
$1.25-$2.65)—“South Seas Adven- 
ture” (Cinerama) (34th wk). Perky 
$10,000. Last week, $9,000. 

Exeter (Indie) (1,376;,75-$1.25)— 
“Mouse That Roared” (Col) (4th 
wk). Third week ended Friday (27) 
was rousing $12,000. Last week. 
$10,000. 

Gary (Sack) (1,240; $1.25-$2.20)— 
“Happy Anniversary” (UA) and 
| “Subway in Sky” (Indie) (2d wk). 
| First week ended Sunday (29) was 
neat $13,000. 

Kenmore (Indie) (700; 90-31.25) 


(Continued on page 19) 


‘Infidel’ Sturdy $8,000 





In Port.; ‘Place’ 8G, 2d 


Portland, Ore., Dec. 1. 


Main stem biz is on upbeat de-| 


spite the long newspaper strike 
here. Strong product and promo- 
tion via other media is bringing in 
the customers. “Beloved Infidel” 


at Orpheum shapes tall but “Ca-| 


reer” at Paramount is only fair, | 
both in first weeks. “Summer 
Place” holds for a solid second 
round at Fox. “Big Fisherman” 
stays steady in third inning at 
| Broadway. 

} Estimates for This Week 

| Broadway (Parker) (900; $1.25- 


$1.75)—"“Big Fisherman” (BV) (3d 
wk). Hard-seat policy. Steady $6,- 
800. Last week, $6,800 

Fox (Evergreen) (1,600; $1-$1.49) 


—‘Summer Place” (WB) and “Jet, 


Over Atlantic” (Indie) (2d wk). 
Lusty $9,000. Last week, $7 200. 

Orpheum (Evergreen) (1.600: $1- 
$1.49) — “Beloved Infidel” (20th) 
and “B'ood and Steel” (20th). Tall 
$8,000. Last week, “Came To Cor- 
dura” (Col) and “Gunman From 
Laredo” (Col) (3d wk), $6,200 

Paramount (Port-Par) (3,400: $1- 
$1.50\—“Career” (Par) and “Jay- 
hawkers” (Par). Fair $8.000 or less 
Last week, “Woman Like Saten” 
UA) and “Cry Tough” (UA) (2d 
wk’, $3,700. 














—= 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
|} ous key cities, are net: ie., 
| without usual tax. Distrib- 

utors share on net take when 
| playing percentage. hence the 


, estimated figures are ne! in- 
| come. 
| The parenthetic #.\.:-‘ssion 


| prices, however as inc:cated, 
include the U. S. amusement 
tax, 





+ 
? 





‘Place’ Hep $9,000 Paces 
Prov.; ‘Angry’ Good 76, 
‘Wreck’ NSH 736, 2d 


Providence, Dec. 1. 
With ads featurning “adult en- 
| tertainment” tag, Majestic is doing | 
inicely with “A Summer Place.” 
| State’s “Wreck of Mary Deare” is| 
| mild in second. Strand is good with | 
“Last Angry Man.” “Third Man On| 
Montain” looks okay in second at} 





| Albee. 
Estimates for This Week | 
|. Albee (RKO) (2,200; 65-80)—| 


“Third Man On Mountain” (BV)| 
|}and “Sabu and Magic Ring” (AA)| 
| (2d wk). Downtown weekend pa- 
| rade helping second round to high- 
er gross than opener. Oke $6,000. | 
| First was $5,000. 
| Majestic (SW) (2,200; 65-80)— 
'“Summer Place” (WB) and “Here| 
|Come Jets” (WB). Nice $9,009.| 
| Last week, “Came to Cordura”| 
| (Col) and “Crimson Kimono” (Col) 

(2d wk), $8,000. 

State (Loew) (3,200; 65-80)—)} 
“Wreck of Mary Deare” (M-G) and | 
| “Timbuktu” (M-G) (2d wk). Mild! 
| $7,500. First was same. 

Strand (National Realty) (2,200; 
65-80)—“‘Last Angry Man” (20th) 
and “Arctic Roundup” (20th). Good 
$7,000. Last week, “Career” (Par) 
land “Antarctic Crossing” (Par), 
| $6,000. 
fe 


‘Tnfidel’ Big 206, 
D.C.; ‘3d Man’ 136 


Washington, Dec. 1. 

Mainstem wickets purred here 
over the holiday with “Beloved 
Infidel,” big at Capitol, and “Sum-} 
mer Place,” great in two theatres. | 
“Third Man on Mountain” shapes 
fancy at Keith's. “Granes Are| 
Fiying,” big in third Dupont ses-| 
sion, may stay through Xmas. 


Among holdovers, “Mouse That 














Roared” jumped to boff take in 
sixth MacArthur week. “Pillow 
Talk” shapes stout in seventh| 


Ontario round. 
Estimates for This Week | 

Ambassador-Metropolitan (SW) 
(1.490; 1,000; 90-$1.25)—-“Summer | 
| Place” (WB). Great $24,000. Last} 
| week, “Jayhawkers” (Par), $8,000. 

Capitol (Loew) (3.426; 90-$1.25) | 

“Beloved Infidel” (20th) sig 
$20,000. Last week, “Best of Every- 
thing” (20th) (3d wk), $9,000. 

Dupont (Lopert) (458; 90-$1.50) | 
—“Cranes are Flying” (3d wk). Big | 
$6.000. Last week, $7,200. 

Keith’s (RKO) (1,850; 90-$1.25)— | 
“Third Man on Mountain” (BY)| 
and “Dumbo” (BV) (reissue). Brisk | 
$13,000. Last week, “Odds Against | 
| Tomorrow” (UA) (2d wk), $5,500. 
| MacArthur (K-B) (900; $1.10) — 
“Mouse That Roared” (Col (6th | 
|wk). Boff $7,500. Last week,! 
| $6,000. | 

Ontario (K-B) (1,240; 90-$1.49)— 
“Pillow Talk” (U) (7th wk). Sturdy | 
$7.000, same as last week 

Palace (Loew) (2,390; 90-$1.25)— 
“Wreck of Mary Deare” (M-G) (2d 
wk). Good $12,000. Last week,| 
$13,000 





Playhouse (T-L) (458; $1-$1.80)— 
“Last Angry Man” (Col) (4th wk) 
Strong $5,000. Last week, ditto. 

Plaza (T-L) (276; 90-$1.49) — 
“Lovers” (Indie 9th wk). Fine 
$4.009. Last week, same 
| Town (King) (600; 65-$1.25) — 
| “Tarzan, Ape Man” (M-G) and 
| “Oregon Trail” (20th). Oke $3.000. | 
| Last week, “Room at Top” (Cont), 


reissue) $2,500. 

Trans-Lux (T-L) (600; 90-$1.49)— | 
“Came To Cordura” (Col) (6th wk), | 
Robust $6,000. Last week. ditto. 

Uptown (SW) (1,000; $1.25-$3)—| 
“Porgy and Bess” (Col) (7th wk). 
Holding at fine $9,500. Last week, | 
$19 000. 

Warner (SW) (1,308: $1.25-$3)— | 
“Big Fisherman” (BV) (7th yer 


Sturdy $8,500. Last week, $10,000. 


B’way No Turkey as Thanksgiving 
Booms Biz; ‘Ben-Hur’ Smash $53,620, 
2d, ‘Infidel’ Tall 406, 2d, Miracle” 1326 


Long Thanksgiving Day holiday 
weekend is spelling faster business 
at most first-run theatres on Broad- 
way this session. A crisp, cold 
Turkey Day (Thurs.) and favorable 
theatre weather through last Sun- 
day (29) was a big help in bolster- 
ing trade, Upbeat came despite no 
important new entrants. Upsurge 
enabled many houses to top the 
previous week's take. 

Second round of “Ben-Hur” is 
soaring to capacity $53,620 for 13 
shows at the State. Although in 
third round, “The Miracle” with 
stageshow is actually garnering the 
greatest coin total, with a fine 
$132,000 in prospect for current 
week at the Music Hall. Thanks- 
giving Day plus the three days that 
followed was responsible for over 
$110,000 of this total. The Hall is 
bringing in its annual Christmas 


| stageshow and Xmas pic, “Opera- 


tion Petticoat,” tomorrow (Thurs.), 

“Pillow Talk” soared to sock 

$27,000 or betier in eighth stanza 
at the Palace or about $6,000 ahead 
of seventh week. “Beloved Infide!” 
held at big $46,000 in second ses - 
sion at the Paramount, same as 
opening week. It stays until 
Dec. 16. 
_ “Happy Anniversary” is improv- 
ing to a good $15,000 or near in 
third stanza at the Victoria and is 
moving to a big $8,200 in same 
week at the arty Plaza. “Wreck of 
Mary Deare” with stageshow looks 
to beat its third week at the Roxy, 
with a fair $39.000 likely in cur- 
rent (4th) round. 

“Came To Cordura” shapes socko 
$25,000 in sixth session at the 
Criterion, up sharply from the fifth 
week's total. “Last Angry Man” 
also is doing remarkably well in its 
sixth round at the Forum with 
$15,500 likeis. It is holding com- 
paratively as big at the arty Trans- 
Lux 52d Street 

“The 400 Blows” upped over fts 
opening week's figure to land a 
smash $16,300 in second session 
at the arty Fine Arts. “Room At 
Top,” playing on moveover at the 
Baronet, is soaring more than 
$2.000 ahead of opening week to 
get a big $6,800 in second round. 

“Mouse That Roared” wound its 
fifth frame at the Guild with a 
wow $17,300, way ahead of fourth 
session and biggest week of its 
run at this tiny house. Fact that 
the nearby Music Hall had lines 
for three days, of ccurse. did not 
hurt biz at this spot. “Third Man 
on Mountain” also pushed ahead 

(Continued on page 19) 


‘Hound’ Hefty $13,000, 
Buff; ‘Infidel’ 10G ,2d 


Buffalo, Dec. 1. 

Trade at first-runs is looking up 
in current stanza here although 
there are some slow spots. “Hound 
Dog Man” is shaping to get a nice 
take at Century while “Beloved 
Infidel” looks sturdy in second 
Paramount round. “Summer 
Place,” also looms solid in second 
at the Center. “Wreck of Mary 
Deare” is swinging low in second 
stanza at the Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3.500; 70-$1.25) 
—“Wreck of Marv Deare” (M-G) 
(2d wk). Show $7,500. Last week, 
$9 000. 

Center (AB-PT) (3,000; 70-$1)— 
“Summer Place” (WB) (2d wk), 
Solid $11,000. Last week, $15,000. 

Century (UATC) (2,700; 70-$1)— 
“Hound Dog Man” (20th) and “Ore- 





gon Trail” (20th). Nice $13,000. 
Last week, “Came to Cordura” 
(Col) (2d wk), $6,500 

Lafayette (Basil) (3,000; 60-$1) 


—“Third Man on Mountain” (BV) 
and “Face of Fire” (Indie) (2d wk- 
9 days). Sad $7,500. First was 
$9.000 

Paramount (AB-PT) (3,000; 70-$1) 
—-“Beloved Infidel” ¢20th) and 
“Blood & Steel” (20th) (2d wk), 
Sturdy $10,000. Last week, $12,- 
000 

Teck (Loew) (1,200; 70-$1.25)— 
“Libel” (M-G). Tepid $2,500. 
Last week, “Scapegoai” (M-G) (4th 
wk), $1,500. 

Cinema (Martina) (450; 70-$1)— 


“Anatomy of Love” (Indie). Okay 
$2,600. Last week, “German Opera 
Festival” (2d wk), $1,000. 
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West End Dips Albeit ‘Story’ Wow 


515,00 Solomon’ 
Seas "Whopping 24G, ‘North’ 9G, 6th 


London, Noy. 24. 


First signs of seasonal pre- 
Chrisimas 4p in returns is evident 


from biz at most West End first- 
runs in the past stanza. Deopite 
this trend, newcomer “FBI Story” 


is heading for a socko $15,0J0 in its 
opening Warner stanza. 

Ace regular holdovers, “Solo- 
mon and Sheba,’ ‘smash $14,000 
jin fourth 
down a bit from previous weeks 
“Anatomy for Murder’ looks good 
in seventh Columbia round. 


“South Seas Adventure” grossed | 
a mighty $24,000 in second Casino | 


round, and has an advance of $84,- 
000 in the till. 


“South Pacific’ remains strong 


at the Dominion, with a great $16.- | 


800 for 83d frame. “Five Pennies” 
in fifth Plaza stanza looks hefty 
$11,500. “North by Northwest” 
shapes neat $9,000 in sixth Empire 
week 
Estimates for Last Week 

Astoria (CMA) (1,474; 70-$1.75) 
—‘Solomon and Sheba” (UA) (4th 
wk). Sturdy $14,000. 

Cariten (20th) (1,128;-$1.755)— | 
“Best of Everything” (20th) 3d wk). 


Fair $5,600. Second was $6,400. 
“Expresso Bongo” (BL) preems| 
Nov. 26 


Casino (Indie) (1,155; $1.20-$2.10) 
—*South Seas Adventure” (Robin) 
(2d wk). Great $14,300. 

Columbia (Col) (740; $1.05-$2.50) 

Anatomy of Murder” (Col) (7th 


wke). Dipped to good $8.000 or 
neal 
Dominion (CMA) (1,712; $1.05- 


$2.20)—“South Pacific” (20th) (83d 
wk). Stout $16,800 

Empire (M-G) (2,800; 70-$1.95)— 
“Nerth by Northwést” (M-G) (6th 
wk). 
030. Theatre is closing at end of 
week for refurbishing, reopening 
Dec. 16 with “Ben-Hur” (M-G). 

Leicester Square Theatre (CMA) 
1.375; 50-$1.75)—“Started With 
K'ss” (M-G) (3d wk). Okay $6.700. 
same as previous week. “Third 
Man of Mountain’*(BV) opens Nov. 
26. 

London Pavilion (UA) (1.217; 50- 
$1.75\—“Four Skul's of Jonathan 
Drake” (UA) (2d wk) and “Invisi- 
ble Invaders” (UA) (2d wk). Aver- 
age $6,100. First was $7,000. 

Odeon, Leicester Souare (CMA) 


(2.200: 70-$1.75)—“Libel” (M-G) 
(Sd wk). Okay $9,000. Second was 
$10.000. Stays one more week, 


with “Horse Soldiers” (UA) set to 


follow. 
Odeon, Marble Arch (CMA), 
(2.200: 70-$1.70-—“Same to Cor-| 


dura” (Col) (4th wk). Fair $5.000 
or near. “House of Seven Hawks” 
(M-G) set to follow. 

Plaza (Par) (1.902; pa 
“Five Pennies” (Par) (5th wk). 
Hefty $13,500. Fourth was $11, 700. | 
Stays one more week; will be fol- 
lowed by “But Not For Me” (Par). | 

Rialto (20th) 92; 70-$1.20)— 
“Five Gates to Hell (20th) and “In- 
tent to Kill” (20th). Brisk $5 600. 

Ritz (M-G) 432; 70-$1.75) — 
“Gigi”? (M-G) (7th wk). 
on’v slightly to trim $7.390. 


“FBI Story” (WB). 
smash $15,000 or close. 





STUDENTS FILL HIATUS 


Rome Weleomes Foreign Singers’ 
Mozart Efforts 








Rome, Dec. 1. 

A young group of foreign music 
siudents here have received a 
warm welcome from the R!iman 
public and critics in their pres- 
entation at the Eliseo of two 
Mozart operas. Certain flaws in 
production and interpret»tion were 
benevolently overlooked as the 
siudents were filling an operatic | 
desert locally between the close | 
of the summer performances” at 
the Caracalla Baths and opening 


BUD 


Dutch conductor, Mauritz Sillem, | 


Astoria session though | 


Neat $9,000. Fifth was $10,-} 


Dipped | 


Warner (WB) 1.785; 70-$1.75)— | 
Heading for | 


oi the regular opera house's ea. | 


Smash 146 in 4th, 





‘ Seerg els Knew Anyhow 


Paris, Dec. | 

Sinee the top literary prize 
of the year, the Goncourt, 
jumped the gun and gave its 
award three weeks ahead of 
time, others are following suit. 
The next top award, The 

| Femina, via an all-femme jury, 
gave its nod, meaning great 
sales, big royalties, and pos- 
sible film sales, to Bernard 
Privat fer his second novel 
“Au Pied Du Mur” (At the 
Foot of the Wall) published by 
Gallinnard. 

Another kudos. Prix Quai des 
Orfevres, for the besi detec- 
tive story went to Jean Mar- 

| cillac for “On Ne Tue Pas 
Pour S’Amuser” (One Does 
Not Kill For Fun) of Editions 
Hachette. 





Buenos Aires’ Cinemas 
Point Up Heavy, Varied 


| : Admish Taxes to Patrons ia mete Dec. 16, 1958 clearly 
| 


Von | 


Buenos Aires, Nov. 24 

Anyone buying an admission duct 
to an Argentine film theatre finds 
a board hanging over the boxoffice, 
which lists the actual price of ad- 
mission, plus the various taxes 
which the exhibitor must collect 
on behalf of the government. 

At a first-run deluxer for an 
“A” picture like, ‘Call Me Madam” 
(20th), now showing at the Luxor, 
first item on the board shows 18.55 
pesos, Which covers the exhibitor 
and distributor shares; then there 
is 1.85 for Decree 13477 to cover 
municipal taxes, then Inc. Dec 
62/57 (Screen Institute tax placed 
in force in 12957) which takes an- 
other 10° for the Screen Institute 


fund, which helps subsidize the 
native industry, or another 1.85 
pesos. 

Next on the list is Decree 


8718/57, which takes 15° of 2.75 
pesos, for alleged building of 
schools throughout the Republic, 
and which went into effect Sent. 
29 in 1857, on all legit and f lm 
admissions. Although this tax has 
been in force fer two years, 
ing has been heard concerning the 
|schools built, or about to ** can- 
structed wth these funds. The 
Press has begun asking questions 


about this without getting an 
answer. : 
Exhibitors feel that all these 


taxes serve no useful purpose, and 
now that money is scarce, the 
taxes only cut down on atvendance. 


INT'L CINEMA BUREAU 
OUTLINES 1ST BATTLE 


Paris, Nov. 24 

| International Cinema Bureau, 
formed by the Federation of Inter- 
national Film Producer Assns. and 
the Union of International Film 
Exhibi‘ors, is now a reality and 
already at work drawing up a pro- 
gram under the directorship of 
Kitel Monaco of Italy, 

ICB’s aim is to try to set up con- 
certed industry action agains: the 
looming competition of tele and 
the still dominant tax problems 
facing European pix 
plus the familiar cinema atten- 
dance troubles. ICB stand is that 
films in most Continental countries 
are still too heavily taxed and it 





A modus vivendi with tv is also on 
the agenda, 

Growing censorship problems 
and burgeoning violence and licen- 
tiousness in pix also will be dis- 
cussed and looked into by the ICB 


Esypt Holds Grab 


Rome, Nov. 24. 
Nationalization of Yank compa- 








with Glynebourne, England ante-  nijes operating in Egypt has been 
cedents coaxed and_ directed! postponed for at least three 
“Nozze de Figaro” and “Cosi Fao! months. 

Tutte” in which two American! Thanks to intercession with 
singers distinguished themcelvei: | Egyptian government by both 
Naomi Newman as Dorabella and | U S. Embassy and the MPE4 
Jan Taylor as Ferrando in “Cosi.” | stay was granted until Feb. 25. 


another personal success being 
Cesare Ponce de Leon’s Almaviva 
in “Figaro.” 


1960, before the companies wil] 
be asked to comply with the new 
nationalization decrees. 


noth- | 


industries | 
lish—Dublin’s Grand Opera Sea-| 


son opened at Gaiety here before | 
Irish | 


will try for the lowering of same. | 





| Veteron Film Preducer 


| 
Sir Michael Balcen 


expounds on 


Circles, Cycles, 
Celluloid 


* * * 


cnother Editorial Feature 


in the upcoming 
54th 


dnniversary Number 


of 


VARIETY 





| management. Opening night with ‘ 


of Seville” 
then Milano. Eugenia Ratti from 


in “Barber” but 


American singer, Eleanor Ross, 


to Texas for last-minute fittings. 
Dallas’ 


ing actress and b.o. attraction. 


from Greek National 








Was Vienna Philharmonic 
Responsible for Losing 


| Date in San Francisco? 


With the return to Austria last 
Thurs. 
monic Orchestra the question re- 
mains open as to who pays, and 
what, for the cancelled concert of 
Nov. 10 in the San Francisco War 
Memorial Opera House. At issue 
also is who in Vienna or 
| erchestra altered the original itin- 
erary to include Honolulu the night 
of Nov. 9? Luben Vichey, head of 
National Concerts in Manhattan, 


flatly asserts he did not authorize | 


nor book it, the NCAC 
contract 
specifying that the Herbert 
Karajan group arrive in San Fran- 
cisco 36 hours before its $12,500 
concert there. 

Musicians set out on Oct. 17 for 
New Delhi, India in two chartered 
Scandanavian DC-7’s out of Aus- 
tria but somewhere along the Asi- 
atic tour which included Bombay, 


Manila, Hongkong, Osaka, Nagoya 
and Tokyo the SAS commitment 
was switched. Hew or why or when 


is not precise. The Hawaii Air 
Lines entered the picture and, the 
| Viennese have stated, promised de- 
livery in San Francisco. 

Three separate takeoffs from 
Honolulu in DC-6’s on the night of 
Nov. 9 apparently had to turn back. 
Von Karajan and some of his men 
then transferred to United Air 
Lines and made Frisco in time but 
balance of men and ‘instruments 
were missing. A sellout audience 
had to be refunded by the Howard 


Skinner-Kurt Adler management at | 


the War Memorial. It is their 
Iosses which remain in question. 
| Does Austria pay? Hawaiian Air 
Lines? Who? It’s wide open ap- 
pzirently. 





Word From San Francisco 
San Francisco, Dec. 1. 

Howard Skinner sees National 
Concerts responsible for the Vi- 
enna Philharmonic as the orches- 
| tra’s agent but has not yet dis- 
cussed matter with Luben Vichey, 
head of NCAC. He estimates his 
management 
twice that. Lawyers now have mat- 
ter under study. 

Skinner emphasizes anent the 
Vienna Philharmonic playing 
Honolulu Nov. 9 that months ear- 
lier he tried to get NCAC to ad- 
vance the San Francisco date to 
that night. 





| Grand Opera in Dublin | 


| Dublin, Nov. 24. 
] 

















With five operas—one in French 
and two each in Italian and Eng- 


an audience out of the 
“Who’s Who” topped by Prime 
Minister Sean Lemass and most of 
the Diplomatic Corps. 

Leads, producers and conductors 
are all imported. 
Mafalda Massini, 
Elizabeth Rust, 


Adele Leigh, 
Johanna Peters, 
|, Umberto Borso, Paul Adciak, 
‘Claudia Paradi, Pino Castagnoli 
and Xavier Depraz. Christopher 
West and Bruno Nofri share pro- 
duction chores — West staging 
“Carmen” and “Marriage of Fi- 
garo” ‘In English) and Nofri di- 
recting “Faust” (‘in French), “Il 
Trovatore” and “Fedora” (in Ital- 
ian). 

Conductors are Giuseppe Pa- 
tane-Carravaglios, Charles Macker- 
ras, Franco Patane and Jean Four- 
net. Season continues to Christ- 
} mas and is virtually s.r.o, 


! 
(25) of the Vienna Philhar- 


lost $3,000, possibly | 


Singers include | 


In between it was a bubbly, 
| Eugenia Ratti went the ungrateful 


the diva made it 
had been standing by. 
in-Dallas sans wardrobe so that Covent Garden Opera had to fly gowns 


Inside Stuff—International 


| Maria Callas’ November appearances with the Dallas Grand Opera 
| were typically Callasthetic in their nervous impact upon town and 


‘Lucia di Lammermoor” went clean 


| for a record $35,000 at $15 top. But would Callas be back for “Barber 
the following weekend, and 
Was a tossup as she flew to Kansas City for a concert, hit- Manhattan, 


“Medea” next following? It 


La Scala actually subbed for Callas 
back to Dallas for “Medea.” An 
It was Callas- 


comment was that the Greek-American soprano was fine in 
the low and mezzo registers, screechy in the top, but still a great sing- 
That's as regards 
better voice alliound fer the “Medea.” 
Theatre undoubtedly helped Callas realize her 
own dramatic instincts as the “gocd hater.” 

beuncing, bustling “Barber.’ 


“Lucia.” She was in 
Production of Alexis Minotis 


To young 
duty of going on instead of the diva. 


But with her splendid coloratura equipment and endearing stage pres- 


jenn 
voce poco fa” had 
Figaro and though as yet he is lac 
cally he met all the demands. 
“Medea” 
Hal! with 
rec -ceipts. 


26 chairs over the 
It was § $153, 684 Bross for 


‘Massine’s Ballet Fest at Nervi Italy 


with the | 


she was taken to heart by Dallas opera goers as soon as 
reached the audiences ears. 


“una 
Bastianini was the 
king full authority for that role, vo 


brought the 1959 seasen to a close at the State Fair Music 
houses’ 


capacity and $28,705 in gross 
six perfor mances s of three operas, 


Now Recruiting for July—Markova Set—Many 


| Innovations Financed by Genoa Tourist Assn. 





Constantine Omnibus 
Ottawa, Dec. 1. 

Cinema de Paris, only all- 

French-film house in mainly 

bilingual Hull, Que. (across the 

| river from this capital) is hold- 


ing an Eddie Constantine 
Week. U. S.-born actor has 
leng been a popular star in 
France. 

Triple bill, all starring Con- 
stantine: “Les Femmes S’en 
Balancent”: “Votre Devoue 
Blake”; and “L’Homme et 
l’Enfant.” Latter also stars his 


daughter Tania—plus Julette 
G eco. 

Tab for 52-hour cinemathon 
is 75c. 





Big Exhibs in Ireland 
_ Want Admish Tax Ended 
To Save Film Industry 


Dublin, Nov. 24. 
| Unless relief is given to cinemas 





in Ireland, via the abolition of the | 


entertainment tax, the industry 
will be in danger, with censequent 
unemployment of workers, warned 
James Brennan, prexy of the The- 
atre and Cinemas Assn. of Ireland, 
addressing a meeting here 

He said that the cinema and tv 
must co-exist en equal terms in 
Ireland and that this could only be 


achieved by granting the cinemas | 
complete freedom from the tax on | 


admissions. A small concession was 
|given by the government earlier 
this vear. but preblems have been 
considerably magnified since that 


time and attendance at cinemas | 
had decreased. Many Irish cinemas | 


were now operating on the border- 
line of loss, others are being oper- 
ated in the red. 


Brennan's speech, as represent- 


ing the larger exhibitors in Ireland, | 
has been backed by a similar state- | 


retiring 
Assn. 
the 


ment by P. L, Flanagan, 
prexy of the Irish Cinema 
which represents exhibs 
provinces. 


‘THUNDER’ TO SET NEW 


in 





Rome, Nov. 24. 

“Thunder in the Night,” a Desi- 
lu Playhouse production currently 
shooting in Rome's Titanus Centro 
Spermimentale Studios, is expect- 
ed to set a new trend via its unique 
set-up, which sees it a Yank-Italian 
co-production ‘claimed to be the 
first) made for video use in the 
U.S. and for theatre release in Italy 


and other countries. Sheldon Rey- 
nolds and Ray Allen wrote the 
script for this which Reynolds is 
directing, and which stars Desi 
Arnaz, Rod Taylor, Akim Tamiroff, 
George McReady and Massimo 
Serato. 

Michael Washinsky, who has in 


the past handled similar chores on | 


various American pix shot in Italy, 
is associate producer of 


This alse is said to be the first 


time that the Italian pic industry | 
has participated in the making of | 


'a top U.S. television program. 


TREND ON TY FILMS: 


“Thunder.” | 


| Genoa, Dee. 1. 

| An important new International 
| Dance Festival at Nervi, is being 
financed by the Genoa Tourist 

Assn. Leonide Massine and his 
| wife Tania are proceeding on the 
basis of recruiting a “stunning” 
roster of ballet stars starting with 
| Alicia Markova. Fest will eperate 
| July 8-28 but casting and prepara- 
| ions are already under way. 

Opener will be a full length, 
three-act ballet “Decameron” af- 
| ter Bocaccio’s famous short stor- 
ies. The libretto has been writ- 
| ten by Francesco Siciliani .artistic 
director of La Scala, Milan) and 
the score used will be French and 
Italian 15 century music. It will 
be a world premiere (July 8-9-10). 

Next world premiere will be a 
“choreographic interpretation of 
the entire opera “The Barber of 
Seville” to Rossini’s music (July 
| 13-14). “Les Sylphides” and “She- 
herezade,’ two old Massine stand- 
ards will share the program with 
another world premiere “Bal Des 
Voleurs” (Ball of the Thiefs) after 
Jean Anouilh’s text—no music set 
(July 16-17) with Markova. 

An evening of more Massine 
ballets from former days “Cima- 
rosiana” to music by Domenico Ci- 
marsoa, “Blue Danube” to Johann 
Strauss and “Choreartium” to 
Brahm’s Fourth Symphony is set 
for July 22-23-24. Presentation 
of Massine’s religious choreo- 
| graphic interpretation “Laudis 
to musie by Valen- 
tino Bucchi after ancient, 
| Italian music) will conclude the 
Festival (July 27-28). 

Coincidentally at Nervi there 
will be a “Dance-Fiim Festival’ to 
show retrospectively all important 
works of dance on film and a mas- 
ter course directed by Massine in 
technique and dance styles and 
| lectures about choreography. 

An even morp significant devel- 


| Evangelii” 


opment is the decision of other 
two important Italian summer 
| Festivals: The Maggio Musicale 


Fiorentino and Spoleto’s Festival 
of Two Worlds to create a single 
organization for publicity togeiher 
with Nervi'’s Festival and to have 
a joint agency for all printing and 
| mailing of this venture, now called 
“Ttalian Artistic Season “whose 
programs, information material 
and all details are to be distributed 
all over the world starting this 
January. 


BARDOT’S ‘WAR’ OKAY 
TO BRIT. YOUNGSTERS 


London, Nov. 24. 

“Babette Gocs to War” has come 
to London with an “A” certificate, 
which means that the French 
| Brigitte Bardot fer the first time, 
| will be seen by youngsters under 
| the age of 16, providing they are 
accompanied by adults. 

It's hoped that this will provide 
;a larger public for Miss Bardot. 
Her latest film received plenty of 
coverage in the British press, 
mostly on the hines that for the 





first time she doesn't strip in a 
film. “Babette” was given 4&8 
benevolent nod by the critics 48 


| an amusing piece of fun. 


err 
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Protest British Films Bill Clause 8 | 


Govt. Officials Told Limit on Sinaia or Director 
May Have Anti-U. S. Slant 





By HAROLD MYERS 


London, Dec. 1 
Pressure is being applied on the 
government to drop or substantial- 
ly amend clause No. 8 of the new 
Films Bill, currently proceeding 
through the committee stage of the 
House of Commons That is the 
clause which applies a limit of 
either one foreign producer or di- 

rector on a British quota film. 


During the past few days, top 
officials of the Board of Jrade 
Films Division have been meeting 
with leaders from various sections 
of the British film industry at} 
which it has been explained that 
the clause may be interpreted as 
having an un-American connota- 
tion. 

Under another new proviso of 
the Films Bill, specific proposals 
are recommended to facilitate 
Anglo - Continental coproduction 
without limitation of employment | 


of foreign producers and directors, 


yet it would be impossible (if the | 
proposed new clause is carried) | 
for an American company to hire | 


a Hollywood director and producer 
on a single picture 

As of the moment, there seems | 
to be little unanimity among the} 
American colony in Britain on this 
issue The majors have shown 
little interest in the clause one 
way or another while the Yanks 
who have been over here for some! 
time feel they are already ade- 
quately protected by the provision 
which would exempt foreigners 
“normally resident in the United 
Kingdom wi 

Even with that exemption, the 
U. S. residents in Britain could 
find themselves in difficulties if, 
for example, they hired an Ameri- 


can director for a British film, and 
then found they needed an ex- 
perienced specialized effects man 
to handle certain intricate techni- 
cal sequences The would also 
find themselves on the spot if they 
wanted to call in special experts 
with first hand experience of some 
of the new techniques like Tech- 
niraina 70 or Todd-AO. Their 
quota tickets would be in jeopardy 
if such personnel were brought in 
over and above the permitted for- 
eign director or producer. 

There now appears to be little 
doubt that the BOT will yield to 
the reasoning. And if the clause 
cannot abandoned in its en- 
tirety, it will at least be amended 
in such a way as to give the Yank 
producer the same comparative 
freedom he has had in the past. 


be 


| 


Sneais. Ad Club Exec | 
Peeved Over Brushoff | 
Given by Yank Stars’ 








Sydney, Nov. 24. 
Peter Morrison, prexy of the 47- 
Club of key show biz advertising 
men here, has a strong peeve 


against visiting American film and 
stage celebrities who flatly refuse 
to attend dinners sponsored by the 
47-Club and the film industry as a 
goodwill idea 


Said prexy Morrison: “The exec- 
utive of this club has been con- 
cerned for some time now at the) 
difficulties confronting us im at- | 
tempting ta arrange industry | 
luncheons at which visiting over-| 


seas stars might be guests-of-honor. | 
The situation is that we feel some- 


thing must be done in America 
before the artists actually leave} 
for Australia. They must be ime 
pressed with the industry imper- 
tance of these luncheons. We're 
wondering if Vartety might be 
able to sell the idea to the indus- 
try in the U.S 

The brush-off f-om_ visiling 
stars, one recent marquee topper) 


had only harsh words to say about 
exhibitors. All this brush-off only 
tends to weaken local trade morale. 
The appearance of the stars at 
these luncheons would be a posi+ 
tive step towards strengthening 
morale, boosting the films the stars 
are specifically associated with, and 
cementing relations between the 


local and American trade commu- 
nities.” | 

The 47-Club is also the founder | 
of the Motion Picture Industry 
Benevolent Society, and {ts lunch- 
eons are attended by industry, 
commercial, consular and news- 
Paper toppers. 


| Ministries give their 


| the 
‘what Italy 


\fer $108:500; Czechoslovakia, 


Mary Garden Declines 
Aberdeen, Dec. 1. 

Mary Garden, former oper- 
atic prima donna, now 82, has 
cancelled a projected trip to 
the U.S 

She was to have attended, in 
Washington, the first perform- 
ance of Debussy’s ‘“Pelleas 
and Melisande” to be given 
there. Melisande was the part 
which Miss Garden herself 
made famous. 

Invitation came from the 
Opera Association of Washing- 
ton, with all expenses paid. 
Prima donna nixed the invite 
on her medico’s advice. 








Monaco Reports 


Italo Pix Sales 
Up in 10 Years 


Rome, Nov. 24. 

The Italian film industry has 
totalled well ever $150,000,000 in 
foreign sales of local features in 
the past 10 years, according to 
Eitel Monaco, head of the Italian 
industry's ANICA Assn. 

Arguing in behalf of a rapid nor- 
malization of laws governing the 
subsidized local pie sector, and of 
further broadening the industry’s 
export orbit to embrace ever-new 
areas, Monaco pointed to the 
American film world as an example 
of valid export policy which has 
paid off in doubling of home-mar- 
ket grosses via foreign returns. 

Italian gains in the export race. 
Monaco noted, had been attained 
despite numerous difficulties, not- 
ably an archaic bureaucratic struc- 
ture which hobbled mest export 
ventures with needless and long- 
winded red tape procedure. An 
Italian exporter must for example 
wait at least 40 days until no fewer 
than four special offices in three 
approval for 
temporary export of a pic which 
may interest a foreign buyer. An- 


| other 20-day minimum wait is then 


needed before permanent 
permit is granted. 

Some interesting statistics and 
details were revealed by Monaco in 
a published note in which he points 
to the possibilities offered by the 
virtually untapped Eastern market 
and the Soviet Union (with which 
he states Italy concluded the first 
pact back in 1954). 

According to Monaco, Italy has 
only grossed about $1.350,000 
from seven Eastern nations in 
last four years — roughly 
earned on the West 
German market alone in the 
same period. Broken down, fig- 


export 


ures show 16 pix sold in the past | 


four years to the USSR for a take 
of some $340,000; East Germany, 
60 films for about $385,000; Poland, 


83 pix for $206,000; Yugoslavia, 95 | 


films for $160,500; Hungary, 41 
pix for some $90,000; and Rouma- 
via, 33 pix for approximately 
| $57,000. 

Monaco pointed out that in order 
to make greater inroads on the 
Bastern market, it would be neces- 


|sary for the Russians to come up! 


with. better cash offers than their 
current $10,000 per pic total, and 
make these offers proportionate to 
coipes printed, as well as have the 


Soviets respect the authors’ rights 
conventions. 
African and Far East markets 


offer other green pastures for local 
product, the Italo official suggest- 
ed, with special attention to be 
dedicated to those countries and 


| areas where the local pic indust-y 


has not yet had time to develop 


!In conclusion, Monaco cited Japan 


as a potentially very profitable 
market, where in a few cases, ex- 


|eeptional Italian nix have netted 


as much as $300,000. 

Ashland Film Writers Produc- 
tions Corp. set for a motion picture 
ana television business in New 
York, with capital stock of 200 
shares, no par. Phillips, Nizer, Ben- 
jamin, Krim & Ballon are attor- 
neys. 


94 | 


Italo Pix Industry Assn. 
Chief Takes Firm Stand 


Rome, Nov. 24. 

A determined stand against the 
application of import quotas was 
taken here this week by Eitel Mo- 
naco, head of ANICA, the Italian 
film industry association, in the 
face of leftwing criticism of ANICA 
policy vs. Yank companies and 
charges that the Italian pic indus- 
try is bowing to “American black- 
mail.” 


of a harassing campaign by oppo- | 
deny | 


sition elements to delay or 


Vs. Film Import Quotas 


Redlined comments are part | 





approval of a government Film Aid | 


law 
legislation, 

Monaco declared himself a long- 
time foe of any and all import re- 
strictions in a country which boasts 
about 16,000 film houses, and has 
a yearly attendance of 730,000,000. 
He pointed to France as an exam- 

| ple of the damage that import quo- 

tas can do. France’s “mistake,” 
Menaco averred, had resulted in a 
bad drop in spectator totals while 
\Italy’s falloff had been “reason- 
able,” with more recent figures in- 
dicating a strengthening of the 
situation. 

The ANICA exec likewise called 
the local film imdustry fortunate 
in being able (via the 


which would extend previous | 





} 


recent | 


MPEA-ANICA pact) to keep part | 
of accrued Yank monies blocked 


in this country despite general lib- 


eralization of Yank-Italian trade as | 


Monaco termed 
agreement 


of this spring. 
favorable to Italy any 
whereby, 
some $10,000,000 was blocked here 
yearly for use in co-productions 
and other film ventures by which 
the Italo industry could only bene- 
fit, even though $7,000,000 of the 
accrued yearly total of $15,000,000 
to $17,000,000, totalled by Yank 


under present conditions, | 


companies here, was now freely re- | 


mittable under new pact terms as 
against the 98,000,000 previous 
figure. 

Meanwhile, in a situation where 
time is of vital importance, the 
Italian industry received another 
setback when the government post- 
poned action on the much-delayed 
admission tax reduction bill and 
likewise stalled on the Film Aid 
law. Also, the much-feared general 
assembly discussion is threatening 
to delzy discussion of the govern- 
ment proposal (endorsed by indus- 
try toppers) and the two opposition 
proposals, one by leftwing groups, 
and the other presented by right- 
wing elements. 





Hurok’s French Orch 
Paris, Nov. 24. 
Sol Hurek has signatured the 
French Lamoureux Orchestra of 
approximately 100 under the baton 
of Igor Markevitch for an Ameri- 
can tour. 
Starts im Hartford, Conn., March 
6, then Carnegie Hall, and across 
the e U. faa, Chel el 


A 


‘Like It Hot, ‘Bravo’ in Close Race 
With Two Italo Pix For Italian B.0. 
Honors in 99: US. Entries in Lead 





Plot Yugo Cartoons 
Hollywood, Dec. 1. 
Cinemagic Internationale 
has been set up as a new ani- 
mated tv cartoon company by 
comedy writer Phil Davis for 
operation at the Zagreb Stu- 
dios in Yugoslavia. Voice 
tracks will be turned out in 
Paris with American players. 
First series of 39 is tabbed 
“Hound for Hire,” dealing’with 
adventures of a _ private-eve 
dog. Davis is already enroute 
to Paris, where he will stop 
over prior te continuing on to 
Yugoslavia. 








Aussie Indie 
Exhibs May Win 
Sabbath Show 


Sydney, Nov. 24 

Independent Aussie exhibitors 
are reported as preparing to break 
down the no-Sabbath~ screening 
edict, long enforced here by Labor 
union bosses. In Tasmania recent- 
ly Frank Sellick, who also runs in- 
dependent cinemas in Mlbourne, 
opened his drive-in on Sundays to 
heavy business. The union bosses 
stepped in and told Sellick’s ef- 
pleyees they would he fined if they 
worked on the Sabbath. 

Sellick immediately called the 
unfon’s bluff by informing em- 
ployees that he would not only pay 
their fines but wouid also increase 
their wages. Only one employee 
obeyed the union edict. 

Other independent 
Tasmania have now approached 
government officials seeking a 
greenlight for a Sunday 


exhibs in 


| and it looks rather certain to trade 


observers that the go-ahead signal 


| will be given. 


| Melbourne are now 


Key cinema loops in Sydney and 
watching the 
Tasmanian break bid with marked 
interest, figuring that it may soon 
be possible to take their shutters 
down on Sunday on a regular basis. 
Sabbath playdates would give a 
hype to boxoffices and offset mid- 
week dropoffs. 


In Tasmania, letters published in 
the newspapers show a 10-io-one 


'ratio in favor of Sunday shows. 


Only One November Start in Spain 


Tight Film Aid Slowing Outlook for Native 


Madrid, Dec. 1. 

The lone production start in 
Spanish studios during November 
is symptomatic of a current slump 
that has film-makers worried. 

Producers admit slowdown is 
serious and will continue to be 
until the general economic picture 


becomes clearer and until film of-| 


ficials restore a former liberal pol- 
icy in estimating film aid. 

A target for heated criticism 
| from film seribes and filmgoers 
since the first of the year, pro- 
ducers now find government boards 
turning the film aid screws at @ 
moment, ironically enough, when 
| Spanish pix are getting widespread 
support at the boxoffice, good criti- 
| cal notices and a general upsurge 
of prestige. o 

Producers contend authorities 
have tightened their grip at two 
key film aid points: overall classifi- 
cation determining producer’s sub- 
sidy and final estimate of budget 
| government is willing to accept. Of 
the five pay-off classifications—na- 


| eredit 


tional interest, 1A, 1B, ZA and 2B) 


—rating boards have 
| tendency to classify 


shown a 
the low-rung 


Production - 


, that leaves producers without any 
| subsidy whatsoever. At the same 
time, budget estimate boards have 
reduced producer figures by 20- 
25%. Combination of low ratings 
and sealed-dowa costs on which 
subsidies are allocated, has con- 
siderably thinned down the safety 


opening | 


Rome, Nov. 24. 


Two Yank films and two Italian 
productions are currently battling 
it out in a tight race for Italian 
boxoffice honors, with U.S. con- 
tenders-so far in the lead. Ameri- 
can entries are “Some Like It Hot,” 
United Artist’s runaway contender 
for top seasonal honors via a siz- 
zling $500,000 first-run pace, and 
“Rio Bravo” (WB) Coming up 
fast are Dino DeLaurentiis’ “The 
Great War” and Morris Ergas’ 
Cineriz release, “General della 
Rovere.” 

These two Italian contenders in- 
|cidentaily split the top Venice 
| Film Fest prize this year. It's the 
first time there's been such a neek- 
and-neck race, and also the initial 
| time a Venice winner has proved 
| a b.o. winner here. 

“Like It Hot” is also in the lead 
lin the indicative Rome first-run 
| stakes, with a sensational $2,300 
|daily average for 41 days in the 
same house. Remainder of boxof- 
| fice picture in the capital is like- 
wise a happy one, with several 
|}other pix recently hitting better 
than $2,000 per day over shorter 
stretches. Among these are “North 
by Northwest” (M-G), “Great 
War” (DeLaurentiis), “Last Train 
from Gun Hill” (Par), “Anatomy 
of Murder” (Col), “General della 
Rovere” (Cineriz), “Nun's Story” 
(WB) and “Costa Azzurra” (Glo 
mer-Euro). 

Meanwhile, early figures cover- 
ing September and October first- 
‘run grosses indieate a further per- 
centage drop of the Yank products 
|} vs. the local pix, when compared 
| with 1958 figures. While the per- 
centage slice of the local market 
racked up by Italian pix rose from 
22° in 1958 to some 36% in 1959 
(for Sept-Oct.), the Yank cut of 
same dropped from a leading 65°% 
}for 1958 to 48° for this year. 
| Total first-run grosses were up 
during the same two-month com- 
parison period, with this year's 
totals topping 1958's by some $110,- 
000. Italian percentage success in 
early returns is credited to larger 





number of successful pix, mostly 
comedies, launched on the market 
this fall (as against 1958). 


This year, while Italos still have 
plenty of strong product ready or 
being readied for the year-ead 
holiday, display several Yank 
blockbusters have been set in key 
locations throughout the country, 
It’s expected that these will help 
even out the Yank drop somewhat. 


Int’! Film Distributor 
Federation Formed By 
Reps of 7 Countries 


Rome, Nov. 24. 

An International Federation of 
Film Distributors Assn. has been 
set up following a meeting in Rome 
of distrib toppers from seven Eu- 
ropean countries. This federation 
fills the missing link in the super- 
industry International Film Bureau 
(BIC) which is slated to meet this 
weck in Paris, and in which other 
branches of the industry will be 
repped by long-extant organiza- 
tions. 

Italian distrib prexy Praneo Pen- 
notti was voted to the top federa- 
tion post as well while Germany's 
Horst von Hartlieb and Spain's 
Joeaquin Agusti were named vee- 
pees. General secretary is France's 








margin provided by film protection | 


laws, since producers cannot de- 
pend on a non-existent home mar- 
ket to recoup or show profit 
Government’s restrictive credit 
measures have also affected film- 
makers who complain “early” 
money is no longer available. Sin- 
dicato credit up to 30° of the 
budget is forthcoming only midway 
during production and the problem 
is how to get the long list of an- 
nounced projects off the ground 
Producer Association execs hud- 
died recently with Information 
Ministry undersecretary Vilar 
Palasi and Director General for 


Cinema Munoz Fonian to petition | 


immediate application of the film 
law approved over a year 


ago by Spain's council of ministers. | 


| policy on budgets submitted and 


'2A and 2B with an occasional No. 3| subsidy classifications. 


They also requested a nfore tolerant | 


Gondrand Schwailer. Other posts 
went to Carmine Cianfarani and 
Roberto Bandi (Italy), and W. Saut- 
ter (Switzerland). Pennotti and 
Schwaller will rep the federation 
at the upcoming BIC meet in Paris. 

In his acceptance speech, Pennot- 
ti indicated that the federation 
hoped to gain many more members 
even outside its current European 
membership (Italy, France, Ger- 
many, Austria, Spain, Switzerland, 
Turkey) in order to constitute a 
truly international representation 
of the distribution sector. 





Saskatchewan Tax Relief 
Melville, Sask., Dec. 1. 
Council in this  two-theatre 
town has made repeal of the 
amusement tax bylaw official. 
Indication that such a decision 
would be made was given last 
July and since that time no tax 
has been collected. 
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National Boxoffice Survey 


Holiday Week Booms Biz; ‘Place’ Champ, ‘Pillow’ 
2d, ‘Infidel’ 3d, ‘Porgy’ 4th, ‘Wreck’ 5th | 


The Thanksgiving Day holiday | 
weekend is booming biz in the | 
current session in many key cities 
covered by 
product and holdovers both enjoy- 
ing real prosperity. 
er, if cold in many keys, 
present stanza proving a 
factor. 

“Summer Place” (WB), 
was a strong second last week, is | 


in the 
plus 


1S 


Variety with new/in four key cities 


Clear weath- | 


| first sessions and wo 
which | “Happy Anniversary” 


and “The Lovers” (Indie) are the 
runner-up films. 
“Ben-Hur” (M-G), now launched 


covered by | 
Variety, of course, is outstanding 
new entrant. It is rated capacity 
in second week at the N.Y. State, 
capacity in Boston and L.A. on 
w in Philly. 
(UA), socko 


in Frisco, is rated neat in Boston, 


winding up in No. 1 position, play-| smash in L.A. and fair in N.Y 


ing in some 20 keys. 
(U), which had been 


ing a rousing second despite being 
virtually 100% holdover or ex-| 
tended-run. Pic is even doing great | 
on moveover dates in several ma-|} 
jor key cities. 

“Beloved Infidel” (20th), third 
last week, again is taking third | 
mone} “Porgy and Bess” (Col), 
which was fifth a week ago, is) 
pushing up to fourth. “Wreck of | 
Mary Deare” ‘(M-G), sixth last} 
round, is fifth this week. 

“Third Man on Mountain” 
ninth last session, is climbing to 
sixth position. “Last Angry Man” 


s 


(Col) is capturing seventh place. 

“Big Fisherman” (BV), is dip-| 
ping to eighth spot. “Career” | 
(Par long high on the list, is 
winding up ninth. “Best of Every- 
thing” (20th) is taking 10th posi- 
tion 

“Mouse That Roared” (Coil) is 
taking 11th while “South Seas Ad- 
venture’ Cinerama rounds out 
the Top 12 list “Sapphire’s (U) 


“Piliow Talk” 
champ for newie, 
seven consecutive weeks, is finish- | Levant” 


“Bobbikins” (20th), another | 
is fine in Chi. “Isle of | 
(Films Around World), 


which had such a long run in N.Y., 
is rated smash in Frisco on initial 
stanza. “Goliath and Barbarians” 
| (AI) is rated boffe in Chi. 
“Room At Top” (Cont), 
| NY. on moveover, is hotsy 
ronto. “Five Gates to Hell” 
"looks mild in St. Louis. 
“South Pacific” (Magna), good in 
| Omaha and Denver, shapes fast in 
|K.C. “FBI Story” (WB), neat in’ 


big in 
in To- 
(20th) 


| Minneapolis, is rated good in L.A. 
(BV), | 


“Came to Cordura” (Col), robust 
in Washington, looms big in N.Y. 
| “Libel” (M-G), good in Balto, is 
| tepid in Buffalo. 

“Warrier and Slave Girl” (Col), 
fine in Detroit, is trim in Toronto. 
“Hound Dog Man” (20th), thin in 
Pitt and nice in Buffalo, is doing 
much better in smaller key cities. 

“Windjammer” (NT), sock in 
Cincy, looks wow in Frisco. “Magi- 
cian” (Janus) shapes fine in Balto. 

(Complete Boxoffice Reports on 
ee __ Pages 8. 9) 


Bronston Much-Changed Tale of Christ 


New Title, Budget, A 


Author—U.S. Rights Open Until 


Photagrepty Completed 


Madrid, Dec. 1. 


Indie film producer Sam Bron- 
ston declares here that his film 
version of the Life of Christ has 
been up-budgeted to $6,000,000 
and will be made starting mid- 
January as an American-Spanish- 
Italian coproduction, with a pos- 
sible French partner added later. 

Now titled “The Man from Naza- 
reth” (formerly both “Son of Man” 
and “Sword and the Cross’), the 
John Farrow screenplay and the 
Sonyia Lieven modifications are 


getting a cDmplete re-write here by , 


Phil Yordan and “Nazareth” direc- 
tor Nicholas Ray. 

As currently conceived, the bib- 
lical will have a 60-day shooting 
schedule in Spain, a majar ten-day 
sequence to be shot in Rome and 
two weeks of location filming in 
Jerusalem. 


Italian participation is headed by 
producer -distributor Robert Hag- 


giag this Dear Film releases in 
Italy for United Artists). Spanish 
partner Procusa has signed with 
Bronston what is considered here 
to be by far the biggest coproduc- 


tion peseita investment to date in 
the neighborhood of $500,000. ‘ 

Bronston said here he would 
leave western hemisphere distribu- 


tion rights in abeys ance fora U.S 
major until principal “Nazareth” 
photography has bee n terminated 
but he is firming up release com- 
mitments by territories in the 
eastern hemisphere. Dipenfa will 
distribute in Spain and Portugal, 
Haggiag will release in Italy and 
Bronston believes that France and 
the German-Scandinavian territory 
will be cominitted next week. 








Warns British 


Sm Continued from pase 3 & 





——— 
Pennebaker Productions, anv beoy- 
cott on Glass would affect both 
Brando and Paramount, both of 
whom are innocent parties. Fore- 
man asks: “Where will it stop?” 

In the final paragraph of his ap- 
peal, Foreman “begs FIDO to con- 
sider” before it is too late that any 
boycott or blacklist within the in- 
dustry is not only antipathetic to 
the democratic way of life but was 
also self- destructive. “From my 
own experience,” he added, “I cau 


tell you that such blacklists are 
only temporarily successtul, and | 
that the victory, if any, of the | 


blacklisters is a Pyrrhic one.” 














Bob Hope 


Continued from page 2 








' 
am am 


—_~ 
the country without one.”’. Con- 
cerning the disk jockey crisis, he 


added: “I know a deejay who had 
to be bribed te play his own theme. | 
And there was another I heard of | 
who went te the boss and com- 
plained that he was losing money 
during the commercials 

“Not that we don’t have our 
problems on tv. Who would have 
ever thought we would see the day | 
when wrestling was the most hon- | 
est thing on television?” the come- 
dian asked. The television net- | 
works are putting their houses in 
order, however, he assured the 
gathering. 

“I now get my truth orders di- 
rect from Corporal Sarnoff.” 

Hope said he and Gimbel have 
been friends since the days of his | 
vaudeville appearances at the old 
Earle Theatre. He is a partner 
with Gimbel in the ownership of 
WIP, recently sold to Metropolitan | 
Broadcasting for $4.500,000. A} 
transaction is now awaiting FCC | 
approval. 

“It's commonly 





known I have a 


piece in the station,” Hope said. 
“I won't say what part I have, but 
it’s a nice part. They recently 
tiled it. We are a rarity in the 
radio business—our deejays are 
straight but the owners are 
crooked.” 

The comic ribbed Gimbel over 
his attendance at the affair. “Ben | 


first called me three months ago, 
and I told him I'd see. Then he 
called again, and again. From then 
on, if I wanted to make an outside 
call, I had to make it through WIP. | 

“This is my 17th speech before | 


B'nai B'rith ledges. Three more | 
and | get a free Bar-Mitzvah,”’ Hope 
declared. 

Robert Keith Gray, Secretary to | 
the Cabinet, brought greetings | 
from President Eisenhower; Lieut | 
Gov. John Morgan Davis read aj; 
congratulatory letter from Gover- | 
nor David Lawrence, and Police | 


Gibbons | 
Mayor | 
' 


Commissioner Thomas J. 
spoke for Philadelphia's 
Richard Dilworth. 

Other speakers 
Rockower, chairman of the B'nai 
B'rith Anti-Defamation League; | 
Radio commentator Fulton Lewis | 
Jr.; and Rabbi Samuel H, Berko- 
witz, Hillel director at the U. of | 
Pennsylvania. A guest at the head 
| table was Robert Hurleigh. Presi- 
dent of Mutua) Broadcasting Sys- 
tem. Proceeds of the dinner went 
‘to the Hillel Foundation. 


included Budd 


| Heston fer return Broadway, 


| erably in a classic work such as 
“Macbeth.” “I've always wanted 
| to play ‘Macbeth,’” he told inter- 


| tle groups, 


leven try 


HESTON’S STAGE YEARNINGS 





Too Big For Hamlet, Too Young 
For Macbeth, He’s Reading Bible | 


Philadelphia, Dec. 
Charlton Heston, 


= 
in for the pre- 
miere hoopla attending opening of’ 
“Ben-Hur,” took time out to plug | 
his forthcoming concert tour which 
will bring him to the Acamedy of | 
Music (30) in a reading (with | 
chorus) of “The Five Books of | 
Moses.” Film actor also got mjle- 
age for his Atlantic Recording of 
the Biblical readings. 

Lectern tour stems from yen of | 
pref- 


viewer Jerry Gaghan. “I've done 
it four times, with college and lit- 
but never where it 
I don’t think you should 
‘Macbeth’ unless you can | 
give a good account of yourself in” 
the battle scenes. An actor should | 
have an awareness of time and | 
what time does to him physically. | 

“I figure you can’t do the ‘Mac- 
beth’ role preperly once you've 
passed 45. I've got 10 more years 
for it. I'm too big to play ‘Ham- 
let.’ With my size there wouldn't 
be any sense to the King remain- 
ing alive.” “Othello,” he feels, | 
can be played by an actor up to | 
the age of 55. 
opatra,” he said, can be done by a 
male star as long as he is able to 
get on stage. 





counted. 





~. McLendons’ Two Thrillers 


To American International 


Los Angeles, Dec. 1. 

American International! will han- 
die domestic distribution of “The 
Killer Shrews” and “Gila Mon- 
ster,” taking’ over arrangement 
from McLendon Radio Pictures of 
Texas. 

Package will 


go into local re- 





“Anthony and Cle-| 





Impressive to Talent 

Listing of Music Corp. of 
America on the N. Y. Stock Ex- 
change expectedly will have a 


large bearing on the _ im- 
portance of the agency as 
artists’ representative. Key of- 


ficer of a major film company 
said this week he expects many 
performers will want to work 
hand in hand with MCA fer 
“prestige” purposes. 

MCA, which was founded in 
1924, has been a significant 
entity for years. of course. Up 
there, too, has been the Wil- 
liam Morris organization. 

Now, MCA has taken the 
spotlight with its public own- 
ership—this being a situation, 
said the film company source, 
which will tend to draw talent 
manpower. 








MCA TY-Coin To 


Par in January 


Next payments due to Paramount 
from Music Corp. of America's li- 
| ecensing of the Par backlog to tele- 

vision are to be forthcoming next 
month. Deal gave Par $10.000,000 
in 1958 and provided for an addi- 
tional guarantee of $25,000,000 
with installments to take effect in 
January, 1960 

In other words, Par is not to re- 
ceive any MCA money in 1959 un- 
der terms of the arrangement. 





Joseph Bellfort, formerly RKO's 
European manager, this week 





lease in multiple-run booking joined National Sereen Service in 
Dec. 16. an exee sales capacity, 
Week Ended Tues. (1) 
N. Y. Stock Exchange 
1959 Net 
High *Weekly Vol. Weekly Weekly Tues Change 
in 100s High Lew Close for wk. 
23% 1856 ABC Vending. 51 2314 22 2234 + 5% 
333% 2042 Am Br-Par Th 264 3314 315% 321. — %% 
137 61% Ampex 324 13414 12142 12212 77% 
4834 35 CBS —- 403% 365% 40 +1 
244% 1634 Col Pix 37 1838 16 18 11% 
21% 17 Decca .. 66 1816 1734 18% + %% 
5912 32% Disney .. 94 42° 40 415, +219 
100% 75 Eastman Kdk*242 112 106 1091: ls 
12144 616 EMI 894 115% 111% 115% — % 
29°4 1318 Glen Alden 995 2614 25 25 ~— % 
7 27°24 Loew's Inc. 159 3316 32 3214 —*% 
17% 10% Loew's Thea. 191 15% 14% 15 4+ % 
38 2838 ._ MCA Inc. 38 3612 3624 Ble 
14°38 97s Nat. Thea. 259 1414 12'% 1334 114 
5078 42 Paramount t48 7 45 45°4 34 
3634 21 Philco 512 2915 26°4 287% + BR 
1637s 9654 Polaroid 135 1637, 153% 1637s +73 
71 434%, RCA ...... 1386 7344 68\4 7234 4+2%% 
117% 8°3 Republic 81 734 714 734 
147, 13 Rep., pfd. 6 13 125% 13 + % 
4073 18 Stanley War. 65 3834 37 37: —ls 
3342 24% Storer 13 3134 31 Bits , —™% 
435 30's 20th-Fox 130 323% 2916 317% +258 
2973 2514 Univ. Pix ... 5 29 27 29 234 
84 72 Univ., pfd. .. +170 73 72 73 114 
32\%4 2458 United Artists 145 2878 2614 277 +15 
50 24°4 ° Warner Bros. 50 4414 41 84 43% — 3% 
136°4 8714 Zenith 22s 125 118%%4 120 — 16 
American Siock Exchange 
536 37 Allied Artists 154 5 4°4 47% + % 
1134 8% Alld Art., pfd. 1 10%% 10% 103% 
12% 6 Buckeye Corp 8 7 678 678 — ly 
7 2\4 Cinerama Inc. 312 414 3458 4\4 4 3% 
2975 14 Desilu Prods. 80 1644 15 15% + 6 
9s . 6 DuMont Lab. 124 838 734 734 — %& 
9%, 558 Filmways .. 55 6 5le2 6 + % 
3 1% Gnuild Films 237 15% 142 114 — 
10% 75s Nat'l Telefilm 2 914 834 834 — % 
104 4°54 Skiatron 295 6\2 578 6's — 
978 554 Technicolor .. 475 85% 758 75% — 1% 
77s 314 Tele Indus 64 4)» 4 4%, 4+ 3% 
2214 4 Teleprompter 22 13%2 11%4 1312 + 4 
Over-the-Counter Securities 
Bid Ask 
DS ics on 400d 0s 58600 vn SHO 13% 1% — 1% 
Cinerama Prod. 28 27% 
RN MN nnd co Sadie dress cchah ohbodee 158 178 
PD TONNE 2... Stan nnd ce os cd cccedeass 25% 2% .% 
Metropolitan Broadcasting .............. 1734 1812 — 4% 
I ss wie dnc concdneeeoee 134 2% + %& 
i et EEE 3. Cecawsss cabochon *Ouge ee 858 4 — 1 


* Week Ended Monday (390). 
t Actual Volume. 
¢ Ex-dividend. 
(Courtesy of Merrill Lynch, 


Pierce, Fenner & Smith Inc.) 


|existing funds” 


| post-1948 


‘Samson & Delilah’ Reissue Success 
Primes Allied s Special Reserve Idea 


— 
| le ess 


On the basis of the recent suc- 
of Paramount's reissuing of 
“Samson and Delilah,” Allied 
States Assn., at its convention in 
Miami Beach starting Monday (7), 
will hear a proposal that exhibitors 
raise a fund and divert “certain 
to the purchase and 
withholding of blockbusters in the 
libraries for re-release 


|“at the most favorable time.” 


| by 


Actually, the idea is not a new 
|one. It has been considered by ex- 
| hibitors on numerous occasions and 
was the subject of a lengthy study 
Theatre Owners of America 
about a year ago. However. noth- 


| ing came of the idea when theatre- 
j}men were warned that such action 


might possibly constitute an anti- 
trust violation in that rival media 
—meaning television—would not 
have an equal opportunity to bid 
for these pictures. ~ 

As a matter of fact, the whole 
subject of the post-1948 films was 
quietly shunted behind the scenes 
by the American Congress of Ex- 
hibitors when it was discovered 
that the issue was “fraught with 
legal complications.” Previously, 
exhibitor groups were loud in 
warning the film companies not to 
unload their post-'48 backlogs 

Until Allied’s outspoken com- 
ment, via general counsel Abram 
F. Myers, the post-'48 question has 
been discussed on the q.t., with ex- 
hibitors careful not to comment 
publicly on the issue 

Distributors, with the exception 
of United Artists v.p. Max E. 
Youngstein, have been equally cau- 
tious in discussing the post-'48s. 
Youngstein’s warning to theatre- 
men to “get the monkeys off our 
baecxs”-~-an obvious reference to 
exhibitor efforts to prevent the sale 
of the post-'48s to tv—was taken 
as an indicatien that UA and pos- 
sibly other film companies are pre- 
paring te unload new film pack- 
ages to tv syndicators. 


RUSS TAMBLYN TAKES 
TIME FROM U.S. ARMY 


Hellyweod, Dec. 1. 

Russ Tamblyn, on regular tour 
of Army duty, has been given 
leave-of-absence to make an ap- 
pearance in Metro's “Cimarron,” 
which rolls this week in Arizona. 

Actor’s time out will be added 
to his term of service, skedded to 
end March 30, 1960. 

















SS 


‘Ben-Hur’ Payoff 


dous reception, there has been con- 
siderable comments about the 
gamble that was taken by the 
Joseph R. Vogel management team. 
The team does not consider the 
investment a gamble. This view is 
based on the long-pul! popularity 
of the Gen. Lew Wallace novel, a 
runner-up in sales to the Bible. 
More concretely, the success of 
Par’s “10 C’s” indicated that there 
was a Waiting market for a well- 
made spectacle. Moreover, Metro 
was avare that its own “Quo Va- 
dis,” wihtich éost $7,000,000, gross- 
ed $23,000,000 in the face of luke 
warm reviews. Another factor was 


Continued from page 7 ow 


| the experience with the 1924 ver- 


| sion of 
| Metro released 


“Ben-Hur.” In that year, 
25 pictures, but 
“Ben-Hur” alone grossed as much 
as the 24 others together. All these 
factors convinced Metro toppers 
that a new version of “Ben-Hur” 
represented a good investment and 


| not a gamble. 


| with a $54,000,000 world-wide, 


| which 


Par’s “10 C’s,” originally re- 
leased in Nov., 1956, is said to have 
grossed approximately $49,000,000 
world-wide up to Nov., 1959 This 
is said to represent a $32,000,000 
domestic film rental gross and $17,- 
000000 foreign. 

Metro’s “Gone With the Wind,” 
is 
still the champ grosser. “GWTW,” 
has been reissued three 
times, cost $5,000,000. Its coin 
came in at a time when the top 


| admission price averaged a $1.10. 


On this basis, both “Ben-Hur” and 
“10 C’s” with admission tabs more 
than twice as much in most in- 
stances, should top “GWTW” in 
the long run. Par’s estimates a 
$65,000,000 world-wide gross for 
“10 C's” during its first wave of re- 
lease over a five-year period. 
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“SOLOMON ana SHEBA 





EDWARD SMALL presents | 


YUL BRYNNER GINA LOLLOBRIGIDA 


{ SOLOMON an SHEBA 


A KING VIDO PRODUCTION - BEORGE SANDERS - MARISA PAVAN - with DAVID FARRAR as “guest star’ 
produced by TED RICHMOND - ivectes by KING VIDOR - screenplay ty ANTHONY VEILLER, paut DUDLEY ans corse BRUCE 
Story by CRANE WILBUR . TECHNICOLOR® 
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New York Sound «rack 


+ 
Sa el 


As of this Thurs. (3) Vincent Canby, for the past several years with 
Motion Picture Herald, joins the film staff of Varrery. 

Memorial services for Robert J. O’Donneil will be conducted next 
Monday (7) at the Lambs Club, with Eric Johnston delivering the 
eulogy. 

Buzz around town is that Sophia Loren is talking a picture deal with 
Allied Artists. 


Listing of MCA Inc. on the “big board” became the occasion for 
wirephotos showing board chairman Jules C. Stein, who founded the 
agency in 1924, which has grown into a show biz giant, with Edward C- 
Werle, chairman of the board of governors of the N.Y. Stock Ex- 
change, and Norman Burch, head of Burch & Co., specialist in the 
stock. When 400,000 shares of MCA’s 3,995,735 total went on the mar- 
ket (Over-the-Counter) earlier this fall it was offered at $17.50. Open- 
ing day Wednesday (26) on the Big Board saw 9,200 shares traded, 
opening at 2836 and closing at 29%. 

Ike Jones, v.p. cf Harry Belafonte’s HarBel Productions, off to the 
Coast to confer with United Artists v.p. Max E, Youngstein on future 
projects. HarBel’s_first film, “Odds Against Tomorrow,” starring Bela- 
fonte and Robert Ryan, is currently being released by UA .. . Joyce 
Gordon, tv commercial spieler, is also active in dubbing foreign films 
into English. She’s just completed her 20th film in two years . . . Fic- 
tionalized version of an upcoming Sports Illustrated article on Irving 
B. Kahn, president of TelePrompter, is geing offered as a possible film 
yarn. Bill Ruben wrote the magazine piece. 

“Now Will You Try for Murder,” novel purportediy dealing with 
the quiz scandals, has been acquired for filming by Today Theatre 
Productions, headed by Richard Beek. Harry Olesker. the author, is 
preparing the screenpiay for the production which will be packaged 
by Don Fultz Productions, with Don Getz coproducing with Beck. Book 
was published by Simon & Schuster early in '58 prior to the current 
quiz probes “Pillow Talk,” which looms as the biggest grosser in 
Universal's history, set for key city multiple sub-runs for Christrnas. 
Similar dates clicked over the Thanksgiving holiday Samuel 
Schneider off to the Coast. 

Controversy involved in the story of “I Aim at the Stars,” biopic 
of German-born rocket scientist Wernher von Braun, gave Columbia 
a nation-wide break via Unifed Press. Wire story said that the Defense 
Dept. and the Army have agreed to cooperate in “making a motion 
picture blaming bureaucratic red tape for the United States space lag.” 
The film, set for August release, deals in part with von Braun's frus- 
tration both in Nazi Germany and in the U.S. with ofifical bumbling 
and red tape. Charles Schneer is producing the film . . . French pro- 
ducer Raoul J. Levy has signed English director Peter Brook to direct 
the production of Marguerite Duras’ “Moderate Cantabile.” Filming 
starts in Paris in February. Pic will be financed by Levy alone and no 
distribution deal has been set . . . Denholm Elliet, the British actor 
who has the lead in Michael Todd Jr-’s “Scent of Mystery.” is here for 
personal appearances in conjunction with the opening of the picture. 





Larry Morris, v.p. of the B. S. Moss Theatre chain. to Florida to | 


once-over the company’s theatres in Orlando, Gainseville, Ocala and 
Jacksonville . . . Charlton Heston and Haya Harareet have started a 
second round of visits to “Ben-Hur” cities . . . Jay Weston’s firm will 
handle the p.r. activities for Cinerama Inc. .. . RKO Theatres in Great- 
er New York which plugged the “Ben-Hur” engagement at Loew's 
State will ditto for Universal’s “Operation Petticoat” at the Radio City 
Music Hall .. . Max E. Youngstein, United Artists v.p., returned to 
the Coast after receiving the Human Relations Award of the Joint 
Defense Appeal's Motion Picture Division. He was cited for “his dis- 
tinguished community service and outstanding leadership in the ad- 
vancement of human rights causes.” 

“Music From Behind the Moon,” James Branch Cabell’s $10 limited- 
edition fantasy of the 20’s, should now be republished in Russian, sug- 
gests Erik Sp'cer, deputy chief librarian of Ottawa Public Library. 

Floris Luigi Ammannati has been officially reconfirmed as director 
of the Venice Film Festival by Senator Ponti, head of the Biennale 
setup in the lagoon city . . . Marie Natale continues as press chief for 
the fall film classic, the same meeting decided. 

Lauren Bacall talked about quiz shows and politics at a news con- 
ference in D.C. last week. Her views: Episode of Charles Van Doren 
was “unfortunate,” and the “Twenty-One” winner was made the 
“scapegoat” for all the hanky-panky. “The only terrible thing he did 
was not telling the truth,” she added. She’s still a “Stevenson man.” 


“I adore Stevenson but I don’t know whether he will be the candi- | 


date.”’ She’s also a “Truman girl,” she confided. 

When Toronto Star critic Ren Johnson likes one that’s almost news. 
He's penned some of the most vitriolic pans ever to reach print, and 
ripped “The Ten Commandments” to shreds. Interesting, therefore, 
is his all-out paean for “Ben-Hur”: “. . . showing grandeur of im- 
agination, conception, execution and realization. It has raised the al- 
ready prodigious name of William Wyler to the level of the greatest 
ria:ters of the cinema. The story of Christ ... is handled with superb 
delicacy . . Ben-Hur’ is the most expensive and most important mo- 
tion picture in history. There seems little doubt it will also be the most 
successful.” 

Seventh sereen version of Mary Wollstoncraft Shelley’s “Dr. Jekyll 
and Mr. Hyde” started rolling in England. Called “The Two Faces of 
Dr. Jekyll,” it will star Ottawa-born Paul Massie, whose father is still 
a clergyman theré. Massie was in “Orders to Kill” and “Sapphire.” 
Three of six previous versions starred Jehn Barrymore, Frederic 
March and Spencer Tracy, respectively; and last also had Ingrid Berg- 
man and Lana Turner. 

L.A. Times-Mirror Syndicate has purchased 6,000-word manuscript 
from actor Sterling Hayden on his schooner’s voyage to Tahiti last 
winter, and return last month. Manuscript, split into six chapters, is 
being syndicated to Scripps-Howard chain and a number of large, in- 
dependent dailies around the nation. 

Stockholders in American Broadcasting-Paramount Theatres were 
face-to-face with president Leonard at a special meeting 
last week and all were invited to ask any questions they chose. Yet, 
not a single query was heard anent the payola situation, which hap- 
pens to be the hottest subject in the broadcasting and music fields 
. . . Show business interests might take a cue from the Federa! Bar 
Assn, so far as seating arrangements for a luncheon are concerned. 
FBA places persons who have to leave early next to the exit, conse- 


——- their departure is hardly noticed and the dais speakers feel 
ho oftense. 


ROUTE 25 MAY REDUCE 





Herman Levine’s Post 
Philadeiphia, Dec. 1. 


HOUSE 10 A MEMORY 


Bridgeport, Dec. 1. 
Warner Bréthers’ Merritt Thea- 
tre, one of Bridgeport’s most 
modern film houses, will be razed 


if the relocation of Route 25, 
north-south state artery, goes 
through. 

A. first-rrun which shows at the) 


same time as the chain’s down. 
towi tHeatre; the Warner, the Mer- 





Herman Levine, longtime exec 


with the real estate department of 
Warner Bros. and Stanley Warner 
Management Corp., last week was 
named director of real estate 
sales and leasing of the New York 
office of Albert M. Greenfield & 
Co., Ine, 

While with Staniey Warner, 
Levine handled the reai -estate 


division .of its Philadelnhia zone. 


ritt is located in a large office |More recently, he was with New 
| York City’s real estate department. 


building. 
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|cine in “exchanges” though a con- 
tinuation of a similar agreement 
signed on Jan. 27, 1959. The first 


agreement “has broken the ice in | 
two | 


| the relations between our 
countries,” according to G. A. Zhu- 
| kov, Chairman of the State Com- 
mittee for Cultural Relations with 
Foreign countries (under the USSR 
Council of Ministers). 

Moscow Art Theatre, reportedly 
is bringing two Chekhovs, “Lower 
| Depths” by A. Gorky whose name 
is now part of the theaire’s proper 
| title, and one unnamed contempo- 
rary play, probably by Arbuzov. 
| Americans will probably see the 
|Armenian Komitas Quartet and 
|four or five individual performers 
|in 1960 alone. 

Bands, Ballets & Pix 

Russian audiences, in addition 
to hearing how the “rains in Spain 
fall mainly in the plain,” will have 
a peep at American ballet for the 
\first time, will hear the United 


States Marine Band and the Juil- | 


| liard Quartet. Marine Band will 
| coincide with the arrival of Presi- 
j Gent Eisenhower, “which, we hope, 
| will give additional co!or to the 
occasion,” in the words of Fred- 
erick T. Merrill, State Depart- 


ment’s chief of East-West contacts. | 


| On films both sides agree that 
j}more films should be reciprocally 
|shown. Soviet, according to G. 
| Zhukov, are prepared to show any 
number of American films, at least 
20, and participate in co-produc- 
| tions, while officially, the two sides 
lare “studying the practical possi- 
| bilities of arranging the joint pro- 
|duction of entertainment, popular 
| science, and educational shorts and 
lfeature length films.” This, of 
| course, is meant by Soviets to be 
on the basis of reciprocity. 
Arrangements made for ex- 
changes of radio-television pro- 
| grams are far more specific and in- 
clude two radio broadcasts a menth 
|of 10-20 minutes each, musical re- 
cordings, subjects of Science, tech- 
nology, education and sports, which 
is something never done before, as 
| well as “personal appearances over 
radio and television by government 
figures, artists, and public person- 
alities of the other country.” 

The provision for tv films is that 
“at least one documentary, popular 
science, educational or entertain- 

| ment film lasting up to 30 minutes” 
will be shown once a month, and 
there will be much more documen- 
tary shorts, same as newsreels and 
radio coverage of “important non- 
political events” in both countries. 
As to details, names and places, no 
more precise date could be ob- 
tained for the moment. 

| The agreements signed here, 
| many observers of cultural rela- 
tions strongly believe, don’t in- 
clude possible “Trojan horses,” 
against which chairman G. Zhukov 
recently warned while outlining 


changes programs. In fact, the 
chairman himself allayed the fears 
of some people when he joked, “it 
is the wrong place for horses, we 
aren’t in a stable, are we?” One 
thing he somehow neglected was 
the horse-dances of the Georgian 
troupe America will see as part of 
\this deal. 





ATLANTA'S BIBLICAL RACE 


‘Ben-Hur’ Opens Opposite 
*‘Selomon and Sheba’ 
Atlanta, Dec. 1. 
Roxy Theatre, link in Wilby- 
Kincey chain, has received a firm 
commitment for Dec. 25 as starting 
date for Metro's “Ben-Hur” on a 
two-a-day hard cover run, with 
night prices orch $2.20, balcony 
$1.75, Wednesday matinee orch 
$1.75, balcony $1.25; Saturday, 
Sunday and holiday matinees, same 
as night prices, all tariffs including 


at 7:45 o’clock. 


Also on Christmas Day, Loew's 
Grand will start with United Art- 
ists’ Yul Brynner starrer, “Solo- 
mon and Sheba.” 

Meanwhile, city is getting an 
overdose of holdovers. Roxy just 
finished seven weeks of Buena 
Vista’s “Big Fisherman,” Rialto 
now is in fourth week of Colum- 
bia’s “They Came .to Cordura,” 
with Gary Cooper; Leew’s is show- 
ing “Wreck’of the Mary Deare” 
after five straight weeks of “Pil- 
low Talk.” 





| Kings,” 


tax. Evening performances start | 
| vicinity of $1,300,000 at a rate of 


‘First Novels Numerous ‘n Promising 


Agent Goldfarb Bullish on Screenability of Fiction 





DeMille Alumni Assn. 


Ad placed in the N.Y. 
Times, classified section, seek- 
ing out past performers in 
Cecil B. DeMille pictures 
brought an unusual response. 
Gimmick got calls from, 
among others, Red Wing, who 
played the femme lead in 
“Squaw Man” in 1913; Harry 
Katz, a bit player in “King of 
and Jacqueline Logan, 
femme performer in 


feature 
| “Kings.” 
} Ad was placed by 
| Reade Theatres via Sum- 
| ner & Friedkin agency and 
ties in with the Dec. 8 re- 

opening of the Mayfair Thea- 
| tre (now called the Cecil B. 
DeMille Theatre} with “Be- 
hind the Great Wall.” The ex- 
DeMille workers will make a 
Stage appearance. 


Walter 





See N.Y. DeMille 
With Ciner 

The DeMille Theatre on Broad- 
|'way (formerly Mayfair), now un- 
dergoing a $300,000 modernization 
| job for the introduction of the 
smellie process, AromaRama, will 
in all likelihood end up as the New 
York showcase for Cinerama when 
new films in the three-strip proc- 
ess are available 

The house will be operated by 

Walter Reade Theatres, headed by 
| Walter Reade Jr.. under a long- 
term lease. Reade recently wa: 
elected a member of the board of 
| Cinerama Inc., which now holds all 
rights to the Cinerama process and 
has embarked on a production pro- 
| gram. 

Reade’s association with Cine- 
rama Inc. has led to the conviction 
|that the De Mille Theatre will 
| eventually become the N. Y. home 
{ef Cinerama. In addition, it’s an- 
| ticipated that Reade’s distribution 
|ecompany, Continental Films, here- 
| tofore a releasing firm for imports 
| but which is branching out to han- 
|dle native product, will also be- 
;come Cinerama’s distribution arm. 
Continental has the necessary key 
| offices to handle the roadshow re- 
| quirements of a Cinerama entry. 

Incidentally, the opening of the 





| first AromaRama film, “Behind the, 


Great Wall,” originally scheduled 
| for Dec. 2, has been delayed io 
| Dec. 8. The delay is attributed to 
the shortage of critical material, 
due to the steel strike, needed to 
renovate the theatre. 


MPEA Deal With Italo 
Finmeccanica to Thaw 


Out Yank Coin Cheaper 


| A new Finmeccanica-MPEA deal 
| was reportedly jelled this week in 
|Rome after lengthy negotiations 





the future of Russo American ex- | 


between the Yank company repre- | 


sentation and Italo interests. 

Deal is said to be much more 
advantageous for U. S. film dis- 
tribs than the previous 92% ar- 
rangement by which frezen Yank 
company coin could be thawed (at 
that rate) via the Finmeccanice 
shipbuilding route. It is reported 
to be just under a 7% discount. 

The previous report from Rome 
had hinted that MPEA would en- 
tertain only offers sensibly better 
than the previous 9'2% arrange- 
ment because of the generally 
more solid status of the Italian 
Lira and the country’s economy. 

The other aspect of the new pact 
now deing finalized is that It's a 
one-shot arrangement, reportedly 
involving transfer of a sam in the 





660 to the dollar, or thereabouts. 


Paul Lazarus Hits Chi 
Chicago, Dec. 1. 
Columbia viceprez Paul Lazarus 
Jr. was in today (Tues.) to brief 
indie exhibs and circuit execs on 
the studio’s upcoming product. 








modating independent producers. 


"| standpoint. 


He also talked future plans. in- | 
‘cluding the compariy’s scherie to, | 
emulate United Artists by accom- | 


Crop—But ‘Don’t Write for Hollywood’ 


——& 


Hollywood, Dec. 1. 

Agent Robert Goldfarb, head of 
Frank Cooper Associates’ motion 
| picture literary department, sees 
a healthy year ahead for novel- 
seeking filmmakers. The 1960 
crop of new fiction includes an 
abundant supply of novels which 
appear highly suitable for adapta- 
tion to the screen, he said. 

Just back from New York where 
he surveyed next year’s fiction, 
Goldfarb declared he rarely has 
| been so impressed with the nuri- 
| ber of books that indicate general 
suitability to motion picture prob- 
|lems. “During the past twe years,” 
he explained, “the pickings have 
|been slim form a motion picture 
There always are a 
| few major properties, but it’s been 
ja long time since there were as 
}many above-average selections as 
there seem to be for 1960." A 
good sign, Goldfarb said, is the 
| extensive exploitation promised by 
| publishers for their potential big 
| sellers. 

Agent noted an inordinate num- 
ber of important first novels, ex- 
plaining editors at the major pub- 
lishing houses have been playing 
a game of musical chairs and that 
these editors, unable to take their 
clients with them, have set their 
sights on new writers. 


Goldfarb advanced no reason for 
the surprisingly healthy supply of 
' books with good film potential. He 
pooh-pooh’ed the idea that writers 
today life their pens with one eye 
toward Hollywood. “It's almost 
been axioniatic,” he said, “that a 
novelist who writes for Hollywood, 
not only doesn’t get to Hollywood, 
but doesn't get his book publ’shed 
either.” Goldfarb stated that the 
ingredients which make a good 
novel ave not invariably the in- 
gredients that make a good fiim, 
“In novels, it's beautiful prose and 
introspection. In films, it’s char- 
acter, background and story,” he 
went on. “Very few novelisis 
succeed as good amatists or 
screenwriters, and vice versa. To- 
day very few major novelists are 
ws ou would call err We 
tellers in the genre of Jack London 
or Robert Louis Stevenson.” 


Goldfais pointed out that the 
book business is feeling- healthier 
than it has felt in recent years. 
“It seems to be recapturing some 
| of its audience from tv,” he said. 
| Carrying the situation one step 
| further, the agent declared there 
is a direct relationship between 
this resurgence of reading and 
potential film boxoffice. “The more 
| books which are read, the more 
|. will be talked about. And this will 
| create more pretsold materia! for 
the motion picture studios to adapt 
to the screen.” The publishing 
business, he added, understands 
now more than ever before how 
important show business tie-ins 
are. “For instance, when Cliff 
| Arquette goes on the Jack Paar 
| Show, his ‘Letters From Mamma’ 
| becomes a best-seller.” 


Goldfarb listed 14 forthcoming 
jnovels which are being talked 
; about in book publishing circles 
| as potentially big properties. His 
agency represents five of them. 

They include: 

‘“Has Anybody Seen My Father” 
by Harrison Kinney, “Walk Egypt” 
| by Vinnie Williams, “Between 

Midnight and Dawn” by Richard 

O'Connor, “I Love You, Honey, 

But the Season's Over” by Con- 

stance Clausen, “A Garden of 

Cucumbers” by Poyntz Trevor, 

“Trask” by Don Berry, “The Con- 

stant Image” by Marcia Davenport, 

“Two Weeks in Another Town” 

by Irwin Shaw, “Fuel for the 

Flame” by Alec Waugh, “Levia- 

than” by Warren Tute, “The In- 

ternes” by Ric Frede, “The Death- 
makers” by Glen Sire, “The Luck 
of Ginger Coffey” by Brian Moore 
and “The Crime” by Stephen Long- 
street. 


Rowley Vice O'Donnell 


John H. Rowley, chairman of the 
international exec board of Varie- 
| ty Clubs International, this week 
| was named Variety rep on the 
board and exec. committee of the 

Council of Motion Pieture Orzgani- 
ie ee ; 





He succeeds the late Robert J. 
| O'Donnell, 
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"PLOW TALK 
| I$ OUTGROSSING 

ANY PICTURE. 

| EVER RELEASED 





BY UNIVERSAL 
PRESS-TIME FLASH! 


First sub-runs (Cleveland, Los Angeles, 
Minneapolis) are sensational... bigger 


than ‘IMITATION OF LIFE’ 
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Hyman: Sensible 
Product ‘n Pace 
Cure-Sures Biz 


Theatre business currently is 
running “substantially” ahead of 
last year, Edward L. Hyman, v.p. 
of American Broadeasting-Para- 
mount Theatres, reported in New 
York yesterday (Tues.). He said 
his findings were based on incom- 
ing revenue as of the past week- 
end and his upbeat report includes 
both net profits as weil as gross. 

Helpful factor, commented Hy- 
man, is the relatively new distrib- 
utor practice of licensing im- 
portant pictures in “orderly” fash- 
ion—that spacing out the top 
productions instead of bunching 
them around holiday periods. 

Stated Hyman: “There is noth- 
ing wreng with any period that 
quality pictures, backed by all-out 
showmanship, cannot cure.” In this 
connection he disclosed plans for 
a special campaign for April- 
through-June of next year, which 
is said to be an “orphan” 
(meaning neglected) period. An- 
other period requiring attention is 
the fourth calendar quarter, ac- 
cording to Hyman, but this is be- 
coming less of a problem than the 
spring session. 

Hyman this week plans to dis- 
tribute to film companies and ex- 
hibitors a copy of his list of re- 
leases from the various picture 
outfits for 1960. These, excluding 


is, 


the wares of Allied Artist, Ameri-, 


can International, reissue and for- 
eign, will number 193 features. But 
the numbers in themselves are not 
important, says Hyman, who fig- 
ures it is the quality alone that 
counts. 


Hyman’s crusade for “orderly 
distribuiton” “brought a rebuttal 
from United Artists v.p. Max 


Youngstein at last month’s conven- 





| 


One-Way Risk? 


Film company executives 
who adamantly oppose cutting 
in any guilds or unions in the 
share of the take in the poten- 
tial sale of the post-1948 films 
to television are raising a new 
argument in downbeating the 
claims of the various share- 
the-tv-wealth groups. 

Say the execs: “If they're 
so anxious to get a share of 
the future profits, why don't 
they return a portion of their 
salaries if a picture is a flop.” 


It’s Thin Frisco Gruel 
‘Rovere’ Wins Best Film, 
Roberto Best Director 


San Francisco, Dec. 1. 

Italy’s “Il Generale della Rovere” 
swept all major honors at conclu- 
sion of third annual San Francisco 
Film Festival last week, taking five 
Golden Gate Awards. 

More significant, possibly, and 
certainly a commentary on quality 
of films entered, was the fact that 
the jury (New Yorker critic John 
MeCarten, director Edward Dmyt- 
ryk, author Barnaby Conrad) 
found neither a leading actress nor 
a supporting actress worthy of an 
award in close to two dozen films 
entered. No prize was given in 
either of these categories. 

“Tl Generale” was named best 











‘picture and its director, Reberto 


tion of the Theatre Owners of 
America in Chicago. Youngstein | 
asked for “orderly exhibition,” 


which was taken to mean a uni- 
form promotional backing of all 
pictures 

Hyman yesterday countered that 
he’s seen more exhib-distrib har- 
mony than ever before and that 
theatremen are doing their part 
by getting behind the “quality pic- 
tures entrusted to them.” 


Building Exec Talent 
Equally Important As 
Star-Making: Montague 


Charlotte, Dec. 1. 

Columbia is placing heavy em- 
phasis on bringing young talent 
into all phases of its operation, 
executive v.p. Abe Montague told 
a group of exhibitors here yester- 
day (Tues.). He said that building 
manpcwer for the future was a 
basic part of Col’s program. Mon- 
tague’s appearance before exhibi- 
tors here was another in a series 
of visits by Col execs to every see- 
tion of the country to outline the 
company's 1960 release plans. 

“While it is vital that we build 
new stars,” Montague stated, “it is 
equally important that we train 
new producers, directors, writers, 





Rosselini, was named best director 
Film's Vittorio DeSica was named 
best actor, and Hannes Messemer, 


| We prefer to regulate ourselves. 


featured, won award as best sup-' 


porting actor. Sergio Amidai, Di- 
ego Fabbri and Indro Montanelli, 
who collaborated on script, got 
best-screenplay award. 

Only other winners in feature 
film categories were: 

Best Documentary—‘Race 
Space,” US.; 

Best Internation! Family Film— 
“Santa Claus,” Mexico. 

Winners in various short sub- 
jects categories were: 

Animated—“‘“A Cow 
Moon,” Yugoslavia; 

Art—“Radha Krishna,” India; 


for 


on the 


Creative-Experimental — “Spon- 
taneous Movements of Plants,” 
Czechoslovakia; 

Documentary — “Skyscraper,” 
US. 

Fiction — “Running, Jumping, 


Standing Still,” Great Britain. 
Awards were made at a grand 

finale bali in the Garden Court of 

the Sheraton-Palace Hotel. 
Twentieth-Fox added a touch of 


| 600,000 for the same 


Hollywood to closing night's film, | 


out-of-competition “Mouse That 
Roared,” ard to the ball by flying 
three featured players, Jill St. 
John, Dolores Michaels and Stuart 
Whitman, to Frisco for the festiv- 
ities. 

Boxoffice-supported festival start- 
ed drawing very well tm last five 
days of its fortnight run at the 
1,000-seat Metro, and total gross, 
at $2 scale, should top $25,000, 


;more than $5,000 above 1958 fete. 


,the 1 


Income goes into non-profit corpo- 
ration which operates festival. 
But nothing could hide the fact 
that this year’s crop of entries, in- 
cluding “Il Generale,” was very 
thin—indeed, Frisco film buffs 
agreed “Il Generale” scarcely 
comes to the standards set by 
(India’s “Pather Pan- 


| chali”) or 1958 (Hungary's “House 


technicians and sales and promo- | 


tion personnel. By previding a con- 
tinuing supply of creative man- 


power, we are not only guararitee- | 


ing our own future but we are ful- 
filling a major responsibility to 
the industry.” 

Apparently taking a swipe at the 
studio-less -film companies, Mon- 
tague said that the fact that Col 
maintains its own studio makes “it 
possible for us to carry out this 
program in Hollywood. We are 


able to maintain a pool of execu- | 


tive and_ technical 
superbly equipped to aid our inde- 


specialists, | 


pendent producers in all proeduc- | 


tion areas.” 

Montague noted that Col’s home- 
office training program is similar 
to the ones employed by the largest 
corporations in the U.S, He pointed 
out that every year Col selects lead- 
ing college graduates for special 
management training. 





Network Film industries has 
been authorized to conduct business 
in New York. Arnold D. Naidich 


was filing attorney at Albany. 





Under 
winners. 

Prime achievement of fete direc- 
ter Irving M. Levin this year has 
been addition of Hollywood fare— 
and attendant glamor—to this fes- 
tival. Question now seems to be 
whether Levin can attract better 
foreign produet to '60 festival and, 
at the same time, keep Hollywood 
interested. 


CALGARY EXHIBITOR’S 
SHOPPING CENTRE 


Calgary, Dec. 1. 
A $5,000,000 shopping centre is 
to be erected on the site of the 
17th Avenue Drive-in Theatre 
within the next year or two. J. B. 


the Rocks”) best-picture 





| versal 


|a banquet on Dec. 17, with these | 


,event, that is to say, it would be! 


|fore, despite rumors*that diseords 


} 


! 


jfight to keep the “review of fes- | 


4 


| 


Barron owns the drive-in, the pro- | 


perty on which it is located, and 
two downtown theatres. The shop- 
ping centre venture will be 
privately financec by Barron and 
associates. 

The drive-in theatre will conti- 
nue to operate until the work on 
the 20-acre site starts and may— 
net decided—even continue to 


jexist on the centre parking lot. 


TASTE VS. CENSORSHIP 








of Columbia Speaks for 
Self-Regulation 


Lazarus 


Pittsburgh, Dec. 1. 

With the entire industry wait- 
ing 
new film censorship law, Paul La- 
zarus, Columbia Pictures vicepresi- 
dent, spoke here on censorship and 
how “good taste” in production is Geven. Sock. Dee. 1 
more important than censorship. The ome ot tonite wines 
In an interview at the Carlton) 1... been presenting what | 
House, Lazarys said: films are seen in this town, 

“Censorship is of great concern; has called it quits until next 
te us and we are opposed to it. | spring when the matter will 
be reconsidered. 

Decision was made when a | 





$421 Deficit Closes House , 


Good taste is important because | 


the same subject can be handled| deficit of $421 was reported 
delicately or offensively.” on this year’s operations. 
His example was the forthcoming | Twice-weekly flickers have 


“Suddenly Last Summer.” He said | 
that top stars, writers and direc- | 
tors, using good taste, will make a} 
good picture. 

France's “The Lovers” which has 
been banned elsewhere, has opened 
quietly at the Shadyside Theatre, | 


Par a Clese Student 
an art house. Thus far, there-has | ()f Levine's ‘Rip’ Entry; 


sara oerours veo All Over $1,600,000 Okay 


tested the showing of the film. 
Paramount is bearing down on | 


UA’s Net Up 10%: [nport“aack tie Repper he | 
Quarter Pays 40c 


British meller appears to be get- 
ting more attention than many of | 
ithe company’s homegrown  pro- 

A 10% increase in net earnings 
for the nine-month stanza of 1959 
was reported yesterday (Tues.) by 


been put on from April to the 
end of October. In 1958 the 
deficit was $200. 














Further, “Ripper” was singled 


Woonsocket Houses Win Antitruster 


Rhode Island Playoff Drastically Altered—Damages 
to challenge fgg Not Disclosed 


Boston, Dec. 1. 

An antitrust suit in behalf of 
two Woonsocket, R.I. film houses, 
filed through the Boston offices of 
George S. Ryan and W. Bradley 
Ryan, has been settled’ out of 
court for an undisclosed amount, 
reported in six figures, and carry- 
ing with it a drastic change in 
availabilities. 

Defandants in the original suit 
filed in June 1955 at U.S. District 
Court in Providence, were the 
eight majors, and RKO Rhode 
Island Corp., operating the Keith 
Albee Theatre, Loew's Inc., operat- 
ing Loew's State, and C&F Thea- 
tres, operating the Fay, Carlton 
and Majestic theatres, all in 
Providence, . 

Suit was filed by the Park Thea- 
tre and the Bijou in Woonsocket, 
in a joint action for $1,250,000 each 
in damages, and charging national 
and local conspiracies in restraint 
of trade and unreasonable holding 


back of films after first-run 
Providence. The houses had 
played formerly seven to 21 days 
after the completion of _ the 


Providence run. 
The agreement in the out of 


j}ecourt settlement stipulated that 


the two Woonsocket film houses 


|}may now play directly after the 


Providence run and furthermore 
may play along with the Provi- 


ductions. 
Within the framework of a two- 
|day sales meeting in New York 
last week was a special session de- 
United Artists. Profit hit $2,886,- 
000 this year as compared with $2,- 
623,000 for the comparable period 
of 1958. 


voted to this one entry. 
At the same time, UA’s board of 


| directors declared a regular quar- | 
terly dividend of 40c per share, | 


payable Dec. 29 to stockholders of 
record Dec. 11. ; 

UA’s world-wide gross income 
for the first nine months of ‘59 
reached $72,060,000 as against $61,- 
period of 
1958. 

Current net represents earnings 


of $1.73 per share on 1,664,218) 


shares outstanding on Oct. 3, 1958. 
This compares with a $1.58 per 
share for same period of 1958 on 
the shares then outstanding. 








| Levine picture demands a special 


out at a meeting in Chicago yes- 
terday (Tues.) and again will be 
given the spotlight at a conclave 
in Hollywood tomorrow. 

Par homeoffice brass and divi- 
sion and branch managers are con- 
cerning themselves with numerous | 
pictures on the 1960 schedule— 
the meetings are billed “Success 


}dence theatres after the first run 
houses have completed two weeks 
of their runs. Two exceptions are 
made, however, to the new ar- 
rangement. 

Roadshow engagements are not 
affected; neither are certain big 
films. Each film company may 


in the Sixities.” But “Ripper” | Select four big features which must 
icoms largest of all play directly after the completion 
Reason evidently is that the of the Providence engagement and 


not after t*e first 14 days of the 
run. 


NAME HASKELL MASTERS 
‘CANADA'S 1959 PIONEER 


Toronto, Dec. 1. 
Over 400 distributors and exhibi- 


| kind of “sell” plus the fact that 
|Par, via its percentage split with 
| Levine, figures to make a hand- 





| some profit if the film clicks. 

It’s believed Par will come out 
| okay if domestic rentals hit $1,600,- 
/000 and obviously will do better 
| as the gross exceeds that figure. 
| Bolstering hopes is the fact that | 


| Levine’s previous picture, “Her- | 
cules,” released through Warners, 
reportedly took in over $5,000,000 
from the domestic market alone. 
Marketing of “Ripper” is being | 


Mex Fest of Fests 


Continued from page 7 








hall building was covered with tterned after the “Hercules” ap- | 
hammer and sickle and other red aed 
propaganda themes, including the George Weltner, Par’s global | 
Russian flag. distribution v.p., and domestic 


Reviews Te Rate Film Progress 
Commenting at the opening, 
Secretary of State Ordaz said that 
Mexico’s intention in developing 
the “review” idea is to have a| manager,.are outlining the promo- 
panoramic survey giving an ex- | tion plans. 
act and, definite review of prog- | ; 


sda ia te a eee | HECHT’S TARAS BULBA’ 
YUGO CO-PRODUCTION 


pression, communication of uni- 
ideas and technical im- 
| 
Rome, Dec. 1. | 


sales v.p. Sidney Deneau are con- 
ducting the “Sixties” huddles. 
Jerry Pickman, ad-fpub v.p., and 
Joseph Friedman, exploitation 








provements.” ‘ 
First three prize winners at the 
principal European festivals pass 
in review here during the screen- 
ings from Nov. 25 to Dec. 16. The 
Palenque Awards will be made at 


|“Taras Bulba” for United Artists 
|release as a co-production with | 
|Avala Films of Yugoslavia, to be 
}lensed entirely in that country 
being nothi | starting in the Fall of 1960. Avala 
this San BG, tet feten awards | will retain distribution rights 
ongine, Positive side. it appears | HUtT Jv Ofer belance of globe. | 
at Mexico an a may come ; te 
to's film exchange agreement dur-| Indie, producer, Robert Aldrich 
ing the run of the festival. ig Y piann oducth 
For next year, too, it appears | property, also in a co-production 
that the World Review of Film | eal with Avala, but due to tim- 


Festivals will icial | img difficulties was forced to 
became sm olticiel abandon project. which then was 


taken over by indie Joseph Kauf- 
|man. Hecht acquired property 
cial decree will announce appoint- (When Kaufman also shelved proj- 
ment of an official board to de- | ®t 
velop each annual event. There- | 


‘Build Von Braun Ahead 


might scuttle the festival idea, the ‘ ‘ + 
last word here is that Mexico will Of I Aim at The Stars 
As part of the advance promo- | 





managed by the federal govern- 
ment. It fs learned that an offi- 











tivals” idea afloat, and to strength- | tion of “I Aim At The Stars,” film 
en its importance from year to biog of missile scientist Dr. Wern- | 
year. |her von Braun, Columbia is dis- | 
|tributing an informational bro- | 

. | chure and has established a bureau 
Quinn Courts Peck For |to provide factual information on 
Lecati the life and career of von Braun. 

Japan ation Starrer The 16-page illustrated booklet 

__ Hollywood, Dec. 1. | is devoted almost wholly to von | 

Anthony Quinn is making a pitch | Braun and his career. Only two 
to Gregory Peck to star in “The | pages of the text deal directly with 


Miraculous Fish,” which former |the film, which won't be released 


will produce in Japan next year. | ynij] almost nine months from 
Leonard Spigelgass, Norman Cor- | jow 
win, Allen Rivkin and Laura Kerr | 5 
are working on script. Bill Shelton from Little Rock 

Subject deals with effects of joined Fiesta Drive In, San An- 
A-bomb radioactivity on Japanese |tonio, projectionist. Just out of 
fishing. Army. ; 





Harold Hecht will make Gogol’s J 


422 years, 


tors, present from all parts of 
Canada, honored Haskell M. 
Masters as Canadian Picture 
Pioneers’ “Man of the Year” for 
1959 at a banquet in the Crystal 
Ballroom of the King Edward Ho- 
tel and presented him with the 
traditional 8-inch onyx and jade 
plaque. A silver tray was also 
forthcoming from Jack Warner, 
president of Warner Brothers; Ben 
enson, executive vice-presi- 
dent, WB; and Charles Boasberg, 
general sales manager, WB. 

(Masters has been head of War- 
nar Brothers Picture Distributing 
Co. Ltd. of Canada for the past 15 
years). 

The plaque was presented to him 
by Leonard Brockington, presi- 
dent, Rank of Canada the tray by 
. J. Fitzgibbons, president and 
managing director, Famous Players 
(Canadian) Corp., Ltd.; plus kid- 
ding character commendations of 
Masters from both. He was 
honored by the Camadian Picture 
Pioneers because “his long and 
creditable association with motion 
pictures has created respect for 
our industry” and “his dedication 
to human welfare has increased 
his stature as a human being.” 

During his 43 years as an ex- 
hibitor and distributor. Masters 
has filled important positions in 
Canada and the United States. 
Born and educated in Boston, he 
went into the U.S. Navy as a flier 
in World War I and came to 
Toronto in 1919 for United Artists 
and was with that company for 
ultimately becoming 
Canadian sales manager. 


Link’s Seattle Syndicate 
Seen Razing Kapiolani 


Honolulu, Dec. 1. 

Consolidated Amusement’s Kapi- 
olani drive-in theatre almost inevi- 
tably will be razed next year to 
make room for a more profitable 
operation. 

Drive-in site is included in a 29- 
acre parce! of midtown land bought 
from Hialand Development Corp. 
by A. H. Link, Seattle investor and 
businessman. Purchase price is be- 
lieved to be around $7,000,000. 
Studios and transmitter for KGMB- 
TV and KGMB wil have to be re- 
located away from the valuable 
site. 
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$ 35 YEAR MIDWEEK HOLIDAY $ 











RECORDS SMASHED BY 
“GOLIATH” 


THANKSGIVING PREMIERE 
$ B&K’s ROOSEVELT, CHICAGO 








10,000 SIGHTS...10,000 THRILLS.epm THE FABULOUS GIANT OF GIANTS! = 


FABULOUS COLORSCOPE 











SEE GOLIATH AND THE 


SEE THE FRIGHTENING 
FIERCE TEST OF TRUTH! 


MONSTER FROM THE HILLS! 










JAMES H. NICHOLSON ano SAMUEL Z. ARKOFF present 
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AND THE BARBARIANS 


areata pace CABOT tasrnas coun ay pares wy TOTALsouE A STARDARG PAGODCTIN WM AMERCAX ITERATOR, TUG 


SEE THE VIOLENT LOVE 
OF A BARBARIAN PRINCESS! 


SEE THE ORGY OF THE 
EXOTIC SWORD DANCE! 
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‘WRECK’ HOT $13,000, | 


’ ‘ ’ 
T’RONTO; ‘CAREER’ 1 
Toronto, Dec. 1. 
With biz generally off, the only 
newcomers were “Career,” “Wreck 
of Mary Deare” and “Warrior and 
Slave Girl,’ all three doing big 








| wk), $3,500. 





Grosses 
LOS ANGELES 


(Continued from page 8) 

| Prin) (1,757; 2,344; 765; 90-$1.50)— 
|“Pillow Talk” (U) (1st general re- 
| lease) and “Jet Over Atlantic” (Int- 
| Con). Sockeroo $23,000. Last 
| week, Downtown, “Career” (Par), 
“Truth About Women” (Indie) ‘3d 
Wiltern with Down- 











biz. Bitter disappointment, despite | tgwn Paramount, Iris, “FBI Story” 


ersonal of Fabian for his “Hound 
og Man,” saw this picture in a 
four-house combo, with three days 
fair and three days a failure. Film 
was then yanked for a pair of re- 
issues. Holdovers, are bearing up, 
with “Porgy and Bess,” in 
stanza, showing no change at the 
b.o. “Last Angry Man,” in fifth 
frame is fine 
Estimates for This Week 
Carlton (Rank) (2,318; 75-$1.25) 
—‘Some Like It Hot” (UA) and 
“Not as a Stranger” (UA) (reis- 
sues). Mild $5,000. Last week, 
“Hound Dog Man” (20th), at four- 
house tie-in with 6,016 capacity, 
$16,000; with Carlton, Rank flag- 
ship in Canada, bad $6,000. 
Dewntown, Glendale, Prince of 
Wales, State, Vogue (Taylor) (1,059; 
995: 1,200; 694; 499; 75-$1)—“‘War- 
rior and Slave Girl” (IFD) and “In- 
Between Age” (AA). Fine $17,000. 
Last week, “Pier 5 Havana” (UA) 
and “4D Man” (U), $14,000. 
Hollywood (FP) (1,080; $1-$1.25) 
“Last Angry Man” (Col) (Sth 
Good $6.000. Last week, 


Hyland « (Rank) (1,057; $1) 
“Bridal Path” (Rank) (3d wk). 
Lusty $5,000. Last week, $6,000. 

Imperial (FP) (3.343; $1-$1.25)— 
“Career” (Par). Good $14,000 or 
near. Last week, “Best of Every- 


wk! 
$7,000 


thing” (20th) (3d wk), $ 2.500. 
International (Taylor) 57; $1)— 
“Room at Top” (Cont) ‘ 8th wk). 


Still hep at $2,500. I. :t week, 
$3.000 


Leew’s (Loew) (2,075; $. -$1.25)— 
“Started with Kiss” (M-G) (4th 
wk). Holding at good $8,500. Last 


week, $11.000. 

Tivoli (FP) (995: $1.50-$2.50)— 
“Porgy and Bess” (Col) (17th wk). 
Swell $8,000. Last week, same. 

Towne (Taylor) (695; $1.25) — 
“Mouse That Roared” (Col) (4th 
wk). Fine $6,009. Last week. $6,500. 

University (FP) (1,556; 75-$1.25) 
—‘Look Back in Anzer” (WB) (2d 
wk). Satisfactory $5,000. Last week, 
$6.000. 

Uptown (Loew) (2.745; 75-$1.25) 
—“Wreck of Mary Deare” (M-G). 
Big $13.900 or over. Last week, 
“Pillow Talk” (U) (7th wk), $8,500. 


BOSTON 


(Continued from page 9) 
—‘Last Angry Man” (Col) (5th wk). 
Hotsy $9,000. Last week, ditto. 

Memorial (RKO) (3,000; 60-$1.10) 
—“‘Summer Place” (WB) (2d wk). 
Great $17,000. Last week, $20,000. 

Metropolitan (NET) (4.357; 70- 
$1.10\—“‘Pillow Talk” (NET) (6th 
wk). Fast $15,000 or close. Last 
week, $17,000. 

Paramount (NET) (1,700: 70- 
$1.10\—“Best of Everything” (20th). 
Hot $16,000. Last week, “30” (WB) 
and “Rebel Set” (Indie), $11,000. 

Pilgrim (ATC) (1,000; 60-$1.10)-— 
“Edge of Eternitv’ (Col) and 
“Operation Meatball” (Indie). Oke 





$8,000. Last week, “Girl's Town” 
(Indie) and ‘“Windam’s Way” 
(Indie), ditto 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (2d wk). Second 
week opens today (Tues.). First 
week, capacity $30,000 for 12 


shows. Pic drew raves from all crix. 

Trans-Lux (T-L) (730; 75-$1.25)— 
“Gangster Story” (Indie) and “Vir- 
gin Sacrifice” (Indie). Loud $5,700. 
Last week, “Sins of Youth” (Indie) 
and “Girl In Black” (Indie), $3,500. 

Orpheum (Loew) (2.900; 90-$1.50) 
—‘‘Wreck of Mary Deare” (M-G) 
(2d wk). Slick $18,000. Last week, 
$23,000 


BALTIMORE 


(Continued from page 9) 
“Libel” (M-G) (2d wk). Good $2,000 
after $3,500 opener. 

Mayfair (R-F) (900; $0-$1.50)— 
“Last Angry Man” (Col). Good 
$6,000. Last week, “Best of Every- 
thing” (20th) (4th wk), $4,000. 

New (R-F) (1,600; 90-$1.50)— 
‘Career’ (Par) (2d wk). Nice $6,000 
after $8,000 in first. 

Playhouse (Schwaber) (460; 90- 
$1.50\—“‘Too Many Crooks” (Lo- 
pert). Oke $3,300. Last week, “Odds 
Against Tomorrow” (UA) (3d wk), 
$2,000. 

Stanton (R-F) (2,800; 90-$1.59)— 
“Summer Place” (WB). Down to 
dull $7,000 after $8,000 in first. 

Town (R-F) (1,125; $1.49-S2.50)— 
“Porgy and Bess” (Col) (5th wk). 
Nice $7,000 after $6,500 in previ- 
ous week. 





|(WB) (Ist generul release), “30” 
(WB) (Wiliern, Iris) (1st wk), $22,- 
1/900. Pix, ““Tamango” (DCA), “Or- 
|}ders to Kill” (DCA) (1st general 
| release) (Ist wk), $2,400. 

| Los Angeles, Hollywood, Loyola 
}(FWC) (2,017; 756; 1,298; 90-$1.50) 
|—*“Best of Everything” (20th) (1st 
[general release) and “No Down 

Payment” (20th) (reissue). Big 
$21,000 or near. Last week, 
| “Hound Dog Man” (20th), “River of 
|}No Return”. (20th) ‘reissue’, $12,- 
| 300. 
| Fox Beverly (FWC) (1,150; $2- 
$2.40)—““Happy Anniversary” (UA) 
| (2d wk). Sock $8,800. Last week, 
| $9,900. 
| Chinese (FWC) (1,408; $2-$2.40) | 
| —“Beloved Infidel” (20th) (2d wk). | 
| Socko $9,000. Last week, $13,400. 

Downtown Paramount, Iris 
(ABPT-FWC) (3,300; 1,106: 90- 
$1.50)—-"“FBI Story” (WB) (2d wk) 
(Downtown Paramount, Ist wk), | 
“Bombers B-52" (WB) (reissue) 
(Iris, Ist week). Good $14,000 
or near. 

Hilistreet, Hawaii (Metropolitan- 
G&S) (2,752; 1,106; 90-$1.50)-— 
“One Night of Love” (Indie) and 
“Naked Venus” (Hakim) (reissue). 
Neat $10,500 or close. 





Warner Beverly (SW) (1,612; $2-, 
$2.40)\—“Last Angry Man” (Col) | 
Tall $10,000. Last week, 


(3d wk). 
$8,700. 

Hollywood Paramount (Elect) 
(1,468; $1.40-$2.40) — “Summer 
Place” (WB) (3d wk). Stout $10,- 
500. Last week, $10,800. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘“Third Man on Mountain” (BV) 


(3d wk). Fine $5,000. Last week, 

$4,200. . 
El Rey (FWC) (861: 90-$1.50)— 
“Room at Top” (Cont) (3d _ wk). 
Last week, 


Smash $4,500 or close. 
900 


Vogue (FWC) (810; $1.25-$2)— 
“Big Fisherman” (BV) (16th wk). 
Lush $7,600. Last week, $3,700. 

Carthay (FWC) (1,138; $1.75-$3.50 
—‘“Porgy and Bess” (Col) (20th 
wk). Fair $13,500. Last week, 
$12,500. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.26-$2.65)—South 
Seas Adventure” (Cinerama). 
Started 62d week Sunday (29) after 
great $17,500 last week. 


BROADWAY 





“Mouse That Roared” 





(Continued from page 9) 
of its preceding week to get a} 
trim $7,000 in third stanza at the) 
Normandie. | 
Estimates for This Week 
Criterion (Moss) (1,671; 90-$2.40) 
—“Came To Cordura” <Col) (6th | 
wk). This round looks to hit big 
$25,000, with boost from Thanks- 


giving. The fifth was $22,000. 
Stays until “Suddenly Last Sum- 
mer” (Col) comes in. This is ten- 
tatively se » open Dec. 22. 
Palace <O) (1,642; 90-$2)— 
“Pillow T (U) (9th wk). The 
eighth sess on finished last night 
(Tues.) soared to socko $27,000. 


Seventh, $21,000, Harry Belafonte 
show opens on stage Dec. 15. 

Forum (Moss) (813; 90-$1.80)— 
“Last Angry Man” (Col) (6th wk). 
Current stanza ending tomorrow 
(Thurs.) looks like rousing $15,000. 
The fifth week, $19,500. Con- 
tinues. 

Paramount (AB-PT) (3,665; $1-$2) | 
—“Beloved Infidel” (20th) (3d wk): 


Second frame ended last night 
(Tues.) was big $40,000 same as 
opening frame, being helped by |} 


Thanksgiving Day weekend. Stays | 
until “Journey To Center of Earth” 
(20th) open Dec. 16. 

Radio City Music Hall (Rockefel- | 
lers) (6,200; 90-$2.75)—-Miracle” | 


“Li’l Abner” (Par) and_ holiday 
stageshow opening Dec. 11 

State (Loew) 
“Ben-Hur” (M-G) (3d wk). Second 
session ended last night (Tues.) 
was capacity $53,620 for 13 per- 


formances including student mati-| 


nee Monday. First week of six 


| days, $38,566 for eight shows. Ad- 


vance seat sale now has soared to 
nearly $150,000. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘Happy Anniversary” (UA) (4th 
yk). Third session ended last night 
Tues.) was good $15,000 after $12,- 
000 in second week. 

Warner (SW) (1,416; $1.50-$3.75) 
—‘Porgy and Bess” (Col) (23d wk). 
The 22d stanza finished Saturday 
(28) was big $22,000 with lift from 
holidays and extra matinees, The 
2ist week, $16,000. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Room At Top” (Cont) (m.o.) (3d 
wk). Second week completed Sun- 
day (29) pushed to big $6,800 after 
$4,700 for opener. 

Fine Arts (Davis) (468; 90-$1.80) 
—400 Blows” (Zenith) 
Second stanza ended Sunday (29) 
was great $16,300 after $14,000 


opener. 

Beekman (R&B) (590; $1.20- 
$1.75) — “The Cousins” (Films 
Around World) (2d wk). Initial 
round finished Sunday (29) was 


smash $11,900 despite a mild start. | 


Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Magician” (Janus) 
(14th wk). Current frame ending 
today (Wed.) is heading for hep 
$5,300. The 13th week, $3,900. 

Normandie (T-L) (592; 
$1.80)—“Third Man on Mountain” 
(BV) (4th wk). Third round ended 
yesterday (Tues.) pushed to trim 
$7,000. Second, $5,000. 

Little Carnegie (L. Carnegie) 
(520- $1.25-$2)—““Young Have No 
Time” (Union) (2d wk). 
stanza ergied Saturday (28) was 
dull $4,000. 

Guild (Guild) (450; $1-$1.75)— 
(Col) (6th 
wk). Fifth stanza finished Sunday 


| (29) was great $17,300, tops for en- 


gazement here. Fourth was $11,- 


000. 
Murray Hill (R&B) (565; 95- 


$1.80)—“Ivan the Terrible, Part 2” 


(1,900; 90-$2) —) 


(3d wk). | 


$1.25- | 


Initial | 


CLEVELAND 


(Continued from page 8) 
—Big Fisherman” (BV) (7th wk). 
Fine $7,800. Last week, $5,200. 
| Heights Art ‘Art Theatre Guild) 


(950; $1.25) — “Look Back in 
Anger” (WB). Fair $2,200. Last 
week, “Back to the Wall” (Indie), 
$1,200. 


Hippodrome (Eastern Hipp) 
(3,700; 85-$1.25) — “The Tingler” 
(Col). Strong $17,000, Last week, 
“Beloved Infidel” (20th), $12,000. 

Ohio (Loew) (1,244; 85-$1.25)— 
“Samson and Delilah” (Par) (re- 
issue) (m.o.). Smart $8,000. Last 
week, $7,500 

Palace (‘Silk & Halpern) (1,300: 
$1.25-$2.75) — “Porgy and Bess” 
(Col) (4th wk). Soared to big $17,- 
500. Last week, $13.000. 

State (Loew) (2.700; 75-$1) 
“Wreck of Mary Deare” (M-G) (2d 
wk). Okay $9,500. Last week, 
$10,000. 

Stillman (Loew) (2,700; 85-$1.25) 
—“Three Men on Mountain” (BV). 


!Moscow to Unreel 


| 


| 


| 





Average $5,000. Last week, “House | 


of Seven Hawks” (M-G), $4,000. 


DENVER 


(Continued from page 8) 

000. Last week, “Came to Cordura” 

(Col) (3d wk), $6,000. 

Denham (Indie) (1,584; 75-$1.25) 
“Career” (Par). Neat $10,000. 
Last week, “Sampson and Delilah” 

| (Par) (reissue) (3d wk), $5,000 in 

5 days. 

Denver (Fox) (2,432: $1-$1.25)— 
“Third Man on Mountain” (BV). 
Lofty $20,000. Last week, “Pillow 
Talk” (U) (6th wk), $12,500. 

Esauire (Fox) (650; $1.25) 
“South Pacific’ (20th) (re-run). 
Good $3,500. Last week, “Scape- 
goat” (M-G) (2d run), $3,000. 

Orpheum (RKO) (2,690; $1-$1.25) 
—‘Wreck of Mary Deare” (M-G). 





Oke $10,500. Last week, “Three 
Murderesses” (Indie), $5,500. 
Paramount (Indie) (2,100: 90- 


$1.25)—“Summer Place” (WB) (2d 
wk). Dandy $13,000. Last week, 
$20,000. 

Towne (Towre) (600; $1-$1.45)— 
“Last Anery Man” (Col) (2d wk). 
Trim $5,000. Last week, $8,500. 


CHICAGO 


(Continued from page 9) 





(Janus) (2d wk). First week con-/| onds to Hell” (UA) and “Day of 


$8,400. In ahead, “Pillow Talk” 
(U) (7th wk-6 days), $5,500. 

Paris (Pathe Cineama) (568; 90- 
$1.80) “The Lovers” (Zenith) 
(6th wk). Fifth frame ended Sun- 
day (29) was solid $13,600 after 
$12,000 in fourth week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Happy Anniversary” (UA) (4th 


wk). Third round finished yester- | 


day (Tues.) was happy $8,200. 
Sutton (R&B) (561; 95-$1.80)— 


| cluded Monday (30) was only okay | Outlaw” (UA) (2d wk), $12,000. 


| State-Lake (B&K) 
$1.80)\—“Best of Everything” (20th) 
(5th wk). Busy $15,000. Last 
week, $16,000. 

Surf (H&E Balaban) (685; $1.50) 
—“Too Many Crooks” (Lopert) (3d 
wk) Hep $4,500. Last week, 

6 


United Artists (B&K) (1,700; 90- 
| $1.80)—“Pillow Talk” (U) (7th wk). 
Still boffo at $27,000. Last week, 


“Sapphire” (U) (5th wk). Fourth | $23,000 


round ended Sunday (29) 
socko $15,400. Third week, $13,000. 

Trans-Lux 52d St. (T-L) 540; $1- 
$1.50)—“Last Angry Man” (Col) 


(6th wk). This session concluding | 


tomorrow (Thurs.) is heading for 
big $11,000. Fifth was $19,000. 
Stays on. 

World (Perfecto) (390: 99-$1.80) 


—“Time of Desire” (Janus) (2d 
wk). This week rgny | up to- 
morrow (Thurs.) looks to hold with 


solid $9,000 after $9,500 jin first 
session, somewhat below forecast. 


MINNEAPOLIS 


(Continued from page 8) 





|into sixth month and still plenty 
| sturdy at $17,300, being helped by 


three extra shows. Last week, 
$11,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Wreck of Mary Deare” (M-G). 
Fair $4,500. -Last week, “Hound 
Dog Man” (20th) (3d wk), $2,500. 

Lyric (Par) ‘1,000; $1-$1.25)— 
“Career” (Par) (2d wk). Good 
$5.000. Last week, $7,000. 

RKO Orpheum (RKO) (2,800; 85- 
$1\—“Third Man on Mountain” 
(BV) (2d wk). Disappointine with 
slow $6,500. Last week, $7,500. 

RKO Pan (RKO) (1,800; 85-90)— 
“Three Murderesses” (NTA)* and 
“Subway in Sky” (UA). Mild 
$4,500. Last week, “Tarzan, Ape 
Man” (M-G) and “Young Captives” 
(Par), same. 

State (Par) (2,200; $1-$1.25)— 
“Summer Place” (WB) (2d wk). Big 


(WB) with stageshow (3d-final wk).|$10,000 or near. Last week, 
This session finishing today (Wed.) | $17,000. 
looks like fine $132,000, with great| St. Louis Park (Field) (1,100; 


boost from Turkey Day holiday | $1.25.—“Last Angry Man” (Col) 


crowds. Secend week, $95,000.| (3d wk). Good $3,500. Last week, 
“Operation Petticoat’ (U) with | $5,000. 
Christmas stageshow opens to-| Suburban World (Mann) (800; $1) 


morrow (Thurs.). with advance re- }-——“Pillow Talk” (U) (2d run). Play- 
served-seat sale biggest ever in| ing this play date with five other 
history of Hall. |nabe houses at advanced admis- 
Rivoli (UAT) (1,545; $1.25-$3.50)| sion. Big $3,000. Last week, 
—‘Big Fisherman” (BV).(18th wk). | “Scapegoat” (M-G) (2d run), $2,000. 
The 17th round ended last night! Upto (Field) (1,080; $1)—“FBI 
(Tues.) was oKay $14,000, with lift | Stogy” GWB) (2d run). Showing at 
from Thanksgiving Day week. The | ad need admission with four 
16th week, $9,000. | other nae theatres day-date. Neat 
Roxy (Indie) (5,705; 90-$2.50)—/ $2,500. Last week, “Five Gates to 
“Wreck of Mary Deare” (M-G) with} Hell” (20th), $4,500. - 
stageshow (4th wk). This stanza World (Mann) (400; 85-$1.25)— 
ending tomorrow (Thurs.) looks | “Beloved Infidel” (20th) (2d wk). 





like fair $39,000. Third, $28,000. a| Femmes continue to flock in. Stout 
bit over hopes. Stays a fifth, with] $6,000. Last week, $7,000. 


was | 


| 





Woods (Essaness) (1,200; 90- 
| $2 80)—“‘Wreck of Mary Deare” 
(M-G) (3d wk). Buoyant $15,000. 
| Last week, $17,000. 
World (Teitel) (606; 90-$1.50)— 
“The Crutible” (Union). Strong 


$6,000. Last week, “Wild Straw- 
| berries” (Janus) (7th wk), $3,400. 


Ben Sack’s ‘Ben-Hur’ 





} Boston, Dec. 1. 

| Ben Sack played it strong 
|for “Ben-Hur,” opening at his Sax- 
on deluxer last Tuesday (24), 





| 
| 


‘Beach’ on Dee. 17; 
But No Buy Yet 


Moscow has joined 17 other 
world capitals in the staging of 
the “On the Beach” premiere on 
Dec. 17. Deal was set in Russia 
last week by Arthur B. Krim, prez 
of United Artists, following a 


|}sereening of the Stanley Kramer 


production for high Soviet author- 
ities, 

This is the first time that the 
Russians have gone for such an ar- 
rangement. Whether they'll buy 
the picture for release hasn't been 
decided yet. “Beach” bow was ne- 
gotiated directly between UA, the 
Stanley Kramer reps and the So- 
viet government. It didn't go 
through as part of the existing 
cultural exchange pact. 

In a cable to Arnold M. Picker, 
UA v.p. in charge of foreign dis- 
tribution, Alexandre Davydov, di- 
rector of Sovexport Films, agreed 
to the premiere and asked UA to’ 
rush a print of “Beach” (with Rus- 
sian subtitles) to Moscow. 


Would Let Indie Prods. 
With More Than 1 Pic 
Per Year to Block-Sell 


St. Louis, Dec. 1. 

A preposal that independent pro- 
ducers who make more than one 
picture a year be permitted to 
block sell their output was made 
by George G. Kerasotes, chairman 
of the board of Theatre Owners of 
America. In a speech here yvester- 
day ‘(Mon.) before the Missouri- 
Illinois Theatre Assn., a TOA affil- 
jiate, Karasotes maintained that 
this system would enable the indie 
producer to plan for a year at a 
time with the knowledge that “he 
no longer sinks or swims on each 





| single, individual picture.” 


(2,400; 90- | 


By selling ail his films as a pack- 
age to theatres—by negotiations in 
closed situations or by bidding if 
necessary in competitive situations 
—the producer, aceording the 


| Karasotes, would be able to average 


out his profits and losses over all 


| the films in the package. The only 


restriction set by Karasotes is that 


jall the films in the package be 





either completed or be in actu:l 
shooting, so the star, story and 
sales value of the film “can be 
properly assessed.” 


WINSTON-SALEM MOVE 
TO AVOID CENSORING 


Winston-Salem, N.C., Dec. 1. 
Theatre officials in the Winston- 
Salem area have agreed to a cen- 





;sorship plan of their own which 


may head off a proposed censor- 


'ship board under consideration by 


| and 


the city’s Board of Aldermen. 

The agreement was reached by 
the theatre owners and managers 
the local Parents’ League. 


with the stops out on advertising | League President Mrs. Kenneth 


and exploitation. Town is covered 
with Ben Hur posters and bill- 
boards plus marquee spelling out 
“Ben-Hur.” 

Phone answerers who have been 
saying “Ben-Hur is coming!” now 
say “Ben-Hur is here!” 

Film opened with New England 
premiere (24), house bought by 


| 


| 


Steadman said she saw no need 
for the proposed city censorship 
board if the agreement is followed. 

Board of Aldermen had consid- 


|ered setting up such a board but 


the Masons for charities, following | 
two days, Sunday (22) and Mon-| 
'censorship board proposal but had 
been planned for some time. | 


day (23) of previews for critics, 
film trade, V.I.P.’s. 

For the Hub’s invitational pre- 
view, 28 foreign consuls and their 
wives were buffet-suppered and 
moved to the theatre in 4 motor- 
cade led by an honor guard, color 
guard and 100 piece band. Each of 


ithe consul’s cars carried the flag 


of the respective country. 





New Springfield Slate 
Springfield, Mass., Dec. 1 

Springfield motion picture coun- 
cil opened its 1959-60 season with 
a business session and new officers 
reception. 

Officers are: Mrs. O. N. Chris- 
tensens, president; Mrs. Arthur T. 
Fuller, first vice president; Mrs. 
James P. Marshall, second vice 
president; Mrs. George P. Lovett, 
recording secretary; Mrs. Edmund 
Dixon, corresponding secretary: 





| 


deferred action until after a public 
hearing. The proposal would set up 
a voard of five members to deter- 
mine if features were “obscene” or 
“immoral.” 

Mrs. Steadman said the meeting 
did not come about because of the 





Exhib Re-Counted Out 


Dover, N. HL, Nov. 24. 
Mayor Melvin ¥. Morrison, long- 
time theatre executive in this area, 
has conceded his loss of re-election 
following a recount of mayoralty 
votes cast in the recent municipal 
election, in which he was defeated 
by Patrick J. Greene 
Morrison, whe is completing his 
first term as the city’s chief execu- 
tive, came out 202 votes behind in 
the election tabulation. He made 
a net gain of 29 votes in a recount 
of the first three of Dover's five 
wards, but admitted defeat at that 
stage of the re-check of ballots. 





Dick Abel, former projectionist 
with Rothstein Theatres in Wey- 
burn, Sask., has taken over man- 


Mrs. John F. Schutt, club andj acement of the Roxy theatre in 


project treasurer. 


Melville. 
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Hollywood Production Pulse 








“CIMARRON” 
Prod.—Edmund_ Grainger 
Dir.—Anthony Mann 
Glenn Ford, Maria Schell, Arthur O’Con- 
nell, Anne Baxter, Mercedes McCam- 


bridge 
(Started Nov. 30) 


PARAMOUNT 


Starts, This Year.........13 
This Date, Last Year......13 


ALLIED ARTISTS 


Starts, This Year.......- 1 
This Date, Last Year......17 














| 
“PAY OR DIE” | 
Prod.—Richard ag | 
i Richard Wilson 
rose Borgnine, Zohra Lampert, Mur- 
vyn Vye, Renata Vanni, Al Austin, 
John Duke, Robert Eliensxein, John 
Marley 
(Started Nov. 4) 
“TEACHER VERSUS SEXPOT” 
(Shooting at — Roacw) 
@hotuplay Asse 
Prod —Albe = 








“THE RAT RACE” 
@erlberg-Seaton Prod 
a Peribers. George Sea- 


‘Zugsmith Dir Robert Mulligan 


r , gsinit ; 
re ven = Yuesday Weld, Mi- Tony Curtis, ne + pee ow 5 | 

janou Bardot, Mickey Shaughnessy, Oakie, _— ord, Don Ric 

Marty Milner, Pamela Mason, Louis (Started Sep ) 

Nve, Conway Twitty, Vampira, Alan | “CINDERFELLA” 


Drake, irwin Berke, Jackie Coogan, 


Harold Jord Jr., Charles Chaplin Jr., Ope Lewis Prod.) 


rod.-—Jerry Lewis 

Dir, —Frank Tashlin 

Jerry Lewis, Ed Wynn, Judith Ander 
son, Henry Silva, Count Basie, Robert 
Hutton, Anna Maria Alberghetti, Nola 


Ja 
(Started ‘Nov. 27) 
hei | 
(Started Oct. 19) 


AMERICAN INT'L 
Starts, This Year......... 5 “PSYCHO” 


i 3 tees TT || (Alfred Hitcheock Prod.) 
This Date, Last Year... 1 | (Alfred Hitchcock, Prod.) | 
Dir.—Alfred Hitchcock 
Anthony Perkins. Vera 

Gavin, Janet Leigh 
(Started Nov. 30) 














Miles, John 


COLUMBIA 





Starts, This Year .........26 


This Date, Las#t Year.....21 20th CENTURY-FOX 


Starts, This Year.........27 
This Date, Last Year. conser 


| “CRACK IN THE MIRROR” 

| @arryl F. Zanuck Prod.) 

Prod.—Darryl F. Zanuck 

Dir.—Richard Fleischer 

Orson Welles, Brad Dillman. Juliette 
Greco, Alexander Knox, Catherine 











“ALL THE YOUNG MEN” 

(Hall Bartieti Prods.) 

@Ghooting in Montana) 
Prod —Hall Bartlett 

Prod.—Newt Arnold 

Dir. “Hall Bartlett 

Alan Ladd, Sidney Poitier, James Dar- 
ren, Glenn Corbett, Mort Sahl. Inge- 
mar Johannsson, Paul Richards, Lee 
Kinsolving, Mario Alealoe, Joe Galli- 








sen, Michael Davis, Ana St. Clair, Lacey 
Rick -hard ‘Davalos. Maria Tsien, Charies (Started Sept. 21) 
Quinliven 


“WILD RIVER” 
(Shooting in Tennessee) 
Prod.—Elia K 
Dir.—Elia Kazan 
Montgomery Clift. 


(Started Oct. 5) 
“| AIM AT THE STARS” 
(Morningside Prods.) 
Ghooting in Germany) 


Prod.—Charles Schneer Lee Remick, Jo Van 


Fleet, Albert Salmi, J. C. Flippen, 
| ng Ny Victeria Shaw - James Westerseld 
James Daly, Herbert Lom, Adrian (Started Oct. 19) 
cm ree See, See Heinz, | «wake ME WHEN IT’S OVER” 
Gtarted Oct. 5) (Mervyn LeRoy Prods.) 
“STRANGERS WHEN WE MEET” eee idee” 
@ryna-Quine Prods.) Ernie Kovacs, Dick Shawn, Margo 


Prod.—Richard Quine 

Dir.—Richard Quine 

Kirk Douglas, Kim Novak; Ernie Ko- 
vace, Walter Matthau. Kent Smfth. 
Carol Douglas, Barbara Rush, Virgin- 
ia Bruce, Helen Gallagher, John Bry- 
ant, Roberta Shore, Nancy Kovack, 
Sue Anne Langdon 

(Started Oct. 6) 


“SURPRISE PACKAGE” 
(Stanley Donen Prod.) 
(Shooting in Europe) 
Prod.—Stanley Donen 
Dir. —Stanley Donen 
Yul Brynner, Mitzi Gaynor, George 
Coulouris, Erie Pohlmann, Guy Deghy 
(Started Oct. 12) 
“LET NO MAN WRITE MY EPITAPH” 
Prod.—Boris D. Kaplan 
Dir “Philip Leacock 
Burl Ives, Shelley Winters; James Dar- 
ren, Jean Seberg, Ricardo Montalban, 
Ella Fitzgerald 
(Started Nov. 30) 


Moore, Jack Warden, Nobu McCarthy 

Noreen Nash, Don Knotts, Robert 

Strauss, Tommy Nishimura, Marvin 

Kaplan. Mike Moil, Gretchen Voeth 
(Started Sept. 21) 


“STORY OF RUTH” 
(Samuel G. Engel Prods) 
Prod.—Samuel G. Engel 
Dir.—Henry Koster 
Elana Eden, Stephen Boyd, Peggy Wood. 
Tom Tryon, Viveca Lindfors. Leo 
Fuchs, Eduard Franz, Ziva Rodann, 
Jonn Gabriel, Didi Ramati 
(Started Nov. 23) 


UNITED ARTISTS 
ee | 
This Date, Last Year......30 














“ELMER GANTRY” 
WALT DISNEY — be oy BH UA Keiease) 


Dir.—Richard Brooks 
Starts, This Year......... 5 





Burt Lancaster, Jean Simmons, Shirley 











5 sae — Pa 4 _ egg 
i an Jagger, John Mclintire. Rex 
This Date, Last Year...... Ingram, Edward Andrews, Kevin Mc- 
aw —_ oe Ober, 
“THE SWISS FAMILY ROBINSON” vendell Holmes, Barry Kelley 
(Buena Vista Release) (Started Sept. 8) 
Shooting in B.W. “ALAMO” 
ae ee Atom (Batjac Prod. for UA) 
Jehn Mills, Dorothy McGuire, James | ‘Shooting in a 
MacArthur, Janet Munro, Tommy a oe ayne 
Kirk, Kevin Corcoran, Cecil Parker, Joh Wan ayne a Wia k. 1 
Sessue Hayakawa ohn ayne, Richar idmar au- 


rence Harvey, Frankie Avalon, Rich- 
ard Boone, Linda Cristal, Joan 
O’Brien, Chill Wills, Carlos Arruza, 
Pat Wayne, Bill Henry, Aissa Wayne, 
Veda Ann Borg, Joseph Calleia, Ken 
Curtis 
(Started Sept. 9) 
“INHERIT THE WIND” 
(Stanley Kramer Prods. for UA Release) 
Prod.—Stanley_ Kramer 
Dir.—Stanley Kramer 
Spencer Tracy, Frederic March, Gene 
Keily Florence Eldridge, Donna An- 
derson, Dick York 
(Started Oct. 21) 


“THE APARTMENT” 
(Mirisch Co, for UA) 
‘Shooting in N.Y.) 
Prod.—Billy Wilder 
Assoc. Prods.—l. A. L. Diamond, Doane 
Harrison 
—Billy Wilder 
ack Lemmon, Shirley Moctaine. Fred 
MacMurray. Joan Shawle 
(Started Nov. 13) 


UNIVERSAL 
Starts, This Year ........ 38 
This Date, Last Year...... 8 


(Started Aug. 17) 


METRO 
Starts, This Year.........22 
This Date, Last Year......24 


“BELLS ARE RINGING” 
(Arthur Freed Prod.) 
Pred.—Arthur Freed 
Dir.—-Vincente Minnelli 
Judy Holliday, Dean Martin, Eddie Foy 
Jean Stapleton, Durt Clark, Valerie 
Allen, Ruth Storey, Ralph Roberts 
(Started Oct. 5) 

“ALL THE FINE YOUNG CANNIBALS” 
Prod.—Pandro S. Berman 
Dir.—Michael Anderson 
Robert Wagner, Natalie weet, Susan 

Kohner, Pearl Bailey, George Hamil- 
ton, Katherine Locke, Onslow Stevens, 
i Jack Mullaney 
(Started Nov. 2) 

“THE FAIR BRIDE” 

(Shpoting in Sicily) 

(Tifanus Prod.) 

rod.—Goffredo lemhes6e 
ir.—Nunnaily Johnso 

va Gerdaet, ‘Dirk Bogarde, Joseph Cot- 


cbtarted Nov. 9) 
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GARY COOPER AND THE AADA 


There are twe special features in this year’s Christmas issue of FILMS IN REVIEW 

1. A comprehensive article covering Gary Cooper's complete career illustrated with 22 
still photographs from his 87 pictures (all of which are described and indexed). 

2. An illustrated article on the more _— 60 students of the American Academy of 
Dramatic Arts who have been in the movies, 
Pius, of course, FILMS IN REVIEW'S” regular departments: The Sound Track, Films 
on TV, Reviews of Current Films (including an analysis of Ben-Hur), and an invalualile 
Letters Department (whieh even contains a movie quiz for eggheads). 

Only $4.50 S yeor in the US; 
$4.75 in Canada; $5 elsewhere, 
All new subseribera returning this ad with thelr checks for their owr 
* subscriptions may give any number of gift subscriptions at Sie levs thar 
the above rates. 


FILMS IN REVIEW, 31 Union Square, New York City 3 


SPECIAL: 





| WARNER BROS. 
|| Starts, This Year.........12 
This Date, Last Year ......12 


EROS 


Starts, This Year......... 3 
|| This Date, Last Year......11 














“Ice 


PALACE” 


(Shooting in Alaska) 


Prod.— 


Henry Blanke 


Dir.—Vincent Sherman 


Richard Burton, Robert Ryan, Carolyn 





“CONFESSIONS” 
(Viceroy Films) 
Prod.—John R. Sloan 
Dir.—Peter Graham Scott 
Anthony Newley, Anne Aubrey, Bernie 

















pong Fae Sar ayer re aces Winters, Hermione Baddeley, Lionel 
Swenson, Shirley Knight, George PR nnarei-p gy Booth 
Takei, Sheila Bromley, Barry Kelly, 
a. ic bo - man 
(Started Aug. 3) y 
“THE SUNDOWNERS” GRAND NATIONAL 
(Shooting in Australia) 
se —Fred Sinneman am - Starts, This Year..... enn 
eborah Kerr, Robert Mitchum, Peter ° 
Ustinov, Glynis Johns, Dina Merrill, This Date, Last Year...... 0 
Michael Anderson, Jr., John Meillon, 
| Chips Rafferty, Molly Urquhart, Ewen | 7 “ 
| pe —_ Brooks, Max Obiston, | ee ne 
| «st ried C . Prod.—Maurice Wiison 
Starte dct. 9 Dir.—Montgomery Tully 


“THE CROWDED SKY” 


William Hartneil 














Prod.—Michael Garrison | («Started Nov. 30) 
Dir Joseph Pevney 
Dana Andrews, Rhonda Fleming. Efrem 
Zimbalist Jr., John erry, Ceenan x 
Wynn. Anne Francis, Troy Donohue, METRO 
Jean Willes, Patsy Kelly, Louis Quinn, z 
Saundra Edwards, Joe Mantell, Don- Staris, This “ee 5 
ala de Tom Gilson, Frieda Ines- ° 
cour This Date, Last Year...... 4 
(Started Oct. 12) 
“THE VILLAGE OF THE DAMNED” 
y y Yy Prod.—Ronaid Kinnoch 
IN DEPEN DENT Dir.— Wolf Rilla 
a ae | George Sanders, Barbara Shelley. Lau- 
Starts, This Tear... aun 46 | rence Naismith, Michael Gwynne 
° | (Started Nov. 12) 
This Date, Last Year ......69 || .corco 
(King Bros. Prods.) 
| Prod.—Wilfrid Eade 
|} Dir.—Eugene Laurie 


William Sylvester, Vincent 


Bill Travers illiz " > 
Winter, Christopher Rhodes 
} (Started Sept. 14) 





Starts, 





ALLIANCE 
This Year... 


This Date, Last Year...... 0 


RANK 
7 Starts, This Year.........10 
This Date, Last Year......17 














“THE CHALLENGE” 


‘Alexandra 
Prod 
Dir.—Joh 


Jane Mansfield, 


Prods.) 


John Temple-Smith 


n Gilling 
Anthony 


Mohner 
(Started Oct. 12) 


Quayle, 


| “LEAGUE OF GENTLEMEN” 
(Allied Film Makers) 


| Prod.—Michael Relph 

| Dir.—Basil Dearden 
7 | Jack Hawkins. Nigel Patrick, Richard 
Carl | Attenborough 


(Started Nov. 16) 








ANGLO AMAL 


er 
This Date, Last Year......11 


Starts, 


This Year.. 


20TH-FOX 
Starts, This Year......... 4 
This Date, Last Year...... 9 








“CIRCUS OF 


HORRORS” 


(Lynx Films) 


Prods, 


—Julian Wintle, Leslie Parkyn 


Dir.—Sidney Hayers 


Anton Diffring, Erika Remburg, Yvonne 


Monlau 


r 


(Started Oct. 29) 


“PEEPING 


(Michael Powell 


TOM” 
Theatre Ltd.) 


Prod.—Michael Powell 


Dir.- 


-Michael Poweli 
Carl Boehm. Anna Massey, Moira Shear- 


er, Esmond Knight 
(Started Nov. 2) 


“URGE TO 


KILL” 


(Merton Park Studios Lid) 
Prod.Jack Greenwood 


Dir.—Ver 
Patrick Barr. 


non Sewell 
Howard Pays, 


ning 
(Started Nov. 9) 


“CARRY © 


N, CONSTABLE” 


GHW Prods.) 


Prod.— 
Dir.—Ger 


Sidney James, 


Peter Rogers 


ald Thomas 


Phillips. Eric Barker 
(Started Nov. 9) 


Ruth Dun 


Kenneth Connor, 


—— AND LOVERS” 
| Prod.—Jerry Weld 
| Dir.—Jack Cardiff 
| Joan Collins 
(Started Nov, 23) 





WARNER-PATHE 
Starts, This Year..... since eta 
This Date, Last Year...... O 








| “THE SUNDOWNERS” 
(Shooting in Australia) 
rod.—Gerald Blattner 
Dir.—Fred Zinneman 
Robert Mitchum, Deborah Kerr, 
Ustinov, Glynis Johns 
(Started Oct. 1) 


Peter 


*New distrib entity recently 
by merging the Warner Bros. and AB- 
Pathe setups. Line “This Date, Last Year” 
accordingly classifies Warner-Pathe as not 
extant last year 


formed 





Leslie 











Starts, 





BRYANSTON 


This Date, Last Year....... 0 


This Year. 


Gronich’s 115 


=a Continued from page 3 





ward Yank film aid to France it 








"CONE OF 
Prod 
Dir 


Aubrey 
Charles Frend 
George Sandeéfs, 

Cushing, 


SILENCE” 
Baring 


Michael 
Bernard Lee, 


‘Started Nov. 16) 


Craig. 
Elizabeth Seal 


will have to 
| entries 
licenses. 


issue extras. Cannes 
will also the Yank 

Comes January Yanks 
will press for even more visas since 


swell 
Peter 





BUTCHER’S 


Starts, 


This Year.. 


This Date, Last Year...... 0 


'they feel that a sounder French 
| economy, a possible return to dou- 
"5 ble features and free programming, 





“THE 
(Bil & Mic 
Prod.- 


HAND” 


hael Luckwell Ltd.) 


Bill L uc —_ 


Dir.—Henry Ca 


Derek Bond. 
(Started Nov 


Ronald Leigh-Hunt 
5) 


are making places for more films 
here. 
| There will also be a pressing 


| for full remittances since the tight- 
er economy has made the French 
frane almost freely convertible. It 
lis pointed out that the U. S. -gov- 








COLUMBIA 
Starts, This Year.........14 
This Date, Last Year...... 7 


ernment is watching the French 
film quota system for it disap- 
| proves of its glaring protectionism 
jand discrimination against U. S. 
|films not practiced by any 








Préd.—St 


mann, 
Brook, 


“| AIM AT 





(Hammer F 


Dir.-—Ter 


Lee 
(Starte 1 Nov. 


“SURPRISE PACKAGE” 
(Stanley Donen Enterprises) 


anley Donen 


Dir.—Stanley Donen 
Yul Brynner, 


George Coulouris, 
Noel Coward 


(Started Oct. 19) 


THE STARS” 


(Morningside Worldwide Pictures—shoot- 
ing in Munich) 
Prod.—Charles Schneer 
Dir.—J. L 
Curt Jurgens, Victoria Shaw, Gia Scala, 
Herbert Lom, James 
(Started Oct. 12) 


"THE TWO FACES OF DR. JEKYLL” 


ee Thompson 


Daly. 


ilm Prods.) 


Prod.—Michael Carreras 


ence Fish 


er 
Paul Massie, Dawn Addams, Christopher 


23) 


Mitzi Gaynor, Erie Pohl- 


, western continental country except 


Spain. 
There was also consternation 
among the majors here when it 


Lyndon | was heard that indie reps had been 


trying to peddle foreign licenses to 
three U. S. majors in New 
It was stated that these probably 
came from some French distribs 
who are allowed some foreign visas 
every year, and this attempt to 


place for more U.«S. pix here if 
they were not used for other off- 
shore films. 

So the 115 visas will be dis- 
tributed on a global basis here, and 








DISNEY 


Starts, This Year......... 2 
This Date, Last Year....@ 1 


the fine showing of Yank product 
this year denotes that more pix 
could mean an even bigger return 
on this mart. However France re- 
mains a continental showcase mart 








|} Prod.—W 


kawa, 











| “THE SWISS FAMILY ROBINSON” 
| (Shooting in Tobago) 


m. H. Anderson 


Dir.—Ken Annakin 
John Mills, 
Arthur, 


Janet Munro, 
Cecil Parker, 
Tommy Kirk, 


(Started Aug. 17) 


James Mac- 
Sessue Haya- 
Kevin Corcoran 


due to the high cost of film han- 
dling. But it can set up a film for 
Europe via a click here. Being the 
film center for Yank offices, it is 


also an important spot for tryouts 
and policy making. 





other | 


York. | 


sell them denoted that there was a | 


meme CONtinued from page 1 aoe 


of the touring 
through’ Hurok. 


The Moscow State Circus was 
originally talked up for a tour of 
the U. S. last year. However, the 
American Guild of Variety Artists 
thumbed-down the venture at the 
behest of John Ringling North, 
head of Ringling Bros. and Barnum 
& Bailey Circus. Jackie Bright, 
AGVA national administrative 
secretary, had written the State 
Dept. protesting the jaunt and 
venture was dropped, since the 
Hurok office had several tours of 
Soviet troupes mapped and felt 
that these could be postponed for 
the time being. 

There is no _ intdication that 
there will be hitches this time. An 
indication of the State Dept. at- 
titude toward the union’s stance 
was given last summer when it 
| overrode AGVA'’s objections on 
| the importation of the Japanese 
show produced by Steve Parker 
| for the New Frontier, Las Vegas. 
| The State Dept. issued the visas 
despite strong objections by AGVA, 
| Dates are being lined up in sev- 
eral cities. Although no time has 
been assigned, it’s likely the USSR 
sawduster will play Madison 
Square Garden, N. Y., early in the 
fall, and arenas and possibly some 
theatres later in the season. 

The Moscow State Circus has 
had several tele exposures in the 
|U. S., two on shows headed by 
| Bob Hope, and one by Ed Sullivan. 


| 
| Webb & Knapp 


=—_ Continued from page 3 Sees 


circuses, alse 

















not exceed two-thirds of the value 
of the land and the hotel, and 
jthat an equity investment would 
|be made secondary to the second 
| mortgage of not less than $12,000,- 
| 000. Such equity investment, ac- 
cording te 20th, would be propor- 
tionately decreased if a smaller 
plot is taken for the hotel. 

| Each of the two-year payments 
of $7,000,000 and the final pay- 
ment of $5,980,000 would be ad- 
|vanced one year, shortening the 
| 10-vear period during which pay- 
ments are to be made to nine 
years. The property covering the 
last payment would not be deeded 
to the buyer if the second mort- 
gage on the hotel were in default. 


To provide for additional sewer 
facilities, W&K may defray the 
cost from the purchase money up 
{te $2,000,000 or the unreimbursed 
|portion from the municipality. 
| It’s said that 20th has incurred 
| great expense in preparing for the 
| development of the property and 
that unforeseen technical delays 
have taken place. 

The terms of the extension re- 
leases W&K from all claims 
against 20th and confirms the 
right of 20th to retain the $2,500,- 
000 payment made last May. 
Terms of the sale and lease back 
of approximately-75 acres of prop- 
|erty on which 20th’s studio is lo- 
cated remain unchanged, it’s 
stated. 














King Vidor 


4 Continued from pase 5 Gea 





were too many key scenes, too 
many intimate seenes yet to be 
done.” 


The production losses amounted 
to $1.5 million which were covered 
by insurance, Vidor said. When 
Yul Brynner took the starring role, 
“we thought we could proceed as 
before. But the difference in per- 
|sonalities made changes necessary, 
| Sheba is there ta undermine Sol- 
omon. With Brynner, Gina Lollo- 
brigida had to work harder to get 
this across. Also I had to make 
the character played by George 
Sanders the weaker brother.” 
| Vidor was squired around town 
by UA publicist Howard Pearl. 








New York Theatre 





RADIO CITY MUSIC HALL 


Rockefeller Center « Ci 6-4600 
CARY GRANT - TONY CURTIS 
in “OPERATION PETTICOAT” 
JOAN O'BRIEN + DINA WERRILL + ARTHUR O'CONNELL 


A GRANART PRODUCTION 
A GMIVERSAL INTERNATIONAL RELEASE in Eastman COLOR 
ond THE MUSIC MALL'S GREAT CHRISTMAS STAGE SHOW 











——— 
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NEW BREED OF CATS FOR TV 





+ 


It’s Started 


There’s been speculation in recent weeks as to just how soon 
the magazines and dailies would seek to move in to wrest some of 
the advertising coin from a beleagured television industry. Looks 
Ifke it’s already started. This Week magazine, one of the most in- 
fluential and widely read of the mass-circulated Sunday supple- 
ments, has already come out with a “house ad” using the “hidden 
persuader” technique in a full-page show of hands designed to 
win over some of the tv coin. 

Message was cleverly veiled but in substance appealed to the 
“potent man” responsible for medium buys to examine his con- 
science in the light of what’s been happening and be guided there- 
by in allocating his new appropriations. 

Ironically the ad appeared almost immediately prior to the 
Television Bureau of Advertising’s revelation that television billings 
this year will hit the alltime high mark of a billion and a half 
dollars. 

How much will be drained off in ’60 by virtue of the industry’s 
house cleaning and almost certain introduction of new patterns 
in networking appears to be anyone’s guess at the moment, but 
that a substantial rap is on tap seems a virtual certainty 

Recent axings of shows in the wake of the quiz scandal (in the 
aggregate toting up to some $20,000,000 in annual time and bill- 





ings costs) has involved deals with such eminent clients as Proc- 
ter & Gamble, Lever Bros., etc. Much of this coin, to be sure, | 
either has been or will be reallocated to tv in transferring allegi- | 
ance to new programs, But how much will not? 

The real tipoff will come when new budgets come up for con- 
sideration. This will determine either continuing. faith in the tv 
medium or disenchantments on the part of national bankrollers. 
Many millions of dollars will be at stake. That the mags and the 
dailies will want a bigger slice of it and fight hard for it is a fore- 


gone conclusion 


-_—— 


Max Liebman's Comic Album Series; 


Back in Biz With CBS-TY Dickers 











Look for an wpswing in Max? 
Liebman activity in the tv pro- 
gramming free-for-all Liebman, Carl Burkland to TIO 
after a several-season hiatus, 


rarin’ to go, and his Feb. 10 entry 
for U. S. Steel, “The American 
Cowboy,” which gets a Wed. night 


10 to 11 showease on CBS-TV, may 


As Lou Hausman Aide 


Carl Burkland is joining the 
Television Information Office as a 


. apply 


| the story of the 





THEY’ nF JUMPIN: Three-Network Top Command In 
Summit Meet On Woes of Industry 
But It Winds Up As a Big Bust 


NPUBAFFAIRS 


By GEORGE ROSEN 


The boys who can interpret 
“real world” for télevision, as 
posed to the producers of the en-| 
tertainment segments on tv, are 
becoming the kingpins of the me-| 
dium today. Not that the Fred| 
Coes, the Herb Brodkins, the Bob 
Banners and the John Franken- 
heimers have lost their touch or 
aren’t in continued demand. But 
a new breed of cat—-who knows 
his way with a pubaffairs show— 
is today’s hotly sought-after entity 
and has matured into the bigtime. | 
On CBS alone they account for | 
something like $40,000, 000 in bill-| 
ings. 

It’s more by coincidence and a 
fortuituous circumstance that the 
climate in tv today is precisely 
right for this turn of events, and 
riding the tide are the Fred 
Friendlys, the Bud Benjamins, the 
Isaac Kleinermans, the Donald Hy- 
atts, the Irving Gitlins, the Mike 
Sklars, the Reuven Franks and 
their ilk. These and their counter- 
parts have the knack not only to 
deliver spot news’ coverage but to} 
the documentary treatment 

—and for the first time this has 
become a highly saleable item to- 
day. 

In fact it’s achieved a status 
where you can sell anything you 
make today in retation to telling 
“real world.” It’s 
not by accident that the NBC-CBS 
news shows are SRO with a wait- 
ing list of clients. Nor is it an ac- 
cident that the major webs’ sum- 
mit and pre-summit coverage, with 
the attendant President Eisenhow- 
er overseas junketing, are not 
found wanting in sponsorship, as 
witness the Firestone commitment 
on CBS and the NBC wrapup of 
Brown & Williamson sponsorship 
coin. It’s not purely accidental 
that a “Twentieth Century” or a 
“CBS Reports” or a “Conquest” 
series are locked up tight, sponsor- 
wise, and it’s a poor network sales 
force that can’t negotiate a hot 
pubaffairs commitment these days. 

It’s a trend that’s been growing 


(Continued on page 42) | 


the 
op- 


| 





-" 





Hub’s: Boomerang 

Hubbell Robinson, exee pro- 
ducer of the “Ford Startime” 
series on NBC-TV, approached 
Nat Hiken’s lawyer, Artie 
Hershkowitz, with a view to- 
ward springing Hiken to fash- 
ion an upcoming Ford special. 

Hershkowitz remiffded Rob- 


inson that was one of his 
(Robinson's) last functions as 
CBS-TV’s exec veepee_ in 


charge of programming, was to 
turn down a request to release 
Hiken from his Columbia con- 
tract. Decision has now come 
home to roost—Hiken can't do 
a show for NBC. 








NBC-TV Hopes For 


A Better Shake In 
Shifting of Show 


NBC-TV is pulling this season's 
fast program shuffle with weekend 
and Monday night schedule 
switches and a couple of axings al- 
ready firm for the end of the first 
cycle. 

“The Deputy,” Kellogg’s exen- 
sive oater out of the Revue produc- 
tion shop, will be moved up from 
9 to 8:30 p.m. Saturday’s with “The 
Man and The Challenge” dropping 
back to 9 p.m. Kellogg has had a 
hard time with “Deputy” since try- 
ing unsuccessfully to unload a half 
of its firm commitment last sum- 
mer, After a disappointing start, 
the show ran into real trouble 
against a late CBS-TV entry, and 
one of the few new shows to score 
with the numbers, “Mr. Lucky,” 
Lever-Brown & Williamson detec- 


(Continued on page 50) 











OUT SOON! 





be only the forerunner to a series “consultant” in the development of 
of specials premised on a “comic | @ “community relations program at 
album of American portraits.” In| the national level.” Once head of 
fact at the moment U. S. Steel is. station administration for CBS Ra- 
debating the sponsorship of the | dio and more recently a -vicepresi- 
second the series as well. this | dent with Tidewater Teleradio in 
one on “The American, Family.” Portsmouth, Va., Burkland is ex- 
Meanwhile Liebman has been. pected to be moving into the Louis 
having talks with CBS with a view | Hausman-helmed operation almost 
toward negotiating a deal for a) at once. 
continuing- cycle of specials, not Burkland’s job, TIO. stated, 
only on the “comic album” concept | would be to spell out this national 
(which wij) go into the business | program “for use by stations on 
man, the career girl, the college | the local level.” : | 
boy, etc but on a “comic docu- | 
mentary” revue-type series tenta- 
tively titled “Lampoon.” This will 
delve into the adventure classics 
(“Three Musketeers,” “William 
Tell,” “Robin Hood,” et al)—a sort 
of irreverent musicalization of the 
classics which, for example, envi- 
sions Phil Silvers and his gang 
doing “Robin Hood,” a Jack E. 
Leonard and Wally Cox clowning 
up “William Tell,” etc 
Liebman is anxious to bring a lot 
of the old gang together, as for 
example, Bili Hobin returning to 
the directorial chores for the 
“American Cowboy,” with Clay 
Warnick’s original score supple- | 
menting fabled tunes; with Joe 
Stein and Norman Barisch, among 
others, back in action behind the 
scenes 
As a CBS entry, “Cowboy” will 
be Liebman’s initial excursion into 
black-and-white specials. (Show | 
has already been taped.) It’s also, 
incidentally, his first bout with 


taped programming—an expedien- 
ey which otherwise would have 
prevented Fred MacMurray from 
going into “Cowboy” entry in view 
of pix commitments. 


$1,200.00 Purex 
Coin for Specials 


Purex, a rare one for this kind 
of thing, has nailed down six hour- 
long specials on NBC-TV at a time- 
talent charge of an_ estimated 
$1,200,000. Included in the buy are 
two “Project 20” programs, three | 
“Sunday Showcase” dramas and| 
the Jan 16 Art Carney dramatic 





NEW YORK 36 
154 W. 46th Sr. 6404 

‘i eiss & Geller, 
closed the deal for 
month from January through next 
June. Company makes household 
detergents. \ 


for Purex, 
one special a 








Forms Closing Shortly 


HOLLYWOOD 28 


The 


54th Anniversary Number 


Of 





Special Exploitation Advantages 


Copy and space reservations may be sent to.any Variety office 


CHICAGO 11 
Sunset Bivd. 


Usual Advertising Rates Prevail 
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An historic meeting was held se- 
cretly in New York’s Hotel St. 
Regis last week to confront and 
try to solve the crisis in network 
broadcasting. It was attended by 
the heads and super-heads of ABC, 
CBS and NBC and it ended, after 
four-and-a-half hours, in failure, 
NBC and CBS, historically at op- 
posite ends of the pole on disagree- 
ment, are standing pat even dur- 
ing the existing crisis. 

CBS board chairman William S. 
Paley reportedly called the meet- 
ing of the three networks, which in 
) itself is a rare act in the annals of 
| competitive broadcasting. But the 
| gettogether last Tuesday (24) was 
| apparently considered so important 
| by top brass that RCA chairman 
| Gen. David Sarnoff and RCA presi- 

dent John Burns attended, along 
with a coterie of high NBC brass. 

The attendance list included the 
General, Burns, NBC chairman 
Robert Sarnoff and NBC president 
Robert Kintrer. From CBS, be- 
sides chairman Paley, there were 
—_ Dr. Frank Stanton and 

James Aubrey Jr., executive vice- 
president in charge of CBS-TV. 
ABC-TV president Oliver Treyz 
and ABC-TV program vicepresi- 
dent Thomas Moore also attended 
the long session, and, apparently, 
the only thing that prevented their 
chief, Leonard H. Goldenson, pres- 
ident of the parent American 
Broadcasting-Paramount Theatres, 
| from attending was an unavoidable 
|trip to Hollywood a few days 
earlier. 

This particular 
came on 
attempt 
chairman 
form a 


? 





session” 
the heels of an aborted 
by Young & Rubicam 
Sigurd S. Larmon to 
citizens’ committee for 
television, with the help of the 
three networks. NBC wanted to 
join in the idea, but CBS and ABC 
—after all met together with Lar- 
mon—opposed outside interference 
in the review of television pro- 
gramming 

It is understood that during the 
St. Regis meeting every imaginable 
facet of the present scandal situa- 
| tion was gone into, along with pro- 
posed solutions. Among the prin- 
cipal suggestions made, it is re- 
ported, were (1) for all three tv 
networks to program some of their 
public service programs at the 
same time during the evening or 
(2) for each of the three networks 
to devote a full night apiece (not 
the same night) to public affairs. 
Neither of the suggestions met 
with any significant success, nor 
; reportedly did any other proposal 
for mutual action to solve the 
crisis. 

One of the fears that preyed on 

(Cc entinee on page 42) 


Cowan Back At 
CBS Desk Mon. (7) 


CBS-TV prez Louis G. Cowan, on 
the mend after his recent hospital- 
| ization ‘we to thrombosis of the 
leg, returns to his 485 Madison 
Ave. post Monday (7). Later this 
week, his medicos will determine 
just how active a role he can play 
in the immediate future. 

Return of Cowan (for how long 
is a matter for conjecture) is timed 
day & date with the opening of 
the FCC hearings in its examina- 
tion of network practices, and) it’s 
understood that the Federal body 
has specified that it wants Cowan 
to appear as the CBS-TV witness 
during the week of hearings. Re- 
ported, too, that the Oren Harris 
Subcommittee has pencilled in 
| Cowan upon resumption of its own 
hearings, 

There had been some specula- 
tion as to whether Cowan, in view 
of the round of Congressional-FCC 
probings, would call off his sched- 
uled month of teaching (February) 
at Salzburg, Austria, but Mrs. Co- 


“worry 


} 





wan asserted yesterday (Tues.) that 
definitely 


ihe'’s going. 
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P to P’ Envisions 0% Overseas 


Shows Next Season; Soviet Overtures 


London, Dec. 1. +4 


Have tape, will travel. 

That suecinctly explains the deci- 
sion of the new “Person to Per- 
son” team to program away from 
the home base for the first time 
in the history of the show. it is felt 
that by using tape none of the 
spontaneity of an otherwise live 
show is lost, and it has the added 
advantage of allowing the program 
_to broaden its horizon. 

Less than one month ago Alan 
Neuman was named as the new 
“P and P” producer and within 
three days he decided on the move 
to Europe. Together with Charles 
Collingwood he came to London 
10 days later, assembied a unit, had 
dummy runs on the new ATV 
mobile tape unit, and then shot 
the first interview with ex-Premier 
Sir Anthony Eden in his country 
home. 

Last Sunday (29) the unit went | 
down te Blenheim Palace to tape 
an interview with the Duke of 
Marlborough, and that, together 
with anothen interview with Peter 
Halil and his wife, Leslie Caron, 
will form the first “P to P” pro- 
gram to go on the air on Friday 
weék (11). Last Friday (27) the 
unit interviewed Sir Ralph Rich- 
ardson and that, coupled with the 
Eden interview, will go out on the 
network in January. 

This week, the mobile tape unit, | 
officially “christened” at a cere-| 
mony at the Freneh Embassy last | 
Thursday (27), moved to Paris 
where interviews have been <n 4 
up. with General Norstadt, Pierre | 
Balmain, Olivia de Havilland and | 
her husband Pierre Galant, and | 
Jean Pierre Aumont and his wife | 
Maria Pavan. 

Neuman and Collingwood, who | 
are Cue back in New York by 








Dec. | 
15,, anticipate that at least 50° of | 
next season’s “P to P” shows will | 
be| filmed overseas, and reckon 
that the added cost of 25% to the! 
buiiget will be more than compen- 
sated by the new interest the for- | 
eign interviews are expected to} 
arouse 

Already, via the State Depart- 
ment and under the‘ terms of the | 
Cultural Exchange agreement, CBS | 
hak made overtures to the Rus- 
sians, and submitted a tentatively 
list of names of celebrities in the | 
fields of the arts and sciences. | 
Thiat, however, is a longrange .proj- | 
ect, but for the more immediate | 
future, feelers had been put out 
to! Ingrid Bergman, Yul Brynner 
Gia. Lollobrigida and Prince and | 
Prineess Rainier, which would take 
the unit to Rome and the Riviera. 


CBS Sun, Series 
Of Sporis Specs 








CBS-TV is inseriing a “Sunday | 

. | 

Sports Spectacular” to pick up 
where pro grid leaves off at the 


year’s end Beginning Jan. 3, in the | 
3-4:30 p.m. slat, the web will start a 
13-week Sabba ith series of offbeat 
sports 

J. Walter Tiiompson has bought | 
half of the weekly 99-minuter over 
the 13-week haul for Schlitz brew- 
ery. “Spectacular” will 0.0. polo, 
rugby, speedboating, maybe soccer 
and other ports that aren’t nor- 
mally televised. Idea is*one that 
CBS had mentioned a long time 
ago, but dropped- -evidently for 
lack of previous sponsorship. 


‘RAGTIME’ SPECIAL 
FOR ‘PROJECT 20’ 


NBC-TV for the first time is | 
going to attempt te mix live musi- | 
cal performances with the tradi- 
tional celluloid documentary ap- 
proach on a forthcoming edition of 
“Project 20” to be called “That | 
Ragtime Revolution.” | 

Robert Russel! Bennett is to do| 








the arrangements and orchestra- 
tions for the one-timer, designed | 
to trace jazz back 40 years to the | 


time of pianist Scott Joplin. 
Stanza is available, according to 
web, for scheduling in full hour 
form early next year. Talent cost | 
is $150,000. Time fer the full hour 
i¢ $120,200 gross. 


| starrer which had a summer 
jon NBC-TV. Ciggie 


| tion of “21 Beacon” 
‘few weeks. 


| the web's lowest raters, 





Vet Soap Opera Scripter 
Hector Chevigny 


wraps up some savvy observations 
ln his thesis 


Have Soap, Will Wash 


another Editorial Fecture 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 


Dick Clark Talent’ 
Show Axed; Client 
Buys Beacon St. 


Dick Clark’s “World of Talent” 
becomes the first ABC-TV casu- 
alty of the season, with P. Loril- 
lard axing the show, as of Dec. 20, 
although retaining the Sunday 
night 10:30 to 11 p.m. time period. 

Show's demise had nothing to 
do with the payola scandals, ac- 
cording to the web which, perhaps 
significantly, in light of the scan- 
dals, has pencilled in a Dick Clark 
90-minute New Year's Eve special 

Coming into the Sunday night 
time period are reruns of “21 Bea- 
con Street,” the Dennis Morgan 
run 








sponsor has 
the option to go into new produc 
after the first 
Decision apparently 
| will be based on ratings. Lorillard 
buy is for the next 13 weeks, with 
the usual options. 

“World of Talent” was one of 
drawing a 
7.9 in the latest Nielsens. 

The Clark New Year’s Eve spe- 
cial is being offered up for sponsor 
| grabs. Format of the show will be 
a combination of “Bandstand,” with 
kids dancing, and visiting record 
ing artists, a la Clark's half-hour 


Saturday night show. Clark has 
been doing a similar show on 
WFIL, Philadelphia, on a local 
basis, for years. Show will orig 
inate from Philadelphia's WFIL. 


If national sponsorship on the pro 


gram is not secured, it will be sold 
on a co-op regional basis. Program 


will start at 11 p.m. 

Clark’s other nighttime ¢ ; 
the half-hour Saturday a show 
has been renewed by Bee a for 
another 13 weeks. “B: mr ind” re- 
| mains as a web afternoon strippe 
mainstay. 


Mpls. KSTP Triggers 
Pornography Probe 


Minneapolis, Dec. 1 

KSTP Radio claims for its ‘“Be- 
hind the Parade” show the credit 
for triggering off of a Minneapolis 
grand jury investigation into the 
sale of pornographic and obscene 
| literature in the Twin Cities. 

The investigation resulted in five 
indictments against alleged pur- 
veyors of the literature. It also may 
result in the cracking of a nation- 
wide ring of pornography distribu- 
tors. 








Drama on Canadian TV 
Provokes ‘International 
Incident’ With Austria 


Ottawa, Dec. 1. 





The government of Austria was 
described as “furious” Over a re-/| 
cent television drama on the Cana-| 
dian Breadeasting Corp.’s English | 
web in which a modern Austrian | 
community was shown as pro-Nazi. 


| Aired in CBC's tiriller skein, The | 


Unforeseen, the play had a brutal | 


| Nazi guard still in charge of an| 


Austrian village. | 

A statement from the Austrian 
embassy ui Ottawa said, “It is 
deeply regretted that a com- 
pletely distorted picture of con- 
ditions in Austria should have 


, served as a background for ‘ a 
kind 


tion story of this 

commented, “It was just that— =| 
tion, not documentary.” Story was 
written by Vincent MeConner. | 
show produced by Ronald Weyman. | 
Stanza, titled, “The Return,” had 


|a former resident of the village 


come back to find the Nazi had 
taken over his name and local 
position, with the Austrians aid- 
ing the Nazi in exterminating the 
returnee. 

The Austrian government has of- 
ficially protested to the Canadian 
government and the CBC. The 
protest was made public, an un- 
usual move for the embassy. 


Barry & Enright 
May Lose Station 


Washington, Dec. 1. 





The Federal Cdmmunications 
Committee on Monday (30) put a 
question mark on the license of 


the Hollywood, Fla., radio station | 
co-owned by Jack Barry ang Dan 
Enright. 

In a letter to station WGMA, 
the FCC said that the House quiz- | 
rigging testimony raises “serious 
questions” about the “character | 
qualifications” of Enright. The | 
station, a 1,000-watt daytimer_ is | 
operated by Melody Music, Inc., 
50-50 owned by Barry and En- 
right. 

The Commission's letter re- 
counted testimony before the Har- 
ris subcommittee about rigging on 


the Barry-Enright “Twenty-One” 
and “Tic Tac Dough” quizzers. 

It said the testimony “raises 
serious questions concerning the | 


character qualifications of Enright 
hether Melody Music, Inc., 
of which he is an officer, director 
ind 50° owner, is qualified to 
own and operate a broadcast fa- 
( ity 

FCC gave 
to.submit a reply 
Enright 


and w 


Melody Music 20 days 


Barry and bought the 
station in 1957 and the license or- 
dinarily wouldn’t come up for re- 
newal until November, 1960. How- 
ever, FCC authority to move 
up renewal consideration in ¢ 

] t want to jerk 


has 
Ses 
a l- 


TINT SET SALES 
HIT PEAK IN CHI 


Chicago, Dec. 1 
An unanticipated run on color ty 
receivers here this fall, which may 
leave Chi dealers in short supply 
for the Christmas season, is taken 
as the first sign that color televi- 


sion has .finally come into demand. 


Distributors for both RCA and 
Admiral, the only major companies 
manufacturing tint sets, report the 
best business yet in the five-year 
history of the spectrum cathode 
tube. Both have indicated that 
certain models of color sets may 
not be deliverable in the Chicago / 
area until after the Christmas sea- 
son 








Britain s Coin-In-The-Slot 


Believe it, Mr. Ripley: Bri 


operated by a company appt oximately 


Ltd. ,which provides and ser 
and shilling coins are inserted 


pence (7 cents) an hour 

At present, 
the response is reportedly 
by saving for furniture 


“tanta 


with a voucher plan in cahoots wit 


cies. 


iin’s already 

Notion 
themselves for the programs they 
Coin-in-the-Slot TV 


> clothes. 


London. Dec. 1. 
got coin tv. Service is 
, called Coin-in-the-Slot TV 
; sets that. work when sixpenny 
is that viewers thus pay | 
want to see at the rate of six 


in Birmingham where 
tic.”” Over 500 families are there- 
\Olidays, etc. Scheme is linked 
h local stores and travel agen- 


is active 


What's My 


(Air) Line? 


Hollywood, Dee. 1. 


Those airline plugs on network tv shows seem destined to be 
included in the overall Congressional scrutiny of free plugs on tv. 
And Goodson-Todman are apparently doing themselves ne good 
at all in this area with the coupling of a pitch for contestants and 


a United Airlines plug. 


In the pitch for contestants, John Daly said that “if you have an 
unusual occupation and expect to be in New York, drop us a line,” 


apparently stressing the 


contestant’s 


anticipated presence in 


Gotham as a condition for his appearance. At the end of the same 


show came the United plug, *‘ 


‘contestants on ‘What's My Line?’ are 


flown to New York via United Airlines.” 


So which one is it? Nor are 
flown in for the show, 
the celebrity is consistently one 
__book, appearance or to open in 


the show’s “mystery celebrities” 


since a standing clue for the panel is that 


who’s in town to plug a picture, 
a play’ or | 











Taint Issue Raised in NBC-TV’s 
Affiliate Axing of Gillette Bouts 





TV Director-Scripter 


Charles L. Isaacs 


has written an amusing satire titled 


‘Investigation’ 
* ® . 


; one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 


of 


VARIETY 


CBS’ Freewheeling 
“Interchange On 
Xmas Radio Fare : 


Among the more unusual cross- 
promotional arrangements in the 
industry is the one being planned 
for Xmas Day by CBS Radio. Pro- 
gram veepee Howard Barnes is 
working on the final details of a 











complicated blueprint to “inte- 
grate” the characters of the net- 
work’s seven daily soap operas 


Helen Trent, for instance, will 
be written into the script of 
“Whispering Streets” on Dec. 25 


Her “personal problems will be so 
pressing in Hollywood . that she 
will decide to go to N. Y to visit 
her old friend, Hope Winslow.” 
Hope Winslow is the lead of “Whis- 
pering.”’ 

Stan and Mother Burton, of “The 
Second Mrs. Burton,” will appear 
on “The Couple Next Doo And 
Ma Perkins” will have Peg Lynch 
and Alan Bunce. “The Couple,” do 
something on her program that 
Xmas Day “Young Dr. Malone” 
will have one of the male fronters 
on “Perkins” (he'll be visiting town 
on busine s and “old friend Ma- 
lone ill have him over for the 
Holiday”) in for supper or some- 
thing equally auspicious for the 
Yul etid le. And so it will go 

Idea is to create a freewheeling 


atmosphere among the seven stan- 


zas that~will serve two essential 
purposes: To suspend the usual sad 
soap state and susbstitute joy for 
just one day, and to provide a sim- 
ple opportunity to get the audience 
or one program interested in -a 


companion program 


WFIL Winnah On 
Phillies Ballcasts 


Philadelphia, Dec. 1 

In a bidding scramble for Phila- 
delphia Phillies National League 
baseball broadcasts, WFIL won out 
despite spirited competition from 
WCAU and WIP. Latter held radio 
franchise in recent season 

N. W. Ayer, which handles At- 
lantic Refining account, keystone 
sponsor of ball games, hadn't made 
it official as of yesterday. New 
two-year radio pact is in bag, how- 
ever, and packages neatly with 
WFIL-TV’s renewal of baseball 
telecasts, which station held on ex- 
clusive basis for first time in 1959. 

WRCV-T was opposition bidder 
for tv. Switches are expected not 
only in sponsors, but in broadecast- 
ing personnel during 1960, accord- 
ing to trade rumors. 





It may very well be that the next 
sacrifice made in behalf of “clean- 
er programming” will be the Gil- 
lette-sponsored Friday night fights. 
The sponsor still wants the radio- 
tv covered stanza and NBC wants 
the sponsor's coin, but at the same 
time NBC doesn’t want the ratings 
the show has been getting (which 
pull down the web’s overall rat- 
ing status) and, from eariy Indica- 
tions, there are some NBE affili- 
ates who don’t want the show un- 
der any circumstances. 

Lawrence (Bud) Rogers, who 
runs the NBC-plus-video affils in 
Huntington, W. Va., publicly stated 
last week that he was going to 
cancel the fights on WSAZ-plus-tv 
after the Dec. 18 show, because of 
the taint he says the sport now 
bears. Rogers, who tied his dici- 
sion to cancel to the overall reap- 
praisal of proframming that is cur- 
| rently going on as a result of the 
| Washington scare, did not confer 
| with the network before he an- 
nounced the step. Fear has been 
that the move will give other NBC 
affiliates ideas, but so far there 

have been no other reports of can- 
cellation. 

Rogers, who cancelled in behalf 
of WKAZ, Charleston, sent out a 
long telegram to explain why. “A 
careful analysis of the public fur- 
or concerning fraudulent quiz pro- 





grams, and other real or alleged 
scandals in the radio-tv industry, 


indicates the need for drastic reap- 
praisal of some of our traditional 
program concepts ... The cloud of 
suspicion raised over quiz shows, 
showman-like production methods 
and other matters that have arous- 
ed the concern of the public, the 
Congress and the FCC, lead us to 
the conclusion ,that we can no 
longer, in good conscience or in the 
performance of our license respon- 
sibilities, broadcast and televise 
this weekly series. Boxing and 
wrestling have been subjected to 
more speculation, charges .. . of 
alleged rigging. fixing, gambling, 
payola than even the broadcast in- 
dustry 


Leider: to CBS-TV, 


Lewine Moves Up 


CBS-TV picked Jerry Leider 
from Broadway ‘this week and 
turned the young legit producer 


into its new director of specials. 
He replaces Richard Lewine who 
moves upstairs to a job that will 
allow him not only to continue 
working on one-shots for the web 
but to become involved in develop- 
ment of regular weekly programs, 
too, thereby taking up more of the 
slack left by the recent departure 
of Lester Gottlieb to a GAC post. 

Leider, who hit his mark (after 
a stint as an MCA agent) as pro- 
ducer of “Ages of Man” last sea- 
son on Broadway, was then hired 
by Theatre Guild as a managing 
producer of special road produc- 
tions. Leider and Lewine will both 
report to CBS-TV program veepee 
Mike Dann. 

John Walsh, who recently be- 
came No. 2 man to Lewine in the 
specials area, will now report to 
Leider. 


In giving up the formal title of © 


director of special 
Leider, Lewine 


programs to 
assumes the title 


}of director of special projects. 
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. Cheyenne ABC 
2. Wyatt Earp ABC 
. What’s My Line CBS 
. Bells of St. Mary CBS . 
5. Dennis the Menace CBS 
. G. E. Theatre CBS 
. Fred Astaire NBC ...... 
. Jack Benny CBS ... 

. I've Got A Secret CBS 
. Hotel De Paree CBS ... 
. You Bet Your Life NBC 
. Zane Grey Theatre CBS 
3. Bat Masterson NBC 
. Ann Sothern CBS 
.. «oe ee 
5. Bachelor Father NBC 
7. Mr. Lucky CBS 
. Lassie CBS 

. Peter Gunn NBC 
. Wells Fargo NBC 


$4,750,000 


see eee ece 
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Most of Coin Siphoned Into News 


Net sale by NBC Radio of $4,-+ 


250,000 of time and talent to 17 
bankrollers over the past two 
weeks is one of the two or three 
largest bundles of audio coin 
claimed in the past several years 
Money was brought in primarily 
for NBC news stanzas and for the 
weekend “Monitor” — all since 
NBC’s affiliate convention in New 
York when web chieftain Joe Cul- 
ligan got a pledge to follow the 
shaved-down network schedule 
from 95% of NBC’s stations. 

All the money is going into 
“News on the Hour,” “Emphasis” 
(the new feature news segs eight 
times daily), “News of the World” 
or “Monitor.” These are the prin- 
cipal programs that will be left on 
NBC Radio after Jan. 1. 

NBE€ sponsors are Book Enter- 
prises, Curtis Circulation, E. I. Du- 
Pont de Nemours, Electric Auto- 
Lite, Gabriel Co., General Foods, 
Gillett, R. M. Hollingshead, Life 
mag, Quaker Oats, Renault, Sav- 
ings & Loan Foundation, Shulton, 
Sylvania, 20th-Fox, Union Carbide 
and Vicks Chemical. Coin tally of 
$4,250,000 is after discount, accord- 
ing to NBC. 


End of The Line 
For CBS ‘Lineup’ 


Hollywood, Dec, 1. 


First major casualty of the sea- 
son, and a big one, the $100,000 
“Lineup,” fades from the CBS-TV 
network in late January or early 
February after 18 outings. One 
more hour film remains to be 
shot. Notice went out to the cast. 

Crime show, shot here and in 
Frisco (off the police blotter), was 
the victim of a hot western, NBC- 
TV's “Wagon Train,” which is lead- 
ing the pack. As a half-hour show 
under the production aegis of 
Jaime del Valle, “Lineup” had a 
five-year run on CBS-TV. On the 
verge of cancellation at the close 
of last season, the CBS sales de- 
partment rallied to its defense and 
it was extended to an hour. , 

Crimer will likely go into reruns 
via CBS Films, the syndicate wing. 
No replacement has been ordered. 

CBS-TV has three choices with 


(Continued on page 50) 
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M of 0 Keeps ‘Talking’ | 


| weeks by Mutual of Omaha. | 
Sponsor picked up show, slotted 
Tuesday nights at 10:30, despite low 
| ratings. Last national Nielsen was | 
| 6.6. 


NBC-TV Incepting 
Daytime Specials; 
List Shows, Prices 


| 

NBC-TV is going daytime with | 
its specials. But instead of sticking | 
purely to documentary programs as 
has CBS with its “Woman” one-| 
shots NBC wants to do no fewer | 
than seven irregularly placed spe- | 
cials on a variety of topics—the | 
majority of them basically enter- | 
tainment in design. 

At unusually high daytime pro- 
gram prices—most of them well 
over $50,000 in cost and one at 
$68,000—the program ideas are be- 
ing offered to advertisers now. 
NBC has noted that the first CBS 
“Woman,” last May 19, had a 39% 
increase in the web's average audi- 
ence indicating “the extent of in- 





terest ... in presentations of this 
type.’ 
Ali 60-minutes in length, the 


programs being offered so far con- 
sist of: 

(1) A spring fashion review, pro- 
duced by Bert Shevelove (for air- 
ing before March of next year) at 
$68,000 for talent (2) “The Mar- 
riage Dilemma,” the first in a pos- 
sible daytime dramatic series by 
Ernest Kinoy, with Howard Erskine 
as “leading candidate” to produce 
at $54,800. (3) Tommy Sands show, 
to be staged in a “giant N.Y. Audi- 
torium” at about $62,500 in talent 
charges. (4) “The Male Image,” a 
“reflection of some of Hollywood's 
most glamorous females,” to be 
constructed around a trio of 


fernmes, at $62,500. (5) “The Liv- 
ing End,” the least expensive of 
(Continued on page 50) 








ONLY NEW ONES. 
TO HIT TOP 40 


The second national Nielsen re- 
port of the season is in, covering 
the two-week period ending Nov. 8. 
As ratings ge, this one is the mean- 
ingful report, with all the chips 
down, and an accurate reflection of 
the ‘'59-'60 who’s-doing-what-to- 
whom picture. 


Of all the new programs to pre-| 


miere this season, only three, and 
all in the half-hour form, have 
managed to hit a Top 40 stride. 
These are the Sunday 7:30 “Den- 
nis the Menace” (in 25th position); 
the Friday 8:30 “Hotel De Paree” 
(in 30th position) and the Saturday 
at 9 “Mr. Lucky” series (in 37th po- 
sition). 
Not a single one of the new 60- 
minute telefilm shows has found 
its way into the “charmed 40” cir- 
cle. 

This is not to say that one or 
two may not make it. ABC-TV’s 
“Untouchables,” for example, | 


building and, like last season’s “77 
Sunset Strip” slow starter, could 
well climb into the winning Niel- 
sen columas. But on the premise 


a 


All are CBS-TV entries. | 


‘LUCKY’ IN 








BRIT. COM’L TV GETS 
ADS FROM CONTINENT 


London, Dec. 1. 
Continental companies are tak- 
|ing ad spots on British commer- 
|cial tevelision in 1960. Total time 
| reserved is small at the moment, 
but it’s expected to grow. 
Associated - Rediffusiom Ltd., 
serving the London area weekdays, 
lis the outfit that’s latterly been 
net-casting overseas. Recently it 
named McCann-Erickson Advertis- 
ing Ltd. as agents in the U.S. It 
has grabbed the cross-channel biz 
after making a foray into France 
at the time of the Paris motor 











|show in October and intends to 
|follow up by making similar 
ad agency appointments inside 
| Europe. 


NBC's Misgivings 
— Over Hard Sell 
| On hke’s Junket 





that “life begins in the Top 40,” | 


“Untouchables” still remains 
among the potentially promising. 

The new Nielsen report, on the 
basis of all time periods covering 
the 7:30 to 11 p.m. span (and start- 
ing at 7 on Sundays) represents a 
clear-cut victory for the CBS pro- 
grammers, with 24 half-hour wins 
on average audience ratings as 
against 15 for NBC and 11 for ABC. 

It’s interesting to note that 
among the top 40, only three spe- 
cials show up (although nearly a 
dozen were presented within the 


“Keep Talking,” which had been | two-week Nielsen span). The three | 
|in the wobbly category at ABC-TV, 


|has been renewed for another 13 | “Bellis of St. Mary” (CBS) and Fred | 


are the Jack Benny Special (CBS); 


Astaire (NBC). Surprisingly, the 
highly-touted Laurence Olivier 
“Moon and Sixpence,” which won 
critical raves as one of the high- 
spots of the season, received a 
15.8 brushoff, a depressing state of 
affairs when contrasted, say, with 
the 22.4 for “Wells Fargo” and a 
number of others in the Top 40 
listing. 

Of the three brand new shows tu 
achieve Top 40 status, “Paree,” a 
CBS-owned pfoperty, is a western. 
“Lucky,” a Don Sharpe entry (he 
made it last season with “Peter 
Gunn”) is a private eye, and “Den- 
nis,” out of the Screen Gems shop, 
is a situation comedy. 


All told, 15 westerns show up in | 


the Top 40 with three of the top 
five shows in that category. “Wag- 
on Train” leads the parade. 
Singularly missing from the Top 
40 is the high-budgeted Tuesday 
night Ford-sponsored series of spe- 
cials on NBC, which averaged out 
to a 21.6 for the two-week period. 
in view of the money invested, that 
could spell trouble for J. Walter 





| More than a li‘tle concerned 
lover the combo of Pres. Eisen- 
hower and hard sell, NBC-TV last 
|week tried hard to renege an 
| Brown & Williamson's $500,000 buy 
| or eight prime time pubaffairs spe- 
|cials on the President's coming 
| European junket. 

| Cig firm’s agency Ted Bates firm- 
ly nixed the cancellation, holding 
the web to the order placed a week 
learlier. (But its understood com- 
mercials may be softened for this 
series.) 

Prime factor in NBC's wanting 
out was the sponsor rush that fol- 
lowed the decision by hard-selling 
i\B&W and Bates to latch on to 
something besides their standard 
buys of mass appeal shows. For 
more potential bankrollers were 
lined up, among theim American 
| Motors for Rambier. Web natur- 
|ally had a hungry eye on the new 
| offers, reasoning that commercials 
|for a big ticket product like an 
automobile would be more suited 
|to the atmosphere of Eisenhower 
| coverage than the pitch for B&W’s 
new filter brand, Life. 

But with the current rumble 
from Washington about tele ad ac- 
tivities. and the audience futures 
shaping excellent via ballyhoo on 
the junket, B&W and Bates are 
hanging on to the combined “im- 
age” and sales potential. 

There's consolation for the web 
in the fact that it gets off a costly 
nook of sus‘aining pubaffairs in 
prime time (pre-emptions and pro- 
duction), and the prospects for 
later programs of a like nature as 
indicated by the extra sponsor in- 
terest in the Eisenhower junket. 

Series, titled “Journey to Under- 
standing, Part II.” includes six 
half-hour and two full hour stanzas. 











CBS Going 


Whole Hog Bas 


CBS-TV is going to produce and air 52 prime time public affairs- 
news stanzas during the 1960-1961 season. This is a decided accel- 
eration of the network's plans, which during all of 1960 called for 


only 26 “CBS Reports” or what 
after the current semester). 
Network began with the idea 


ever name the prime timers take 


of doing six “CBS Reports” the 


first 12 months, but quickly expanded the full-year count to 12 
such shows or one a month. There were to be 26 or two a month 
during the next year and, not before the "61-62 season, one a week. 
This tentative sked was drawn up prior to the start of the Wash- 


ington quiz probe. 
But Washington’s demands for 


“better programming” and pronto 


made the web decide to accelerate the schedule of pubaffairs 


stanzas by a full season. 


Another key reason for the move is thé assurance CBS top brass 


has received that the shows are 


highly saleable items. Assurance 


comes in the form of the early and surprising sales spurt “Reports” 
had at the beginning of this season. Added to that is the fact that 


just this week Bell & Howell, wh 
just bought half of two more. 


ich owns half of six “CBS Reports” 


Whether saleable or not, however, CES intends to find itself a 


regular once-weekly slot for “CBS Reports” 


next year—and the 


extra expenditure will run into several million dollars, particularly 
if the stanza goes an hour, as expected. 





CBS-TV Uplitt Image Envisions 
John Crosby Entry 


Among Others 


Y. Heraid Tribune critic 
John Crosby may fit into the CBS- 
TV plans for prime public affairs 
programming—and it may be he'll 
fit in by as soon as next January 
or February. Columnist, syndi- 
cated around the country and. who 
once emceed the aborated Sunday 
afternoon excursion into the 
“Seven Lively Arts” on CBS, is 
only one of the several eggheady 
characters being mulled by the 
video web's brass for prime time 
exposure. 

Whole effort, including the Cros- 
by part, is designed to “clean-up” 
airtime before Washington insiste 
on getting into the act and doing 
it for commercial video. Quite 
fearful, the CBS high command is 
insistent that the solons and the 
FCC mean business, about legislat- 
ing severe controls. Not that the 
web feels it's a sure way to escape 
punishing Federal action, but CBS 
doesn't aim to sit still and test 
Washington's testiness towards 4 
video status quo. 

The proposed show (packaged 
by Talent Associates) would put 
him into a 30-minute weekly stan- 
za, called “What's New?” It'll be 
a try at televised criticism of tv, 
motion pictures, books, plays and 
of video, with occasional guests to 
supplement the climate of critique. 
With his seeming rmatural affinity 
for Talent Associates progrant~ 
ming, BBDO’s. Robert Foreman is 
understood to have a client fer 
“What's New?” Still, there are 
lots of details to be worked out—- 
such as the exact format, not te 
mention a prime time anchorage—- 
before CBS puts the final stamp of 
approval on the stanza. 

Always classed among televi- 
sion’s more dignified offerings, 
drama may have an upbeat va 
CBS-TV before long. Web is 
known to be discussing (again wit’ 
Talent Associates as well as others, 
a series of Friday night originals, 

(Continued on page 42) 
Opens-Circuit F 
NBC's ‘Cellomatic’ 

NBC-TV plans to take the pres- 
entation made to its affiliates re- 
cently by sales veepee Don Durgin 
and place as much of it as possivie 
into a half-hour of network air- 
time next weekend. Goal of con 
verting the pitch into a one-shiww« 
stanza for public consumption ‘s t+ 
promulgate the web’s “roundc:t 
programming” concept. 

Don Hyatt was put in charre of 
the on-the-air conversion of the 
original Cellomatic pitch. Instead 
of Durgin repeating his role as 
narrator, job will go to Dave Gar- 
roway. 

Hyatt has been instructed Uy 
NBC prez Robert Kintner to take 
as much or as little of the Ceflo- 
matic as he feels appropriate ts 
make it interesting vidfare. Son.« 
changes will be made, but we is 
hoping they'll be few. Hyatt is to 
keep intact the essential lire of ihe 
original Durgin we-have-a-littie-f- 
everything-around-here pitch, Net- 
work intends doing it in color. 

There will be two airings: Sat- 
urday (5), between 7 and 7:30 p.m., 
following college football, and Dec. 
6, between 1 and 1:30 p.m. 

Two-plyer is to aecommedate 
affils. 


NBC-TV DICKERS 
ROGER EDENS DEA. 


NBC-TV_is dickering lon, 7m™ 
production contract with Roger 
Edens, Edens, the Metro musica’ 
Girector and producer of some of 
the major’s big money msical 
films, oversaw the web's recent 
Ethel Merman show. 

Network program veepee David 
Levy wants to put Edens in busi- 
ness as his own “conceiver-pro- 
ducer-director” for several tv musi- 
cal stanzas a year. 


r 
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Syndicators Feel Climate Right 











Vidpix Chatter 


George Gray named northeast- 
ern division manager and Bert 














M-G's $56,000,000 Champ Status 9 


Metro library of 725 pre-'49’s remains the king of the money- 
makers to date. According to Loew’s report for the fiscal year 


To Push Offbeat, Pubaffairs Shows 


The quiz and payola scandals—+ 





Weiland midwestern division man- 


ended Aug. 31, '59, the library, including the shorts, has grossed 
more than $56,000,000 in tv licenses. 
During the fiscal year ended Aug. 31, more than $5,000,000 in 


and the consequent rumbles in 
Vashington—are effecting the syn- 
dication field. Every distributor 
with 4 show having a pubaffair an- 
gle, or a show which departs from 
the usual action-adventure format, 


is utilizing the current unrest as a| 


selling point. 

Thére are examples from a num- 
ber of distriberies—National Tele- 
film Associates with its taped talk 
shows, Independent 
Corp. with its “Sweet Success” 
documentary, and CBS Films, with 
a number of off-network pubaffair 
properties. 

Syndie field usually sticks pretty 
close to the action-adventure, 
“bread-and-butter” line. There 
have been few commercially ‘suc- 
cessful exceptions, with stations 
and sponsors reluctant to try some- 
thing new 

But now the climate is -some- 
what different. There is concern 


Television | 


Cantor's Prexy Role For 
National Theatres-TV 


Hollywood, Dec. 1. 
B. Gerald Cantor, board chair- 
man since 1958, officially steps tn- 
to the prexyship of National The- 


atres-Television today (Tues.), suc-| 


ceeding John B. Bertero. 


| Bertero, prexy since Oct. 1, 
1958, remains with chain in con- 
| sultative capacity. Cantor also re- 
tains board chairman post. 


CBS Films-TISA 
In Latino Dickers 





lager for Independent Television 
Corp. John Serrao continues as} new licenses were concluded with 
|western division manager... 


*WPIX, N.Y., has bought reruns of 
| MCA-TV’s “Mickey Spillane’s Mike 
Hammer”... Tom Ward of Ward- 
Kemp negotiated Larry Doheny to 
| direct fifst four segments of Screen 
| Gems’ “Ten Tall Men”... WPIX’s 
| Officer Joe Bolton, who hosts that 





an additional 42 stations. Of 


the total $56,000,000 grossed, $31,000,000 remains to be earned by 
the company, as accounts receivable become due. 

Closest grossing rival to the Metro library is the Paramount li- 
brary, being distributed by MCA TV. Grossing performance of the 
Paramount library, while high, hasn’t reached the $56,000,000 mark. 
But MCA TV, which came into the market, much later than MGM- 
TV, still has many middle-sized and smaller markets to sell. 








station’s “Three Stooges Fun- 
house,” was honorary grand mar- 
|}ShaM of the Paterson Christmas 
parade Sat. (28) .. . Coya Knutson, 
former Congresswoman from Min- 
| nesota, is serving as education di- | 
rector for Mike the MagiCat, which | 
is producing a series of animated | 
| cartoons for tv under the same title 
‘ . David L. Wolper, producer- 
| director of “The Race for Space,” 
|which last week won the Golden 
|Gate Award at the San Francisco 
Film Festival as the best documen- 
tary feature, has accepted an i 
vitation from the Mexican Film 
Festival to enter the picture in its | 
|international film exhibition .. . 


< 


Encouraging U.S. 
NY. and L.A. Sales For | 
‘Playboy’s Penthouse’ 


Playboy mag has sold its 90-, 





Krasne Feels Japanese Lax On 


Vidpix Production 


Tokyo, Dee. 1. 
Philip N. Krasne, producer 
of telfilmed shows, says that the 
Japanese should encourage people 
like himself to bring their cameras 
and crews here. 


In Tokyo to oversee the shooting 


on the station level and the local, CBS Films currently is conduct- 
and regional sponsor level with the | ing negotiations with the Latino 
“image” the show may create. Rat- | distribution organization, TISA, 
ing potentials still are deemed | headed by Goar Mestre, for TISA 
very ‘important, but other values | handling of more CBS Films prod- 


Allen Swift. emcee of WPIX's 
“Popeye,” just did the “voice” of a 
romantic dog for a Nabisco dog 
biscuit animated commerical. 


¢ 





minute vidtaped “Playboy’s Pent- 
house” in the New York market te 
WOR-TV. 

Playboy's editor-publisher Hugh 
| M. Hefner hosts the party format 


appear to be coming more into play. | uct. 
How far things change is most any- | 
one’s guess. Syndie field, compared 
to networking, is much more limit- 
ed in its programming possibilities. | 
Yet, the current scandals are being 
utilized as a lever to open up-ac- 
ceptance for off-beat shows. | 

Als one station exec in Washing- 
ton put it recently te ITC, also han- 
dling “Ding Dong School” in syndi- 
cation, even if the station wanted 


| was an ‘outright negative purchase 


Mestre, the Cuban broadcaster, 
is in N. Y. for the confabs. TISA 
has been functioning as a Latino 
distribution agency with broad-) 


casting affiliates in Mexico, Puerto | 


Rico and Venezuela. 
In the past CBS Films has had | 
two types of deals with TISA. One 


| features celeb guests from 
show biz and others in line with 


Terrytoons In sista * OS 
Major Advances 


| cago. WOR preem will be Satur- 
day (5) at 11 p.m. 





Sale to KTTV 


| and the other was’a licensing ar- 
| rangement over a period of years 


| Hollywood, Dec. 1 
On Three Fronts Playboy mag has sold its 90- 
minute taped “Playboy Penthouse” 


stanza to KTTV here. 


of the pilot for a series called “The 
Man” (formerly “The Searchers” 
under producer-director Bernard 
Girard, with Neville Brand starring 
and Beverly Garland as guest, 
Krasne said, "I didn’t come here 
to teach, but if they’re wise in Ja- 
pan, they'll encourage people like 
ourselves to make pictures here. 
While everybody has cooperated, 
nobody has done anything much to 


| encourage us.” 


In citing the advantages to the 
Japanese of such encouragement, 
Krasne told Varrety his pilot pro- 
duction involved the converting of 
close to $40,000 into yen plus $13,- 


to, it| would be unwise at this point) with TISA doing the dubbing and 
to discontinue “Ding Dong School.” | acting as the selling agent. TISA 
NYA also is riding on the pubet- | has handled the following proper- 
fairs |bandwagon in its distribution | ties fer CBS Films: “Perry Mason,” 
of the “Mike Wallace Interviews” | «Haye Gun Will Travel,” “I Love 
show, the “Bishop Sheen” program, [Lycy” “Gunsmake,”  “Whirly- 
and the “Alexander King” property. | pirds,” “Navy Log,” “Range Rid-| 
NTA has been getting station in-| e-” “Champion,” and “Track- 
quirits on the possibility of carry-| gown.” 
ing Pavid Susskind’s “Open End” 
and pians to work out a‘test with 


Se papa outside N.Y. in the “HOUSE OF MYSTERY’ 
_ AS GALAXY PILOT 


“Mike Wallace Interviews,” avail- | 
Hollywood, Dec. 1. 


able jin tape or film, now is in 28 | 
markets; and “Alexander King,” a 
slow| starter, is being telecast by| Robert Maxwell, currently prep- 
KHJ} Los Angeles. “King” show, ) ping “National Velvet” pilot for 
heretofore only available in the | Metro-TV, will film a pilot version 
hour, version, now also will he) of “House of Mystery” for Milton | 





| come; theatrical shorts, which ac- 


Terrytoons upped its gross by 
70% since its takeover by CBS four 
years ago, according to William 
Weiss, v.p. and general manager of 
the New Rochelle, N.Y., headquar- 
tered cartoonery. 

Outfit currently is actively en- 
gaged in three phases of show biz, 
television programming, from 
which it derives 40% of its in-| 


counts for about 40% of its in- 
come; and commercial and indus- 


trial production, which accounts! 
for 20%. 
Weiss said that he currently is 


negotiating with producers of 
“Captain Kangeroo” on CBS for! 
the sale of a new cartoon, titled | 
“Deputy Dog.” On CBS web, Ter- | 


000 spent in transportation costs. 
Before closing his checkbook, he 
expected to spend more than $60,00 
| in Japan. In addition, hé noted, the 
|! members of his unit have liberally 
|indulged themselves in shepping 
| binges. 


Station will air the series on 
Sunday nights at 10-11:30 starting 


this weekend (6). 
Krasne has made several hun- 


De Met's Baseball aoa 
Into 102 Markets 2m «season ve sa 


“England appreciates having Brit- 
ish-made tv filins. They pay us 
sents” has racked up deals in 102 ae ee oe 
markets in the U.S. and Canada,!similar show produced im the 
according to Peter De Met Pro-| United States would bring much 
ductions. less. 

Series of replays of top games| The maximum price permitted 





“Major League Baseball Pre- 


available in the half-hour format. 
The “Wallace Interviews” are be- 
ing stripped by most of the stations 
purchasing the show. There are 13 
new! episodes available on the 
“Sheen” show. 


WPIX’s Payoff On 
Double-Exposur 


Indie WPIX, which has run up 
against the strong opposition of 
network N. Y. flagship on double- 
exposure of syndicated properties, 
is doing some double-exposure of 
its own and with rating success. 

Daily News outlet is double-ex- 
posing two properties on its own 





Gordon's Galaxy Attractions after 
the first of the year. 
tiated negotiations with Wiliiam 
Morris for Dan O’Herlihy for the 
| lead in “Mystery,” which Maxwell 
produced on radio for five years 
| for General Foods. 

Maxweli and Gordon bought the 
rights back from Benton & Bowles, 
guaranteeing agency first refusal 
| on the pilot. 





“Velvet” will roll for Metro-TV | 


| and Rexall, Dec. 14. After Christ- 
| mas, Maxwell will put “House of 
eon on film. 


Albert Cohen to Helm 
‘Racer’ Telepix Series 


Hollywood, Dec. 1. 
Albert J. Cohen has been signed | 
as producer of “The Racer,” new | 


telepix series to be filmed - by | 





Maxwell ini- | 


rytoons has “Mighty Mouse” and | Played last season is being dis-| 
| “Heckle and Jeckte” unwinding, as tributed by World-Wide Television | 
well as “Tom Terrific” cliff-hangers | Sales, headed by Mel Schlank. New | 
in “Captain Kangeroo.” In syndi-|deals include WKRC-TV, Cincin-} 
cation, which is handled by CBS nati; WPST, Miami; WKZO, Kala-! 


by the Finance Ministry for the na- 
tional telecasting of a 30-minute 
show in Japan is $300. Krasne 
cited that this figure does little to 
defray the costs of shooting on 
location here. 


Films, there’s the old Terrytoon 
library and the “Farmer Alfafa” 
package. 
Theatrically, 
distributed by 20th-Fox. For ’60, 
Weiss said that he planned to re- 
lease 18 new short subjects and six 
reissues. Terrytoons in the recent 
past has created some new car- 
toon. characters and has more in 
the works. Among the new char- 


j; acters are “Hashimoto,” “Hector 
Heathcote,” “Silly Sidney,” and 
| “Foofle.” 


| Weiss said that he’s found the 


tv exposure of a cartoon series en- | 


the cartoons are | 


}mazoo; KRLD, Dallas; WTVN,} 
| Columbus; WVET, Rochester; and | 
| WHEN, Syracuse. 

Some stations are using major 
league basebali players as “live” 
hosts for the series, available 
on film or tape. KCOP, Los An-| 
geles, has ex-Milwaukee Braves |} 
|manager Fred Haney, while Chi-| 
| Cago White Sox star Ted Kluzewski 
be filling the same role on Cincin- 


He suggested, “Let the Japanese 
tell us that we can pick up $3,000 
(Continued on page 42) 


Dicker Ben Hogan 
For ‘Pro-Am Golf 


Hollywood, Dec. 1. 
Telefilm producer Jack Douglas 





nati's WRKC. KRLD, Dallas, is re- 
ported to be dickering for Mickey 
| Mantle of the Yanks as the show’s 
| host in Dallas. 





hances its theatrical acceptance by | 
kids. Outfit continues to grant the- | 
atrical exhibition priority. But be- | 


CAGAN TO REP NTA 





is in final negotietions with Ben 
Hogan to star in “Pro-Am Golf,” a 
new color film series of 52 one- 
hour matches to be lensed in all 


station, “This Man Dawson” and 
“Brave Stallion,” i.e. the playing of 
the same episode twice during the 
same week. In both cases, it nearly 
doubled the rating score on the 
shows by such exposure, according 
to a four-week Nielsen survey end- 
ing |in November. 

“Dawson,” for example, for the 
week ending Nov. 9 registered a 
13.4 Nielsen, getting 4.7 on one 
exposure and 8.7 on another. Skein, 
same episode of which is telecast 
Thursday and Monday nights, is 
half-sponsored by Piels Bros. “Stal- 
lion,” which runs in the station’s 
kiddie bloc, had a total rating for 
the week of 16.7, the same episode 
scoring a 9.9 on Sunday (1) and a 
6.8 on Wednesday (4). “Stallion” is 
cosponsored by Chunky Chocolate 
and Drake Bakeries. 


World Television Programming 
Inc., the company jointly owned 
by Joseph M. Schenck Enterprises 
and ABC Films. 

Cohén is already in negotiation 
‘for a lead for the series and ex- 
| pects to get the pilot rolling, prob- 
ably at Metro, by January. Last 
!summer, David Janssen had been 
tentatively set for the title role, 
but had to pull out because of his 

| “Richard Diamond” renewal. 
A veteran U-I feature producer, 
| Cohen's most recent telefilm pro- 
‘duction stint was as producer of 
the Ann Sothern show. 


Brit. TV Writers 


Want Bigger Fee 
London, Dec. 1. 
Hint that unless their fees were 











cause of the 
| “Mighty Mouse” and “Heckle and 
| Jeckle” new short subjects in that 
| series have been made and are be- 
| ing released theatrically, according 
to Weiss. 

| Weiss was gee manager and 
v.p. when Paul Terry sold out his 
company to CBS four years ago for 
$3,500,000. At that time, the car- 
toonery had about 30 people work- 
ing for it. Now, it has some 100. 





| Guy Williams Repacts 

Hollywood, Dec. 1. 
| Guy Williams, under exclusive 
| pact to Walt Disney for past two 
| years during which he starred in 
| the “Zorro” teleseries, has been re- 
; Signed for an additional year’s 

stanza, but on a different basis. 
New termer permits actor out- 


tv popularity of | 


Fremantle Cartoons 
For Latino Markets 


Fremantle International is han- | 


dling a package of 104 cartoons 


| brought to “a reasonable level”| side pix rights, marking one of 
| British television writers would | few times Dismey has allowed a 
strike; was made by Ted Willis, | contractee to work off his lot. 

| chairman, at last week's annual | 
general meeting of the Television | 
and Screea Writers’ Guild. Willis | 





SG’s ‘Two Faces West’ 
Hollywood, Dec. 1. 





| Which is Leon H. Cagan, has been 
| appointed excluvive sales repre- 
| sentative of National Telefilm As- 
; Sociates for Mexico, Central Amer- 
j ica and Panama. 

| Cagan’s outfit will report to Mel- 
| Vin Edelstein, NTA’s Latin Ameri- 
|}ean general sales manager. 
also disclosed that eight additional 
half-hour properties are being 
| dubbed in Spanish. New dubbings 
will give NTA 10 series for Latino 
distribution. 

Cagan was formerly director of 
Latin American operations for 
NBC, and previously, foreign film 
chief at ABC Films. Teleradio Aso- 
ciados headquarters in Mexico 
City. 





‘Way of Life’ in 72 Cities 
Bernard L. Schubert’s series of 
143 half-hour tele rerun dramas 
for daytime stripping titled “Way | 





IN LATIN AMERICA 


Teleradio Asociados, prexy of | 


50 states plus both Puerto Rico 
and the Virgin Islands. Series, 
| which shapes up as the most am- 
| bitious golf project undertaken to 
|date by television, and which will 
| be produced solely by Jack Doug- 
las Enterprises, will pit Hogan, 
| a golfer of similar stature, 
against club pros and top amateurs 
|of key country clubs throughout 


NTA | the nation. 


Negotiations with Hogan will be 
concluded within the next few 
days. Hogan already has accepted 
the deal with provision that pro- 
| duction of the show b: delayed 
until June 2, permitting him to 
fulffill current commitments. Deal 
hinges on whether Douglas can de- 
lay delivery of the projected skein 
to the network or syndication mar- 
ket, although Hogan might pos- 
sibly be available earlier, if com- 
mitments can be worked out. Ac- 
cording to Douglas, “Hogan will 
be paid more than any golfer in 
history has ever been paid to per- 
form in comparable play.” 





dubbed into Spanish for Latin- | added} that he didn’t anticipate! Screen Gems has attached “Two|°f Life” has been sold in 72 | Hogan, in addition to prize 
American video. | They're the| that such action would be neces-| Faces West” as final title for its markets. |money and regular fees, has been 
“Cartoon Classics” package, re-! sary, since negotiations had started | new teleseries which up to now| Hosted by Donald Woods. the/ offered a residual piece of the 
tagzed “Cuentos Magicos” for| between the Guild and commercial|has been known as “Brothers|series last week was sold to| package, and Douglas, in addition, 
south-of-the-border consumption. | ty companies and were proceeding | January.” | WBRE-TV, Wilkes-Barre; WFMJ-|“is not adverse to plug Hogan’s 

Fully animated cartoons each|on ah amicable and reasonable; Charles Bateman stars and Mat-,|TV, Youngstown; and WVET-TV, | products,” although this “is not a 
run five-and-a-half minutes. basis. j thew Rapf produces, Rochester, part of the deal, per se.” 
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SCORECARD ON H 


Blow-by-Blow on The Hours 


Here is a rating rundown of all the hour filmed evening net- 
work shows, based on the Nielsen first report for November. The 
report, covering the two weeks ended Nov. 8, is compared to the 
Nielsen second report for October, in terms of ratings and share 


of audience, Rundown follows: 


Wagon Train (NBC) 
Perry Mason (CBS) 
77 Sunset Strip (ABC) 
Rawhide (CBS) 
Maverick (ABC) 
Cheyenne (ABC) 
Laramie (NBC) 
. Sugarfoot/Bronco (ABC) 
Untouchables (ABC) 
. Hawaiian Eye (ABC) 
. Desilu Playhouse (CBS) 
Alsskans (ABC) .... 2.0628. 
. Bonanza (NBC) 
. Bourbon Street Beat (ABC) 
Riverboat (NBC) ‘ 
Walt Disney Presents (ABC) 
. Adventures in Paradise 
Lineup (CBS) 
. Five Fingers (NBC) 
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Nov. No. 1 Oct. No. II Percentage 


Average Average change 

Audience Audience In Share of 

Report Report Audience 
peeed 38.7 37.4 — 1 
oan 30.1 28.0 +15 
eo 28.7 22.6 +24 
Grey 27.8 26.0 +4 
oe 26.9 24.8 + 1 
eget 25.7 23.3 +13 
peenw 20.2 21.0 — 3 
cewus 20.1 19.2 + 7 
naa 18.4 16.6 +16 
- 18.2 14.5 422 
oral 17.5 19.4 —12 
ete 17.4 17.3 — 5 
hiseaaie 17.3 19.6 —10 
nea’ 17.0 15.2 +10 
er 16.6 15.1 3 
. 265 18.9 +15 
15.1 12.6 +17 
ee 14.5 12.2 +13 
eee 8.7 12.7 —3l1 








TV Film alae 


Expedite 


Creation of an Export Assn. 


Hollywood, Dec. 1. 
Creation of a tv-film export asso- 


ciation along the ‘lines of the Mo-| 


tion Picture Export Assn. has been 
earmarked as an urgent and early 
project by the newly expanded Al- 


liance of Television Film Pro- 
ducers. 
The export association, empow- | 


ered to negotiate and sign telefilm 
export agreements with foreign 
countries and private enterprises 
abroad on behalf of its members, 
is seen by the producer members 


of the Alliance as a “must” in 
view of the growing restrictions on 
the sale of American telepix 
abroad 


Alliance’s executive board at a 
meeting earlier this week named 
a committee to take immediate ac- 
tion to draw a set of recommenda- 
tions on the functions and struc- 
ture of such an export association. 
It was also instructed to ascertain 
the progress of a similar associa- 
tion being blueprinted in New 
York by a group of telefilm dis- 
tributors. 

As foreign television “continues 
to grow, the association’s propo- 
nents pointed out at the exec board 
meeting, more and more restric- 
tions are being placed by foreign 
governments end television inter- 
ests on American telefilms. Cited 
at the meeting as examples are 
England's quota system under 
which only 14° of the tctal tele- 
vision schedules there may be 
American telefilms; Japan’s $300 
top price on any and all telepix 
series; growing practice abroad of 
forming “cartels” or buying pools 
in individual countries to depress 
prices through elimination of com- 
petition; and growing practice of 

(Continued on page 50) 


Mth Score: | Up, 
| Down, | ‘Iffy’ 


Twentieth-Fox, which this sea- 
son experienced a network tv film 
resurgence under the direction of 
Martin Manulis, at this point has 
one entry on base, one strike-out, 
and one still wielding a shaky bat. 

Clearly on base on the first Niel- 
sen report for November is “Loves 
of Dobie Gillis,” CBS, with a 20.1 
rating; hour-long “Five Fingers” 
has struck out, with an 8.7, and has 
been pink slipped; hour-long “Ad- 
ventures in Paradise,” with a 15.1 
needs more rating points to assure 
its continuance. 

Producer Manulis is leaving 
20th-Fox’'s tv film division to enter 
feature production. | Fox’s new 
overall tv topper” Pete Levathes 
still is on the prowl for a successor 
to Manulis. 


> 





| 
| 


> 


‘Secret Service Agent’ 
Set as Desilu Entry 


Hollywood, Dec. 1. 


| “Secret Service Agent,” based on 


| activities of this arm of the Gov- 


| ernment, has been set by Desilu as 


first of its new teleseries projected 


| for networking next Fall. Quinn 
|Martin will produce one-hour 
skein. 


Initial production is skedded for 
mid-January. 


Anthony Quinn's 





Nix of $3,000,000 


| 





‘ b] ° 
On ‘Lloyds’ Series 
Hollywood, Dec. 1. 
Because it would involve “a way 


of life that I wasn’t prepared to 
accept,” Anthony Quinn reports he 


| 


turned down a flat $3,000,000 three- | 


year guarantee to produce and 
star In a new telefilm series, “The 
Man from Lloyds.” Skein would 
have been lensed in London, and 
would have required actor's exclu- 
sive services for at least the three- 
year period. 

Deal, believed to be unprece- 
dented in tv annals, fell through 
after four months of negotiations 
among Quinn, the J, Arthur Rank 
Organization, Sidney Box, and the 
new Sol Lesser outfit headed by 


| Sy Weintraub and Harvey Hayutin. | 


'Under terms of the proposed 
} agreement, Quinn’s own company 
| would have owned and produced 
| the series in association with the 
| aforementioned units. 

Under such an ownership arrange- 
ment (75° for Quinn), along with 
|}an accompanying longterm capital 
gains setup and continuous foreign 





| residence over the long period, deal | 
| would have brought Quinn “some | 


| $2,250.000 in cold, hard cash,” 
with the important added factor 

of avoiding the U.S. tax bite. 
Quinn was offercd the solid 


guarantee of three full film cycles 


of 39 episodes apiece, wth an ini-" 
tial outlay of $1,000,000 to be put 
up for the venture of Walter Heller | 


& Co., Chicago banking firm. An- 
jother attractive and _ potentially 
| lucrative facet of the proposal was 
|a side deal under terms of which 
a separate corporation would have 
| been formed to make pilot films 
during the’ three-year period, 
which could have been interpo- 
lated into the series itself for show- 
|casing. Yet another stimulus for 
|} acceptance was the fact that each 
|segment of the series would have 
been filmed in a full two-week pe- 
riod, far longer than the average 
span devoted to a single telefilm 


NEW ONES CRAWL 
NTO SAFE RATING 


The rating rumbles separating 
the men from the boys in the hour- 








long filmed network derby are be- | 


ginning to build. 

Two of the lowest rated shows 
on, the current Nielsen report 
(“Lineup” and “Five Fingers’) are 
in the “lame duck” category, due 
for the scrap heap. “Untouchables” 
and “Hawaiian Eye” are evidencing 
strength, moving up in the spe- 
cialized 60-minuter Nielsen rating 
heap. (Considering the alternating 
“Bronco” and “Sugarfoot” on ABC- 
TV as one entry, there are 19 hour 
filmed weekly nighttime network 
entries currently being aired.) 


Like no other network, the fate 
of ABC rests heavily on the rating 
performance of the hour-long 
| shows. ABC, with 10 of the 19 en- 

tries, has 40% of its nighttime 
schedule accounted for by the 
weekly filmed 60-minuters. 

ABC now has reason to be en- 
| couraged by many of the new en- 
tries. Nothing to really shout about, 
but nonetheless’ inviting less 
anxiety. They're building on the 
rating meter and gaining circula- 
tion, the latter factor the prime 
consideration in agencies buying 
participations in such shows. (Only 
real weak sister of the new ABC 
entries, on the basis of the latest 
national Nielsen, has proven out to 
be “Adventures in Paradise,” with 
ja 15.1.) 

But ABC has six entries in the 
top 10 hour rating derby (see ac- 
companying chart), two of them 
new ones for this season. “Alas- 
kans” is holding, on the low side 
with a 17.4, and “Bourbon Street 
Beat” has gained, coming up from 
a 15.2 in the second October report 





-|to a 17.0 in the current Nielsen. 


But this still is early in the sea- 
}son to judge 60-minuters. One of 
| the characteristics of hour-long en- 

tries is that it usually takes them 
| more time to establish themselves. 
| (It took about six months for “77 
| Sunset Strip” last season.) Of con- 
{sequence is the growth pattern in 
terms of ratings and share of audi- 
ence—and the curve for ABC is an 


ascending one, barring few excep- | 
One of the disappointments | 


tions. 
is “Walt Disney Presents,” which 
suffered a 15° drop in audience 
share compared to the last two na- 
tional Nielsens. 

| What is the critical rating points 
and share of audiences for hour 
entries? The question kicks up a 
debate; the weight of the majority 
is that at least a 17.0 is needed, 
with the share of audience hitting 
a 30.0. Those that don’t realize 
that at mid-point in January will 
be shelved, the forcast goes. 

At this point, the panic button 
is a 25 share of audience. “Line- 
up” on CBS with a 22.8 share and 
“Five Fingers” with a 14.3 share on 
NBC already have been given the 
pink slip. “Bourben Street Beat” 
with a 25.4 share and “Paradise” 
with a 26.4 share (both AbC shows) 
have some growing to do to get 
out of the trouble area. 

On the rating meter, other shows 
below the 17.0 rating level at this 
point are “Riverboat,” NBC, and 
ABC's “Walt Disney.” Unlike many 
of the hour entries, though, “Dis- 
jney” may have stronger values 
|other than the slide rule cost per 
thousand. 

That's about the situation on the 
60-minuters, based on the national 
Nielsen report for the two weeks 
ended Nov. 8. 





Dorfman, Lewis Set For 
G-T’s ‘Happy Family’ 


Hollywood, Dec. 1. 

‘Sid Dorfman and Al Lewis will 
write, produce and direct “One 
Happy Femily,” new Mark Good 
son-Bill Todman  vidpix 
Harris Katelman, latters’ produc 
tion v.p., will act as exec producer. 
Dorfman for years was head 
writer of “Burns & Allen” vid- 
skein. Lewis served as writer-di 
rector of “Our Miss Brooks” series. 





OUR VIDPIX 


Famine In New-to-TV Features 


Forecast for ‘60, With H'wood 





+ 


series. | 





Still Snarled on Post-'49 Fees 


+> 





24,261 '/.-Hours in Can 
| There are 528 half-hour tele- 
| film series, with 24,261 half- 
hours in the can as the end of 
‘59 approaches, according to 
| TV Film Source Book, Series. 
| Serials and Packages, pub- 
| lished by Broadcast Informa- 
| tion Bureau. BIB’s latest book 

was released Monday (30). 
| Edition covers a total of 
| 59,468 individual films, both 
| vidfilms and theatrical pix, as 
| well as vidtape shows. 


20th to Augment 
Five Fingers’ For 
Syndication Run 


Hollywood, Dec. 1. 

Although NBC-TV will cancel 
“Five Fingers,” 20th-Fox Televi- 
sion may film additional segments 
to round out a package of 26 for 
syndication rerun purposes. 
duction cost would come gut-of- 
pocket for 20th-Fox, since six ad- 
ditional shows would hot be aired 
on network but would eventually 
be recouped from reruns of full 
package. 

Original NBC deal on “Five 
Fingers” calls for 13 shows. This 
was extended with an order for 
seven more. When it became ap- 
parent the show wasn’t pulling 
the ratings NBC had huped for, 
the network ordered a cutoff at 
20. 


j 











Ivan toes Unit Haven 
For Specialized Casting 
On ‘Sea Hunt’, ‘Challenge’ 


Ivan. Tors Productions, repre- 
sented in syndication by “Sea 
Hunt” and on the web by “Man 
and the Challenge” is becoming 
the haven of specialists on the Ziv 
lot, due to the special require- 
ments of both series. 

On “Challenge,” these are some 
of the production execs associated 
with the series: Otto Lang, direc- 
tor, who's a ski expert, used in the 
series for moun‘ain climbing and 
outdoor action episodes; Andrew 
(Bunch) Marton, (director of the 
chariot scene in “Ben Hur") is as- 
sociate producer of the series and 
directs many episodés. 


| 
Job of casting director and other 


production personnel falls par- 
{tially on the shoulders of Jon Ep- 
| stein, exec associated with the Tors 
junit. Epstein, in N, Y. recently, 
|said the key to get the required 
man hep on some of the “chal- 
lenges” in the series boils down in 
knowing the background and skills 
of talent 

| Example of the pitfalls is a gal 
supporting player who may be 


|scared to death of water. “What 


,could we possibly do with her in| 


he asked. 


Larry Menkin to Hollis 


‘Sea Hunt’,” 


Hollywood, Dec. 1. 


7 





Pro- | 


Upcoming ‘60 looks like it will 
be “the year of the trickle” for 
features being distributed to tv. 


There's plenty of old oldies mak- 
ing the rounds, pre-'49's and oth- 
ers being relicensed for telecast- 
ing. But the outlook is a definite 
scarcity of new pix product for tv, 
more so than the year just ended 
when the famine on the distribu- 
tiun level began to set in. 

In '60, fresh pix product, in 
limited quantity, will be coming 
from the Columbia subsid, Screen 
Gems, National Telefilm Associ- 
ates, United Artists Associated, 
Flamingo and perhaps a few oth- 
ers. In terms of numbers, it prob- 
ably won't equal 300 different pix, 
less than half of one major pre- 
49 library. Level of quality, too, 
in some cases leaves much to be 
desired. 


Currently, the major studios and 
the Hollywood talent guilds are 
at loggerheads on the payment of 
post-'49 residual coin, an issue 
holding up the signing of new un- 
|}ion pacts. Writers Guild has 
| reached an agreement with some 

indie producers on the post-'49 fov- 

|; mula, but that agreement is de- 
pendent on its acceptance by other 
| Suids. In short, the prospects of 
settling the issue soon enough to 
| make any large difference in the 
pix distribution field is dim for "60. 
| What are the pix pencilled in 
| for distribution in "60? NTA, un- 
| der its new pact with 20th-Fox, has 
;}some 106 oldies from that studio 
| to be distributed next year. Cur- 
rently, NTA has its “Sunset Pack- 
| age” of 54 pix out in distributicn. 
| SG, which also handles the Uni- 
| versal library in_ distribution, 
should be feeding the beltline with 
| over 100 pix next year. SG has fol- 
lowed a policy of long-range dis- 
tribution of the pix of its parent 
company. 

Flamingo, along with some oth- 
er firms, have bought some foreign 
| pix for distribution to U. S. tv, all 
| of recent vintage. United Artists 
is prepping a group of pix, all post- 

49's, for selling via its affiliate 





| 


| Im addition, there will be some 
| Strays picked up, small groups 
from here and abroad from indie 
sources. That's about the shape 
of things in '60 for pix on tv. 


NTA Also Got That 
~ Underwater Yen 


National Telefilm Associates has 
thrown its hat in the underwater 
series fictional syndication race, 
heretofore held exclusively by Ziv 
with its “Sea Hunt” entry. 

NTA’s new “Assignment Under- 
water” is being offered on the re- 
gional level currently. Series, 





_ On New Vidtape Shows: 


which stars Bill Williams, was pro- 
duced by Bernard Glasser, with 
NTA’s Mort Abrahams, as exec 
producer. Reason there’s been no 
other underwater dramas around, 
despite the “Sea Hunt” success, is 
that such a show is difficult and 
comparatively expensive to do. 
NTA’s regional sales division, 
under Michael Sillerman, has add- 
ed three sales .exccs. New men are 
Jack Gainey, Ted Rosenberg and 
Leon Wray. all tv industry vets. 


| Gainey has been assigned to the 


Larry Menkin, veteran producer-| post of northeast regional sales 
writer-director, has joined Charles | manager; Rosenberg, middle Atlan- 


Irving's Hollis Productions to cre- | 


tic regional sales manager; and 


ate and produce new vidtape prop- | Wray, northwestern regional sales 


erties for Paramount Television 
Productions. Menkin is bringing in 
several properties with him, which 
he'll coproduce with Hollis. 
Menkin has been a story editor 
at Ziv and a freelance writer here. 
In New York, he was program di- 
rector of WOR-TV, assistant pro- 


|gram director of the DuMont net- | 


| National Telefilm Associates as its 


| manager. 





Lomberg’s O’seas Post 
Hollywood, Dec. 1. 
Sam Lomberg has been set by 


European sales manager, to head- 
quarter in London. 
Lomberg swings 


over from 


work and a pioneer producer in| Screen Gems, where he was sales 
| live television. 


manager. 
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A STATEMENT ON TELEVISION 


Television wins a daily vote of confidence in 45,000,000 
American homes. More people choose to spend more 
time watching it than ever before. Yet today it also falls 
under the shadow of some ugly words—deceit, fraud, 
mediocrity, irresponsibility. We believe the shadow is 
blinding many observers to the substance. It is time to 
let some light in, to take an undistorted view of the 
facts. 
Where does the shadow come from? It is cast, over 
many months past, by a few men who poisoned a few 
defunct programs in a single narrow segment of pro- 
gramming. 
But it is a long shadow, so long and deep that it has 
blacked out some remarkable achievements — such as 
the television debuts of Laurence Olivier, Ingrid Berg- 
man, Alec Guinness; the massive array of special pro- 
grams from Astaire and Hope, to Shaw and Ibsen, 
to “Life in the Thirties’ and Beethoven’s “Fidelio”; 
: the alert, thorough coverage of Nikita Khrushchev’s 
U.S. visit that brought living history into the home. 
Apart from these peaks, the shadow has also blacked 
out television’s genuine progress in balanced program- 
ming that meets the full diversity of the nation’s view- 
ing desires. 
We at NBC do not make light of quiz-show skulldug- 
geries. We have never condoned them nor taken part 
in them. We do not deny we erred in trusting those who 
deceived us. Against this corruption, we have acted 
vigorously on our own and in unstinted cooperation 
with all official agencies. 
NBC is the first network to have set up a perrnanent 
organization within its ranks devoted to the planning 
and execution of whatever new measures are needed 
to assure the highest ethical standards throughout our 
operations. We will crack down on improper practices 
wherever they may appear, in programming or adver- 
tising. 
But NBC vigorously rejects the suggestion that the 
reprehensible conduct of a few individuals is in any 


sense representative of the character of the whole tele- 


vision industry. We reject the loose-minded notion that 
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it reflects on the quality of our whole program service. 
We reject the theory that it is cause for such drastic 
measures as government control, creation of a “ezar” 
or revamping our American system of broadcasting. 
Though we are dedicated to improving a schedule that 
already sets the medium’s standard for program bal- 
ance, we also reject the easy course of hinting about 
grandiose schemes for television’s Utopia. 

WE AFFIRM THESE PRINCIPLES: 

1. NBC assumes complete responsibility to the public 
for what appears on the NBC Television Network. 

2. NBC will present quiz and other audience participa- 
tion shows for the millions of viewers who enjoy them 
—and who have a right to expect that we can and will 
safeguard the integrity of all our programs. 

3. From all possible creative sources, within our own 
ranks and outside, NBC seeks constantly to satisfy the 
widest possible range of pregram tastes and interests 
— beit by Western or ballet, panel show or opera, origi- 
nal drama or news special, football or physics, religion 
or comedy. We present adventure shows — and shows 
that are adventures in concept, substance and form. 

4. As the broadest of mass media, and one committed 
by law and its own well-being to serve the public inter- 
est, we have an obligation to provide the entertainment 
and relaxation for which millions of Americans bought 
their TV sets. We also have an obligation to inform, en- 
lighten and inspire. 

&. Just as NBC pioneered radio networking and black- 
and-white television, we propose to keep blazing the 
trail for color television, which adds new dimensions of 
beauty, meaning and impact to our medium. 

We have confidence that the American people can dis- 
tinguish between the sins of a handful of men and the 
solid accomplishment of an industry that does its daily 
job under the closest public scrutiny in history. 


Civmiongh thet é Modem 


ROBERT W. SARNOFF RoserT E, KINTNER 
Chairman of the Board President 





The position expressed in this statement was unanimously endorsed by the independent television stations affliated with NBC from east to coast. 


THE NATIONAL BROADCASTING COMPANY 
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DECEMBER 
...A HOLIDAY 
MONTH 


| OF “SPECIAL” 


VIEWING 

. A MONTH 
HIGHLIGHTED BY 

A CONTINUING 
EVENT OF 

VITAL CONCERN 

TO THE FUTURE 

OF PEACE ON 
EARTH. THESE 

! PROGRAMS 
EMPHASIZE AGAIN 
THE NBC GOAL 

OF PROVIDING 
WORTHWHILE 
PROGRAMS FOR 
EVERY VIEWING 
PREFERENCE. 
KEEP THIS PAGE, 
SO YOU WILL NOT 
| HAVE TO SAY: 
“IF ONLY I'D 

KNOWN IT WAS 

ON, ’'D HAVE 


WATCHED!” 


-TbEs. 





' 
| 


SUN. 


13 


“SOMETHING SPECIAL” (9:30-10:30 pm) 
Oscar-winning Red Buttons stars with Jack 
Carson and Jeannie Carson in an engaging 
television original. On “Ford Startime.” 

IN COLOR. 





Jimmy Durante starring in “GIVE MY 
REGARDS TO BROADWAY” (8:00-9:00 pm) 
With Jane Powell, Jimmie Rodgers, Eddie 
Hodges and specia] guest star Ray Bolger. 

On “Sunday Showcase.” IN COLOR. 


THE PRESIDENT IN THE MIDDLE EAST 
(10:30-11:00 pm) Further details on the 


Presidential visit with Prime Minister Menderes 


of Turkey, and his arrival in New Delhi. 
“Journey to Understanding,” Volume II 


“THE INDESTRUCTIBLE MR. GORE” 
(8:00-9:00 pm) Gore Vidal’s drama about the 
blind U.S. Senator, Thomas Gore. Starring 
William Shatner, E. G. Marshall, special guest 
star Inger Stevens. On “Sunday Showcase.” 
IN COLOR. 





“CHRISTMAS STARTIME” (9:30-10:30 pm) 
Joseph N. Welch, host. Starring Leonard 
Bernstein and the New York 'Philharmonte 
Orchestra, Marian Anderson, the St. Paul’s 
Cathedral Boys’ Choir ef London, 

and the Schola Cantorum. EN COLOR. 




















THURS. PRESIDENT EISENHOWER’S PRE- 
DEPARTURE REMARKS (7:15-7:30 pm) FE 
moments before he flies on his historic three 

continent mission culminating in the Western 

Summit Meeting at Paris. 4 


| ee 


a a 





Ross ‘ BS # oe | 
. THE PRESIDENT IN ROME (8:00-8:30 pm) 
Reports on the President’s arrival in Turkey, 
his weekend in Rome, and visit with 
His Holiness Pope John XXIII. “Journey to 
Understanding,” Volume II 





THE BOB HOPE BUICK SHOW (8:30-9:30 pm) 
The perennial favorite welcomes musical comedy 
and television star Janis Paige, singer Rod 
Lauren and special guest Ernie Kovacs. 





“CINDY’S FELLA” (9:30-10:30 pm) James 
Stewart, George Gobel, Lois Smith and James Best 
star in this special Western version of the 
Cinderella story. On “Lincoln-Mercury Startime.” ' 
IN COLOR. 





TUES. THE PRESIDENT IN MOROCCO AND SPAIN 
(10:30-11:00 pm) Taped statements by the ‘ 
Western leaders. The situation in Moroceo and 
Spain, and his trip home. “Journey to | 
Understanding,” Volume II 
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FRI. “VERY IMPORTANT PEOPLE” (8:30-9:30 pm) SUN. “TIME: PRESENT—CHET HUNTLEY SUN. “GATEWAYS TO [HE MIND” (6:00-7:00 pm) 
Art Carney stars in a satirical revue with Betty REPORTING” (5:30-6:00 pm) NBC’s The amazing story of the human senses, starring 
Garrett, Dick Van Dyke and Gloria Vanderbilt distinguished commentator gives an appraisal, to Dr. Frank Baxter on the “Bell System Science 
on “The Art Carney Show.” IN COLOR. date, of President Eisenhower’s trip through Series.” IN COLOR. 


Europe, Asia and Africa. 








MON. “THE PHILADELPHIA STORY” (9:30-11:00 TUES. “MY THREE ANGELS” (9:00-10:30 pm) WED. “ONCE UPON A CHRISTMAS TIME” 
pm) Philip Barry’s comedy classic, starring Sam and Bella Spewack have adapted their (7:30-8:30 pm) Starring Claude Rains, Charlie 
Diana Lynn, Christopher Plummer, Don DeFore, Broadway hit for television. Starring Walter Ruggles, Pat Henning, Margaret Hamilton and 
Mary Astor, Alan Webb and Ruth Roman. Special Slezak. Special guest star, Barry Sullivan. Patty Duke, star of “Ice Capades” Rennie 


Robertson, special guest star Kate Smith. 
IN COLOR, 


guest star, Gig Young. IN COLOR. On “Ford Startime.” IN COLOR. 






$ 7 = 
n) oon a % =. 3 me be + oan P > bd ea coi. 3 ? 
y SAT. THE PRESIDENT IN INDIA (9:30-10:30 pm) SUN. CHRISTMAS FESTIVAL (5:30-6:30 pm) SUN. THE PRESIDENT’S FAREWELL TO INDIA 
Coverage of the President’s activites in New Delhi Walter Slezak in Ludwig Bemelman’s “The (6:30-7:00 pm) Report on the activities of the 
and his only major address (opening the World Borrowed Christmas,” Dick Button, The President during his final day in India, and a 
Agricultural Fair’s American exhibit). Obernkirchen Children’s Choir, Andre Girard preview of his visit with the Shah of Iran. 


“Journey to Understanding,” Volume II and Judith Anderson. On “Hallmark Hall “Jourrfey to Understanding,” Volume II 


of Fame.” IN COLOR. 








s FRI. THE PRESIDENT’S MEDITERRANEAN FRI “THE GIFT OF MUSIC” (8:30-9:30 pm) SUN. “TIME: PRESENT—-CHET HUNTLEY 
CRUISE (8:00-8:30 pm) Eisenhower and Your host, Thomas Mitchell, and starring 7 ee (5:30-6:00 pm) The Western 
President Bourguiba of Tunisia meet aboard Rosemary Clooney, The Lennon Sisters and Lisa oummit Vonterence, _ 
18 the cruiser Des Moines. “Journey to i8 Della Casa, Giorgio Tozzi, Penny Ambrose. THE PRESIDENT AT THE SUMMIT - 
; Understanding,” Volume II, On the “Bell Telephone Hour.” IN COLOR. (8 — - pm) “Journey to Understanding, 
: olume 
4 








THURS. MENOTTI’S “AMAHL AND THE NIGHT SUN. PROJECTION '60 (8:00-9:00 pm) NBC News TUES. “MEET CYD CHARISSE” (9:30-10:30 pm) 
VISITORS” (8:00-9:00 pm) Ninth annual correspondents analyze the 19-day, 20,000-mile Dancer-actress Cyd Charisse stars in her first 
Christmas telecast of this traditional favorite trip by Pregident Eisenhower, and provide their TV special, a musical revue with husband Tony 
performed in English by the NBC Opera Company views of its effect on events during Martin, comedienne Eve Arden and dancer 
on “Pontiac Star Parade.” the coming year, Jimmy Mitchell. Ou “Ford Startime.” IN COLOR. 
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Agencies in Frantic Reappraisal, 
Retakes of Their Blurb Output 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


With federal agencies and Con 
gress breathing fire down Madiso: 
Ave. the busiest concern of ad 
vertisers and ad agencies right now 
is the review and restaging of com- 
mercials 


Even giant Procter & Gamble | 


conside ‘ed 99 44/100°° pure in its 


commercial approach. has several! 
of its agencies in a huff of reap- 
praisal. 


P&G says its object in commer- 
cials has always been to “repro- 
duce on the home screen the kind 
of effect we know can be repro- 
duced in the laboratories.” 

rhis would scem to be in accord 
with the requirements set down by 
the Federal Trade Commission's 
Earl 
recent 
and officials of the Assn. of Na- 
tional Advertisers: probably ac- 
ceptable are “theatrical or techni- 
¢al devices to make a product seem 
to perform or appear on the tv 
;sereen as it actually would if 


viewed through the naked eye un- | 


der normal conditions . . . theatri- 
¢al or technical devices to present 
the product as attractively as pos- 


sible, that is some ‘cosmetic glorifi- | 


¢ation.’” 

Kintner added, however, that 
“the FTC is proceeding on a case- 
by-case basis and general formulae 
¢an't be indiscriminately relied 
upon.” 

Ths uncertainty of these over- 
riding conditions is one of the rea- 
sons ‘major commercial film pro- 
ducers are reporting batches of 

| 8tuff that was ready to go now 
being held for review, and. in sev- 


e-al instances, retakes and inserts. | 


Add to this the unceriainty of 
the FCC’s looksee and the promise 


of Oren Harris’ House Oversight | 


committee to investigate te’e. ad- 
vertising early next year. Will Con- 
eressional hearings recount past 


sins that no amount of review or. 
patching can cover up? FTC svrely 
recent actions | 


has done so with 
against Colgate and General Mo- 
tors-Libby-Owens-Ford. Colgate’s 
pitch on Gardol’s invisible shield 
has been aired for several months. 
‘Besides, the Blainik committee's 
probe of advertising back in the 
early months of 59 compiled pro- 
fessional evidence against t 
claims of practically every major 
brand of toothpaste without 
prompting reprisal. The GM-LOF 
wavy-window blurbs were aired a 
year ago. 

The hearings on advertising may 
well be anticlimactic in the wake 
of the quizzes and deejays, but the 


Kintner, as specified at the | 
session between the FTC | 


the | 


juality are inseparably linked. Ad- 
vertisers must learn not to fear 
juality. I believe the thetwork 
eaders are going to help them be 
wave. Sponsor identification is 
mportant, but it must be! identi- 
fication with the proper ‘vehicle if 
t is to be commercially effective. 
“Television’s uniqueness} is that 
each of its editorial formjats—its 
programs—carries the salés mes- 
sage of only a small handful of ad- 
| vertisers. Th. few ‘magazine 
type’ shows on television which 
| carry more than this number, like 
NBC's “Today” and “The Jack 
Faar Show” offer the noh-maga- 
| zine feature of personalized sell- 
ing. Magazines don’t run pictures 
of their editors holding a jar of 
coffee.” 
: This does not take care of the 
purticipating advertisers jin the 





sumed “quality” is a key word 
with them also. 

“Television's wedding of adver- 
tising and editorial matter,” said 
| Sehwerin, “means that the two 
must be compatible if the adver- 
tiser is to get his money's worth 
| cut of his commercial.” 

: Erd of Printers’ Ink? 


Frinters’ Ink (more than 7) years) 
is very close to a title |change. 
The new name will be Advertising 
Week. 

A new name for the weékly has 
been under consideration for sev- 
eral years, mostiy because the 

rowth of electronic media made 
the old title outdated. Besides be- 
ing more comprehensive, the new 
title will pair nicely with Sales 
Week, title of a new mag being 
fublisbed by Vision Inc., parent 
firm of Printers’ Ink. Sales Week 

oes to the membership of the 
ales Executives by arrangement 
with the group. 

|: In line wita the current fever 
for such things, Printers’ Ink last 
week launched a four-part series 
Gn “Truth in Advertising!” The 


tices arid named many names in 
the first draft. It was decided to 
éliminate the proper nouns and 
play it by innuendo in the pub- 
lished version. 
Columbia's 88 

Me(Cann-Erickson account exec 
Robert McIntyre recently toted up 
the number of agency folks in- 
volved in’ his account, 


even him. Breakdown does not in- 
,¢lude personnel working exclu- 
vely on Columbia, but the follow- 


ee adventure shows, but - pre. | 


Ad industry’s oidest publication | 


fcray, written mainly by staffer | 
Walter Joyce, cited abusive prac-|- - 


Columbia | 
Records. The total of 88 surprised | 


Ribbon and Blatz for the Chi sud- 


sery. With Eastside, K&E now has 
! all Pabst brands in the house, bill- 
ing in the aggregate around §$8,- 
500,000 a year. Eastside account 
was formerly at Young & Rubicam. 

W. R. Ceperly, ex-v.p. of client 
services for Fuller, Smith & Ross, 
was named veep of creative serv- 
ices for Waldie & Briggs. 

Don Hockstein joined Earle Lud- 
gin & Co. as director of radio-tv 
production. 

J. R. Pershall, prexy of Reach, 
McClinton & Pershall, Chicago, has 
been elected to the board of direc- 


tors of the parent company in New | 


York. 

John Loos and Ronald Stack 
added to the media dept. of J. Wal- 
ter Thompson. 


Russell B. Young was named di- 


rector of radio-tv operations for 
D'Arcy. 
Mary R. Sheridan named media 


director of Herbert Baker Agency. 
Doan Helms Jr. appointed ac- 
count exec at Fuller, Smith & Ross. 
Andrew E, Zeis got veep stripes 
at Compton. 


Robert M. Johnson named a.e. | 


at Aubrey, 
Hodgson. 


Finlay,. Marley & 





| London Agencies 


London, Dec. 1. 
London Press Exchange estab- 
lishes an annual award—prize of 
$140—for students of the College 
For the Distributive Trades. Con- 
testants are required to submit es- 
says on a topic under the general 


heading “Advertiser and the Re- 
tailer.” 
Findings are expected to be 


made known in January of a sur- 
vey, now being done by The Pulse 
Ltd. for Associated-Television Ltd., 
of weekend televiewing and mar- 
keting information covering the 
whole population of the TAM Lon- 
don area. Probe, using a random 
sample of over 3,000 homes and 
{individuals over 16, covers those 
not able to view commercial tv as 
well as those who can. 

Erwin Wasey, Ruthrauff & Ryan 
and ciients Philips Electrical Ltd. 
took the entire issue of an Asso- 
ciated-Rediffusion admag aired 
last night (30)... Hubert A. Ough- 
ton succeeds Cecil H. King as presi- 
dent of the Advertising Association 
. King’s Theatre, Southsea, 
agented by Riggs Advertising Ltd., 
books further spots wth Southern 
TV to boost attractions playing 
the house. 


DORIS DAY PREFERS 
RADIO TO TY SHOWS 


Hollyweed, Dec. 1. 

| Doris Day, whe has consistently 
turned down television offers to 
| concentrate on films and record- 





ing numbers in the various de-|ings, is now preparing to reenter 


burden will be on tv commercials | partments take a hand: creative 24 the “forgotten medium” — radio. 
with slight hope of a newspaner | ‘With three copy writers exclusive- | Miss Day. via her and husband, 
and magazine layoff when the dis- ‘!y on the biz); print production,| Martin Meleher's Arwin Produc- 
closures can become a part of their | six; traffic, three; production, 12; | tions, will package and star in one 


promotion. 
The Word: “Quality” 
Laying to rest of “creative” as 
the “in” word with advertisers 
gives rise to “quality.” It will be 
bounced off the walls of many a 
Madison Ave. conference reom in 


coming months, particularly in), 


connection with tele programming. 
There is a growing sense in the 
industry that speeches and meet- 
ings and ether abstract parapher- 
nalia will not make it right now 
with the public and government; 
vis-a-vis Sigurd Larmon’s (Y&R) 
suggestion to run tv up the flag 
pole at a crash summit meeting 
with national dignitaries. or a Tel- 
evision Information Office ex- 
pounding on the benefits. The 
feeling is that hetter programming 
may straighten the hook. and 
“quality” will be the word they 
use to describe just about every- 
thing connected with it. 
Schwerin’s Stance 


In the vanguard with “the 
word” is Herace S. Schwerin, presi- 
dent of Schwerin Research Corp., 
who predicts that “quality pro- 
gramming” will be welcomed by 
shrewd advertisers, because of the 
assist such pregramming gives to 
the 
associated with it. 


tele production, five: media, 29: re- 
search, five; acccunt service, four. 


According to trade sou, _es, Co- | 


j{umbia’s record division bills be- 
ltween one and $2,000,000. That 
| puts it in the tep third of McCann 
| accounts. 

| Availables: TvB’s 
| is a published presentation stump- 
ing the advantages of the ID, eight- 
| second tele spot . . . Broadcast Ad- 
|vertising Reports’ “BAR Station 
| 'Handboek” covers the use of the 
| firm's data in preparing icompeti- 
‘tive presentations or sales promo- 
| tion campaigns, snaring reluctant 
saccounts, getting co-op money in 
| the market, ete. ... America Assn. 


of Advertising Agencies has out a | 


wmew edition of the booklet. “The 
|'Advertising Business and its Ca- 
‘reer Opportunities.” 

iF Promotion: Theodore J. Grune- 
'wald is named senior veep of Hicks 
& Greist. He formerly was one of 
‘Ithree veepees. 

| Changes: Howard Englander and 
‘Tom Richardson join Reach, Mc- 
Clinton as account exec and copy- 
iwriter, respectively. Both will be 
on the Isodine Pharmacal account. 
\ New Biz: Houdaille Industries to 
iBBDO's Buffalo office,. effective 
‘Jan. 1. 


effectiveness of commercials | 


“Ideomotion” | 


of two network series presently 
under consideration. 

One series is a_ half-hour 
women’s discussion show which 
would star Miss Day with com- 
mentater Priscilla Fortescue of 
| WEEI, the CBS station in Boston. 
Arwin is dickering with CBS Radio 
on the property. Other is an offer 
|from NBC to do a series of the 
| web’s f.ve-minute “Monitor” cap- 
sules on which she’d plug her pix 
or a record, and spin the tune. 
Either show would be done here 
on tape, taking little time away 
{from her film and recording ac- 
| tivity. 
| Meleher sees radio as the ideal 
| promotional vehicle te plug both of 
| Miss Day's primary activities, films 
| and disks, without detracting from 
her time in either one of them. 
|She’s indicated she’s not inter- 
ested in television at this point. 





\é 


Wagon Train’ Into 
6,000,000 Brit. Homes 


London, Dec. 1. 
| Now it’s 6,000,000-plus homes 
viewing a British commercial tv 
| program. The 5,000,000 mark was 
‘hit a few months back, since then 
| it’s been a commonplace for the 





Speaking at yesterday’s (1), i Ao . 

luncheon of the Radio & Televi-! Chi Asencies 
sion Executives Society in N. Y.,; _ Chicago, Dec. 1. 
Schwerin said, “Our studies, con-: Pabst Brewing Co. has 


first five shows in TAM’s top 10 
|to register over that figure. 
named! “Wagon Train” is the prétram 


ducted for the leading advertisers, Kenyon & kckhardt to handle its|that has thumped the new bulls- 
in television over a 12-year period,: West Coast brand, Eastside, which leye, the episode screened Nov. 16 
estimated ous 


hills an estimated £890,000 annua!- 
K&E now handles Pabst Blue 


clearly demonstrate that commer- 
cial effectiveness and program ly. 


reaching 
homes. 


an 











TV-Radio Production Centres 
| Sees 
IN NEW YORK CITY... 


Bob Hawk, original “Take-It-or-Leave-It” emcee, writes from his 
Scottsdale, Ariz., retreat: “Mary and I are enjoying life to its fullest. 
We keep busy with gelf, civic and social things, and like everybody 
}else out here I am indulging in placing a few bucks investing for us 
|in some of the fastest developing land in the country. From 1942 to 
1953 I had about as fruitful years with as little expense in the radio 
| business as any performer, and that has made our street very easy.” 


’ 
| 


Truee Adams set for Dick Clark’s “World of Talent’ Sunday (6) 
Robert Merrill set for Cavalcade Theatre, Miami Beach, Jan. 23 
. .. Suzanne Storrs back after three months in Hollywood, where she 
did 17 tv dramas . . .“Highroad to Health.” produced under the su- 
| pervision ef the American Medical Assn., will preem on ABC Radio 
| Saturday (§) .. . Singer Jesse Pearson will guest on WNTA's “George 
| Tucker Shew” Friday (4) . . . WABC’s Fred Robbins interviews Rich- 
}ard Egan, Jayne Mansfield and husband Mickey Hargitay, Walter 
Pidgeon, Jean Crane and Howard Keel and Martha Hyer on his syn- 
dicated “Assignment Hollywood” this week . . . New York chapter, 
| American Wemen in Radio & Television, tholds its sixth annual Christ- 
mas party for the city’s needy kids tomorrow night (3) at Gracie Man- 
; sion with Mayor Robert Wagner and wife as hosts. Guesting will be 
jazz pianist Barbara Carroll and WMCA deejay Herb Oscar Anderson 
|(as Santa Claus). 

Oscar Homolka, just back from the Coast where he filmed segs for 
“Five Fingers,” “Alfred Hitchcock Presents” and “General Electric 
Theatre,” winging to Toronto to do a tape for CBS-TV on adaptation 
| of Joseph Conrad's ‘‘The Secret Agent” .. Rex Harrison and Julie An- 
|drews, who last were mated in Broadway's “Fair Lady,” being re- 
| united Jan. 31 on CBS-TV’s “The Fabulous Fifties,” along with pre- 
viously signed Henry Fonda, Jackie Gleason, Mike Nichols, Elaine May 
and Shelley Berman .. . Eli Wallach inked to do “Birthright” in up- 
coming “Aleoa-Goodyear”’. . . Imogene Coca back to NBC-TV for one 
shot on Perry Cemo's stanza Dec. 30 . . . Sam Levenson to spell Ar- 
thur Godfrey on CBS Radio when latter heads tomorrow (Thurs.) for 
| Jamaica to tape CBS-TV stanza ... Henry Hewes of Saturday Review 
;}and Gere Vidal doing two more of the WNEW capsule drama critiques; 
| Hewes covered Saturday's (Nov. 28) opening of “Loss of Roses” with 
| Vidal following tonight en “Five Finger Exercise”. . . WRCA flack 
chief John Falk to North Carolina for a week's quail-goose shoot . . . 
John Lasell into “Armstrong Cirele” Dec. 9 . . . Fred (Curly) Morri- 
son to CBS-TV sales as aceount exec on sports. 


| Sylvester (Pat) Weaver named chairman of the board of directors 
| of the American Heart Assn. succeeding Bruce Barton who had the 
| job since “53 .. . Jimsey Somers into “Edge of Night” Friday (4). . . 
Martha Greenhouse in “My True Story” on NBC Radio today (Wed.) 
.. . Frank Cooper Associates set deal for comedienne Hermione Gin- 
| geld to do a guest appearance on ABC-TV’s Frank Sinatra special Dec. 
| 13 . . . H. V. Kaltenborn will do a series of three ‘telecasts for “In- 
| Sight,” program produced by Regents Educational Television Proj- 
ect, and aired on WPIX. First program, dealing with editorializing by 
broadcasters, will be aired Friday (4) at noon. 


{N HOLLYWOOD .. . 


ABC-TV's Coast program veep Sandy Cummings was sco impressed 
| with the progress on tv in Europe that after talking with the top men 
| of the Eurovision network, he shared their prediction that an exchange 
of live shows between the U.S. and Europe is less than five years away. 
| He made a six-week swing of the continent doing spadework for the 
| Web's global-minded international division .. .Parke Levy may go to 
| Peris cast the French girl for his upcoming CBS-TV pilot, “Pete 
|and Gladys.” They're characters out of the late “December Bride.”. . . 
Jack Webb and Sam Gallu, who rarely dabble in comedy, have two 
| Story-line pilots coming up for ABC-TV . . . Perry Betkin, long time 
j Suitar accompanist for Bing Crosby, is being billed for his nitery dates 
| as “America’s ace plectrist” (aw, g'wan, look it up, we did)... Alam 
j Livingston passing the next 10 days in N.Y. meeting with NBC-TV 
| 


} 





brass om program problems . .. Grace Lenard, long one of radio's pre- 
mium players, has found a new friend in the tv camera. Within a fort- 
night she played a hag in “The Rebel,” a flip extravert with Loretta 
Young and a grand dame in “Day in Court.”. . . Meredith Willson 
said it and Art Linkletter chorused an amen: “the toughest part about 
writing a book is promoting its sale.” They've been signing their tomes 
in stores and making guest shots to hypo the sales .. . The turnover in 
shows into next year won't be any more drastic than the change in 
agencies, say knowing admen. Their complaint: “when new models 
don’t sell they blame it on the ad copy in al] media.” 


{N CHICAGO... 


Henry Reepken departed WBBM publicity last week .. . Norm Ress 
planeing to Coast tomerrow (Thurs.) to film interviews for his “VIP” 
show-with Stanley Kramer and Spencer Tracy .. . Negro Pulse shows 
Marty Faye's deejay show on WAAF ahead of all Negro-hosted shows 
in opposition .. . NBC corporate veep Jules Herbuveaux elected prexy 
of Chicago Uniimited . . . CBS sports writer Joe Diehl inyesting in 
publication of his book, “West of Broadway”... WBKB steward Sterl- 
ing (Red) Quinlan, who authored “The Merger,” is having his second 
novel, “Jugger,”’ published by McDowell & Obelinsky. This one has 
|nothing to do with television ... Vera Miller, assistant to Ralph Berg- 
|sten at Don McNeill Productions, and actor Pau! Barnes have become 
jengaced . . . John Hall Thompson. military editor of the Tribune, 
|signed on with WGN-TV as news analyst, with a 7 p.m. program cross 
|the board ... WCFL deejay Jack Karey cut a special holiday record 
|for Greyhound, which will be played in all bus depots from Dec. 15 
|to New Years Day .. . Fairfax Cone of Foote, Cone & Belding ad 
agency became a first-time grandaddy Nov. 18 . . . Gus Chan didn't 
receive a formal apology from WMAQ, as reported. Just his severance 
pay ... Jack Quinlan, WGN sportscaster, signed a new two-year pact 
with the station . . . Joliet, Ill.’s first FM station, WAJT-FM, signs on 





Jan. 1. 
IN BOSTON... 
“The Cocoanut Grove Fire,” special documentary report on the 


1942 Boston night club fire, which took 490 lives, and brought sweep- 
ing changes in legal, medical and cultura) thinking, on WBZ-TV Sun- 
day (29), nabbed kudos from city officials and crix. Narrated by Betty 
Adams, it was produced and directed by Stam Berk and written by 
Dav d E. Levy .. . Carl Moore, host of “Beantown Matinee” on WEEI, 
hosting David Cox, former tv writer™now studio editor of Rust Craft, 
Tues. (1) .. . WNAC preeming new series, “Tonight On Pops,” RCA 


Sundays through Saturdays from 11:15 through 1 a.m... . WBZ-TV 
film producer Phil Galligan off to Iran with planeload of livestock, 
gift from Mass. Congregationalists, where he will do film story, “Heif- 
ers for Hope” for Xmas week telecast on Channel 4... WERS-FM 
doing Saturday nights, 11 to 2 show of personalities in entertainment, 
“Diversions in Sound,” directed by Hal Platzker and Bill Taub... 
WHDH featured unique two-hour, 55-min. program Sunday (29), with 
Bob Clayten hosting, of highlights from pops of past 60 years .. . Les- 
(Continued on page 34) 





Victor albums of Arthur Fiedler and the 95-piece Boston Pops Orch ~ 
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NBC's Declaration of Principles 

After failure of Sig Larmon’s proposal for one, big happy family 
to clean up video's ills (see separate story), NBC took a full page | 
in the N.Y. Times and in key cities Sunday (29) to state where 
it stands, affirming five “principles” in route: 

“(1) NBC assumes complete responsibility to the public for what 
appears on the NBC-TV network, (2) NBC will present quiz and 
other audience participation shows for the millions of viewers who 
enjoy them—and who have a right to expect that we can and will 
safeguard the integrity of all our programs. (3) From ail possible 
creative sources, within our ranks and outside, NBC seeks con- 
stantly to satisfy the widest possible range of programs tastes and 
interests—be it by western or ballet, panel show or opera, original 
drama or news special, feotball or physics. religion or comedy. We 
present adventure shows—and shows that are adventures in con- 
cept, substance and form. (4) As the broadest of mass media, and 
one committed by law and its own well-being to serve the public 
interest, we have an obligation to provide the entertainment and 


relaxation for which millions of Americans bought their tv sets. 
We also have an obligation to inform, enlighten and inspire 


5) 


Just as NBC pioneered radio networking and black-and-white tele- 
vision, we propose to keep blazing the trail for color television, 
which adds new dimensions of beauty, meaning and impact to our 


medium.” 


Signed by NBC chairman Robert W. Sarnoff and president Rob- 


ert E. Kintner, 


“A Statement on Television,” 


as it was titled, 


opened with a discourse on “ugiy words—deceit, fraud, mediocrity, 


irresponsibility.” 


NBC's toppers accused “a few men. 


. .who poisoned a few de- 


funct programs in a single narrow segment of programming” of 


casting “a shadow.” “But it is a long shadow,” the ad continued, 
“so long and deep that it has blacked out some remarkable achieve- 
We at NBC do not make light of quiz-show skulldug- 
geries. We have never condoned them nor taken part in them. We 
do not deny we erred in trusting those who deceived us. Against 


ments... 


this corruption, we have acted vigorously on our own and in un- 
stinted cooperation with all official agencies.” 
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Solon Reactivating His Bill For | 
State Licensing of TV Programs 


Albany, Dee. 1. 

Declaring that “events which 
have occurred since (the last legis- 
lative session) in the revelation of 
the rigging of television quiz shows 
point up the urgency of the legis- 
lation I propose,” Assemblyman A. 
Bruce Manley, Chautauqua County 
Republican, has prefiled a bill— 
similar to the one that drew united 
opposition from the video industry 
last winter—for State licensing of 
television programs. Its chance of 
passage is considered slim, but 
there are important psycholog cal 
apd other factors involved. 

Exempted from the licensing 
provision would be “ail programs 
exclusively portarying sports, cur- 
rent events or pictorial news of the 
day, or excerpts from the public 
press.” ° 

The licensing would be handled 
by the State Board of Regents, 
through offices or bureaus “for the 
reception and examination of play 


rehearsals, television seripts and 
films” emanating in New York 
State. Fee would be $80 for each 


half-hour or fraction thereof. 

The only change made from thr 
original measure is the elimination 
of the world “exhibit” and the ad- 
dition of “transmit”—after “pro- 
duce”—in the section covering 
penalties for failure to obtain @ 
license with respect to “any tele- 
vision program over any television 
station located within the State of 
New York.” 

Bill, which would take effect im- 
mediately, would “curb the moral 
meandering of Madison Avenue,” 
according to Manley. 


TY Offensive? 





Write Networks 


Albany, Dee. 1. 

James A. Fitzpatrick, of Piatts- 
burgh, counsel to the Joint Legis- 
lative Committee on Offensive and 
Obscene Material, has urged par- 
ents to write their protests to the 
television networks against pro- 
grams of “violente, brutality and 
poor taste.” Efe said this would be 
the quickest way to obtain aetion. 

A former chairman of the Joi~t 
Committee (whose field of study 
includes television, radio and mo- 
ticn pictures) and a frequent critic 
of television programming and em- 
phasis, he stated he had found the 
video webs particularly receptive 
to the comments of viewers re- 
ceived through the mail. 

No immediate legislation is 
planned, but the “whole question” 
is under study, particularly the 
horror-brutality-violence phase, ac- 
cording to Fitzpatrick, 








FCC's All-Star 
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Map NAB ’60 Meet 


Washington, Dec. 1. 

The 1960 Convention Commiitee 
of National Assn. of Broadcasters 
meets Thursday (3) in Washington 
to map further plans for NAB’s 
aa convention in Chicago April 

Co-Chairmen of the Convention 
Committee are Thomas C. Bostic, 
KIMA, Yakima, Wash., and Payson 
Hall, Meredith Publishing Co., of 
Des Moines. 
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A! Freedman (Ex-‘21’) 
Sets Record Straight 











Mexico City. 
Editor, VARIETY: 

It’s bad enough that the U. S. 
press has been unmercifully clob- 
bering tv, it’s biggest competitor 
for the advertising dollar, but 
when Variety also pitches in, and 
in this instance, with a trumped up 
story concerning me, I find it not 
only disillusioning but also in- 
dicative of a climate in show busi- 
ness where the rain is perpetual. 
How else explain why everyone is 
running for cover? 

The story in question had a Mex- 
ico City dateline. If I may, I'd 
like to correct some of the story's 
in2ecuracies: 

1. It states that I’m burrowed 
in like a hibernating bear and no- 
body can flush me out. “An at- 
tempt to get to Freedman by 
phone got a skillful runaround...” 

The truth is, no flushing at all 
was necessary. I spoke to quite 
a few reporters and was willing 
to discuss anything except the quiz 
hearings, having learned from sad 


| past experiences that the press 


wasn't too concerned with getting 
my side of the story straight. When 
I was out of the house, my wife 
answered the phone, gently telling 
whomever called that I was not 
at home. Incidentally, at no time 
did anyone call, identifying him- 
self as the gentleman 
VARIETY. e 
2. The story then goes on to say 
that I'm housed with friends on 
Chilpancingo 16 . . . the house has 
an unlisted phone .. - phone is in 
the name of Marcel Ostenberg .. . 
calls ‘to the number are answered 


(Continued on page 52) 


Stanton's Payola 
Memo, Mickelson’s 
N D "9 D ts 
Warning memoranda are flying 
in these days of the television crisis. 
CBS president Frank Stanton issued 
a memo Monday (30) on “aspects 
of commercial bribery and pzyola” 


and Sig Mickelson, head of CBS 
News, issued one the same day on 








Washington, Dec. 1. 
Federal Communications Com- 


mission has lined up a sweeping 


: hereby 
array of witnesses to vent their | erative.” He warned ail CBS of- 


views on the goods and evils of | 
broadcast programming at the up- 
coming radio-tv proble. 
No less than 52 individuals and 
organizations have told FCC they | 
want to appear at the scandal-in- 
(Continued on page 52) | 


writing . . . drafted by our legal 
counsel ... and on- 


ficers and employees against “ac- 
ceptance of anything of value... . 
given or paid, for the purpose 
influencing his decision.” Sele ex- 
ception was of “courtesies openly 
accepted or given as a part of the 
(Continued on page 52) 


Plenty of D.C. Action on Tap In 
Next 10 Days as TV Industry Probe 
Heads Into Huddles 


and Hearings 





Climate of the Times 
Omaha, Dec. 1. 
Reader R. A. Henderson of 
Phillipsburg, Kans., last week 
| sent this suggestion to the 
Cmaha World-Herald: 

“Uf everything on tv has to 
| be the Gospel truth, I propose 
a Congressional. investigation 
of the Weather Bureau.” 





| 
| 
| 





Jim Stabile As 
NBC Top Cop In 


NBC-TV named James A. Sta- 
bile its first vice president 
charge of standards and prac- 
tices, which puts. the former vee- 
pee over web talent-program con- 
tract administration in charge of 
‘a recently establisheq department 
“to eliminate questionable prac- 
tices in its programming and ad- 
vertising.” Statile’s new assign- 
ment has been likened to the one 
given last month to Joseph H. 
Ream over at the CBS camp. 


NBC is setting up the new de- 
partment—which was announced 
by prexy Robert E. Kintner last 
Nov. 5 before House probers—to 
perform a_three-ply function: 
policy review of gramming 
and advertising; “fact - finding 
analysis of all practices followed 
j in connection with tv and radie 
stanzas” on NBC, and to oversee 
NBC's longtime~continuity aecept- 
ance department. which, under 
Stockton Heillfrich, “administers 
existing provisions relating to 
good taste and propriety in pro- 
gram material and commercials.” 

Temporarily, the cleanup job at 
NBC was under the aegis of Thom- 
as E. Ervin, web’s general attor- 
ney. Stabile will report to David 
C. Adams, senior executive vice 
president of NBC—and. adds the 
network, Stabile “will have direct 


and continuing access to NBC 
management.” 
Sterer Action 


Meanwhile, stations are jump- 
ing on the self-pelicing van, as is 
evidenced by Storer Broadcasting 
Co. Radio-tv chain announced that 
it is installing, “a method to in- 
sure better control of program 
material.” Storer is now out to 
find personne! to fill the depart- 
ment to be called “quality con- 
trol.” 

Stations are going to establish 
“quality standards’’ and, once 

(Continued on page 52) 








British TV Examines Its Conscience, 


Satisfied There’s No Dire Villainy 


By ERNIE PLAYER 


London, Dec. 1. 

It’s been the $64,000 qv »stion 
here the past few weeks: 
America, but how much rigging is | 
there in British tv quizzes? Despite | 
one of two journalistically vaiiant | 
attempts to beat up sensations, | 
nothing has emerged to suggest | 
any startling skulduggery. But rig-| 
ging of a kind, though the term’s 
a drastic one, is in fact practised 
and if wholesale Van Dorenizing 
couldn’t easily be arranged, if at 
all, it would be hard to deny that | 
contestants have been skillfully | 
steered and manipulation used. 

On the face of things, the pres-| 
ent system on commercial tv is 
watertight. Any seams there may 
have been have been caulked up 
since April, following an inquiry 
into the conduct of Granada TV's 
“Twenty One” show. Each of the 
webs issues a booklet to cover each 
of the quiz programs it airs. Said 
booklet describes the nature of the 
contest, its. rules, the way in which 
members of the public can seek to 
participate and the procedure of | 
selection, plus the exact scope and | 








nature of the other preparations 


|}admit that this may be “rigging” 


Washington, Dec. 1. 

During the next 10 days, broad- 
cast industry brass, top-echelon 
government officials, Congressmen 
and a flock of “interested party” 
types hop on a merry-go-round of 
huddles and hearings. 

Pronpesed behind the mass con- 
vergence on Washington is to hash 
over what’s ethical or unethical, 
legal or illegal, deceptive or unde- 
ceptive and just plain what's right 
or wrong with modern-day broad- 
casting—and ultimately what 
should be done about it. 

Leadoff function will be at Fed- 
eral Trade Commission tomorrow 
(Wed.) where bureaucrats and 
broadcasting’s first string meet to 
see how government and industry 
can better attack misleading adver- 





Self-Police Policy 


in | 


tising over the airwaves. The con- 
fab was called by FCC Chairman 
Earl W. Kintner last week who 
|coupled his invitations with this 
|ominious declaration: _ 

“The Commission is poised to 
strike deception with full force of 
the laws it administers, and the in- 
dustry must stand ready to assist.” 

Expected to be on hand, in addi- 
tion to Kintner and his top aides, 
are: CBS prexy Frank Stanton; 
NBC’s Robert Kininer; ABC-TV 
president Oliver Treyz (Leonard H. 
Goldenson will be out of the coun- 
try, a web spokesman said here); 
Mutual Broadcasting president 
Robert Hurleigh; Harold Fellows, 
National Assn. of SGroadecasters 
prez, and Donsid H. McGannon, 
Chairman of the NAB TV Code Re- 
view Board. Federal Communica- 
tions Commission and Justice Dept. 
will send observers. 

One of the invities said FTC 
|} had scheduled a second meeting, 
| but Kintner’s office said the ques- 
tion was still up in the air. 

On the heels of the FTC con- 
ference will be a special meeting 
of the NAB TV Code drafied by 
the Code Review group in Los An- 
geles two weeks ago. Revisions, 
designed to spell out objections 
to quiz and panel show deceits, 
are not expected to be made public 
until after their approval by the 
TV Board. The Board was not 
slated to meet until next month, 
but NAB decided to move it up 
last week in view of the spiralling 
pace of events. ; 

Next Monday (7), just about 
everybody gets into the act when 
Federal Communications Comimis- 
sion launches its all-encompassing 
review of radio-ty programming 
and its own role in the field. Fifty- 
two organizations and individuals 
are in line to give FCC (sitting 
en banc) benefit of their views. 
Besides the broadcasting industry 
(including major and minor webs), 
there'll be heavy representation 
from religious organizations, uni- 
versities, trade associations of all 
ilks and magazine editors. 

Two days later—Dec. 9—the 
Harris Subcommittee, which 
started the whole thing, reassem- 
bies to requestion millionaire in- 
dustrialist Bernard Goldfine and 


(Continued on page 52) 


Clipp: ‘Get Going 








including the guidance that will be | to a degree, but add that they are, | 


given to the chosen. Adriitionally, | 
|amd this is a strictly post-inquiry 
| measure, each company nominates | the U.S. Their prime responsibil- 


a su exec to each show 


who acts as watchdog to insure 
there’s no murky play. 
In theory, such measures cancel 


|ment that’s familiar now, too, in 


| ity, they consider, is to provide an 
| entertaining show and if they get 2 
| succession of flopperoo entrants or 

if the man who’s heading for that 


after all, in show biz. It’s an argu- | 





| vice of picking 


out the possibilities of priming or | jackpot doesn’t hit when every 
of a leakage of questions before | viewer is rooting for him, the pro- 
airing-hour. What they can’t guard | gram is likely to take a dive. An- 
against is steering by a quizmas-| other producer pointed out that if 
ter’s voice inflection or that de- |he found he had an expert in his- 
questions suited to| tory as an entrant, he'd try to 
the mentality of a contestant. One | match him with semeone who had 
man told Variety of his initiation | at least a fair knowledge of the 
into such a chore: he opened a/same subject—and he wouldn't 
first envelope to face a contestant | feed either with questions on foot- 
and found it carried three ques-| ball or goldfish. Such practices 
tions instead of the anticipated one. | clearly suggest a measure of man- 
Promptly he read out the top| ipulation. It has been more gravely 
query to save the moment. This | suggested that a producer and a 
same discovery of a trio of ques-| company executive have selected 
tions happened all along the line, | as contestant someone well known 
until during the first commercial to both, but such things are, of 
break someone sidled up hissing | course, difficult to prove. 
“For the Lord’s sake use ond Other experiences. have been 
commonsense” and he caught on | forthcoming showing that what's 
These who indulge the practice | technically known as “the human 
of picking questions to fit the| element” can sabotage the safe- 
gauged mentality of a contestant | (Continued on page 52) 


On Code 


In a memorandum to the 270 
subscribers to the National Assn. 
of Broadcasters tv code, Triangle 
Stations veepee Roger W. Clipp 
has urged action on the self-regu- 
lation proposals he made in his 
annual report as chairman of TvB 
at the org’s annual convention in 
Chieago, Nov. 20. 

Clipp advocated the adoption of 
| the NAB’s seal of approval on all 
commercials and programs. The 
seal would be backed by an ex- 
panded tv code board staff which 
would preview blurbs and shows 
at the storyboard. 

In the letter fo subscribers, 
Clipp called attention to FCC 
chairman John Doerfer’s demand 
for “vigorous and prompt” self- 





regulation. 

He urged the broadcasters to 
make their views on his plan 
known to NAB president Harold 


| Fellows before today’s (2) meeting 
j} of the tv board in Washington. 
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BUT ALSO ART LINKLEITER'S 
HOUSE PARTY ON THE 
CBS RADIO NEE 
~WORK IS ALL 
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TV-Radio Production Centres 


Continued from page 30 
toil inked for heavy sked on annual Lestoil doll promo on WNAC-TV 
with spots telecast daily . . . Louise Morgan, WNAC-TV personality, 
guest of honor in Beverly for North Shore parade and welcome to 
Santa Claus, \ 


IN LONDON... 


Rank Organization planning to ink a star this week for its telepix 
skein “The Ghost Squad,” to be shot in cahoots with Independent Tele- 
vision Co., also to decide on format . ; 
Of Bliss” to be switched on tryout to BBC-TV for 10 weeks starting 
January. Show's been grabbing an audience of around 5,000,000... 
Acsociated-Rediffusion’s 45-minute documentary on the world refu- 
gee problem gets its airing tonight (2)... Imogene Coca features again 
in BBC-TV’s “Showtime” Sunday (6). Itis one of several recordings 
she did before returning to the States . . | Popular Television Associa- 
tion, president Lord Lloyd, being revived |to keep an eye on develop- 
ments towards a third tv service. PTA wag formed in 1953 and gained 
@ 10,000 membership to aid the birth of commercial tv... Independent 
Yelevision Authority started special testis at the Dover station last 
week to see if interference with Continental signals was still too fierce 
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BBC-TV puts one of Georges Simernon’s books on television for | 


the first time Sunday (6) when Basil Sydn¢y piays Maigret in an acap- 
tation of “La Jeune Morte.” 


IN WASHINGTON ... 


Beverley “Bevo” Middleton has joined WTOP-TV Sales Dept. as Di- 
rector of Merchandising. He has been general manager of WUS-\ in 
Charleston, S.C., and WHKP in Hendersanville, N.C... . Paul Hwae- 


music critic of the Washington Post & Times Herald, will cond ct a | 
new music series over WGMS this week; featuring favorite seleciions | 


of Washington notables .. . William F. E. Long has resigned his job 
here as manager of the Marketing Data Dept. for Electronic Industries 
Assn. to go with the Lansdale Division of Philco Corp. 
Conlin has been named legal assistant to FCC Commissioner Frederick 
W. Ford. He’s been with the Office of General Counsel at FCC +4 
WTOP Radio presented a bronze Liberty Beil trophy for its public 
service efforts in pushing sale of Savings Bonds. Award was made by 


general manager of WTOP. 


IN DETROIT... 


Agnes May, a 32-year vet of radio, retiring from WJR where she 
¢onducted a homemaker’s program “Mrs. Page” .cross-the-board. She 


will be succeeded by Lee Murray who has been appointed WJR Wonm- | 


en’s Director. Mrs. Murray, formerly of WJRT, Flint, has been as- 
signed two morning programs, one a homemaker’s program, as yet un- 


titled. and “Conversation,” which will feature interviews with spe- | 


cialists in education, science and medicine . . . WXYZ-TV is introduc- 
ing “11 O’Clock Report,” nightly half-hour news, sports, weather and 
features program featuring Lee MeNew as city editor; Marshall Dann, 
sports writer for the Detroit Free Press, sports editor, and Pat Morris 
as woman's editor ... WJR news editor William Sheehan will present 
an on-the-spot news account of President Eisenhower's tour of three 
continents, plus the Western Summit conference in Paris . . . Shirley 
Eder, whose “This Is Show Business” program is aired over WJR, 
features interviews this week with Ginger Rogers, Leila Rogers, Agnes 
Moorehead, Van Cliburn and Jack Webb. 


IN MINNEAPOLIS .. . 


Speaking here at a convocation of Congregational ministers and 
their wives, Mrs, Douglas Horton, NBC-RCA. who recently was elected 
the first woman president of the 149-year-old Congregational Ameri- 
can Board for Foreign, Missions, declared the quiz show scandals were 
not the ty networks’ fault, .but “were the work of a few people” and 
were accomplished “without the networks heads’ knowledge and con- 
sent.” She called the developments “very sad things” that'll have the 
effect of “alerting everyone to the things which must be avoided in 
the future”. . . WCCO-TV televised loca]!General Mills annual stock- 
holders’ meeting as a regular afternoon program, picking it up from 
its closed circuit telecast to meetings in six cities . . . Minneapolis 


Morning Tribune columnist Will Jones back from Hollywood where he- 


gathered tv stars’ interviews and video stories generally for his sheet 

_ Stuart A. Lindman, WTCN tv and radio personality, was general 
chairman for Minnesota’s Veterans’ Day ceremonies, having been ap- 
pointed to the post by Gov. O. A. Freeman. He’s a past Minnesota De- 
partment State Disabled American Veterans commander . . . Charles 
Conrad, former WPBC newscaster-announcer, suing station for alleged 


breach of a three-year $130 per week contract which included a $1,800 | 
bonus for signing. Asking $12,000 damagés, he was discharged, he al- | 


leges, becatise ne took the station to task over the air for interference 
in his newsceasting editorializing. 


I MILWAUKEE... 


“Youth Crime-Milwaukee” aired 10 times daily on WISN was un- 
veiled Thur. (26), Prominent Milwaukeeans, active in combatting ju- 
venile delinquency aye skedded for future talks . . . David Squires, 
with WISN-TV since 1954, and who garnered viewers and sponsors as 
director of “It’s A Draw,” now exec producer of station . . . Robert Pe- 
trie, WTMJ-TV’s producer-director in talk at recent Marquette U’s 
speech convocation . . . Chalie Hanson, WISN staffer will conduct a 
Northwest Orient Airlines (AAA) tour to Hawaii Feb. 7 thru March 
11... WMVS-TV, Milwaukee Vocational: School station, now supplies 
viewers with a monthly program bulletin. Background data on edu- 
cational programs is included . . . WRIT has a $101,340 cash and prize 
contest going for card holding Silver Dellar Clubbers. 


IN ST. LOUIS ... 


and publie relations firms attended a cocktail party in KMOX Radio's 
new studios Nov, 19... Jeraldine Freed has joined staff of KWK as 
promotion manager and continuity ,direttor. She was formerly with 
KTSA, San Antonio . . . Patrick T. Lupone named production man- 
ager of KPLR-TV ... C. L. Thomas, vice president and general man- 
ager of KXOX, elected prexy of Goodwill Industries of St. Louis .. . 
Donald F. Burnes named to newly-created post of information serv- 
ices and promotion director for KSD Radio . . . Jack Buck, popular 
sportscaster, named director of sports for KMOX Radio. . . Ken Reed, 
“the Big K,” new deejay on KXOX. He was formerly with KLIF, Dal- 
las... A custom-built 30-foot Videocruiser has been placed in opera- 
tion by KPLR-TV and is currently being used on a series of high 
schoo] football telecasts in the St. Louis area. 


IN CLEVELAND ... 


Chuck Young, ex-KYW librarian, has been hired as musical director 
at WERE. He will help Guy Harris with the programming . . .‘Pro- 
gram PM” on KYW goes back to its old solid format, 9-10 weekday eve- 
nings. It had been fragmentized between 8 and midnight, but listen- 
ers objected. Car! Stern is the show’s host .. . Ed Fisher is in charge of 
“Lights, Camera, Questions” at it moves back to WJW-TV from WEWS. 


IN PHILADELPHIA .. . 


| Campbell to do the play-by-play for the complete series (home and 
. . BBC radio program “A Life | 


|“Cinderella Weekend.”, . . Jacqueline MacKenzie, “the clown princess 


|der the auspices of the University Club (23) .. 
| Ed Harvey, who made baloon flight of 60 air miles from Valley Forge, 


|for construction of Greater Cincy's ninth radio station, a daytime 500 
| watter in Norwood, industrial city of 38,000 within Cincy borders , . 


John H.|.~KRC and WKRC-TV in annual drive for underprigiledged children, 


UN SAN FRANCISCO... 


Perpetual Building Assn. and accepted by Lloyd W. Dennis, v.p. and | 


| hattan, with hq at the St. Regis . 


| KTVU director Gene Hayes and engineer Don Jackson had a narrow 


| and -goals in national politics, the economics of modern capitalism, re- 
| ligious inspiration, literary expression, drama, and, finally, ‘Our Na- 


}and Prof. Sol Tax were gathered in off-the-cuff conversation. 


| interested primarily in the portion in which the matter of the earth's 
|} exploding population was discussed. 
| Canadian web plans to rebroadcast the tape. 


More than 1120 representatives from leading St. Louis ad agencies | 


| were snared by Kupcinet for his weekly video gabfest. 





He replaced Phil McLean in the moderator’s chair of the program, 


which boosts downtown movie houses .. . Three groups are dickering 
to buy WNOB-FM, new, powerful station which has been having mer- 
chandising troubles . . . Charlie Getz and his wife Laurie are off on 
vacation to Barbados, B.W.I. They are expecting their first child in 
June ... Carl E. George, WGAR general manager, is St. Luke’s Hos- 
pital, recovering from a heart attack. 


Radio Review 


CENSORSHIP 
With Walter O’Hearn, Richard 
Pennington, Emmett O’Grady 
Producers: Jim Taylor, Byron Rig- 
gan 
30 Mins., Wed. (25), 10:30 p.m. 
CBC, from Ottawa & Montreal 
Provocative discussion of Cana- 
da’s new obscenity law, still in 
draft form, was jointly—and well 
—produced in Ottawa and Mon- 
treal, with later discussion by 
| phone between moderator and an- 
| tagonists. Former, Montreal Star’s 
|m.e, and theatre commentator Wal- 
| ter O’Hearn, wound gab with “My 
| mind is still not made up” but in 
| the main opposed censorship. 
Richard Pennington, librarian at 
; | McGill U., Montreal teed off with 
Pa. to Hope, N.J., received over 5,000 answers from listeners who en-| an all-out attack on proposed law: 
tered contest trying to guess landing spot of free-balloon trip. “It would be going back to the 


19th century, out of touch with the 
IN CINCINNATI... 


intellectual climate of today . 
Massillon Broadcasting Co., Massillon, O., awaiting FCC greenlight | 








James M,. Skinner, pres. of Philco Corp. and Donald G. Fink, com- 
pany’s director of research, guest speakers at the Poor Richard Club 
1) on “The Research Key behind the Product”. . . Sports director Bill 





| 


away) of the Villanova basketball games on WCAU. The 24 broadcasts 
begin with the Viilanova-Princteon game (2)... WFIL’s Alan Scott to 
hold “Musical Clambake” for the Underpriviliged Children’s Fund, 
from Medford Lakes Lodge (2) .. .“The Peeple’s Choice” to bow in 
daytime spot on WCAU-TV replacing Bill Hart’s longrunning quizzer 


of British tv.” guest speaker at the Stevens House, Lancester, Pa., un- 


. WCAU morning-man 


We're sometimes confused by what 
the celibate fathers of the church 
taught 1,600 years ago. . . Just as 
with the English obscenity law of 
1859, which was said not to be 
Latest veeps of Taft Broadcasting Co., are Roger Read, in charge of | yd penn eg iT 
administration and planning, and Donald Chapin, head of national sales | it . . . If strictly applied, ‘Hamlet’ 
for its radio and tv stations ... Ruth Lyons’ 19th Christmas fund ed | St have to be dropped from the 


20 childrens’ hospitals in Ohio, Indiana and Kentucky bids to exceed | Stratford Festival repertoire. ‘Oed- 
last year’s $238,000 raised by her “50-50 Club” show on Crosley’s WLW 4ipus Rex’ and most other Greek 
and four-city tv web . . . Stations also serving as Santa’s helpers are | tragedies — and certainly Greek 
| comedies—will have to go. Tolstoy, 
whose dominant theme is set .. . 
— greatest novelists of our 
ay. 

Pennington described proposed 
}act as “an attempt to perpetuate 
| an unnatural and perverse philoso- 
phv of sex which has caused untold 
| suffering through the ages. I think 
| the present generation will not be 
sorry to see this outdated ecclesi- 


WNOP'’s fund for oldsters, and WCIN’s $8,000 for Negro charities from 
its Goodwill Spectacular at Cincy Garden. 


| 
| 
{ 
} 


Terry O'Flaherty, Frisco Chronicle’s radio-tv columnist, doing Man- 
.. Fred Jorgensen and Hartley Sater, 
who conduct KGO-AM’s “Now Hear This,” put a new twist on the 
“payola” probe by phoning six Frisco deejays (KFRC, KYA, KOBY, 


Pay _ Pro astical philosophy pass away. A 
KSFO, KEWB and KGO), asking, outright, “Have you accepted payo-| liberal democratic state must be 
la?” Answer—surprise—was a unanimous no .. . Bill Guyman in Fris- — ree — sexual 
|co, scouting radio-tv chores, aftet a long stint in Hollywood ... KTVU | ma a Viet = a 
|general manager William D. Pabst back in his Oakland office after ~s ee 


|} and suppression.” 

“Cracks about ecclesiastical au- 
thority are gobbledygook!” retort- 
|}ed Prof. Emmett O’Grady of U. of 
Ottawa's English department. “Ig- 
|noring the ‘climate of today’ is 
| what has given rise to the demand 
for censorship, by men and women 
of commonsense .. . I'm not sug- 
| gesting we become puritanical, 
| that ‘Hamlet’ and other classics be 
banned. The foes of censorship 
know that is true. but they drag 
in such names to blind their listen- 
ers to the real argument. 

“Freedom of speech and the 
press is not the right to say or 
print anything at all. Surely we 
have the right to stop excesses. 


NAB and State Broadcasters’ meetings . . . Wally Ray and Jeannie 
Blevins departed FM to return to KDAI-AM deejay chores ... KCBS 
program manager Pede Worth off to Manhattan for a network meet- 
ing, plans a stopover at KMOX, St. Louis, enroute back to Frisco. . 


escape from a shark while skin-diving just south of Carmel. 


{N PITTSBURGH ... 


Tom Johnson is going back into the television business. He hopes to 
take his Pittsburgh Pirates with him to the new Channel 5, WJPB-TV, 
Fairmont, W. Va. Johnson’s Telecastimg, Inc., which formerly owned 
UHF Channel 16 here, has half the station. KDKA-TV presently broad- 
casts the Pirate games. Johnson is chairman of the board on WJPP- | 
TV. J, Patrick Beacom will be president and general manager. George 
Eby, International Chief Barker of Variety Clubs, International named 
secretary ... The parents of Bob Trow, one of the key men in Cor- | Intolerance? Yes. Firemen are ine 
dic & Co. here on KDKA, celebrated their golden wedding anni. . . | tolerant of fires, doctors of disease. 
Bill Schwarz, KDKA radio program manager, in New York seeing | Is that wronc? I'll admit that cen- 
some shows . . . Hugh Downs here to narrate a series of science tele- | SOrship could be a menace, but 
vision half hours . . . KDKA-TV is producing for parent company, | Obscenity is a menace.” 
Westinghouse . . . Virginia Graham hosting Harry and Carol Kodinsky Pennington askedyby O'Hearn if 
in New York. She stars on their many telethons . . . William Booth is | he wouldn't call anything obscene 
new floor manager at WTAE, Channel 4. “down to writing on washroom 
yy walls,” replied, “Yes; but I don’t 
| think obscenity and pornography 
are as dangerous as the steps takén 
to stop them .. . I wonder if 
there’s any proof that men’s lives 
| were any worse in the days before 
obscenitv laws.” To whicH O’Grady 
cut in that books weren’t widely 
circulated then—children couldn't 
get hold of them—‘“Sex is noble, 
| good, beautiful. I object to seeing 
it made something far from that!” 
(O’Grady, a Roman Catholic, is 
married and has a family.) 

“Perhaps half the classics would 
be banned if they were new fo- 
day,” remarked O’Hearn. “They've 
|merely acquired venerability.” To 
that O'Grady replied. “It’s perhaps 





e ’ e 
Inside Stuff—Radio-TV 
WRCA-radio-plus-tv’s “Open Mind” last Sunday (29) began a new 
series-within-a-series called “America’s Sense of Purpose.” Producer 


Eleanor Riger put Princeton professor Eric F. Goldman in charge of the 
skein, which in the next several weeks will discuss the U.S. “philosophy 


»f Humor’. 

Purpose of the series, according to Miss Riger, will be to “examine 
the various aspects of our civilization in terms of the existence of any 
sense of purpose.” First show was “America’s Sense of Purpose: Re- 
lations with the World.” 


tional Sense 





more the huckster’s techniques 

Canadian Broadcasting Co. has ordered an hour’s worth of Ch) used to push books, often quite 

WBBM-TV’s taped “At Random” telecast of Nov. 21, on which oF peng ady ne eee ee 
Julian Huxley, Sir Charles Darwin, Adlai Stevenson, Harlow Shapely | ane nha 


| was “probably an example of un- 
wise censorship.” 

“Let’s get back to the decent 
candor of the 18th century!” 
O’Hearn suggested. “It was quite 
different from today’s smut.” Pen- 
nington agreed, O'Grady said, 
“There are books of true realism 
today, which show both sides. The 
legislators aren’t worried about 
them.” Gard. 


Syndicate Buys WEEK 


Chicago, Dec. 1. 

Sen. Robert Kerr (D., Okla.) has 
sold one of his radio properties, 
WEEK in Peoria, to a Chicago syn- 
dicate headed by former tv pack- 
ager Herbert S. Laufman (now a 
veep at the R. Jack Scott ad agency) 
and Fred W. Spiegel, an exec of 
Spiegel Inc., the mail order house. 

The station was one of a group 
known as West Central Broadcast- 
ing Co., which is owned by Sen. 
Kerr, Purchase is now awaiting 


The Irv 
Kupcinet-hosted show ran three hours in the original, but the CBC is 


It's not known as yet when the 


The group of gray-matter heavyweights had come to the Windy City 
for the U. of Chicago’s Darwin Centennial Celebration last week and 








WCBS Radio’s early morning gabber Jack Sterling has set up a unit 
to sell gags to other radio gabbers and jocks. Having seld a list of his 
pre-penned gag lines.to KCBS, San Francisco, a few weeks ago, the 
Gotham-based personality decided that maybe other outlets might 
want some of the gags he has written for him by staff regulars Arthur 
Whitney and Walter Latzko; most deejays don’t have gag writers. 

Whitney and Latzko, who work for-his Barbton, Inc., and not for 
WCBS, write several gags a day, 40 of which are being offered on a 
weekly basis to any subscribing jock (via the new subsid, Stérling Script 
Service). String of gags will go for $5 to $50 a week, depending on the 
outlet’s market size. 





The Boyd Twins, identical 21-year-old chirpers who have been on 
staff of WBBM radio in Chicago for about a year, have been signed to 
an exclusive three-year contract by Wrigley Gum to trademark Double- 
mint brand in radio and ty blurbs. Wrigley Co. is to decide in about 
a month whether the gals might continue to work on the station. 





FCC approval. 
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Open End 

Robert Morley’s three-ring cir- 
cus on David Susskind’s “Open 
End” Sunday (29) via WNTA-TV, 
N. Y., was one of the tv treats of 
the season, his exhibition of men- 
tal gymnastics and leg-pulling a 
thoroughly delightful ad lib con- 
versational romp. It’s more than 
probable that Morley, character- 
ized so succinctly by director Peter 
Glenville, as an “entertaining Eng- 
lish eccentric,” didn’t mean half 
of what he was saying (at the drop 
ef a hat he undoubtedly would 
have championed the other side 
for the mere sake of being can- 
tankerous). But the fact that the 
other show biz hepsters grouped 
around the Susskind Sunday night 
“work bench” were inclined to 
take his remarks seriously only 
fanned the Morley explosives into 
broader and more exaggerated 
vistas. Even as a $6.60 attraction, 
the Morley showcase would have 
merited a packed house. 

Ustensibly the “Open End” ses- 
sioa was desi ned to evaluate 
broadway at the halfway mark of 
the season and joining in the ver- 
bal exchanges were producer (& 
pressagent) Arthur Cantor; Glen- 
ville; Jerome Weidman, co-author 
(with George Abbott) of the new 
“Fiorello” musical smash; Morley, 
and actress Ann Bancroft. But 
nobody—nobody, that is, but Mor- 
ley—had half a chance. His dedi- 
cation to the actor as the all-im- 
portant entity (and let the director, 
writer, producer and ‘p 
go hang); his lamentations over 
the passing of the Frederick Lons- 
dale school of drawing room come- 
dies and total abhorence of the 
Tennessee Williams school of dra- 
maturgy were obviously designed 
to amuse rather than convince 
(and.brother, he wasn’t convinc- 
ing anyone), byt in the process 
emerged one of the most amusing 
and frequently enlightening free- 
for-alis on the state of the current 
theatre both here and abroad. 

Rose. 





The Play of the Week 

In a medium whose tone and in- 
tellectual range is symptomized 
more by a “Lassie“ than most any 
deeper school of drama (although 
there are some fine exceptions), 
enterprising WNTA-TV has dared 
to play Jean-Paul Sartre. “The 
Play of the Week” stripped show- 


case has hud better plays than| put by 


Sartre's “Crime of Passion,” 
inally done on Broadway in ‘48 
under the title of “Red Gloves.” 

But granting the faults of the 
current outing, of which there are 
quite a few, before the curtain 
comes down, the viewer has come 
te grips with the duplicity of Com- 
munists, realized the humanity and 
inhumanity of man towards 
fellow man, has been bombarded 
by shafts of light spotlighting the 
age old questions of the meaning 
of love, maturity and hate. This 
Sartre work is no great play; but 
it is of consequence; it is worth 
staying with fev a two-hour span, 
for overriding its weaknesses are 
its accomplishments. 

Donald Harron, as the Commu- 
nist idealist, turned assassin, has 
the toughest time of it. His is a 
difficult role to carry through and 
he only partially succeeded. Claude 
Deuphin, as the old Party regular, 
marked for assassination, turns m 
a convincing and winning perform- 
ance. Betsy von Furstenberg is 
excellent in the role of Harron's 
wife. She has all the right nuances 
of a girl awakening, of a girl with 
instinctive good values. She serves 
to humanize her terrible surround- 
ings. Marian Seldes as Olga, one 
of the Party regulars, is properly 
fcreboding. 

The weaknesses in the play are 
these: it takes too long for it to 
get rolling; the plot lines are overly 
complicated; and the author's 
shafts of light too often are over- 
shadowed by melodramatics. 

Supporting cast is competent. It 
includes Romney Brent, Sorrell 
Booke, Clifton James and Edward 
Asner. Jean Dalrymple, who pro- 
duced the stage play, also produces 
the vidtape play. Stuart Burge 
directs. 

What's the plot about? That’s 
best summed up in a joke, ascribed 
to have emanated from an East 
European Soviet concentration 
camp, Three inmates are exchang- 
ing reasens for being there. One 
says that I was for Gomolka before 
the revolution. The other says that 
I made the mistake of being for 
Gomolka after the revolution. The 
third inmate remains silent, until 
prodded by his fellow prisoners to 
say why he was there. “I'm Go- 





his | Of the decimals was lost. 


+++t++ 


molka,” he says. 
Some of the terror inherent in 
that joke is in Sartre’s play. 
Horo. 





Jack Benny Show 

DeeDee & The Jacks don't look 
anything at all like the McGuire 
Sisters, and they surely can't har- 
monize a la the Coke cuties, but 
it’s a “pretty promising” trio; and) 
if vaude ever comes back, sure to| 
be “booked solid.” Benny's Sun-| 
day (29) souffle was full of visual | 
and verbal gags and crossfire as | 
the ex-39’er fenced and fumed with 
Jack Paar as aide-de-companion. 
Between their dissimilar styles and 
method of attack, they managed to 
generate a large quota of lauchs, 
and Benny’s quips anent CBS Tele- 
vision’s post-quiz-scandal respecta- 
bility were gems. 

Dennis was late in the Day as 
joiner-upper, but when DeeDee 
came on to take off on Charley 
Weaver, it suggested that Cliff Ar- 
quette, residence Mt. Idy, has 
every right to sue for stealing the 
patent. Now if Weaver can lam- 
poon the Day style, everything will | 
square. The* Lux. commercials, he | 
it said. continue to be niftily de- 
veloped for peak interest. Trau. 








Between the Lines 

Anothcr attempt was made, this 
time on Sunday night's (29) “Be- 
tween the Lines” on WNTA-TV, 
N. Y., to reduce to lay terms the 
implications behind the tv ratings, 
which have now been tossed into 
the investigatory cauldron and are 
facing Congressional probing. And 
like all previous attempts, this 
newest effort to get squared away 
on the subject wound up as a 


MERMAN ON BROADWAY 

(Ford Startime) 

With Ethel Merman, Tab Hunter, 
Tom Poston, Fess Parker, Bobby 
Sherwood 

Exec producer: Hubbell Robinson 

Producer: Roger Edens 

Director: Gregg Garrison 

Writers: A. J. Russell, Joe Bigelow 

Choreography: Lee Scott 

66 Mins., Tues. (24), 9:30 p.m. 


FORD 
NBC-TV (tape) 
(J. Walter Thompson) 

With a nifty assist from pro- 
ducer Roger Edens, Hubbell Rob-'| 
inson made Ethel Merman’s turn} 
on “Ford Startime” an exciting | 
musical stanza. It was strictly a} 
song show with sketches and other | 
production dressings kept at a} 
minimum but with Merman in the 
singing slot that’s all you need. 

Through her legituner years, be- 
binning with “Girl Crazy” in 1930 
to the current “Gypsy,” Miss Mer- 
man has been associated with 
standout melodies and her 60-| 
minute .cecap had a lyrical lilt 
that’s not easily matched. 

The big and brassy piping style 
that’s kept her a Broadway< fave 
for close to three decades still 
packs plenty of punch and she was 
given ample opportunity to let 
loose. In addition to her songster- 
ing, producer Edens wisely put 
her into some fine functional sets 
by Charles Rosen and in an attrac- | 
tive wardrobe designed by Donald 
Brooks. She looked great. | 

Her guest stars, Tom Poston, 
Tab Hunter and Fess Parker had | 
little to do but serve as straight 








assignments. Bobby 


the “Blow Gabriel Blow” number. 


Merman went through about 15 
tunes in 10 miutes. Of course, 





mumbo jumbo of semantics that 
seemed to leave the moderator just 
as confused as the audience—if 
any. 

If the size of a rating sample Is. 
as is so widely charged, the major 
contributing factor to the wave of 
discontent, Sunday’s program was 

ity on the very same count, 
Sydney Roslow of Pulse and 
Alen Jaye of Videodex put in an 
appearance (along with moderator 
Lester Wolf)—hardly a sufficient 
sample for a proper and healthy 
evaluation of the subject. Where 
were the “big guys’’—Nielsen, 
Trendex, American .Research Bu- 
reau (ARB)? 

An occasional sound and under- 
standable rationale emerged as to 
the abuses to which ratings are 
non-research people, and 
that other factors along with rat- 

are involved in sponsor- 
agency satisfaction or disillusion- 
ment, but many a viewer must have 
run for cover in the bombardment 
of such tragedy platitudes and 
cliches as “standard deviations.” 
“selectivity content” “units of 
time,” etc. And so agg * ae 
ase. 





Small World 

This Ed Murrow-Fred Friendly 
Sunday evering CBS half-hour 
continues among the more credii- 
able video programming. It is 
fiexible, whether punditing, or en- 
gaging in lighter Hollywood items, 
or the more serious two-parter 
conversations among U.S. General 
Mark Clark, (from The Citadel in 
Charleston, S.C.), British Field 
Marshal Viscount Montgomery 
(from London) and Gen. Fridolin 
von Senger, formerly of the Wehr- 
macht 


Apart from the postwar politesse 
that makes some of it sounds like 
the Yales and the Harvards—well, 
we lost, better luck next time, ole 
fruit etec—much that was sound 
emerged from the conctusion of 
this fortnight’s filmed conversa- 
tion pieces. Murrow (frora Man- 
chester, Eng.), ever the savvy in- 
terviewer, just kicked it off and got 
out of the way. When he inter- 
jected, it was for a very valid pur- 


The marvel of electronic rapport 
despite great distances is such that 
an intimacy is achieved despite the 
vast mileage separating the West- 
ern leaders in England and the 
U.S. and the Nazi general from 
Basle, Switzerland. Latter felt 
that “the cold war must be kept 
alive” in light of the unlikelihoed 
of ‘tthe early solidification of both 
Germanys; Clark recalled captured 
Nazi soldiers wondering “why are 
we fighting each other when our 
common enemy is to the east?”; 
Von Stenger confessed to “the - 
lect of our imtellect and our cul- 
ture during the Hitler regime” 
(there were several detached refer- 
ences to that “Hitler regime” as if 
it was an unwanted nightmare, 
but that’s another story). He spoke 
about “replenishing the gaps in the 
former Prussian pride.” Mont- 





{Continued on page 48) 


eight or 16 bars of each song but 
each had a lasting flavor. Gros. 


TV’s Pomp, Pageantry 
Plugolas Mark Webs’ 


Pomp and pageantry of three 
|major Thanksgiving Day parades 
| were ably caught last week hy the 





NBC, CBS and ABC undoubtedly 
warmed the hearts of both youns- 
sters and grownups as their mobile 


crews focussed on Macy's parade 

in New York, Gimbel’s extrava- 

— in Philadelphia and the J. L. 
udison spectacle in Detroit. 

Moreover, it was hardly a finan- 
cial burden to the webs for the 
| Ideal Toy Corp. and Lionel Trains 
picked up the tab for NBC-TV’'s 90 
minutes of coverage, Remco Indus- 
tries Inc. and American Character 
Doll Corp. bankrolied the CBS 
News “special event” while Chrys- 
ler Corp. underwrote ABC-TV's 
hour-long “exclusive” pickup of 
the Hudson parade. 

Viewers not oniy saw inflated 
replicas of the “Georgeous Gob- 
bler,”” “Popeye” and “Spaceman” 
but they also saw and heard a 
plugola parade which took in 
everything from a mention of Joe 
Levine's “all new” “Hercules” me- 
tion picture to puffs for several 
NBC teleshows. But in events 
of this nature it is difficult to avoid 
commercialism. Levine previded 
a “Hercules” fleat for the Macy pa- 
rade with the natural expectation 
he'd get due billing. 

Likewise, participation of Radio 
City Music Hall’s Rockettes in the 
Macy spectacle helps dress up the 
parade and at the same time furn- 
ishes invaluable exposure for the 
Rockefeller showcase before mil- 
lions of viewers. This was also 
true of an appearance of Ed Wynn 
which led into a plug for his NBC- 
TV “Miracle on 34th St.” stint and 
a mention for “Destry Rides Again” 
when Dolores Gray pranced by on 
a horse. 

In line with the “commercialism” 
of the parades was a blast at CBS- 
TV by Ideal Toy board chairman 
Benjamin F. Michtom who claimed 
that CBS “pirated” the Macy spec- 
tacle. Michtom, whose company 
jointly sponsers the Macy proces- 
sion on NBC-TV, complained prior 
to the program airine that CBS-TV 
was lifting a property of Macy's, 
NBC and Ideai for its own use. 
CBS-TV’s attitude. was that the 
parade was a public event since it 
took place in city streets. 

Joint emcees for NBC-TV's Macy 
telecasts were Bill Wendell and 
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Additional TV Reviews 


came in for some trumpeting on | 
| Harry 


The clincher came in the last) 
segment of the hour when Miss} 


there was little time for more than | 


cameras of as many tv networks. | 


MIRACLE ON 34TH STREET 

With Ed Wynn, Peter Lind Hayes, 
Mary Healy, Orson Bean, Susan 
Gordon, Loring Smith, Lawrence 
Weber, John Gibson, William 
Post Jr., others 

Producer: David Susskind 

Director: William Corrigan 

Writer: Harry Muheim (from an 
original story. by Valentine 
Davies) 

60 Mins.; Fri. (27), 8:30 p.m. 

WESTCLOX 


NBC-TV, from N.Y. (color) 
(BBD&O) 
There’s an inherent scasonal 


charm in “Miracle on 34th ‘Street” 
that’s made it a minor classic in 
Christmas literature. In its tv 
adaptation from the successful 
20th-Fox film of several years ago, 
the story 
attitude in its “Yes, Virginia, there 
is a Santa Claus” pitch. 

Much of the credit belongs to Ed 
Wynn, in the part created for the 


screen by the late Edmund Gwenn. | 


Decked out in a massive white 
beard, Wynn was quite believeable 


Santa Claus. Without getting too 
mushy, which is the direction so 
many of his lines took espectally 
in scenes with youngster Susan 
Gordan, Wynn managed to keep 
everything in proper perspective. 
Within the time allotted, he gave 
the part a dimension that was right 
in keeping with the holiday flavor. 

The love interest was amiably 
handled by Peter Lind Hayes and 
his wife Mary Healy. Loring Smith 
as a Macy's supervisor, Hiram 
Sherman as Mr. Marcy, Orson Bean 
as a befuddled psychiatrist, John 


men in the sketches that did no| Gibson as the judge who has to de- 
more than develop thé song cues.| cide on Kris Kringle’s (Ed Wynn) 
They were also okay in their song | sanity, and William Post Jr. as Mr. 
Sherwood | Gimbel, romped through their as- 


signments im a happy farcical way. 
Muheim, who adapted 
Valentine Davies original 
story, did a good job in develop- 
ing the plot line considering he 
only had 60 minutes with time out 
| for commercials and director Wil- 


| from 


|} liam Corrigan had it all running 
in the right groove from start to 
finish. Gros. 


THE GOLDEN CIRCLE 


Producer 
Writers: Syd Zelinka, Ervin Drake 
60 Mins.; Wed. (25), 10 p.m. 
JOHN OSTER MFG. 
ABC-TV, from N.Y. 

(Brady Co.) 

Fer this hour special, the time- 
tested idea of latching onto a flock 
of top disk personalities from vari- 
ous eras was used again in a 
straightforward musical show. 
“The Golden Circle” is a reference 
to 1,000,000 disk copy seliers and 
show's fermat revolved around art- 
ists with smash platters to their 
credit. { 

As hosts, the husband-and-wife 
team of Eydie Gorme and Steve 
Lawrence, who have had no golden 
disks-io date, were responsible for 
show's highlights in their savvy 
vocalizing, particularly in their role 
as band vocalists recreating some 
of the top songs associated with 
| Tommy Dorsey, Benny Goodman, 
|Glenn Miller, etc. Miss Gorme, 
however, was saddled with a corn- 
ily gushing script in her intrees of 
the other personalities. 

The Andrews Sisters opened with 





from the 1930s and ‘40s, ranging 
from “Bei Mir Bist Du Schoen” to 
“In Apple Blossom Time.” The 
steging was not e particularly im- 
aginative, but the team generated 
impact via their swingimg attack. 
Rudy Vallee, another idol of the 
| "30s, was on hand for a “Main Stein 
Song,” but had his most effective 
bits in some comedy byplay with 
Lawrence and Frankie Avalon, lat- 
ter one of the current rock 'n’ Toll 
juvenile stars whose immaturity 
as a performer was ac- 
cented in this company ef pros. 
Rounding out the show were the 
Mills Bros., still a great harmen- 
izing who clicked with their old 
“Paper Doll’’ number and a pro- 
gressive jazz offering, “Opus One.” 
Nat King Cole was given strong 
spotlighting in an extended song- 
alog of half-dozen numbers rang- 
ing from “Nature Boy” to “Route 
66.” The show clased ip a nod to 
the holiday season with the, Steve 
Lawrence singing “White Christ- 
mas.” Herm. 





COCOANUT GROVE FIRE 
Narrator: Betty Adams 
Producer-Directer: Stan Berk 
Writer: David E. Levy 

30 Mins., Sun. (29), 9:30 am. 
WBZ-TV, Boston (tape) 

Scars of the Cocoanut Grove 
disaster healed slowly in Boston, 
and so it is 17 years later that at- 
tempt is made to paint a picture 
of what happened that night, Nov. 
28, 1942. And one-half hour could 
never be enough to do more than 
sketch in the disaster i 
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retained the whimsical | 


GRAMMY AWARDS 

With Kingston Trio, Jonah Jones, 
Van Cliburn, Jimmy Driftwood, 
Ella Fitzgerald, Shelly Berman, 
Duke Ellington, Nat King Cole, 
Bobby Darin, Mormon Taber- 
nacle Choir; Meredith Willson, 
emcee 

Producer-Director: Alan Handley 

Writers: Bill Gammie, Ray Brenner 

60 Mins.. Sun. (29), 8 p.m 

WATCHMAKERS OF S 


WITZER- 
LAND 
NBC-TV, from Hollywoed (color) 
(Cunningham & Walsh) 
With the payola charges cur- 
rently swirling around the music 


business, the disk industry put its 
best side forward in ils first tv pre- 


sentation of its annual “Grammy” 
awards on NBC's “Sunday Show- 
case” last Sunday (29). While the 
“Grammy” award show ran into 


some of the same difficulties that 


have plagued the Oscar, Emmy, 
| Tony, et al, ceremon es, the over- 
ali approach of the National 
Academy of Recording Arts & 


| 


| in the platter field. Even 


EE —— tli 


show with a rundown of their hits | 


. | Sciences presentation was handled 
as the man who believed he was | P 


with savvy and imagination, adding 
up to a fairly seclid hour of enter- 
tainment by some of the top names 
he tieup 
with the bankroller was neativ done 
via the Watchmakers of Switzer- 
land promotion of a specia! pre- 
mium album of hit songs put out 
under the NARAS insignia. 

-~With some 32 awards having to 
be named on the show, the snafus 
and the dead spo's were virtually 
inevitable. Meredith Willson, as 
host, was helped by longhair pian- 


ist Van Cliburn in naming the win- | 


ners, but categories like the “best 
engineering contribution other than 
classical or novelty” 
classical performance of a 
certo or instrumental soloist with 
full orchestral accompaniment 
proved to be jaw-crackers too tough 
corrected at later points 
show. 


in a complete selection within a 
three or four minute span. The 
lineup of nine performers gave the 
hour a solid underpinning and fur- 


wares in the pop field. The long- 
hairs were not given a chance to 
perform, although momentarily 
snatches of the winning disks were 
played behind the commentary. 


start with the Kingston Trio driv- 
ing through one of the folk num- 
bers from their winning album, 
“The Kingston Trio at Large.” A) 
history of the disk biz was served 
up briefly and pointedly by Willsea 
who underlined the cuftrent g!obvat 
impact of American popular music: 
While the talk was undoubteay 
necessary, it did tend to slow dowr 
the stanza. 

Jonah Jones, billed as the “low 
cost John Philip Sousa,” gave a 
winning demonstration of his 
muted trumpet stylings on “I Dig 
Chicks.” Jimmy Driftwood, com 
poser of “The Battle of New Orr 
leans,” delivered the song in pleas- 
ing country style. (The hit rendition 
by Johnny Horten was mentioned 
in passing). } 

One of the top. highlights of the 
session was turned in by Shell 
Berman in a sock comedy sketc 
which justified his winning th 
best comedy rformance award. 
ut segment spot- 


Darin indicated that's he’s no cal- 

lew rock 'n’ roller in his vocalizing 

rundewn of some .of the technical 

awards in a duct with Willson. 

rte turn was also ee a, 

most in ve ° e 
suse of ane 


show via the use of a ballet 
sequence diamatically af cide 
posed on the background. Nat King 


Cole, who won in the strange “Tap 
40” artist category, delivered nicely 
as usual on “Midnight Flyer.” 

Bila Fitzgerald, who copped sev- 
eral awards, came up with a swing- 
ing vocal of “Sut Not for Me,” 
while Duke Evington, who also 
was a multiple winner, piayed ‘a 
segment of his score for “Anatoniy 
of Murder.” again with a clever 
background display of disjointed 
hands and fect a la the pic’s adver- 
tising campaign. As a rousing 
windup, there was the massive 
Mormom Tabernacle Choir doing 
their hit versien of “Battle Hymn 
ef the Republic:* All of the ge- 
quences were taped well in advante 
‘of the show. 

It was a promising getaway for 
NARAS even though an award-win- 
ner of the stature of Frank Sinatra 
was not on hand to perform. There 
was, however, a correct focus on 
the entertainment and personality 
values rather than the itra-trade 








angles which would have had no 
interest for the public. Im this re- 
spect, the omission of label affilia- 
tions for the artists was not a sig- 
nificant loss. 

A full rundown of the award win- 
ners can be found m the Music 
Section. Herm. 


to handle. A couple of misses were” 
in the 


nished a good samoling of disk) 


The show got off to an excellent: 


“the” best | 
cons } 


The NARAS award show had the ' 
unique advantage that some of the | 
winners could display their talents | 
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21.5 27.4 31.2 | 26.0 
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26.8 | 30.5 | 267 | 28.4 | 24.5 | 29.1 
e e a ARB, Aug. "59 bl Nielsen, Oct..59 





Nielsen, Sept. '59 Nielsen, Oct. ‘59 Nielsen, Oct. ‘59 Nieisen, Oct. '59 








Wednesday, December 2, 1959 


VARIETY 


TELEVISION REVIEWS 





37 





lite ie 
"“TrrrrrYVyY 





THE VELVET ALLEY 
With Sam Wanamaker, 

Allen, Ted Allan, George Prav- 

da, Jacqueline Hill, others. 
Preducer: Alvin Rakoff 
Writer: Rod Sterling 
80 Mins., Sun., 8:45 p.m. 
BBC-TV, from London. 

BBC-TV certainly labored might- 
ily to bring forth this mouse. 
Productionwise, “The Velvet Alley” 
was a fine achievement, but the 
big knife wielded by- writer Rod 
Serling to carve up the Hollywood 
tv industry is oh so rusty. With 
its strictly foreseeable plot de- 
velopments, its near-surface dialog 
often laden with cliche and—to 
British eyes and ears, anyway— 
its frequently embarrassing 
schmaltz, the play emerged as lit- 
tle more than a slick reshuffling 
of stock characters with the one 
major virtue of showing that crit- 
ters such as creative writers do 
exist and can be considered import- 


ant. 

The plot, in case you didn’t 
know, tells how unknown writer 
Ernie Pandish (‘Sam Wanamaker) 
turns out a hit play on tv and de- 
cides to stay in Hollywood instead 
of returning to East Side New 
York. And the rest mills on un- 
happily, according to formula. 
Ernie gets caught up in the merry- 
—, splits with his wife and 
ettisons the agent (Ted Allan) 
who's been his bosom pal. At the 
fade, he is faced with nothing but 
loneliness. 

Here and there attention was ar- 
rested by scenes within the tired 
structure, as those between man 
and wife. For the most part, 
though, applause has to be re- 
served for the direction which de- 
served better things, the settings 
which were firstrate, and most of 
the portrayals. Allan had by far 
the most sympathetic role as the 
angelic agent, but he was so 
that it looked as if anyway "d 
have walked off with the honors. 
Jacqueline Hill also came over 
strong as the wife who could have 
fought off a feminine rival but 
not the tv industry (that’s the 
line, believe it or not), while Pa- 
trick Allen also did well with one 
big sceme as a neurotic director. 
Wanamaker played Wanamaker, 
though managing to tone down 
some of his more pronounced man- 
nerisms. Erni. 


THE MAN WITH THE GOLDEN 
HAND 

With Charlie Drake, Michael 
Henry, Michael Moore, Charlotte 
Mitchell, Hilda Barry, Gibb 
McLaughlin, James Langley 
Herbert Nelson, Peter Bathurst, 
Billy Maxam, Harry Lane, Dor- 
ethy Darke, Richard Waring, 
Sam Kydd 

Producer: Ernest Maxin 

Writers: Charlie Drake, David 
Cumming, Derek Cellyer ~ 

36 Mins., Wed., 7:30 p.m. 

BBC-TV, from Londen 
Charlie Drake, pint-sized and 

baby-faced, is one of the most in- 

dividual comic talents to be thrown 

up lately by tv. He has a touch of 

Harry Langdon about him, allied 

to a gift for sudden, incoherent 

rages which burst the small screen 

asunder. 


In this weekly series, he appears Ww 


in halfhour playlets which guy 
famous movies. “The Man With 
the Golden Arm” was a takeoff 
on the Sinatra opus, with Drake 
playing a man in the grip of nico- 
tine—which meant that he had 
the heebie-jeebies whenever there 
wasn't a cigaret around. This drove 
him away from his family, into a 
psychiatric ward, and made him a 
member of Nicotinics Anonymous. 
It also allowed him to dress up 
as a girl, which raised plenty of 
yocks. 

Despite one or two dull patches, 
and a certain lack of taste inherent 
in the topic (after all, there are 
drug-addicts), the simple formula 
gave fair scope to the Drake talent 
for squally slapstick and endear- 
ing capers. ‘ 

On this occasion. the production 
didn’t run as smoothly as most 
and the dialog wasn’t as funny as 
the action. But the suvvorting cast 
took their punishment well, and 
Drake had a head start on other 
comics in that he looked 10 times 
funnier than most. Otta. 


ENGINEER EXTRAORDINARY 
With Peter Wyngarde, Peter Craze, 
ae Tyrrell, Angela Book- 
ng 
Producer. Michael Frostick 
Director: John Wynn-Jones 
Writer: Kem Bennett 
30 Mins., Wed., 9:35 p.m. 
TWW, from Cardiff 
The career of Isambard King- 


dom Brunel, the “engineer extra-' 








Patrick | those 





++ 


ordinary” of the title, is one of 
subjects demanding the 
Hollywood epic treatment: it’s a 
tale of genius fighting hefty odds 
and of construction achievements 
calling for thousands of men, hun- 
dreds of horses, et al. But TWW, 
the web serving South Wales and 
the West of England, decided that 
anyhow it wasn’t going to let the 
centenary of Brunel’s death pass 
unobserved. The result was a most 
modest, very talky but imaginative 
little program that certainly didn’t 
let the subject down and moreover 
provided the national network 
with a pleasantly differently kind 
of show. 

Whimsical but effective narra- 
tive device was to have ‘a small 
boy dream of meeting the engi- 
neer, visit his office, and re-visit 
some of his works still in every- 
day use—most renowned, probab- 
ly, being the Clifton suspension 
bridge near Bristol. The approach 
threw most of the weight on to 
Peter Wyngarde, portraying Bru- 
nel, who had to trot out historical 
da give some impression of 
the man’s character at the same 
time. And admirably he worked, 
too, a lucid script helping him con- 
vey something of Brunel's arro- 
gance and fervor without lacking 
a touch of siy humor, and certain- 
ly providing a reminder of a stag- 
gering solid contribution to civil 
en . Camerawork was ex- 
cellent, and the whole execution 
throughout was firstrate, with 
only one obvious opportunity being 
missed to provide a touch of dra- 
ma and added atmosphere. Erni. 


THE VICAR OF WAKEFIELD 
With Carlo D'Angelo, Mario Valde- 


marin, Evi Maltagliati, Ilaria Oc- | ing 
chini, Armando 


Wandisa Guida, 
Jese Greci, 
Lupo, 


others 
Adaptation: Paola Ferroni 
Director: Guglielme Morandi 
60 Mins.; Sun., 9 p.m. 
RAI-TV, from Rome 

RAI should have another popu- 
lar favorite in this serialized ver- 
sion of Oliver Goldsmith's “Vicar,” 
given the net's usual elaborate pro- 

uction, an able and likeable cast, 
and a surface réfdering, in semi- 
sudsy fashion, of an easily-assimi- 
lated plot skein. 

While sets and costumes are re- 
markably accurate and detailed for 
one of RAI’s best efforts in this 
sector, both plot and dialog have 
been simplified to further general 
comprehension, yet neither slips 
into the banal, thanks also to able 
thesping by the, large cast chosen 
from locally popular video regulars. 
Fact that youngsters of both sexes 
were also chosen for looks helps 
fit general eye appeal of this series. 
Special nods in this sector go to 
Ilaria Occhini and Jose Greci 
among the distaffers, and to Al- 
berto Lupo and Carlo D'Angelo 
(the Vicar) among the males. 

“Vicar,” which may be sneered 
at by the local intelligertia, never- 
theless furnishes a good example 
of how literature may be tastefully 


solc. to the masses. Hawk. 
IL MUSICHIERE 
ith Mario Riva, Marilu Tolo, 


Brunella Tocci, Gorni Kramer 
Orch,., Nuccia Bongiovanni, Pao- 
lo Baeillieri, guests and contes- 


Director: Antonello Falqui 
60 Mins.; Sat., 9 p.m. 
RAI-TV, from Rome 

Last season’s top show ts back 
in the key Saturday-night slot and 
looks to stay there for some time 
to come. A first attempt to re- 
furbish the format somewhat with 
the substitution of a musical quiz 
pitting two families against each 
other with queries ranging all over 
the musical field backfired on first 
seasonal show and was hastily and 
cecurageously dropped as too long 
and mechanically weighty. 

Second stibstitution, which now 
takes its place along with show's 
standard “Name the Tune” con- 
tests, is a sort of, musical tic, tac, 
toe played via a stop-the-music 
mechanism. It's fast and exciting, 
a good change of pace for rest of 
show, and by far the best new 
game on local video in some time. 
(Though locally elaborated. origi- 
nal rights were purchas some 
time ck by produce.:, from 
Yank interests.) 

Otherwise, Mario Riva reestab- 
lishes his place as top Italian em- 
cee earned .on previous season’s 
“Musichiere,” while the Gorni 


Kramer Orchestra furnishes usual 
able backing, Paolo Bacillieri and 
Nuccia Bongiovanni 
singing 


have brief 


stints, and “usherettes” 








Brunella Tocci and Marilu Tolo} Parliament. An anonymous letter 
F | following publication of his article 


are decorative assists. 

Two guest stints—one for bene- 
fit—have been retained, with 
Jayne Mansfield and Gary Cooper 
giving the opening show unusual 
gloss. Though ‘she was obviously 
handicapped by a last-minute 
wardrobe change dictated by local 
censorial fears, Miss . Mansfield’s 
stint came across well. Gary 
Cooper's benefit bit, on the other 
hand, was milked to overlength, 
and actor was obviously uncom- 
fortable throughout, also because 
Riva’s English is still too limited to 
permit conversation much beyond 
the sign language (several good 
lines were thus lost). Yet Cooper's 
personal aplomb and his number 
one rating with the Italian public 
put over the bit, and he receiv 
a long standing tribute from the 
audience both at start and —. 

awk. 


BLICK IN DIE ZEIT 

With Prof. Dr. Eugen Kogon, nar- 
rater 

Producer: NWRV (Hamburg) 

70 Mins.; Thurs.; 9:30 

W-German TV, from Hamburg 

Professor Kogon’s tv contribu- 
tions are sometimes a bit long yet 
never dull. His themes concern 
people, events and ideas that just 
stir special interest. As mosi of 
his items belong to the political 
and/or educational category, it's 
chiefly the intellectuals who have 
taken a fancy to his undoubtedly 
interesting offerings. 

Here the professor comes along 
with three themes: The disintegra- 
tion of the W-German Army (Bun- 
deswehr) by E-German (Com- 
munist) propaganda, the forthcom- 
around-the-world preem of the 
United Artists” pic “On the Beach,” 
and new machines that are to sub- 
stitute human brains. 

First topic centers on the ques- 
tion: Can phoney love letters 
destroy the morale of W-German 
soldiers? This question has become 
a matter of importance since the 
“other side’ of Germany is trying 
hard to sow discord among the 
relatives of Bundeswehr soldiers. 
One infamous trick is “love letters” 
which “just by accident” reach the 
wrong person, namely the wife, 
who’s informed about the hubby's 
unfaithfulness. Another tri ck: 
illegal magazines. On their cover 
a beautiful pin-up girl. while the 
pages teem with political slander 
and other Red provaganda. Also, 
officers are sent “invitations” to 
parties which don’t exist. All in 
all, an unholy German chapter 
anno 1959. 

Part I] has two experts giving 
out with their opinion as to the 
happenings depicted in the film, 
“On the Beach.” Kog6n winds up 
this part by saying: Give God that 
we never will have to face this. 
(Apart from this. this bit vroved 
good publicity for the Stanley 
Kramer pic.) 

The final part concerned new 
machines that can compose music, 
draw pictures, even write poetry. 
A future machine may even be able 
to translate articles into foreign 
languages. Yet one thing such 
machines will never be able to do: 
ereate love and sympathy. That'll 
be left to human beings. A con- 
solation. Kogon’s job, as usual: 
Very intelligent. A master in his 
field. Hans. 


THE ENORMOUS SHADOW 
With Denholm Elliott, Douglas 
Wilmer, John Le Mesurier, 
Susan Maryott, Richard Pearson, 
William 


London 

After a plodding, near-static 
start, “The Enormous Shadow” 
suddenly began to loom as an ar- 
resting, adult thriller. Before its 
fadeout it had impressed as a 
major contribution to tv drama. 
And, not least, it’s one of the few 
efforts on stage, screen or tele- 
vision this side of the Atlantic to 
give an accurate, intelligent insight 
into the newspaper world. With 
a couple of other books by Robert 
Harling featuring the same central 
character to be adapted, here's 
hoping the same team will soon get 
to work. 


Pascoe (Denholm Elliott), Fleet 
Street journalist who's just com- 


pleted a series on members of (but 


ed | death. 


ur | models in the cold open) gag. A 





-| growing Spanish tv network. Pro- | 
Aforesaid central figure is Guy | duced by Bernard Hilda and staged 


} 


iescenes. 








about Matthew Chance, M.P. 
(Douglas Wilmer) suggests that he 
check into that man’s association 
with Professor Lewis (Richard 
Pearson) who's involved in atomic 
research. Pascoe finds that the 
letter came from Lewis’ estranged 
wife and at first tends to suspect 
jealousy or revenge as the motive 
—but inexorably events tend to 
point to both Chance and Lewis 
being Communists. Conflict de- 
velops in tense fashion, with the 
pressman never turning up any- 
thing concrete that can be passed 
to the authorities and with human 
relationships brilliantly etched, 
until an exciting if abrupt climax 
of would-be escape leading to 


Performances were tops. Den- 
holm Elliott did a standout job as 
Pascoe, a rounded character of} 
shyness and persistence, of dis- | 
like for Fleet Street but of com- 
pulsion to do his job. Hardly less 
impressive were Susan Maryott as 
the scientist's wife, Douglas Wil- 
mer as the MP and Richard Pear- 
son as the bemused, honest but 
misguided mainspring of it all. 
All did credit to some knife-edge 
dialog and admirably contrived 
Direction was a shade 
pedestrian now and again; settings 
were uniformly excellent. Erni. 


VORHAND AUF! 
(Curtain Up) | 
With Friedrich Luft, Thile Koch, 

Hans Heins Stuckenschmidt 
Producer: SFB, Berlin 
30 Mins.; Frid.; 9:25 p.m. 

West German TV, from Berlin 

One of those little items which 
always make enjoyable and in- 
teresting viewing here. It’s a four- 
parter which dedicates itself to a 
number of cultural highlights in 
the city of Berlin. First part sees 
Friedrich Luft, the Number One 
local drama critic, go to a special 
after-hour performance of “Dear 
Liar,” Jerome Kilty’s dramatization 
of the correspondence between 
G. B. Shaw and Mrs. Patrick Camp- 
bell, at the Renaissance Theatre. 
An excerpt from this highly suc- 
cessful play is telecast and then 
Luft interviews a number of people 
as to what they think about this 
play. They all, actresses Johanna} 
von Koczian, LiSelotte Pulver, | 
Agnes Fink, actors Bernhard Wicki 
and Walter Frank and pic director 
Helmut Kaeutner. have only words 
ef praise for Elisabeth Bergner 
and C. E. Hasse, the two characters 
of “Dear Liar.” 

Second part of “Curtain Up” 
belongs to the local museum scene, 
more precisely to the returning of 
the world-famous Pergamuia Altar, 
once acclaimed as one of the seven 
world wonders, from Russia (the 
Red Army captured it in 1945 and 
brought it to Moscow) to (East) 
Berlin. Thilo Koch interviews here 
a (West) Berlin museum director 
and traces back the story of the 
famous altar. 

Third part belonges to music: 
The local success of Richard 
Waener’s opera, “Tristan and 
Isolde,” at Municipal Opera, staged 
by Wieland Wagner, nephew of the 
famous composer. He's interviewed 
here by Prof. Stuckenschmidt, dne 
of city’s most prominent music 
critics. 

Last part cocerns the film: 
exjerior shooting of UFA’s “Boom- 
erang.” Friedrich Luft talks with 
director Weidenmann and some of 
pic's stars such as Hardy Krueger, 
Mario Adorf. Horst Frank, Con- 
cluding the whole thing is an amus- 
ing optical (spring fashions in 
autumn, presented by some prettv 


very entertaining half-hour. 
Hans. 


GRAN PARADA 

(Star Parade) 

With Antonio and his Spanish Bal- 
let Co., Bernard Hilda and 40- 


man orch, Achille Zavatta, 
Andre Martin, Trie Gerardi, 
Maria Lerma 


, others 

Preducer: Bernard Hilda 

Director: Gilles Margaritis 

90 Mins.; Sunday, 10:30 p.m. 

Television Espanola, Madrid 
Spanish television donned long 

pants on Sun. (15), with opening 





stanza of “Gran Parada” (Star 
Parade). 
It was not perfect, but there 


was sufficient talent, skillful stag-| 
ing and widespread interest, to) 
mark this new weekly variety) 


package as a pace-setter for the | 


by guest director Gilles Margaritis | 
(of French teevee) in a renovated 
inadequate) ‘concert salle, 





Foreign Television Reviews 
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“Gran Parada” went past midnite 
by half an hour. 

High note was Spanish dancer 
Antonio — alone in “Zapateado,” 
with his artistic prima ballerina 
Rosita Segovia in “La Vida Breve” 
or with his smart ensemble of 30 
in “La Taberna del Toro.” An- 
tonio’s Carmen Rojas and Paco 
Ruiz also scored in solo dance 
spots. 

Bernard Hilda on-staged 20 vio- 
lins in a tricky medley of Hun- 
garian and Yiddish airs and then 
blended the fiddles into a program 
orchestra of 40 that was easily the 
best heard here in any showbiz 
sector. Top tune of the evening, 
“A Telegram,” sung by chanteuse 
Maria Lerma in French and re- 
prised in Spanish by Hilda's Ren- 
dezvous Room trio of vocalists 
(Audrey Arno, Glenda Leigh and 
El Chupi) was top-level music mak- 
ing (although orchestra backing al- 
most drowned-out Maria Lerma’s 
gifted try at the “Orfeo Negro” 
theme song). 

Other memorable first-night acts 
in the big show included French 
clown Zavatta, Andre Martin's 
trick finger dances and Trie Ger- 
ardi’s whirlwind acrobatic comedy. 

Some two-dozen sponsers were 
grouped at four points during the 
program in 30-second to one-min- 
ute commercials presented with 
standard good taste by Moviere- 
cord, but the overall transmission 
quality of the- program was only 
fair. Hank. 





Sunday Night at London Palladium 


The edition (22) under review 
had a pleasant, welcome air of 
spontaneity sparked off, for in- 

nee, by the spectacle of Nino 
Valdes, the Cuban heavyweight 
champ, being lured from the audi- 
ence to dance an exuberant cha- 
cha with a graceful chorine. The 
“Beat The Clock” spot also seemed 
far more of a party on this occasion 
than its often overconscious self, 
with Bruce Forsyth emceeing 
energetically and with plenty of 
aprarentiy impromptu gags. 

The two top-liners were Benny 
Hill and Wilbur Evans. Hill, one 
of Britain's favorite tv comics. was 
rattling good form, with a 
shrewd, irreverent and wholly 
funny skit on commercial tv ad- 
vertisements. Evans, who became 
a popular figure in Britain both 
when he was here with “South 
Pacific’ and on other ty appear- 
ances, brought his excellent voice 
to the show as gracefully and stir- 
ringly as Barbara Bittner and 
Witold Gruca brought their ballet 
dancing from Poland. 

Alan Tarrant, the director, the 
Tiller Girls and Cyril Ordanel and 
the orchestra ail did their chores 
well and the result was one of the 
hest “Sunday Nights at the Palla- 
dium” for some time. ich. 


Armcheir Theatre 

Philip Levene. a prolifie tv 
writer. has had his play, “Suspi- 
cious Mind,” verformed in several 
languages. Watching it in “Arm- 
chair Theatre” (22) it is difficult 
to see why. It’s a mildly suspense- 
ful psychological study which, at 
60 minutes, strained its theme 
overmuch. Nevertheless, director 
Robert Tronsen offered a fluid pro- 
duction and a cast gave 
Levene’s work as much as, if not 
more than. it was worth. 

Mona Washbourne played a 
middle-a¢ed aunt whose imagina- 
tion is fed luxuriously on cheap 
fiction so that she becins to t 
real-life mysteries all around her. 
Her niece (Gwen Watford) is un- 
impressed when her aunt suspects 
the mild-mannered fellow on the 
floor above of having bumped off 
his wife. After all, auntie has 
already caused an unnecessary 
commotion when she accuses a 


mild,» innocent old professor of 
constantly follo' her. Apart 
from this the niece is rather taken 


by the pleasant, courteous suspect. 

However, auntie continues her 
meddlesome probing and gradually 
the niece is forced to believe that 
there may be som in the 
suspicion. Is the man nt, 
or is auntie right? That's the tiny 
theme and there is a good deal 
of illogical building up before the 
fairly predictable conclusion is 
reached. Miss Washbourne was a 
garrulously useful meddier and 
Miss Watford did her best with a 
part unworthy of her proyen 
talents. Colin Gordon was fine as 


| the problem man and Ernest Thest- 


(Continued on page 46) 








“WANTED (said the ad) 
YOUNG SKINNY WIRY FELLOWS not over eighteen. 
Must be expert riders willing to 
risk death daily., Orphans preferred. 
Wages, $25 per week.” 
it ran just 100 years ago for a new 
enterprise called PONY EXPRESS. 
Coinciding with the great PONY EXPRESS 
: Centennial Celebration in 1960, 
CNP announces its own salute to the 
heroic platoon of “young skinny wiry fellows.” The newest 
CAP series re-creates the journeys of the 
PONY EXPRESS in authentic terrain 
of parched plains and snow-clogged — 
mountains... on the 2,000-mile, tndian-and-bandit-beset 
trail from St. Joe to Sacramento. 
Today, just as 100 years ago, America is waiting 
for the first run of the RONY EXPRESS! 
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Bureau, covers two markets. 
will be listed. 





VARIETY’s weekly feature chart, basea un ratings furnished by American Research 
Each week the 10 top rated features for the two markets 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart, Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
te such factors as the time and day, the high and low ratings for the measured 


the duplicated homes factor. 


JETY -ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the efiectiveness 
of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 

ipped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 








CHICAGO 


TOP TEN, FEATURE FILMS 
1. “A STOLEN LIFE”— 
Bettie Davis, 
Glen Ford; 
Warner Bros.; 1946; UAA 


2. “GODZILLA, KING OF THE 
MONSTERS” — 
Raymond Burr; 
Embassy Pictures, 1956; 
Show Corp. of America 


3. “FIVE GRAVES TO CAIRO”— 
Franchot Tone; 
Paramount; 1943; MCA 


4.. “KEYS OF THE KINGDOM”’— 
Gregory Peck, 
Vincent Price; 
20th Century Fox; 1944; NTA 


5. “COURAGE OF LASSIE”— 
Liz Taylor; 
MGM; 1946; MGM-TV 


5. “FLAMINGO ROAD”— 
Joan Crawford, 


Zachary Scatt; 
Warner Bros.; 1949; UAA 


6. “THE CRUEL SEA”— 
Jack Hawking; 
Universal; 1953; Screen Gems 


7. “GERONIMO”— 
Preston Forster, 


Ellen Drew; 

Paramount; 1939; MCA 
7. “WAKE ISLAND”— 

Brien Donlevy, 

Robert Preston; 

Paramount; 1942; MCA 


8. “PARNELL”— 
Clark Gable, 
Myrna Loy; 
MGM; 1937; MGM-TV 


9. “COL. EFFINGHAM’S RAID”— 
Charles Coburn, 
Joan Bennett; 
20th Century Fox; 1945; NTA 


10. “YOUNG TOM EDISON”— 
Mickey Rooney; 
MGM; 1940; MGM-TV 


PHILADELPHIA 


1. “CHILDREN OF THE REGIMENT”’— 


2. “LITTLE CAESAR”— 
Edward G. Robinson, 
Douglas Fairbanks Jr.; 
First National; 1930 


3. “TOMORROW IS TOO LATE”— 
Joseph Burstyn; 
1952 


4. “OSS."— 
Alan Ladd, 
Geraldine Fitzgerald; 
Paramount; 1946; MCA 


5. “THE NIGHT HAS A THOUSAND 
EYES”—— 
Edward G. Robinson, 
Gail Russell; 
Paramount; 1948; MCA 


6. “HUCKLEBERRY FINN”’— 
Jackie Coogan; 
Paramount; 1931; MCA 


1. “CHINA”— 
Alan Ladd, 
Loretta Young; 
Paramount; 1943; MCA 


8. “LADIES OF THE CHORUS”— 
Marilyn Monrce; 
Columbia; 1949; Screen Gems 


9. “SORROWFUL JONES”— 
Paramount; 1949; MCA 


16. GOLDEN EARRINGS”— 
Ray Milland, 
Marlene Dietrich; 
Paramount; 


1947; MCA 
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TIME SLOT 
Best of CBS 
Sat. Oct. 24 
16:00-12:15 a.m, 
WBBM-TV 


Movie 5 
Sain. Oct, 18 
10:15-11:45 p.m. 
WNBQ-TV 


Evening Performance 
Tues. Oct. 20 
10:15-12:15 a.m. 
WBBM-TV 


Evening Performance 
Mon. Oct. 19 
10:15-12:45 a.m. 
WBBM-TV 


Early Show 
Sat. Oct. 24 
4:30-6:60 p.m. 
WBBM-TYV 


Evening Performance 
Sun. Oct. 18 
10:15-12:00 p.m, 
WBBM-TV 


Evening Performance 
Fri. Oct. 23 
10:15-12:45 a.m. 
WBBM-TV 


Evening Pe: formance 
Wed. Oct. 21 
10:15-12:00 p.m. 
WBBM-TV 


Evening Performance 
Thurs. Oct. 22 
10:15-12:00 p.m. 
WBBM-TV 


Pic for a Sunday 
Afternoon 
Sun. Oct. 18 
12:30-3:00 p.m. 
WBBM-TV 


Feature Film 
Thurs. Oct. 22 
10:00-11:30 p.m. 
WGN-TV 


TV Playhouse 
Sat. Oct. 24 
12:30-1:45 a.m. 
WBBM-TV 


5 O'Clock Show 
Tues. Oct. 20 
5:00-6:30 p.m. 

WRCV-TV 


World's Best Movies 
Sat. Oct. 24 
11:15-12:45 a.m. 
WFIL-TV 


5 O'Clock Show 

Mon. Oct. 19 

5:00-6:30 p.m. 
WRCV-TV 


Late Show 
Sat. Oct. 24 
11:15-12:45 a.m. 
WCAU-TV 


Early Show 
Mon. Oct. 19 

5:30-7:00 p.m. 
WCAU-TV’ 


Early Show 
Wed. Oct. 21 
5:30-7:00 p.m. 

WCAU-TV 

Early Show 
Thurs. Oct. 22 
5:30-7:00 p.m. 

WCAU-TV 

Movie 3 

Sat. Oct. 24 

11:00-1:00 a.m. 
WRCV-TV 

Early Show 
Tues. Oct. 20 
5:30-7:00 p.m. 

WCAU-TV. 

Late Show 

Fri. Oct. 23 
11:15-12:45 a.m. 

WCAU-TV 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: OCTOBER 18-24, 


AVERAGE 
RATING HIGH 
30.9 33.1 
a 20.9 
13.6 16.9 
10.9 12.2 
16.8 10.8 
10.8" ‘a 
79 9.5 
74 88 
74 8.1 
68 95 
67 74 
62 6.8 


STATIONS: WRCV, WFIL, WCAU. 


114 


112 


10.1 


8.1 


74 


11.8 


13.0 


10.3 


9.1 


8.4 


Low 
23.6 


16.2 


8.1 


10.8 


10.1 


6.1 


6.1 


6.1 


5.4 


3.4 


5.4 


10.8 


9.2 


8.4 


79 


78 


64 


AVERAGE 
SHARE 


75.6 


49.9 


42.6 


38.9 


29.6 


26.3 


41.0 


36.0 


39.0 


32.1 


27.6 


1959. 
STATION RTG. 
TOP COMPETITION AV. 
SS SE, OR Te ae WNBQ ........ 5.8 
eS ee .... Bee 6.5 
TV Hour Special; News........ WEEE 52 ceweop 3.1 
Evening Performance— 

“Flamingo Road” (Repeat)... WBBM ....... 10.9 
Jack Paar Ghow.............. WNBQ me ky 
Seok Por GR .. oot. svc esse cise WNBQ 14.8 
News; Jack Eigen..........-> Ween: . so caede 5.4 
Se, ns... non a 9.8 
Football Scoreboard........... WNBQ ......;; 54 
Be EOE 6 Vso oes cavqgease WE «istects 4.7 
WE EEE Wt ch icacchwcatuas Pre 4.7 
Movie 5—“Golzilla, 

King of the Monsters” 

CR SN che <ik adds tiedeases J ee 18.9 
Jock Pant Baew ik «v0 c0vsc 0k De 2evaesds 149 
News; Jack Aigen............- WHE sc «0d cn 5.0 
Rat Dee Ts acin.k tapes WNBQ 13.3 
Jack Paar Show.......... .. WNBG ... ‘233 
Science Fiction Theatre. . LP 54 
RR Ay ee ar WNBQ ........ 4.7 
NBA Basketball Saltire eee od mete Wee ssaheoac 3.6 
Standard News aeioeiel i WBBM 32.4 
Jack Paar Show...... ; ae 18.2 
Action Theatre—“Ten 

Roads Double Trouble” 

GN os tine dinw cean dws WEE xsecentd 24 
Captain David Grief.......... WNBQ ........ 34 

SURVEY DATES: OCTOBER 18-24, 1959. 
American Bandstand.......... J. ae 11.2 
Be Wee Weve edn os 3 ccensbeees WEES <.dewec: 8.7 
POG ide sthises last cseaes Wwe <i Dhaeex 18.1 
Late Show— 

“OSS.” (ist Rum). ......00.. er eS 9.8 
American Bandstand.......... POP Cree PD 11.8 
BN HE GEN os a ccce > oO pees bads WUEhe isaszbasde 10.1 
ee ae ee Tr ere i. a A 14.6 
World's Best Movies— 

“Little Caesar” (Repeat)..... Wess abyese de 11.2 
he, Bile Be nits hse ak dcavceses SEPALS. 10.1 
Popeye; Clutch Cargo + WE etek ehuee 9.0 
My Friend Flicka............. LL eee 8.6 
Popeye; Clutch Cargo......... WHEe |: v6 subas. 16.1 
My Friend Flicka............. WFIL ....0...-. 85 
Popeye; Clutch Cargo......... WFIL eT 
Mowrts - Waanee. ox ocecsccics .WCAU e 19.4 
World’s Best Movies— 

“Little Caesar” (Repeat) Peas» <aatase 10.7 
ee Ho okie et bee es MUGS ics Goens 8.7 
Popeye; Clutch Cargo......... rs 18.2 
World’s Best Movies— 

“Son of Fury” (Repeat)......WFIL ......... 10.8 
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5 — a WE s 


ASSIGNMEN : 
UNDERWATER 


__ All New / First Run/ Half Hours 


the secret world of adventure 

- that lies beneath the seas 

_ bubbles with a new brand of 
excitement, as this NTA series 
plunges into action in every 
corner of the world. 

_ A“ must-see’’ for every advertiser: 
Bill Williams, big, rugged, 

and right at home in the role 

_ of ex-Navy Frogman Bill Greer. 
_ A “must-see’’ for every advertiser: 
_ Fresh, colorful new production 
techniques, on-location impact 

~ fn Cuba, Hawaii, Alaska, Korea. 

_ A“ must-see’’ for every advertiser: 








































_ The gripping audience interest 

_ built on a solid base of authenticity 
|” ...the kind of authenticity backed . : 

_ by the cooperation of not one, but 

ive governmental agencies. 
“must-see for every advertiser: 
he unique combination of action 
plus emotional appeal, with 8-year-old 
4 Diane Mountford to play Greer’s 
_ daughter, and to turn on all-family 
__ interest full force. 

. A “must-see”’ for every advertiser: 
| fhe tremendous potential this series . 

holds for all-out merchandising 
and exploitation. 






















Phone, wire, write Michael M. Siflerman, President, 
Program Sales, a Division of 
eae National Telefilm Associates, Inc. 
7 10 Columbus Circle, N.Y. 19, N.Y. 










Telephone: JUdson 2-7300. 
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different markets are covered. 





Bureau, highlights the top ten network h ‘ 
in depth of the top ten syndicated shows in the same particular market. Th 


In the syndicated program listings n 
average share of audience, coupled with data as to time and day of 
petitive programming in the particular slot, etc., is furnished. Reas 


Variety’s weekly tabulation, based on ratings furnished by American Research 
shows on a local level and offers a rating study 


of the top ten shows, rating data such as the 


on for detailing an 


is week three 


telecasting, com- 


formance of the top 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets ‘ 
sults of that tabulation will be found weekly in Variety. Coupled with the r - 
ten network shows on the local level, the Vantety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


see 

































































PHIL ADELPHIA STATIONS: WRCV, WFIL, WCAU, SURVEY DATES: OCTOBER 18-24, 1959. 
4 ETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION ay. 
RK. onsionnie: nana STA. RTG. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:30-8:30)........ WRCV 40.1|| 1. Death Valley Days (Mon. 7:00)....... WRCV....U.S. Borax 21.9 53.4 ie on Report...... weds és 
. apg Se eras : 
2. Gunsmoke (Sat. 10:00-10:30)......-.. WCAU = 39-0! 5 gen Hunt (Sat. 7:00)..:.......s0.00. WCAU....Ziv 21.8  65.3|Border Patrol .......... WFIL: - 84 
3. 77 Sunset Strip (Fri. 9:00-10:00)..... WFIL 37.6 || 3. Highway Patrol (Fri. 7:00)........... WRCV....Ziv 18.0  563|{7 O'Clock Report...... 
4. Wyatt Earp (Tues. 8:30-9:00)......... WFIL 37.4 1 CBS News ........ +2. WCAU 15 
5. The Rifleman (Tues. 9:00-9:30)....... WFIL 35.9 || & Lock-Up (Tues. 7:00)................ WRCV....Ziv 17.2 43.3 | Newsreel; Wea.; Political. WFIL 128 
prs nn 0) WFIL 33.9 || 5. Rescue 8 (Wed. 7:00). .........-.45- WRCV....Screen Gems 17.1 54.5| Newsreel; Wea.; Political. WFIL 75 
6. The Detective (Fri. 10:00-10:30)...... “* || 6. Popeye (Mon.-Sat. 6:00)............. WFIL...... UAA 16.0 51.0| News; Wea. (M-F): News WRCV 93 
7. Real McCoys (Thurs. 8:30-9:00)...... WFIL 33.6 Sheriff of Cochise (S)....WCAU 10.1 
8. Perry Come (Wed. 9:00°10:00)....... WRCV 32.1 || 7. San Francisco Beat (Sat. 10:30)...... WFIL.....CBS 14.9 ee eee WCAU 253 
@ Welk’s Dancing Party (Sat. 9-10)....WFIL 31.0.|| 8. Phil Silvers (Thurs. 7:00)............ RCV....CBS 13.8 $46.3} Newsreel; Wea.; Political. WFIL 9.1 
hese 9 : WFIL 30.4 ||,9- Silent Service (Sun. 6:30)............ WFIL.....CNP 119 342)Saber of London........ WRCV = 13.2 
16. Maverick (Sun. 7:30-8:30) .......-..- ‘© \l1@. Sheriff of Cochise (Sat. 6:30)......... WCAU....NTA BES PRBIPOROO oc iicinonsccannes WFIL 10.3 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: OCTOBER 18-24, 1959. 
1. Sea Hunt (Sat. 10:30)................ WJBK.... Ziv 292  588| Jubilee, USA ........... WXYZ 79 
1. Wagon Train (Wed. 7:30-8:30)........ ww 45.3 || 2. Huckleberry Hound (Thurs. 7:00)..... CKLW....Screen Gems 23.8 49.0) Michigan Outdoors ..... ww 12.1 
2. Gunsmoke (Sat. 10:00-10:30)......... WJIBK 40.8 || 3. Divoree Court (Tues. 7:00)........... JBK.... Guild 17.1 38.3 ee s,s Swckewe af 5 | a. 
3. The Rifleman (Tues. 9:00-9:30)....... WXYZ 34.6 é RE re . 
. Superman (Wed. 6:30)............... CKLW....Flami 16.6  46.2| {§ TV News; News Analyst 
4. 77 Sunset Strip (Fri. 9:00-10:00)...... WXYZ 33.1} * Superwan (Wed. 6:30 pm | Guatertee Chit wm 6? 
5. Perry Como (Wed. 9:00-10:00)........ ww 32.9 || 5. Death Valley Days (Mon. 7:00)........ wwJ..... U.S. Borax 164 41.8|Markham .............. WJBK 12.0 
6. Maverick (Sun. 7:30-8:30)........... WXYZ 31.4|| 6. Phillip Marlowe (Tues. 9:30)......... WXYZ....NBC 15.9 22.3| Ford Startime .......... wi 31.1 
7. Alfred Hitchcock (Sun. 9:30-10:00)...WJBK 30.0 || 7. Popeye (Mon.-Sat. 6:00)............. CKLW....UAA 15.5 39.3 jy A (M-F)..... waar ry 
¥ : eats ae ae ‘ "" *. ea ae ’ 
8. Perry Mason (Sat. 7:30-8:30)......... WJBK $29.6 || § Quick Draw McGraw (Tues. 6:30)....CKLW....Screen Gems 14.0 36.6 { Curtain Time; Sports 
8. Real McCoys (Thurs. 8:30-9:00)....... WXYZ 296 | rig tee WXYZ \ 125 
9. The Detectives (Fri. 10:00-10:30)...... WXYZ 29.3 || 9. MacKenzie’s Raiders (Wed. 7:00)..... WXYZ....Ziv 13.7 0 a ~ pomete. . ie wan o4 
. y ‘ , . | Arthur Murray Party.... : 
10. Ford Startime (Tues. 9:30-11:00)...... WWS = 28.6 l19. Cannonball (Fri. 7:00)............... WXYZ....ITC 13.5  382|Brave Eagle .......... KLW 96 
CHICAGO STATIONS: WBBM, WNBO, WBKB, WGN. SURVEY DATES: OCTOBER 18-24, 1959. 
1. Mike Hammer (Thurs. 9:30)......... ne MCA 19.6 35.4] Lawless Years ... .. WNBQ 12.8 
1. Gunsmoke (Sat. 9:00-9:30)........... WBBM 42.6 || 2. Superman (Tues. 6:00)...... ae es Flamingo 13.5 36.2 ‘one tee News........ wasn - 
2. Danny Thomas (Mon. 8:00-8:30)...... WBBM 38.5 || 5 iuckleberr -BS News ........... : 
: , " y Hound (Wed. 7:30)...... WGN..... Screen Gems 12.8 21.7| Price Is Right.......... WNBQ 21.6 
3. Father Knows Best (Mon. 7:30-8:00)..WBBM 36.9) 4° can Francisco Beat (Wed. 9:00)...... WGN..... CBS 122  189|U.S. Steel Hour........WBBM 25.7 
4. Markham (Sat. 9:30-10:00)........... WBBM 35.8] 5. Ciseo Kid (Mon: 6:00)............... | See Ziv 11.9 32.5| {6 O'Clock News........ 
5. Have Gun, Will Travel (Sat. 8:30-9)...WBBM 34.2 1) CBS News ............ WBBM 122 
6. Perry Mason (Sat.' 6:30-7:30)......... WBBM 33.3|| &- Highway Patrol (Fri. 9:30).......... WON... 2: Ziv 115 21.8| Person To Person....... WBBM 220 
‘ ; ae 7:30) WNBQ 31.9 7. State Trooper (Mon. 9:30)........... WGN..... MCA 10.5 17.0; June Allyson ...........WBBM 29.7 
7. Wagon Train (Wed. 6:30-7:30)........ | 8. Annie Oakley (Wed. 6:00)............ WGN..... CBS 10.2 28.7| Weather; News; News’...WNBQ 108 
8. Jack Benny (Sun. 9:00-9:30).......... WBBM = 30.4/! 9. Rescue 8 (Mon. 8:30)... ............ GN..... reen Gems 10.1 16.1| Frank Sinatra ..........WBKB 294 
9. Ed Sullivan (Sun. 7:00-8:00)......... WBBM 30.2 10. N.Y. Confidential (Wed. 9 "eae, © ae WGN faced r rc 88 16.1 US. Steel Hour......... WBBM 24.3 
. 7 . 10. Silvers (Mon. 9:00).............WGN..... ‘ x ra Sree ; 
10. Red" Skelton (Tues. 8:30-9:00)........ WER ~ SS iis. Fevers Bat. 11:30)... .: ER... AA 88  182|Ramar of the Jungle... WBKB 14 
wee i side” (the Coca-Cola imedena,| 





-Krasne on Japanese Laxity 


Continued from page 24 





for a show made more or less 
here.” 

Krasne said that the problems of 
selling a Japan-made tv series 
the U.S. are not inconsiderable. 
“You have to overcome a certain 
amount of prejudice at home re- 
garding any foreign product,” he 
noted. “They are afraid of com- 
promises.” 

After studyin the merits and de- 
merits of lensing in Japan, Krasne 
held the belief that it was practical 
to shoot only one-third of the foot- 
age here. This would allow for the 
filming of the desired exteriors. 
The balance would be shot at Cali- 
fornia Studios of which Krasne is 
prez. 

“I think we should make two or 
three trips here for each series of 
13 episodes,” he said. “That would 
mean six weeks here for each 13 
weeks in Hollywood.” 

His reasoning is that better 
American talent would become 
available for the trek to Japan if 
the stay could be taken in shorter 
* stretches. “Stars don’t like to tie 
themselves up for a year,” he said. 
“If we offer them three or four 
weeks in Japan at a time, he can 
have terrific casting and then go 
home where there’s a large pool 
of actors.” 

Krasne also mentioned that ad 
agency handling a show prefers to 
have closer supervision over its 
production than the separation of 
an ocean allows. 

Krasne is switching from syndi- 
cated shows to the more rarified air 
of network distribution. While he 
pointed out that this gives him the 
advantage of lerger budgets, he 
also noted that it puts him into 
fiercer competition. 

“For a syndicated show,” Krasne 
explained, “it’s not safe to spend 
more than $25,000 for each epi- 
sode. For a network episode, you 











can afford to spend $35,000 or $37,- | 
000. In the latter instance, we don’t | 
make the series beyond the pilot 


in | until it’s sold. On shows for syn-| 


dication, we went all out in produc- 
tion and then sweated until we had | 
the sales. This leads to a restric- | 
tion of quality. 

“I think a lot of people, includ- 
ing ourselves, have approached the 
making of tv pictures on a false 
premise,” he submitted. “We have 
said that if we can bring these pic- 
tures to the United States for a cer- 
tain net cost, then there wasn't 
much to lose. There hasn't been 
anybody going overseas with the 
thought in mind to make a top- | 
quality, high-budget show that will | 
be unique for its backgrounds, but 
protected by a top star, top direc- | 
tor, top producer and a well-round- | 
ec cast. | 

“I think this is really important | 
when trying to make a network | 
sale,” he said. “The standard of 
quality has gone up to a frighten- | 
ing level.” 


New Breed of Cats _ 








awn Continued from page 21 =e 


for months, pre-dating the quiz 
scandal and the D. C. warnings to 
“mend your fences,” all of which | 
poses a major problem on man- | 
power and availabilities. There | 
just aren’t enough good men| 
around toiling in the pubaffairs 
vineyards, and it’s not exactly a se- 
cret that a Sig Mickélson or a Bill 
McAndrews have to beg, borrow 
or steal to fill the shortage gaps 
in the “real world” kingdom they 
operate for CBS and NBC. 

When John Aaron and Jesse 
Zousmer walked out of “Person to. 
Person,” it was Alan Neuman, a 
producer from the “entertainment | 


| radio. 


who was brought in as replace- 
ment. Similarly a Fred Friendly 
is obliged to double from a “Small 
World” into the “CBS Reports” 
pubaffairs specials. NBC found it 
necessary to bring up Julian Good- 
man from Washington to augment 
its news-pubaffairs staff. 

The reason for the shortage fs 
that there’s never been a training 
ground for this breed of operator. 
On tbe entertainment side they 
came out of films, the theatre and 
But 
counterparts in legit or pix and in 
the old radio days pubaffairs: was 


3-Web Summit Meet 


=m, Continued from page 21 ee 
| the meeting of the giants of tele- 
| vision was that collective action 
|could be construed in Washington 
as a monopolistic practice. Conse- 
| quently, according to sources, the 
|monumental triumvirate stayed 
| away from such topics as mutually 
| acceptable sales practices and 





ABC “About Faces’ 
Set for Jan. Bow 


ABC-TV, which bought Ralph 
|Edwards’ “About Faces” some 
{months ago, will be slotting the 
|daytime half-hour show comes 





| tried, as best it could, to stick to|Jan. 4. Program to be concelled 


ment. 
| Consideration that Tuesday 


pubaffairs had noj|the subject of program improve- | will be “Music Bingo,” now run- 


ning from 1 to 1:30 p.m. (EDT). 
New show isn’t in thejquiz-game 


mostly restricted to religioso con-| afternoon is said to have ranged | category, although it has a little of 
tent or institutional - charitable | from a discussion on what could be | that feature in it, with a tokea 


pitches. What has now cropped 
up is a kingpin who is strictly a 
product of television. 


Crosby Series 


Continued from page 23 




















perhaps before next fall so that 


the impact of such programming| mulled the virtues of “magazine | 
might be. conveyed to the Wash-| concept” of net working, but were | 
(They could | unable to reach any tangible con-| 


ington bloodhounds. 
be put into the alternate week 
slots to the “Desilu-Westinghouse”’ 
teleflicks.) 

Since “improvements” of this 
nature are no more than talk at 
CBS—or, for that matter, any- 


| or no, nothing really tangible has 


happened so far in the way of pro- 
gram improvements—unless pro- 
gram cancellation is likewise con- 
sidered pregram improvement. 
However, one encouraging factor 
is said to be that six months ago 
the very idea of a program in 
prime time fronted by a thought- 
provoker like Crosby would have 
drawn an immediate nix froni web 
program brass. Today, Crosby, 
prime time live originals and other 


| “idea” shows, are receiving con- 


sideration. 

Whether the open-door policy 
really means anything only time 
—or Washington—will tell. 


| expected in the way of action or 
| further inyestigation from Wash- 
jington, the nature of the quiz 
| scandals, ways in which to keep 
program responsibility entirely 
within the networks and out of the 
hands of advertisers or busy-bodies 
and the improvement of individual 
| comamercial program content in tv. 
| Also, the small, powerful group 


clusions. It appears the area of 
;most accord is to review tv com- 
| mercial. 

Pledged to secrecy, spokesmen 
|for the three networks would not 
|confirm the existence of such a 


| where else—the skeptics are still | meeting last week. 


| around to mark that, Washington| Earlier, however, it was disclosed | py 


that executives for the three net- 
| works had met at the request of 
ad man Larmon. NBC embraced 
his proposal to set up a group of 
high-minded citizens to review tv 
network programming behind 
unanimous industry approval. CBS 
felt, on the other hand, that a citi- 
zens’ group supported by the in- 
dustry would be a sign that the in- 
dustry had abdicated its role in 
program control. ABC tended to 
side with CBS, and as a result, 
NBC proposed to establish unflat- 
erally an advisory committee, made 
|up of people outside broadcasting. 
This NBC-only idea has since been 
\ dropped. 





prize to the visiting celeb. Ben 
Alexander will host. 

“Music Bingo” is one of two web 
daytime quizzers, both small money 
affairs. The other is “Who Do You 
Trust,” the top prize of which is 
$100. Prizes on “Music Bingo” go 
up to $100 Savings Bond. Web’s 
policy in quizzers is dictated by the 
show's rating pull. Web execs say 
they're satisfied that there’s no 
rigging on the two shows. 








Fred Heider to Helm 


‘Everything Goes’ TV’er 

Fred Heider, formerly producer 
of the “Yoice of Firestone,” be- 
comes the producer of the WABC- 

we ¢ . “Everything Goes” 
strip, now given a new 13-week 
lease on life. 

Heider, who is now a station 
staff producer, plans to develop 
new formats forthe show, Current 
talent on the show includes Day- 
ton Allen, Alien Melvin, Jack 
Clark and Sandu Scott. It’s known 
that Miss Scott hasn’t received a 
renewal deal beyond Dec, 24, 
when the first 13 weeks expire, 





Dallas — Richard E, Voigt has 
been o> cea to the motion 
and publicity staff of AA-TYV, 
according to Mike Shapiro, the 





station’s general manager, 
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Enough Good Comics Around To 
Safeguard TV's Future: de Cordova 


Hollywood, Dec. 1. 

Fred de Cordova, currently pro- 
ducing-directing the George Gobel 
show on CBS-TV, takes strong ex- | 
ception to the common thesis that 
there’s no longer a way for young 
comedians to learn their craft. On| 
the contrary, he states, talented 
comics are to be found all over 
the country, and while it may take 
some of them several years to be 
“discovered” by television, they're 
learning the business and making 
a decent living while-they’r doing 
it 

He quotes George Burns (whom 
he directed for several years on 
the “Burns & Allen tv’er) as origi- 
nating the line, “There’s no place 
for a comedian to be a failure any- 
more.” This is symptomatic of the 
complaint, he says, but it’s not at 
all true. Actually, there are plenty 
of places for the comic to be a 
failure but “they’re not the same 
plaees as the ones in George’s day.” 
There may not be a 52-week vaude 
circuit, de Cordova says, but 
there’s 104 weeks of work in niter- 
ies, club dates, even lunches. 

“Take this young comic in) 
town, Lionel Ames, who’s playing 
with Pamela Mason in ‘Murder in 
the Red Barn.’ He’s made a small 
career of playing Jewish organiza- 
tional lunches—B'nai B'rith, Ha- 
dassah, various sisterhoods. Others 
play smaller clubs, others play 
club dates. But they’re working 
all the time. And there are ex- 
perienced comics, like Larry 
Storch, who are going to hit it 
big oe day too.” 

He points close to home, at Go- 
bel, who five years ago rocketed 
to stardom on tv. “George didn’t 
come owt of nowhere; he had plen- 
ty of years of work and training 
behind him. Take our singer, 
Anita Bryant, she’s just going on 
20 and working our show and ‘The 
Breakfast Club.’ Know how long 
she’s been working as a singer? 
Since she was 12. She did the 
Godfrey “Talent Scouts’ show about 
three years ago, but she’s been 
singing for pay, in Oklahoma, since 








| she was 12. There are plenty of 
places to learn the ropes, for sing- 
| ers and comics. 
“Sure, they’re not all going to be 
stars. How many real comedy 
greats do you ever have at one 
time? But there are enough good 
comics around learning the busi- 
ness to provide the future comedy 
stars. y 

“This is really the golden age 
for comedians. Even when they 
flop on tv, this gives ‘em solid 
years of bookings on the nitery 
circuit. By that time, they're ready 


to come back into tv and then} 


they’re assured another seven 


years of bookings. 


“What top comic has really 


flopped on tv? Can you name one} +,. Grand National for the first | 


that isn’t still a: big name today? | 
It’s a matter of frequency; Berle, 
Gleason, Caesar, Buttons are still 
big stars, they haven't faded into 
obscurity.” 

Either as an assistant stage man- | 
ager or stage manager or director 
on Broadway, in pix or on tv, de 
Cordova has been associated with 
every top comic in the business, 
going back to the mid-'30's and 
Camp Tamamint when Danny 
Kaye hit it big with “The Strawhat 
Revue.” "There’s another myth 
I'd like to destroy. That’s the one) 
that says comics are hard to get 
along with offstage. Actually, | 
they’re the most grafeful people in | 
the world, as far as their relation- 
ship with their creative people 
goes. If you can write or stage a 
gag or a bit for them that’s funny, | 
their appreciation is boundless. | 
Another thing, they'll sweat with 
you, which can’t be said for a lot 
of other stars.” 





Atlanta — Jim Davis, formerly 
with WAGA-TV, has switched to 
announcing chores with WIIN, At- 
lanta radio indie. Oliver Thorn-| 
burg, also formerly with WAGA-| 
TV, now is WIIN’S general man- 
ager. Other WIIN staff additions | 
are Marie McNeill, formerly of 
WSB and WPLO, and Al Brooks 


Arbitron Top 10 


(Week Nov. 23-29) 


Gunsmoke CBS ........ 34.9 
Markham CBS . ae 
Dennis Menace CBS.... 26.2 
Have Gun CBS - 26.2 
Janet Blair NBC ...... 26.0 
Loretta Young NBC .... 26.0 
Perry Mason CBS coe 200 
Alfred Hitchcock CBS .. 25.5 
Wagon Train NBC . 25.0 
Ed Sullivan CBS . 24.7 











BBC-TV May Get. 
Grand National 


London, Dee. 1. 
Mrs. Mirabel Topham, boss of 
Aintree race track, has agreed, in 
principle, to the BBC televising 


time. Only snag now is the nego- 
tiation of the fee, which will cer- 


|tainly be a hefty one. Mrs. Top- 
{ham is safeguarding against bad 


weather. Realistically, she’s hep 
to the fact that in inclement 
weather more people are likely to 
stay at home and watch the race 
than visit the course. 

If Mrs. Topham and the BBC 
cannot reach a satisfactory agree- 
ment then she may consent to the 
race being filmed and shown 
the evening of March 26. Some 
years ago Mrs. Topham won her 
hassle with the BBC, which was 
forced to agree that she owns the 
copyright of the radio commentary 
of the National. 





Proctor Electric’s Bow 


With Lewis TV Special 


Proctor Electric, a big spot buyer 
but never before a network spon- 
sor, is making its web bankrolling 
entry next May 20 with full spon- 
sorship of a Jerry Lewis special 
or NBC-TV. 

NBC has pinned the stanza to 
the 8:30-9:30 p.m. slot that partic- 
ular Friday. Deal was closed via 
Weiss & Geller. 


‘SERLING REQUIEM’ 


DUTCH TV TREAT 


Amsterdam, Dec. 1. 
Plays produced on Dutch TV till 
now have been restricted mainly 
to theatrical plays. “‘Requiem For 
A Heavyweight” by Rod Serling 
was the first original U. S. televi- 
| sion play to be shown, and with 
jits careful and inspired direction 
(by Walter van der Kamp) and its 
cast of topnotch actors it became 
an outstanding feat, leaving the 
evel of week-after-week regular 

shows far behind. 
Uninterrupted by 
(verboten up till now on both 
Dutch radio and television), the 
story of Mountain MacClintock, a 
| prizefighter who is down and out, 
|was a moving portrait of a man, 





commercials 


'slowly deterierating, but still keep- 


'ing to his principles. 

| When AVRO announced its in- 
| tention of producing “Requiem For 
| A Heavyweight” and when rehear- 
|sals and coaching were in full 
lswing, the Dutch Prize Fighters 
| Union, first cooperating by pro- 
|viding talent as advisers and ex- 


|tras, tried to stop the show as it 


could be misviewed by an unknow- | 


| ing audience that the same crooked 
| practices, as pictured in the play, 
|were common in the Dutch fisti- 
|euffs world. AVRO refused, also 
| when it was asked to announce be- 


on fore the start of the play that the} 


| story did not resemble Dutch prac- 
|tices and were only representing 
|'U. S. fighting mores. AVRO re- 
| joined: ““We do not know what goes 
|on behind the scenes of Dutch box- 
|} ing, so we cannot vouch for it and 
cannot make the statement.” 


“Requiem For A Heavyweight,” 
praising the actors and the play, 
emphasizing that Serling executed 
his play on a human level. 





Charlotte, N. C. — Sterli ot 
Wright, production manager an 
assistant program director of 
WSOC-TV, has been named to suc- 
ceed Robert Provence as program 
director of the station. Provence 





| American Commercial Bank, Char- 
| lotte. 


| 
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‘ABC's Client For 
Prologue 1960 


For the first time in three years, 
ABC-TV has copped sponsors for 
its annual year-end pubaffairs news 
wrapup. ae 

“Prologue 1960,” hour show, 
slotted for 9:30 p.m. Dec. 27, will 
be sponsored by Armour & Co., 
via Foot, Cone & Belding; Sara Lee 
Kitchens, Cunningham & Walsh, 
and Seven-Up, J. Walter Thomp- 
son. Armour and Séven-Up are 
participating sponsors in “Alas- 
kans,” which will be preempted 
that night. 

For the third successive year, 
John Daly will moderate. Some 
11 ABC newsmen will participate 
in the show, produced and directed 
by Masy Laing and Marshal Dis- 
kin. 


Dismiss Protest In 
NBC’s Hartford Sale 


Washington, Dec. 1. 

Federal Communications Com- 
mission last week dismissed pro- 
tests.lodged by WHCT-TV, Hart- 
ford, against NB~’s sale of WKNB 
and WNBC-TV in New Britain, 
Conn. WNBC-TV was the web’s 
only UHF outlet. 

WHCT had claimed, among other 
things, that action by Connecticut 
Television Inc., the purchaser, in 
immediately reselling WKNB to 








| 


Critics liked the production of | 8*°Usds for he 


| 
i 
t 





Beacon Broadcasting Co. raised the 
question of license trafficking. 
FCC told WHCT it had no stand- 
ing in the case and there were no 
aring its protest. 





Vaughn Monroe in New 
3-Year Pact With RCA 


Vaughn Monroe is assured of 
being the “Voice of RCA” for an- 
other three years. Singer, who has 
done the RCA blurbs for the past 
six years, repacted up to Jan 1, 
963 


Plus doing tv-radio blurbs, Mon- 


recently accepted a position at the | roe’s contract has called for travel- 


ling over 100,000 miles a year on 





from Indianapolis. | 


ms 


personal appearances for RCA. 

















Director 


... the devoted volunteers 


pledged on the 





and THANKS 10 You... 
ERNIE GLUCKSMAN 


BARRY SHEAR 


AND THANKS to the open-hearted performers 


suppliers . .". the thousands of wonderful 
people who gave so willingly of their time, 
talent and effert to raise the nearly $600,000 


JERRY LEWIS THANKSGIVING PARTY TO 
BENEFIT THE 
INSTITUTE FOR MUSCLE DISEASE 
November 21-22, 1959 








+ alae bhahaialalalalaiailalalaialaiaisisinisistainieisisiaisinisilslalaielisieisiciaisisilisisisisislnlsisisieisisinisisisisisisislaisislalsicislisia: | 
* Thank You vs Al Collins Merv Griffin Elaine Malbin Rod Serling Pd 
Comden and Green Gigi Gryce Quintet Rocky Marciane Hugh Shannon * 
Edie Adams Nermen Corwin Oscar Hammerstein Johnny Mathis Dick Shepord x 
x  Seoy Adoms Xavier Cuget and Rose Hardaway Elsa Maxwell Bobby Short 7 
p- Anna Maria Alberghetti Ps Lane Happy Here The Medallions Sylvia Sidney * 
% Morey Amsterdam an Dale ; Julie Harris Miss America cies Rian 7 
* judith Anderson Bobby Darin Duke Hazlett Alex Mitoff a. Y po 4 
} Jan August Charles K. L. Davis Al Hibbler Del Moore cog silver Quartet * 
Baccaloni Doreen Davis Gil Hodges Jaye P. Morgan uldip Singh * 
Kaye Ballard Les Davis Geoffrey Holder Barry Morrell Johnny Spampinate a 
iin Dane Blossom Dearie The Honeydreamers Chester Morris Bette St. Clair x 
x John Barragray rye sare Linda Hopkins Bruce Morrow oo Stang * 
i ‘ att Dennis Fannie Hurst Scott Muni ill Stern 
x ~ eo Ricardo Dini Robert Hutton Jules Munshin Norm Stevens : 
,- Count Basie Tony Dodge Rona Jaffe Phineas Newborn Trie Gene Stewart * 
¥ Orsen Bean Lynn Dollar Hal Jackson Phyilis Newman Sid Stone + 
. x The Bellhops Hugh Downs Jay Jackson | Arch Oboler Billy Storm 
¥ Phil Bennet? Ronnie Drum Ted Johnson Lovise O’Brien Jules Styne 
Tony Bennett Johnny Eager Crystal Joy Don Penny Barry Sulli * 
* Roy Benson Eddie Fisher Milt Kamen Molly Picon d =— * 
x Shelley fermen Lola Fisher Al Kelly Kim Platt aS Cian 7 
x Theodore Bike! Art Ford Kokomo Dr. Franz Polgar Maxine Selliven * 
J tery Bleckstone The Four Voices mney Seis feted David Susskind * 
,- Joe Bolton Sonny Fox Gene Krupa Delia Reese Sylvia Syms * 
un wn generous <« Pat Boone Arlene Francis Tommy Laine Quintet Buddy Rich Billy Taylor Trio 7 
t Russ Bowmen Connie Francis Armend Lawrence Quintet Freddie Robbins Ceci] Taylor Combe * 
i and the ‘iger Lake Five Bob Fuller lee Lawrence Suger Ray Robinson The Thunderbirds ; 
¥ Eddie Bracks - Betty Furness Harvey Lembeck Tite Rodriguez The Trends . 
* lou Brown Tony Galento Jack Lemmon Bob Rollins Leslie Uggams 
* Sandy Brown Frank Gallop Hal LeRoy : Ruth Roman Romo Vincent 
. $ Bob Brown Ths Amasing Gerdes a “a His Dog Reginald Rose Mayor Robert Wagner 
* or Bruce , Genk Gites Gnd a esters pap Pome: and ; David Wayne + 
: pe the Dollcherds Johnny Velontine Al Lohman Qusney _— ae Se and Fea + 
& & si tanaieliin Hy Gardner Moye lhe ar The Three Wiles * 
H ' 
‘ % Al Capp Alan Githest Judy Lynn Sel Selvadere William 8. Williams — 
b Thelma Carpenter Dizzin Gillespie Jimmy Lyons Trio Aue Seni Earl Wilson 7 
Barbara Carroll Harry Golden with Pat Scot Dorothy Sarnoff Teddy Wilson * 
Jack Carter Tom Gorman Borbara McNair Budd Schulberg Paul Winchell and t 
B+ Nick Castle Sheilah Graham _ Frank Mack Judy Scott Milton Delugg oa 
t June Christie Ben Graver Shirley MacLaine Sandu Scott €d Wynn + 
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1790 Broadway, New York 19, N. Y. 


(A friend who wishes to remain anonymous has contributed this space) 


JERRY LEWIS! 


MUSCULAR DYSTROPHY ASSOCIATIONS OF AMERICA, INC. 
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WNB(Q’s total sales for the first-nine months of 1959 climbed 18% higher than the previous third-quarter 
record, set in 1956. Credit this healthy sales growth to advertiser confidence in WNBQ — confidence in 
the station’s programming, audience and sales impact. And now, in the fourth quarter, this confidence 
continues to create new sales records. October total sales, for example, were 26% higher than any pre- 
vious month in the station’s history! Here is ample proof that your selling future in Chicago must include 


WNBQ* NBC OWNED: CHANNEL 5 IN CHICAGO:SOLD BY NBC nS) of OF BY 
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Sovereign BROADCASTING CO. 


~ PAUL L. NATHANSON, PRESIDENT TT. A. METCALFE, VICE-PRESIDENT 


IN ASSOCIATION WITH 


C.H.C.H.—T.V. HAMILTON, ONTARIO 


KENNETH D. SOBLE, PRESIDENT 


PRODUCING CANADIAN T.V. PROGRAMS 
AND COMMERCIALS ON VIDEO TAPE 
USING BOTH STUDIO AND MOBILE 
EQUIPMENT 

FILM NEWS BUREAU IN OTTAWA. CANADA'S CAPITOL CITY 


IN D Utcibulion 
Souereiqu FILM DISTRIBUTORS LTD. 


PAUL L. NATHANSON, PRESIDENT TT. A. METCALFE, MANAGING DIRECTOR 


WITH INVESTMENT INTERESTS IN ° 
CANADIAN T.V. BROADCASTING STATIONS 


NOW RELEASING FOR MAJOR TELEVISION 
PRODUCERS... VIDEO TAPE PRODUCTIONS— 
FEATURE FILM PACKAGES—HALF HOUR 
SYNDICATED PROGRAMS. 


BROADCASTING COMPANY 
FILM DISTRIBUTORS LIMITED 


: TORONTO, ONT. « 
OFFICES IN 
WINNIPEG, MAN 


TELEPHONE EMPIRE 8-8621 


VANCOUVER. 8.C 


















Perkins to Succeed 
Dunning at CBS Radio 


With Harlan Dunning leaving 
the network, CBS Radio has named 
George M. Perkins No. 2 man in 
the program area. 
report, as did Dunning, to pro- 
gram boss Howard Barnes, will be 


called director of CBS Radio net- 


work programs. 

Plans for Dunning, who has been 
supervisor of programs for the 
audio web, have not been disclosed. 
Perkins has been ‘manager of 
WROW, Albany, since 1956 andi 
previously spent a long radio haul 
in New York City, first as Lucky 
Strike contact at Foote, Cone & 


Belding and then as BBDO radio 
account exec for E. I. DuPont de 


Nemours. Afterward, in 1947, he 
became program manager of 
WHDH, Boston, where he ... 1 


for the next nine years. 








TV Reviews 


Continued from page 35 








brought about countless reforms, 
cost at least 490 lives in just 12 
rins., shook up Boston politics 
and left its never to be forgotten 
marks on the city, altering thou- 
sands of lives. (No club may ever 
call itself by that name in Boston). 

In this taped documentary, no 
attempt was made to romanticize 
or story the subject matter. It was 
handled straightforward with the 
witnesses coming on and telling 
their stories. Betty Adams narra- 


ted sitting stiffly erect in a chair | 


at times and standing at other 
times. Whether striven for or not, 
there was a greyness and bleak- 
ness throughout. Emphasis was on 
the lessons that were learned in 
the progress of medicine, advances 
in safety, imcredibie courage ex- 
inibited, widespread changes. Paul 
Benzaquin, Boston Globe reporter 
and author of “Holocaust!”, the 
story of the Boston Cocoanut 


Grove fire, told of “the incredible | 


heroism of an entire community 
responding in the wake of its worst 
disaster.” 

In his interview, the author, who 
was a college student at the time 
of the fire, pointed out that he 


had to ask himself “what right 
has anyone—especially a person 
not emotionally involved — to 


dredge up all of the tragedy and 
heartbreak attendant to a 17-year- 
old fire. He has striven, he said, 
to make known the heroism, the 
dedication, the devotion of an en- 
tire community that responded in 
the wake of its worst catastrophe. 
Producer-director Berk pieced 
this documentary together with 
telling sharpness, but ' hampered 
by time framework. He established 
starkness and naturalness. Shots 
of the area and disaster were 
neatly interspersed. Miss Adams 
handled the narration in masterful 
fashion despite grimness. 
Interviews were static, on low 
key, perhaps purposely so. Dr. 
Erich Lindermann, chief of psy- 
chiatric studies at Mass. General 


Hospital, told how discoveries were | 


made in emotional and mental 
strain. 
Inflammable decorations, fire- 


proof cloths, automatic lighting in 
all places of public assembly, exit 
signs, posting of capacities in all 
places, elimination of revelvin 
doors were some of the radica 
changes that came about, former 


fire chief Ed Montgomery re- 
ported. 
Mrs. Henry Rubinstein, former 


showgirl at the night club, re- 
counted the scene in the. upstairs 
chorus line dressing room, and 
how she and four of the line, led 
by the line captain put their hand 
on the shoulder of the girl in front 
and one over their mouths, moved 
down the stairs and reached the 
street safely. 

Maurice Levy, only surviving 
witness to the start of the fire, 
gave a graphic description of the 
events and the start of the fire. 

Of course a half-four seems in- 
sufficient to attempt anything with 
such magnitude as this. But, it ac- 
complished its purpose in an in- 
teresting manner. Guy. 





Duluth—Robert J. Rich has been 
named general manager of WDSM 
tele and radio outlets of North- 
west Publications, Inc. He's been 
assistant general manager of the 
stations for over a year, moving 
over from WEBC where he was 
general manager. Clarence Tully, 
who has been general manager of 
WDSM for three and a half years; 
returns to the Duluth Herald & 
News Tribune as assistant to the 
general manager. 


Perkins, who'll | 


No Sponsors, ABC 
Yanks Basketball 


| 
| ABC-TV has had to give up its 
plan to telecast a series of 14 col- 
lege basketball games, initially 
slated to start Saturday (5). 

Reasons for the demise of the 
plan are these: Lack of sufficient 
sponsor interest was primarily re- 
sponsible. Games, siated for Sat- 
urday nights starting at 10:30 p.m. 
(EDT), had a tab of $1,156,400 for 
three quarters of the games. One 
quarter of the games was to be 
made available to stations on a 
;co-op basis. But there wasn't 
enough sponsor coin to warrant go- 
ing ahead with the telecasts. 

The planned telecasts of the 
baseball games also were affected 
by the switch in plans to move the 
Wednesday Night Fights to Sat- 
|urday night and “Jubilee, U.S.A.” 
| to Wednesday night. However, it’s 
added up, web’s drive to increase 
its sports schedule received a set- 


back by the demise of basketball 
plans. 


“Foreign TV Followup 


=——_—_- Continued from page 37 =a 


ger made a brief, but wholly effec- 
tive appearance as the professor. 
Lesser roles were competently 
played and ther® was nothing 
wrong with direction, lighting or 
artwork. In fact, there was nothing 
wrong with the show at all except 
that it had no substance and no 
depth. Rich. 














Transatlantic Free Speech 

Second in Associated TeleVision’s 
regular “Free Speech” skein to 
carry the prefix “Transatlantic” 
had two U.S. journalists discussing 
the press with two British counter- 
parts. In the space of 25 minutes 
the program, aired Sunday (29), 
couldn't probe too deeply, but the 
quartet of articulate debaters cer- 
tainly managed to infuse much 
that was outspoken and stimulat- 
ing, while lacing their views with 
good anecdote. 

Aspects touched upon included 
Government control, invasion of 
privacy, and the extent to which 
| a newspaper should use circulation 
| inducements in the form of give- 
| aways. Happy “boxoffice” coinci- 
} dence “was that the recent story 
jabout an alleged plot to kidnap 
| Prince Charles—it appeared in one 
| British national daily, but was 
| given the go-by elsewhere follow- 
jing a Scotland Yard's request — 
| lent itself as a point of relevant 
| discussion. 
| Personality victory went on 

points to the British couple, Percy 

Cudlipp and Alan Taylor, but Don 
Cook and James Pope weren't by 
|any means kayoed. Direction was 

snappy in catching the right reac- 
| tions at the right moments. 

Erni. 
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SEE PAGE 49 
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| 
hear 
ABC again 
is the 
only 
network 


‘an audience 
increase 


"Source: Nielsen 24 Market TV Report for all commercial programs 7:30-10:30 P.M. the week 
ending November 22, 1959, versus the identical time periods for comparable week in 1958. 


fi 
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FOR THE RECORD: this makes the fourth successive week since the time 


change in which ABC is the only network to show a gain in share of 
audience. And the second week in a row in which ABC was first in 
three out of the seven nights, with the other two networks splitting 
the remaining four nights of the week. 

FOR THE DECISION-MAKERS: with every passing report, ABC’s posi- 
tion as the most efficient and effective buy in network television 


today becomes more clearly established. ABC TELEVISION 
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e-~- oe ++ mem —_—_———————— ™==lets of wealihy friends not to en-| show tune “Do Re Mi.” Barry wa [ ——— — 
~~ ian rich himself but to aid the less| expert in a song and dance version 
affluent. Here, of course, was a} of “You Can't Love ’Em All.” Both Turkey Parades 4 
TV Followup Comment whimsical idea for those viewers| returned to team with hostess 
willing to go along with it. Janet Blair for a takeoff on the|_____ « " . 
" — —__________. (ontirued from page 35 — But for the most part it came off |*“Manhattan Merrygoround,” corn- Continued from page 35 as 
. ; with an exaggerated comic effect | hall radio musical of the ‘°30’s.| Gene Rayburn who waxed enthu- 
gomery succinctly said, “That's; tion as crops up on this episode. | reminiscent of an old Abbott-Cos- | Guest Spike Jones handled the old siastic about a slew of high school 
good; I agree with it.” | Producer-director William Asher | tello film. Burns appeared to en-| carbon mike for the bit, and it). — . “Little Miss Muffet.” “TI 
When Murrow asked. opinions | had better set his comedic sights| joy his role whether he was doing | tonped a lively show bands, ittle Miss } uffet, 1@ 
on the greatest general of all time,| higher than this, or good oldjan oldtime vaude routine at a/ J)... and his band earlier did a| Old Woman in the Shoe” and Shir- 
Montgomery cited Moses as “the | Wistful Vista will not be the popu-j| piano o1 a cigar-smoking bit with '10-tune medley that was spasmodi-|ley Temple on a float with, her 
greatest leader because for 40 years lar spot it’s been for so many a psychie trist His quips rolled off cally funny in their familiar bur-| three children. A fourth little girl, 
he was training them for war | years. with a timing born of long exper! lesque style : 4¢ ; sal 
against the Egyptians.” Clark was; A performing bear named ence How over, he was no Raffles Besides ats Bs * el aaa es it was duty pointed _ out, ‘is a 
partial to Napoleon. Von Senger | “Charlie” is brought to “Fibber —he was Burns. a ten 1 a. vase Ty ifth ‘Shirley Temple’ doll” (an Ideal 
said he couldn't pick anybody out-! by a buddy, and promptly stashed | Also involved in the proceedings, | (nny 10 soloe? One Wee) | product). 
js anding. Montgomery interjected, | in the “McGee” attic on the night | with varying degrees of levity, | Street Rag. whit 1 was amazing as e 7 - 
standing > y J —- pen Ie in nate de Mil-| enough for a five-year-old, but As a warmup to the hour-long 
“You study Moses—he’s a good! of a masquerade party in “Fib-| were Fred Beir as Burn’s son, Mil- | enoue! a < st a eae tes tema 
guy. Whether. deliberately | her's” home. The guests arrive | ton Frome as the psychiatrist and would __ _ e Condon a bad parade coverage NBC-TV dished 
pointed or casual it was a strange | and mistake “Charlie” for “Fib- —— bab nage 7 well-heeled case ol ne shakes up “Thanksgiving Day Circus,” a 
juxtaposition of advice to a former) ber” until “Fibber” himself turns wale ge me +. agg A ose to wearing Les Marottes, a man-woman | half-hour show which originated in 
Nazi generai. up. at which time pandemonium | ou’ the do tble take in expressing puppet team from France now ap-|front of Macy’s store on New 
Viscount Montgomery manifested | sets in. The Morse Code could | — ae reg Syd ep ee pearing in Las Vegas, added a) York's 34th St. Smartly ringmas- 
open affection for his wartime | not have telegraphed this situation | °"'S > daeee Ly hich at hor Pe ~| bright changeup, notably with a}tered by Paul Tripp, the session 
US. ally and even made flattering | any better than the Bill Davenport- —e oe — t 7h alf- 7 i sparklingly clever routine featur-| brought on an array of trampoline, 
reference to President Eisenhower | }iugh Wedlock-Howard Snyder | “''> ae Sind ‘oo ae f u = ing a caterpillar and snail (the| animal and roller-skating turns 
whom, some may recall, he had | teleplay did. pee net ey A muca 0 Gilb €- | caterpillar wound up in the snail’s| backed by some spirited circus mu- 
chided in bis memoirs as a military| Closeups and dne-shots of the 27° UPON the Viewer. m0. | shell). Great stuff for the kids. | sic. Ideal and Lionel also financed 
tactician. The very vocal and ar-| real bear didn’t perfectly match ? 2 A great deal of credit on this | this segment. 
ticulate “Monty” also gave his | the shots of the make-believe bear, Playhouse 90 show must go to direction and pro- At the outset of CBS-TV’s cov- 
credo for soldiering: a “You must | symewhat disconcerting for the! A court room meller, unusual | duction talents. The timing and| erage, host Captain Kangaroo (Bob 
lead ‘em, not drive your men. | yjewer who didn’t manage to be-|in many respects. was unfolded | pace was nearly perfect with ex-|Keeshan) matter-of-factly noted 
You must take interest in their|¢yme engrossed in these silly Thursday (26) on CBS-TV's “Play- | cellent unpretentious camera | that “there will be not one, not two 
littie problems; you must battle | chenanigans. Jack Kirkwood and | house 90.” The Fred Coe produc-| work. Bob Henry directed with} but three parades.” And three 
for the hearts ef your men” and | farold Peary carried on gamely,|tion of “The Grey Nurse Said! Joo Strauss on the technical end.|there were with the @BS cam- 
the rest will follow. It was ex-| peyond the call of sensible duty.| Nothing” was well acted by a pre- Bill eras roving up and down Detroit's 
cellent tv. Abel. | Cathv Lewis is a firm, respectable dominate British cast and shaped oA aa | Woodward Ave. to lens floats of 
pene “Molly.” Bob Sweeney is funny ~ Be Bal —e satisfying 90- Armstrong Circle Theatre |The Nativity, salutes to Hawaii 
’ . ; Steceato P rh and likeable a Fibber 7 ie ‘ The script ‘by Sumner Locke El- What was undoubtedly meant as! and Alaska—and even a polar bear. 
Considering all the egghead crit- bear was a bore. Tube Which 


icism of television’s. socalled me- 
diocrity, its heavy dosages of vio- 
lence, its imitativeness, it comes as 
something of an unpleasant sur- 
prise to find this “Staccato” seg- 
ment coauthored by one of the in- 
tellectual elite, the Saturday Re- 
view's Hollis Alpert. 

For “The Poet's Touch,” written 
by Alpert and Robert Hector, con- 


tained ai! of these elements—imi- | 


tativeness, via a pointless beatnik 
setting; purposeless and cruel vio- 
lenee, in a series of beatings ad- 
ministered some of the characters; 
and mediocrity in a story totally 
devoid of content or emotional 
point of view. 

In “The Poet’s Touch,” private 
eve John Cassavetes sets out to 
find a beatnik poet who's been im- 
prisoned by two tough stevedores 
who had beaten a man to death in 
the 
finds the poet and frees him, tak- 
ing a beating himseif but saved 


some ridiculously empty scenes in 
which Cassavetes is touted onto 
the case by Mike Kellin, who gets 
more milage out of his customary 
Brooklyn-accent roles than in this 
beatnik-editor characterization. 


Everything about the show is 


routine. That includes Robert Par- | 
rish’s direction, and the acting of | 


Ken Walken as the poet and Nick 


Dennis and Steven Marlo as the | 
heavies. Only improvement shown | 
in the series since the start of the | 


season is the elimination of some 


unnecessary narration and achieve- | 


ment of a little more animation in 
Cassavetes’ characterization. But 
it's still a second-rate show in 
every sense of the word. 

Chan. 


— ——— 


Fibber McGee and Molly 
A return look at “Fibber McGee 
and Molly” finds the show in 
trouble. The script department has 
to be desperate when it must re- 
sort to such a thin, unsound situa- 
TE LS: LT 


Mgt. Williom Morris Agency 





poet's presence. He eventually | 


| Geisha dan¢ée. 
when the poset shoots and kills his | 
two captors. That's it, except for | 














Lucilie Ball-Dezi Arnaz Show 
“The Ricardos Go to Japan” had 
some funny moments but in the 
main this particular “Westing- 
house” stanza last Friday (27) was 
overworked. In the oid days “I 
Love Lucy” was a fine 30 minutes. 
It didn’t often leave the home- 
screener with the desire to cry 
“Too much, alreaiy,” but when they 
go 60 minutes, as happened this 
time, the cry deserved full voice 
Aided by regulars Vivian Vance 
and William Frawley, Desi Arnaz 
and Lucille Ball steamrolled a 
piece of cockamaymee about Lucy 
and a set of pearls. Ostensibly 
about Japan, it was about as Jap- 
anese as Desi’s accent. A sequence 
in a Geisha house afforded Arnaz 
the opportunity to sing in Japanese 
‘something that might otherwise 
have passed for “ (“Chicee Chicee 
Boom”) and Miss Ball to ham up a 
For the first few 
moments in each instance, they got 
their laughs over, but then it be- 
came “too much, too soon.” 
Robert Cummings was injected 
for additional name value. Pretty 
good at broad comedy, he fitted in 
as well as anybody else during the 
telefilmed hour. 


Art. 


Conquest 

CBS’ pubaffairs “Conquest” got 
off te an interesting pictorial study 
of underwater exploration last 
Sunday (29). 

The first half-hour of the 
parter sort of set the stage 
Sunday (6), the tv cameras 
take the plunge undersea 

Titled “The Bottom of the Sea,” 
the opening portion of the study 


two- 
Next 
will 


followed the Navy  bathyscaph 
“Trieste” in its preparation for 
the plunge. On hand were host- 


narrator Charles Collingwood and 
scientists Dr. Jacques Piccard and 
Dr. Andreas Rechnitzer. The in- 
terviews, commentary and pictures 
of the sea off California held a 
good deal of interest. Appetites 
were whetted to stimulate view- 
ing next week. Horo. 


General Electric Theatre 
Host Ronald Reagan. in intro- 
ducing “Platinum on the Rocks” 
on CBS-TV's “General Electric 
Theatre” Sunday (29), remarked, 


“this is the first time that George | 


Burns is not going to be himself.” 
He was wrong for Burns was him- 


self virtually throughout this 
comedy which was teleplayed by 
Laurence Marks and Milton Pas- 


cal from a story by Donn Baylor 

In this yarn of a modern-day 
Raffles, Burns was cast as an ex- 
vaude performer who fancied him- 
self a “road company Robin Hood.” 
He cracked safes and picked pock- 


liott depended a good deal on con- 
stant flashbacks. The device gave a 
fluidity to the performance and got 
the setting out of the courtroom, 
but its overabundant use, shifting 
from one segment of the story to 
another, robbed some of the fiash- 
back scenes of their emotional 
moments 

Then was 
‘stage manager” technique, made 
so famous in “Our Town.” In this 
case, it was a minister, ably and 
winningly played by Hugh Griffith, 


there the use of the 


who recounted all that happened 
before, addressing himself directly 
to the viewer 

The loraie of the stery also was 


unusual. It took place in Australia 
and concerned a murder and trial 
which was said to have taken place 
there. 

Ann Todd played the role of the 


neglected, alcoholic wife ablv. Her 
husband, portrayed by Michael 
David. accused of the murder, was 


a study in 


ambitious skulduggery. 
Angela 


Lansbury, as the teacher 
and sister of the accused, who is 
finally unveiled as the murderer, 
performed with the right nuances 


Paul Comi, as the scheming victim, 
was okav, if not as convincing as 
he might have been. Supporting 
cast was competent. Director Ron- 


ald Winston ably threaded all the 
story into a cohesive drama. 

One flaw in the well plotted tale: 
the murder could have said to have 
heen committed in self defense. 

ut to go along with the theatre’s 
“suspension of belief” and accept 
the drama on its terms, it proved 
to be a fairly engrossing session 


lines 


To its credit, thy minister wasn't 
x 

platitudinous. He came off as a 

richly endowed human being, pon- 


dering the good and evil in people. 
Horo. 





Chevy Show 

Putting Craig (Peter Gunn) Ste- 
vens and Gene (‘Bat Masterson) 
Barry 
TV the obvious purpose of getting 
in a solid crossplug for a couple of 
other 

On Sunday’s (29) “Chevy Show” 
it served the second purpose of en- 
tertainment Neither of these 
weekly adventure ‘types needs to 
stand around and gas with the em- 
cee. Stevens displays an adeqaute 
parlor-style singing voice and the 
dramatie presence to put it across. 
Barrv is strictly a pro in the song 
and dance line via Broadway musi- 


shows 


cals and voice training at the 
Chatham Square school. 
Together they did “Mr. Master- 


son and Mr. Gunn,” a vaude rou- 
tine with a clever set of lyrics 
based on their weekly shows. Craig 
did a charming piano duo with 











five-year-old Ginny Tiu on the 
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in a tele revue served NBC-! 


a tribute to the thoroughness and 
efficiency of the U.S. Army Count- 
er Intelligence Corps turned into 
a rather odd document last week 
25) when “Armstrong Cirtle Thea- 
tre on CBS-Tv presented “Security 


Risk.” written by Jerome Cooper- 
smith. In fact, there were aspects 
of this show that were downright 
frightening 

Yarn was about a Danish-born 
professor who was asked to work 
on a secret Army project. Along 
came an accusation that the man 
had been a Communist. Wheels 
started turning, and CIC finally 
dug up the fact that it was the 


man’s son who had been connected 
with a Red front orvanizaticn and 
had subscribed to a left-wing mag- 
azine 

Aspect of the CIC 
was interesting and revealing in 
that it showed how information is 
gleaned from smal! facts and large 
ones to put together the “big pic- 
ture.” It was made plain also that 
the security precautions being 
taken are tight, so that a repetition 
of the Klaus Fuchs case in the U:S. 
would be difficult to imagine. 

What was disturbing about the 
show was the manner in which the 
CIC went about getting their facts, 
the questions that were asked and 
the implications provided on what 
constitutes a “loya)” citizen. Much 
was made of the fact that Larry 
Gates, playing the professor, kept 
to himself and didn’t have many 
friends. This definitely was 
picious.” Towards the end, Gates 
was virtually made to apologize for 
his disdain of conformity and to- 
getherness. Maybe the pqint was 
not intended, but it certainly came 
across clearly. 

Gates was good as a man sud- 
denly confronted with a grave! 
charge and disturbed by the vague 


investigation 


investigatory forces playing around 
him Peter Brandon and Jane 
McArthur played his “liberal” 
children Frank Aletter, Leon 
Janney, John Shellie, George L. 
Smith and others turned in con- 
vincing performances. It was all 


done in a semi-doc imentary style 
and director Paul Bogart main- 
tained that mood effectively. But, 
in the wrapup, it wasn't any glow- 
ing tribute to the CIC and, and, 
at times, it made one feel outright 
uncomfortable. Douglas Edwards | 
was a capable narrator Hift. 


WBAI Subscription FM 
To Get Advisory Assist 
From Top Personalities 


Walter Wanger, V. K. Osborne, | 
Steve Allen, James Mason and Vin-j 
cent Price have been named by the | 
Pacifica Foundation to an advisory 
panel to aid the Foundation in set- 
ting up and programming its new 
New York subscription FM station, 
WBAI. 

Foundation, which operates sub- | 
scription-FM stations in San Fran-J 
cisco (Berkeley) and Los Angeles, 
expects to be the air with | 








on 


|music & egghead fare by Jan. 1. 
+ It received WBAI as an outright 
| gift last week from owner Louis| 
| Schweitzer. It 


estimates that if} 
1.8% of Gotham FM listeners sub- | 


| scribe—subscription is a $12 dona- | 


tion for which donar gets a month- 
ly program log—it will have an an- | 
nual operating income of $864,000 | 
and a minimal audience of 72,000. 


| pleasure to small children. 


“sus- | 


prompted the Captain to 
comment: “It certainly is a beau- 
tiful parade this morning.’ 

Among those assisting with the 
CBS commentary were Bob Mur- 
phy in Detroit, Gene Crane from 
Philly and Ron Cochran in New 
York Meaning of Thanksgiving 
wasn’t entirely lost for near the 
windup of CBS’ cuverage Capt. 
Kangaroo recalled the significance 
of the day. Joining with Santa 
Claus in silent prayer, he added 
that “it's been a day of feasting 
and prayer to God.” 

J. L. Hudson parade; produced 
by: and originated through the ABC 
o&0 WXYZ-TV in the motor city, 
was the ABC web's lone turkey day 
spectacle. With puppeteer Shari 
Lewis handling most of the com- 
mentary, here was one of the few 
parades with the “woman's angle.” 
For it was evident that Miss Lewis 
had the female eye for coior as she 
described the blues and golds in 
costumes, the lavender walrus and 
a myriad of other pastel figures. 

Unfortunately, however, her con- 
versations with her puppets about 
the parade’s highlights were dis- 
tracting to adults. But what grates 
on grownups often -is a source of 
Here- 
with a sample: Miss Lewis—‘Here 
comes King Nepiune. He reigns 
over the seas.” Puppet’s voice— 
“He must have rained a lot to make 
all that water.” 





Florence, Ala. — Lynn Swann 
Wagnon, whohad theatrical, film 
producing and television experi- 
ence in Baltimore and Hollywood, 
will create a new “Woman's World” 
show for WOW-TY. Her most re- 
cent tv experience was with 
WMAR-TYV, Baitimore, where she 
produced and jivected her own 
“Flights of Fashi.a” program tele- 
vised from Friendship Interna- 
tional Airport. 
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British Govt. Holds 
Okay to BBC 


London, Dec. 1. | 
The Government refused to be) 
drawn into a positive statement on} 


jis attitude towards introducing | 
commercial radio into Britain 
when the subject was raised in 


the House of Lords iast week. Re-| 
plying to a motion by Lord Teyn- 
ham asking if the Government | 
were prepared to consider estab- | 
lishing a commercial AM broad- 
casting station on similar lines to 
the commercial tv setup, Lord 
Chesham stated that a “longterm | 


look” would be required. | 

The debate, held last Thursday | 
(26), produced some violent reac- | 
tions. Three peers supforted Lord 
Teynham, but half a dezen others 
came up with strenuous opposition 


—-slamuming at “peopie with one aim 
in mind, to line up their own pock- 
ets.” deerying the possible injury 
to BBC, and forecasting horrifie 
and sensational programs if com- 
mercial sound comes in. 

Lord Chesham raised a technical 
point im course of answer. There 
were, he said, 800 medium wave- 
length stations operating in Eu- 
rope, which was twice the number 
planned im 1948. The long and 
medium wavelengths available had 
already been allocated, and the 
VHF band was fully occupied. No 
alternative frequency could be 
made available. He also gave sta- 
tistics relating to BBC’s output of 
music (Lerd Teynham had argued 
that mamy listeners would like to | 
get first-class and pop music at 
any time of the day via an alter- 
native service), declaring that the 
Corporation broadcasts during the 
year 2,131 hours of serious, 3,349 
hours of light and 1,288 hours of 
dance “stuff. He couldn’t see any | 
possibility of a change in BBC | 
policy that would allow it to accept 
ads or sponsored programs. 

So the motion was withdrawn. 
But this isn’t, of course, the last 
that’s going to be heard on the sub- 
ject. Amd, here and there, busi- 
ness interest’ is quickening to be 
early in the field if and when com- 
mercial radio does come along. 
Last week, again, the formation of 
a commercial radio company, Ra- 
dio Yorkshire (Development) Ltd., | 
was announced by Geoffrey Hirst, | 
who is a Member of Parliament, | 
with the aim of providing a serv-| 
ice for the 3,500,000 people in the | 
West Riding district of Yorkshire | 
from studios in either Bradford or | 
Leeds. This isn’t the first outfit | 
in the lamd: in 1957, Norman Col- 
lins, deputy chairman of Associ- 


ated TeleVision Ltd., formed In-| 
dependent Broadcasting Services 
Ltd. 


Next that’s going to be heard of 
commercial radio in Government 
circles is likely to come along in 
the New Year when the Cabinet | 
is expected to set up a depart-| 
mental committee to make recom- 
mendations on the future of radio | 
and tv Prime purpose of this is | 


| 


| 
| 








=e Continued from page 23 


Back on Giving 
Radio Going Com’! 


to consider what should happen to 
BBC and the commercial tv setups 
when their charters expire in 1962 
and 1964 respectively. 

Meantime, BBC is taking an in- 
ternal looksee at its programming 
with the tentative notion of af- 
fecting major changes in the mid- 
die of 1960. One idea being con- 
sidered is to start broadcasts in 
the Light Program at 5 a.m. and 
carry one till the small hours of 
the following day. Incidentally, 
other figures given in the Lords 
debate were that, on a typical day, 
19,250,000 people listened to the 
radio at some time. 


Export Assn. 


Continued from page 25 














blocking funds with which the tele- 
films are purchased. 

While many of these problems 
involve distribution rather than 
production, Alliance has sqme pro- 
ducer-distributors among its mem- 
bers, and furthermore feels that 
the producer also has a vital stake 
in the foreign situation, justifying 
and in fact necessitating formation 
o! a producers’ export association, 
which the Alliance body would 
basically constitute. 

The newly-appointed committee 
will also ascertain what conflicts of 
interest, or duplication or overlap 
of functions, the new distributors’ 
group being formed in New York 
might have vis a vis the Alliance 
bedy. Possibility of eventual amal- 
garmation of the two groups will 
also be explored. 

The New York group, formation 
of which is being spearheaded by 
William Fineshriber and Merle S. 
Jenes, consists entirely of distrib- 
utors of telefilms or tape. There 
are some 20 companies presently 


{involved in the organizational ac- 


tivity. Jones, as prexy of CBS 
Television Stations and its CBS 
Films subsid, is chairing the group, 
while Fineshriber, former NBC v.p. 
and more recently Screens Gems’ 
director of international opera- 
tions, is its interim consultant 

The Alliance committee was or- 
dered to report back to the execu- 
tive beard with ail due speed. 
Board envisions the projected ex- 
port association as a _ subsidiary 
arm of the Alliance, much the same 
as the MPEA is a subsid of the Mo- 
tion Picture Assn. of America. Ex- 
pansion of the Alliance, with a 
fulltime executive staff under Rich- 
ard Jencks, is seen by its member- 
ship as modeled after the MPAA 
on an overall basis, so that the 
timing of the creation of the export 
association would fit into that same 
MPAA pattern. 


ae ae 


‘Lineup’ 














regards to the “Lineup” Wednes- 
day time period, once the hour 
telefilm is shelved. Web is con- 
sidering the insertion of one of two 
live programs in the 7-30 slot. 
Either it'll be a new music-variety 
show, with an as yet unnamed 
fronter, or “Madhouse 60,” the 
much-discussed comedic hour that 
the web has been mulling on and 
off for nearly a half year. Should 
CBS be unable to prep either show 
in time. its’ held likely the web will 
return the 7:30-8 time to affiliates 
and just program from 8 to 8:30. 
“Madhouse” is also being con- 
sidered as the alternate Friday 
showcasing to the Westinghouse 
stanza. Also being considered—al- 
though producer Robert Saudek 
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and CBSS are merely in the talk- 
ing stage—is insertion on Fridays 
|of “Omnibus.” 











NBG Show Shifts 
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tive skein. In the earlier time 
“Deputy” faces the top 10 “Wanted 
—Dead or Alive,” but may, 
hoped, get a better split in a sage 
setting. a 
| MuHed last week for a move 
| Somewhere, the detective telepic 
| “Richard Diamond” will be moved 
| from its Monday 7:30 p.m. anchor- 
| age to Saturday 9:30 p.m ’ 
NBC-Warner Bros. hour “Five 
Fingers” pinkslipped when renew- 


it’s 


itt) tt 


{als are used up in January, “Dia-! 


mond” takes over against CBS’s 
“Have Gun, Will Travel” and} 
ABC's “Jubilee USA.” Show to 
follow has not been slat.? | 
The MCA-Revue’ hour ntry 


“Riverboat” moves out of the S,. 1- 
day 7-8 slot to Monday 7:30 p.m., 
with the shuffle of “Diamond” and 
the axing of the situation comedy 


“Love and Marriage” (Monday 8 
p.m.) making wa 
Currently scheduled to go into 


- 


the Sunday 7 
new western 
West...” 


to 8 p.m. time is a/| 
telepic, “Stagecoach 


‘Eight by Anglia’ 
Brit. Drama Treat; 
Eye Tapes for U.S. 


Pulling ajor coup for a 
minor commercial 
Television Ltd. | 
to get full network airing for 
the eight plays it intends to pro- 
duce per year. The shows will be 
put on the nationwide web by As- 
soviated-Rediffusion, setup serving 
the London area weekdays, at the 
rate of one every six weeks. 


off a 
comparatively 
tv outfit, Anglia 


At the same ~me, Anglia TV is 
aiming at the U.S. market by tap- 
ing the plays on both British and 
American line standards. It’s al 
ready handled “Sweet Poison,” 
which is skedded for airing here 
Dec. 15, in this way. Company is 
aiming high in its authors, casts 
and directors, having already 


signed artists such as John Ireland, 
Dawn Addams, Anthony Quayle 
and Ann Todd, and directors such 
as Jack Clayton who did _ the 
“Room At The Top” film. 

Full Anglia play schedule, as at 
present drawn up is: “Sweet} 
Poison,” starring John Ireland and | 
Dawn Addams; “Carrington VC,” 
by Dorothy sad Campbell Christie 
with Anthony Quayle, Ann Todd 
and, possibly, Heather Sears with 
George More O’Ferrall directing; 
“All My Own Work.” by Romilly | 
Cavan, with Jack Clayton megging; 


“Savrola,” by Norman Ginsbury 
from Sir Winston Churchill's 
novel, director George More 


O’Ferrall; “Bridge of Sighs” by 
Thomas Muschamp; “Square 
Dance” by Joan Morgan; and “Col- | 
lect Your Hand Baggage” by John 
Mortimer 

John Woolf, one of Anglia TV's 
directors, points out that by aiming 
at the U.S. the company is spend: | 
ing “considerably more” on its 
plays thanm the British market 
would normally stand. Woolf adds | 
that “The Violent Years,” drama 
aired when Anglia started trans- 
missions on Oct. 27, scored a TAM 
rating of 59 compared with an 
average of 40 for the same spot 
over the previous months and fig- 
ured in the week’s Top Ten. 


Too Many German Kids 
Watch ‘Late Late Show’ 


Néeurenberg, Dec. 1. 
The elementary school teachers 
here were just surveyed, and one 
ery five points out that tele- 
is separating the youngsters 


their schoolbooks. 





of ey 


vision 


from 


| }vilharmonic 


| Soviet 


GRANADA, BEECHAM 
TIE ON SOVIET TOUR 


London, Dec. 1. 

agreement has been 
at the weekend for Sir 
sSeecham and the Royal 
Orchestra to give a 
seri.s of concerts in Moseow and 
Leningrad. Reciprocal tour is to be 
made here by the Leningrad Or- 
chestra, which is already skedded 
to play at the Edinburgh Interna- 
tional Festival in Septembe: 

Discussions about the RPO visit, 
held in London last week with the 
Delegation for Negotiation 
on Cultural Exchange, also took in 
the possibility of Sir Thomas and 
the orch appearing on Russian tele- 
vision. Also looks likely that such 
appearances would be taped or tcle- 
filmed for screening on the Gra- 
nada TV network here. 

Granada TV and concert 
sario Victor Hochhauser talked to 
the Soviet delegation about the 
Beecham tour, with the former 
proposing some financial guarantee 
if necessary. Network says i's in- 
terest is twofold, not only because 
it’s keen to see a growth in Anglo- 
USSR cultural relations but also 
because it has a long and friendly 
relationship with Beecham. 


Verbal 
reached 
Thomas 


impre- 








Paul Nathanson 


2 
‘ 


Continued from page 
Montreal, Toronto and Vancouver. 

Nathanson already has minority 
holdings in CKLW, Windsor, Ont. 


(opposite Detroit) (around 10°) 
and 25 in CHCH-TV Hamilton, 
Ont. Through his Sovereign 


Broadcasting Co. he would like 
minority stakes in all of the nine 
cities now considering applications 
but he is focusing on the three 
above-named. The nine spots are 
Halifax, Montreal (being bilingual 
there is both a French and English 
station application), Ottawa, To- 
ronto, Winnipeg, Calgary, Edmon- 
ton and Vancouver 

Applications go to the BBG 
(Board of Broadcasting Governors) 


which regulates Canadian broad- 
casting. Dr. Andrew Stewart is 
the chairman Incidentally, Can- 
ada is the “biggest foreign mar- 
ket” for American television, it is 
claimed. 

Nathanson’s Sovereign Broad- 


casting, owned and controlled by 
Canadians—ailthough his _ father 
was bern in the U. S., Paul Nath- 
anson was bern in the Dominion 
and is proud of his Canadian roots 
—will also concern itself with pro- 
gramming as well as station owner- 
ship. 

Nathanson sold out his 107-the- 
atre Odeom Circuit in 1956 (now 


down to 1090 theatres Fr. P.- 
Canadian, the largest chain, has 
365 houses Nathanson’s other 


holdings include Natianal Drug & 


Chemical ‘(wholesale drug com- 
pany), partnership in Holt, Ren- 
| frew, publicly held department 
| store; Belgium Stores (a la Lerner 
Stores in the U. S With Mack 
Cummings, Nate’s brother he 
owned Associated Screeners (labs), 


since sold to Du-Art. He also sold 
out in Consolidated. Copper. 
Chester D. Tritt, head of the Ra- 
dio & Television Electronics Fund, 
is associated with Nathanson 
Nathanson’s Film _ Distributors 
Ltd. has also signed a longterm 
agreement with Screen Gems for 


| formation of a Canadian company, 


It's 


5 inger 


most disastrous for the 
ones, between six and 12, 
who stay up to watch the equiva- 
lent of the “Late Late Show” in 
Germany—which winds up. at 
about 11 p.m., nonetheless way | 
past their regular bedtimes. The 
kids are losing too much sleep to 


Ss 





the hypnotic sereen, the teachers 
claim 

But at least, the teachers agree, 
they've gotten the better of one 
American invader. They don’t have 
to snatch away nearly so many 
comic books from young readers 
is t did five years 


WRGP-TY Sale Okayed 


Washington, Dec. 1. 


ago. 
| 


Federal Communications Com- | 
1ission has approved sale of | 
WRGP-TV, Channel 3, Caatta- | 
nooga, by Ramon G. and Helen! 
H. Patterson to WSTV, Ine. Price 
was $1,675,000 for a 70° interest. 


WSTV operates WSTV FM and 
tv, Steubenville, O:.; KODE AM 
and tv, Joplin, Mo; KMLB AM 
and FM, Monroe, La.; WBOY AM- 
tv. Clarksburg, W. Va., and WPAR 

WAAM FM, 
Va. 


t 
i; vv. 


Parkersburg, | 
, 000 for the pre-dark one-shot. 


predominantly Canadian-con- 
trolled and operated produce 
subjects raade in the Dominion for 
worldwide distribution. SG facili- 


to 


| ties and manpower would be the 
latter’s contribution to the opera- 
tion 

Screen Gems (Canada) Lid. in 


turn will handle the tv product of 
Telepix Movies Ltd., Gerald Bronf- 
man president, with whom Nathan- 
son is also associated 


+ its 


Britannica s Chi 


‘Conquest’ B 
Chicago, Dee. 1. 

Encyclopaedia Britannica is trial 
ballooning a video buy in one mar- 
ket—Chieago—to determine the 
economic feasibility of advertising 
product electronically. EB’s 
Chicago division has purchased 
CBS-TV’s pubaffairs entry, “Con- 
quest,” on WBBM-TV now that the 
show is open to local sales. Buy is 
for alternate weeks, starting with 
this Sunday's (6) program. 

So far as is known, only one 
other encyclopedia company, Gol- 
den Book, has used television to 
help develop sales, and that com- 
pany has been buying spot an- 
nouncements. EB’s only previous 
use of the medium has been in the 
free plug area, trading complete 
sets of the books for a mention on 
certain giveaway shows. The Chi 
division, overating in this case 
autonomously from the national of- 
fice, is understood to have been 
considering a tv purchase for some 
time but had been holding out for 
an acceptable program format. 





Lyman Bryson Dies at 71; 


Played Key Role in Radio 
Educational Advancement 


Dr. Lyman Bryson, educator 
whose talents also made a strong 
impact on radio and tv, died of 
cancer at the age of 71 in N.Y. 


last week. 

A leading authority on adult ed- 
ucation, one of his popular shows 
was CBS’ “Invitation to Learning.” 
He first became associated with 
CBS in the latter 30’s, when the 
radio web began its adult-educa- 
tion program, “The People’s Plat- 
form.” Dr. Bryson was named mod- 
erator. In addition to “Invitation 
to Learning,”’ he later moderated 
CBS programs called “School of 
the Air,” “Church of the Air,” 
and “Of Men and Books.” 

After World War II he was host 
on a CBS program “You and the 
World,” which discussed the early 
work of the United Nations, “Lamp 
Unto My Feet” was widely identi- 
fied with Dr. Bryson and is still 
on television. 

At the time of his death, he was 
Professor Emeritus of Education 
at Teachers College, Collumbia U. 
He was. born in 1888, in Valentine, 
Neb., the son of a druggist who 
lived on the edge of an Indian 
reservation. Dr. Bryson leaves his 
second wife, Katherine, and @ son, 
George, of New Brunswick, N.J. 
Body of Dr. Bryson was cremated. 


































“PUBLIC AUCTION 


Ai 
se 
| 16 MM Filming and Processing 
| Equpt. ($60,000.00 Evatuation) 
| SUN., DEC. 13th—12 Noon 
| 6100 W. Washington Blvd, 
Culver City, Calif. 


Auvricon =200 Cameras, w/Galv.; 
| con Amplifiers; H-F 
|B & H Sound Projectors; lémm 
| Printer; Many Fine Lenses, Reg. and 
| Telephoto; Auricon Finders—Filters— 
Studio Lights—Dalite Screens, etc. ete. 
FOR BROCHURE CONTACT: 
LESTER ROSEN CO., Auctioneer 
8701 Wilshire Bivd 
Beverly Hillis, Calif 
Phone: Oleander 5-8365 











EDITING SERVICE 


Fully equipped—i6-35mm. Screening reome 
—Re-ording rooms—Editing rooms, 


DICK RICHARDS 
165 W. 46th St.. New York 36, N.Y. 
Plaza 7-6600-1-2-3 














Daytime Specials 


— Continued from page 23 


the shows at $30,000, about geriat- 
rics ‘a show reportedly once set 
for either a weekend or nighttime 
slot’. (6) At $39,350, a documentary 
about the school situation 


Program No. 7 in the 
daytime picture is aimed for the 
moppets, and two of the several 
ideas in this quarter are a live 


adaptation of one of A. A. Milne'’s 
“Winnie the Pooh” stories and 
“Peanuts” dramatizailon. No price 
hes been picked here, but it could 
go anywhere from $57,000 to $100,- 


NBC-TV | 


a} 


\ 
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\\BROOKS 
Me COSTUMES 


2 West 6ist St., N.Y.C.-Tel. PL. 7-3800 








EVERY DAY 
ON EVERY CHANNEL 






















AVAILABLE NOW 
Porforming CAT Any Medium 


PO|SE: Takes direction or has own 
Bag of Tricks: CHARM: Loaded 
YOUTH: 3% years: COLORING: White 
and Black 
for photo and resume 
Write—MRS. DOLORES SCHREIDER 
790 Grand Concourse, Bronx 51, N. Y. 
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_THE TREASURE FROM OUTER SPACE! 


< Color by 


-FECaOLOR | 


ae 
% <gughr" 


Score by Academy oi | ' ( 
sooty Renin mecoraeG D Na on bd Art Directi: 


HIMITRI TIOMKIN The PITTSBURGH SYMPHONY GARY MERRIL EYVIND EARLE ii SUTRERUN 





Making Pro-Motin Picture Mstory! 
WORLD PREMIERE FRIDAY - STANLEY THEATRE - PITTSBURGH, PA. » DEC. 4 


A happy, animated gift from United States Steel to the exhibitors of the 
nation—A rare instance in which a motion picture subject commissioned by 
industry turns out to be a work of art—an entertainment worthy of the best 
playing time in the best theatres. 





FULL LINE OF ACCESSORIES: Trailer, 1 sheet in color, 11 x 14's in color, 
stills. A press book packed with ideas. AND a big promotion in es key ae 
exchange center! _ 


Distributed by The JAM HANDY ORGANIZATION = 2821 E. Grand Blvd., Detroit 11, Mich. 
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underlining comes in the fact that 
only once during tie history of 
quizzes here has ore member of 
the public uoped and cried “foul!” 
This was a Sianley Armstrong who | 
made those allegations about the 
running of “Twenty One.” The 
argument goes that, in a quiz, 
there is bound to be at least one 
disappointed or disgruntled con- 
testant per program, and if there 
were a chance of alleging any 
crookedness that contestant would 
most probably take it. Nevertheless, 
Armstrong stands alone. Following 
his outcry, to recap by the way, 
the official inquiry under Sir Li- 
onel Heald produced the general | 
conclusion that there had been} 
negligence, not villainy. Granada 
TV dropped “Twenty One,” and its | 
producer Bob Kesion, who had 
been contracted for the show, left | 
the scene. No mud sticks: Kes- 
ton, for exampie, is still very much 
around as an active scriptwriter. 

Another point apropos public 
complaints is made by the Inde- 
pendent Television Authority 
which can be described as watch- 
dog-in-chief over commerical tv 
quizzes and all other aspects of 
the game ITA says it exists, 
among ether reasons, to be ap- 
proached in such matters as alle-| 
gations of rigging—and nobody has 
approached. 

One of the greatest guarantees 
here that there wouldn't be any 
subsiding inte dastardly quiz crook- 
edness is the very pattern of the) 
commercial tv setup. The pro-| 
gram companies are keen to keep| 
their good name. Advertisers have | 
no say in the running of programs. | 
These two factors operate effec- 
tively, with that abiding necessity 
to provide a good show being the 
one tempting factor. | 

Funnily enough, it is BBC-TV} 
which has beer picked on by the} 
press during the latter’s search | 
to stir up dirt in the last several 
weeks. Funnily, for BBC-TV doesn’t 


} 


| 
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P_— — 
British TV: ‘No Villainy’ 
ritish TY: ‘No ) 

_ ———_—— (Continued from page 31 ——— 
guards. On one occasion, a pro-;give cash p rizes for quizzes, 
ducer had to suddeniv run to the! and as a Government-backed bods 
me som and, in the scurry of | it ought to be Caesar’s wife. As a 
the yment, left the questions on| matter of fact, the yarn most 
the tab for all to see. Again,| papers seized on was a iminor one 
on a program, actual queries| involving the admission by Mar 
intended for transmission were|ghanita Laski that she had once 
used ” some reason or other} been primed on the identity of the 
during a run-turough; so the pro-|“mystery celebrity” appearing in 
duc wdered all monitors|*What’s My Line?”—merely, she 
throughou t studio to be) explained, to avoid possible e1 
switehed off for security’s sake.| barrassment to the personality if 
Afterwards, he am!led into an/jt had so happened that he 
aud e overflow gallery and| was it she?) hadn't been identificd 
found the monitor tere still oper-| by the blindfolded panel. 
atir I subsequent weeks he This instance, in the last analy 
agsin ordered tap waeners off | sis provides the best examples of 
while doing run-inroughs (though } the kind of thing that worries some 
n igain using the pukka queries), lty execs here. Such priming, ana 
yet still found the one in the gal-| wcous to the choosing of questions 
lery working. Finaliy he took 4/ fitting estimated intelligence in 
pair of pliers and fixed the thing other programs, may be considered 
himself—oniy for the set to be to have a legitimate point, yet it 
found working again soon after. | does involve a deception of the 

Only a Single Cry of ‘Foul’ | public. It’s analogous, again, to 

None of ‘iis suggests dire vil-| ysing canned applause. It ail 
lainy, maybe.. And an eloquent! egmes down to just how much 


ethics and absolute integrity 


| should prevail—and there's a lurk- 


ing feelirg that maybe integrity 
loses out 


in the strictest sense, 
now and again. 
Footnote to this survey can be 


offered in two facts. Associated 
Rediffusion Ltd., the London area 
weekday web, is devoting a half- 
hour to a program Friday (4) to 
“U.S. TY On Trial,” which would 
be a bold thing to do if it wasnt 
sure of its own blamelessness. And 
Hughie Green, who handles one of 
the top-rating quiz shows “Double 
Your Money,” says he _ intends 
when appearing shortly on Ed Sul- 
livan’s show in N.Y. to give a chat 
on “How To Run a Quiz-—Without 
Swindling.” 


FOC’s All-Star Cast 


——mms Continued from page 31 See 











spired hearings beginning nex! 
Monday (Dec. 7) 
The list includes all the major 
radio. and tv networks, advertising 
organizations, religious groups 
educational associations, women’s 


clubs, and a distinguished flock of 
individuals from universities, sem- 
inaries and publications. 

FCC slated four days (Dec. 7-8- 
to hear the witnesses out 
but said it would allot any addi- 
tional time necessary. The hear- 
ings, which will bé before the full 
Commission, are designed to pro- 
vide a full-scale reappraisal of 
FCC's role in the field of broad- 
cast programming and advertising 


| in light of the tv quiz and the pay- 


ola ruckus. 

Those notifying FCC of their in 
tention to appear include: NBC 
CBS, ABC, Mutual Broadcas.ing 
Co., Westinghouse’ Broadcasting 
Co., National Assn. of Broadcast- 
ers; ASCAP, Advertising Federa- 
tion of America, American Assn 
of Advertising Agencies, Assn. of 
National Advertisers, Television 
Code Review Board, Storer Broad 
casting Co., Springfield Broadcast 


ing Corp., Assn. of Better Business 
Bureaus, and Philip Cortney, of 
Coty, Ine. 

Also: National Council of 
Churches of Christ; National Cath 
olic Welfare Conference, Union of 


American Hebrew Congregations, 
Jewish Theological Seminary, Na 


tional Congress of Parents and 
Teachers, American Assn. of Uni 
versity Women, American Civil 


Liberties Union, National Grange 
National Farmers Union, Genera 
Federation of Womens Clubs, Na 
tional Assn. for Better Radio and 
Television; National Council of 
Women, Federal Communicat 
Bar Assn., American Medical Asst 
Sigma Delta Chi (journalism fra 
ternity), National Education Assn 
National Assn. of Educatior 

Broadcasters, Educational Tele 

sion Council, Joint Council on Edu 
cational Television, Greater Was 


ions 





ington Educational Television 
Assn.. Inc., and National Educa 
tional Television and Radio ( 


ter, Inc. 
Individuals include such notables 


as: Norman Cousins, Saturday R 
view of Literature; William | 
Buckley, National Review; Jo 
Fischer, Harpers Magazine; Prof 


Gilbert Seldes, Dean of Schoo! of 


Communications, Un. of Penna; 
Prof. William Y. Elliott, of Har 
vard; Prof. Reuel Denny. U. of 
Chicago; Eric Larabee, Fxec. di 
tor of American Heritage, Inc.; 
Prof. Paul Lazarsfeld, Harvard 
Business School; Rey. William 


Lynch, Georgetown U. Prof. Syd- 
j}ney W. Head, U. of Miami, Theo- 
|dore Peterson, Dean of College of 
| Journalism and Communications, 














Un, of Illinois; Prof. Ronald Coase, 
U. of Virginia; Prof, Percy Tan- 
nebaum, lL of Wisconsin; Prof 
Ithiel Poole, Mass. Institute of 
Technology, and Monsignor John 
McClafferty, Catholic U. 

Al Freedman | 
=== Continued from page 31 —— 


by a melodious female voice which 
refuses to identy itself. 

The chap who wrote this story 
got terribly confused during,this 
paragraph. First of a'l, I'm not 
housed with friends My family 
and I have rented this house, 
which has a listed phone under the 
name of Sternberger, the lessor. 
The female voice who answers the 
phone happens to be my wife, who 
is delighted to identify herself 

3. The story continues, “The 
Mexican press is hot on the heels 
of Freedman to get an .exclusive 
statement. Going to the house di- 
rectly get the press boys and pho- 
tographers the bell can be 
rung for a quarter of an hour and 
there is no answer.” 


The truth is, there is always 
someone at the house to answer 
the doorbell (maids here are very 


inexpensive). Every reporter and 
photographer who came to my do- 
micile was let in. And, as for the 
Mexican press, I can assure you 
they have a lot more important 
things to worry about than what 
happened on some Gringo quiz 
show three years ago! 

4. The story ends with, “Now, 
the ex-producer is not talking for 
the press And, most likely, a 
change of residence, perhaps to 
Acapulco, is in the offing.” 

Where your reporter got this 
Acapulce bit, I'd love to know ... 
or is Acapulco on the plug list? 

The whole story about my being 
in Mexico was permeated with a 
very distasteful connotation and 
an impression that I’m running 
away from it all. The truth is, if | 
you had only checked with me, or 
with some people in the industry, 
that I couldn't find work in tv be-| 
cause of all the adverse publicity 
during the past year, and thus de- 
cided to go to Mexico where ‘I had 
friends and the possibility of find- 
ing work in my field. Presently, 
I'm affiliated with an organization, 
one of whose subsidiaries is an ad 
agency. | 

Also, there has never been any 
secret of my being in Mexico. The 
D. A.’s office, the Harris Commit- 
tee, the FCC, the FTC, the Depart- 
ment of Justice, and I've forgotten | 
how many lawyers, all know of my 
whereabouts 

Just one more point. The pref- 
-ace to your story stated that I was 
“flushed out” by the New York 
Times The truth , I wrote a 
statement answering some of the 
charges made against me and gave 
it to the New York Times, because 
I felt the Times was the one paper 


1S 


in New York that would treat it 
fairly. “Flushed out,” I definitely 
wasn't! 


And as for my Times statement, 
even though I realize that I hold 
a rather unpopular view regarding 
the quiz show as entertainment, I 


just couldn't sit back and let the 
screaming press imply that we 
former quiz show people were a 


bigger threat to the security of our 
country than the Mafia, or, de- 
pending on the paper you read, 
even hydrogen bomb! I don’t 
think anyone would have accused 
Variety of being un-American if 
it had reprinted my statement. 
Ab Freed? l. 


the 


Quiz Shows Falling 
From Favor in France 


Dec. 1} 
the over 


Paris, 


4 recent poll among 





1,000,000 t sion set owners here 
é iled that they now prefer sci-| 
entific programs, even of a didactic | 

tur VE quiz shows Latte! 
id some popularity here for a 

le but never of the proportions 

»9f the Yank counterparts 

Some observers feel that the 
Yank quiz ndal might have led 
to the falling of their draw here 
tov, but others claim they just ran} 
their course in being overdone. | 
there is only one channei here, | 
and that state run sans commercial 


| 
aspects, audiences still tire coully | 
Many here main- | 

} 


of format shows 

tain that a second web, due next 
April, may help in giving more} 
variety, buf 


}use up ideas faster. 














Stanton Memo 


Continued from page 31 





usual business or social amenities.” 
Violators were threatened with 
discharge by the CBS toppe1 
Several days earlier, Aubrey set 
down on paper for CBS-TV staffers 
various kinds of program deceits 
and how they. should be avoided 


Mickelson, speaking to his de part- | 


ment, serving both radio and tv, 
charged that where news and pub- 
lic affairs programs are concerned 
“special vigilance is necessary to 
avoid any interposition of fiction 
into reality.” He said rules 
were to apply not only to house 
produced programs but also to talk, 
opinion and discussion shows not 
produced by CBS News but ap- 
pearing on CBS facilities 

Of interviews and 
Mickelson said that “to the extent 
that any interview that purports 
to be spontaneous is not, that, fact 
must be adequately disclosed 
Any editing (except for editing for 
time reasons ... in hard news pro- 
grams), preparation or rehearsal 
{other than” rehearsal of physical 
position and movement on camera) 


the 


discussions, 


; must be indicated.” Mickelson 
then laid down several ways by 
which clues to the ty audience 
must be given. 


| made 


With regard to prerecording and 
sound effects, the CBS News boss 
said “every effort should be made 
to avoid creating the illusion that 
prerecorded excerpts on film or 
tape are, in fact, live Where a 
filmed or taped excerpt is used In 
an otherwise live program and Is 
so juxtaposed with the live seg- 
ment as reasonably to creat confu- 
sion, the disclosure that the ex- 
cerpt is filmed or taped shall be 
immediately in connection 
with the use of such tape.” 

5s In general the use of pre- 


| recorded sound effects should be’ 


avoided unless such sound 
purely incidental, having no bear- 


is 


ing on the editorial content of a 
program.” 

Mickelson also warned that 
“opinion broadcasts” must be 


“clearly labelled as such,” whether 
they are sponsored or sustaining. 
Appended to Mickelson's statement 
was Aubrey’s on games and con- 
tests, artificial laughter and ap- 
plause and also on discussion 
shows. 














Jim Stabile 


=m Continued from page 31 ae 


there is a staff to implement the 
plan, it'll root out any “deviations 
from these established standards,” 
which will then be “quickly re- 
ported so that immediate action 
may be taken through proper 
channels at the Storer homeof- 
fice.”’ 

Action is primarily against the 
payola and station boss George B. 
Storer warned that any deejay at- 
tempting to play “music of his 
own selection will be quickly de- 
tected” the threat being of im- 
mediate firing 


the 








. Plenty D. C. Action 


— Continued from page 31 


map plans for the payola hearings 
Subcommittee staffers will present 
the returning congressmen the in- 
formation amassed during their 
preliminary investigations over the 
past three weeks. 

Subcommittee investigators are 
pressing hard to check out all the 
fast-breaking developments involv- 


ing disk jockey bribery since 
Chairman Oren Harris D-Ark.) 
announced the payola probe last 


month. 


Top Mex Femme Star 
Signs for Radio Series 


Mexico City, Dec. 1. 

Maria Felix, top female star of 
the Mexican screen, has agreed to 
de a magnetic tape radio series 
for $10,000. 

Star has not appeared in radio 
since 1953, when she was lead in 
a soap opera type program. Last 


year actress refused at least 10 of- 
fers to do radio work, dramatizing 
the lives of celebrated Mexican 
women. 

With Mexican motion picture in- | 
dustry marking time, and 
other top stars are for | 


actress 
looking 


others think it may | other sources of revenue, including 
jtours of the provinces. 


Despite Threat of Court 
Action CBS-TV Picks Up 
Hudson’s Turkey Parade 





Detroit, Dec. 1. 

CBS-TV telecast nationally a 
part of the J. L. Hudson Co.’s 
Thanksgiving Day Parade despite 
the department store’s threat of 
court action. 

A CBS spokesman said the 
| parade is in the public domain 


and can be televised by any net- 
work as a news event, regardless 
of other agreements. That is so, 
he said, because the parade is on 
a public street. 

Hudson's president, Joseph L,. 
Hudson, Jr., said in a. letter to 
James T. Aubrey, exec veepee of 
CBS-TV “The only course left 
open to us to prevent your broad- 
cast and violation of our copy- 
rights on parade floats and our 
other substantial rights and inter- 
ests is through the courts.” Hud- 
son’s obviously seeks to set a 
precedent for future handling of 
what it termed “unauthorized” 
pickups of its parade. 

The Hudson parade was carried 
by the ABC-TV network as it has 
been for the past six years with 
Chrysler Corp. as the sponsor. 
Also, WWJ-TV, the NBC outlet 
here, carried the parade locally as 
a public service. WJBK-TV is the 
| CBS outlet here. 

Roy Erickson, of Hudson’s spe- 
cial events department, said the 
store was unhappy over’ the CBS- 
TV coverage for several seasons: 
“When Hudson's allowed ABC-TV 
to telecast the parade with a spon- 
sor, we stipulated that. it must be 
shown in the Detroit area minus 
commercials. This was agreed to 
by Chrysler Corp., the national 
sponsor. We do not have that as- 
surance from the CBS-TV network. 
it is also possible that the spon- 
sors of the CBS telecast may be 
suppliers for our competitors. 
Naturally, we do not wish to lend 
our parade to promote our com- 
petition. We also feel that a third 
pickup of the parade might dilute 
the audience. This might harm a 
sponsor who has helped build the 
Hudson parade into a national 
event. We regret that we must 
work in opposition to a local sta- 
tion. Our protest is with CBS-TV, 
not WJBK-TV.” 

Frisco Stations 
Form a Trade Org. 
San Francisco, Dec. 1. 

Thirteen AM stations in Friseo 
Bay Area have banded together 
to form a trade group under name 
|of the San Francisco Radio Asso- 
ciation. 
| New group's objective, according 
to KFRC General Manager Wil- 
liam E. Nichols, is “to present ag- 
gressively the story of radio as a 
vital advertising medium” in this 
area. 
| Elected president of organiza- 
tion was William D. Shaw. 




















Interested In a 


SPECTACULAR 
DEAL ON A 
THUNDERBIRD 
FORD or FALCON 


Ca!l or Write 


SAM ANGER 
Brother of Harry Anger (G.A.C.) 
Knipfing Ford - Westbury 


Post Ave Westbury, L. 
EDgewood 3-1200 


Delivery Anywhere in U. S. 
Auto Leasing 
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“THERE'S NO BUSINESS 
LIKE SHOW BUSINESS!" 
afd 
“THERE'S NO TROUBLE 
LIKE TAX TROUBLE!" 


uniess 





You've protected your hoiding company éearn- 
ings with rental income We offer a sale 
leasobaek 2) yr.) ef a prominent office 
building in Penna.—$18,000.00 get 





annual rental, 


JOHN M. KELLY 


REALTOR 
BROOKS BUILDING, SCRANTON, PENNA 

















IDEAL 


‘SHOW BIZ’ LOCATION 
49 ST. | crore 
BWAY. 
FORREST BLDG. 
Cl 6-5252 


Fully Carpeted 
Private Baths 
FREE: 

phene, secretar- 
& elevator service. 


24 hr. 
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NARAS Scorecard: RCA 11, Col 8, 
Cap 7; Darin, Sinatra Cop Honors FROM ONE HPPER Of Pros and Cons on Consent Decree; 





RCA Victor, with 11 prizes, led + 
the field in the National Academy 
of Recording Arts & Science's sec- 
ond annual awards. Columbia 
Records followed with eight 
awards, Capitol placed third with| 


seven firsts and Atco and Verve} 
tied for fourth with three each. 
MGM, Mercury, Angel and Lib- 
erty drew one apiece. 

Bobby Darin’s “Mack The 
Knife” was named “Record of the 


Year” and Frank Sinatra’s “Come | 
Dance With Me” copped the “Al-| 
bum of the Year” award. Darin| 
was also named “Best New Artist | 
of 1959." “The Song of the Year” 
was “Battle of New Orleans,” com- 
posed by Jimmy Driftwood, 


NARAS had a _ multi-pronged 
spread for the award festivities 
with a tv show Sunday (29) over! 
NBC (see review in tv _ section) 


and simultaneous dinner parties at 
the Waldorf-Astoria for the New 
York chapter and at the Beverly 
Hills Hotel for the Coast branch 
Premium LP for a Buck 

Watchmakers of Switzerland, 
sponsors of the telecast, also ar- 
ranged for a premium LP that will | 
be offered through jewelry stores 
for $1. The LP contains top-sell-| 
ing sides by disk names from va-| 
rious labels. The NARAS imprint 
Is on the cover. 

In addition to the regular 
awards, special artists & reper-/| 
toire kudos were given to Ahmet ! 
Ertugen for “Mack The Knife” | 
and Dave Cavanaugh for “Come | 
Dance With Me.” 

The N. Y. chapter took over two 
rooms at the Waldorf for its Sun-| 
day shindig. The Empire Room 
was used for viewing the tv show 
and the Starlight Roof for the din- 
ner-dance A miscalculation in} 
the potential attendance shut out 
a flock of NARAS-ites from the! 
Empire Room and most of them! 
bided their time tippling at the| 
nearby Peacock Alley until it was 
time to shift to the Starlight Roof. | 

Continued on page 64) 


EMIS 3-YR. DEAL WITH 
SADLER’S WELLS OPERA 


London, Dec. 1. 
HMV, one of the Electric & Mu- 
sical Industry’s labels, has con- 
tracted the Sadler's Wells Opera 
Ce. to cut a minimum of three long- | 








play disks annually for the next 
three years. This follows the suc- | 
cess of the first three LPs cut by 
the company, “The Merry Widow,” 


“Die Fledermaus” and “Land Of} 
Smiles.” 
The program will consist not} 


only of light operettas but of the 
more popular serious operas, First, 
expected to be ready early in 1960, 
will be “Madam Butterfly.” With 
this new contract Sadler’s Wells 
hopes that the virtual monopoly of 
fereign-tongue opera disks will be 
highly challenged. 


‘Come Cha Cha With 
Puente at Grossinger’s’ | 
The vogue of cutting LP platters | 
in “live” surroundings will move} 
up to Grossinger’s, N. Y., mountain 
resort, next weekend when RCA 
Victor will cut sides with Tito} 
Puente’s Latin orch. | 
Platte: being produced by} 
Johnny Comacho, will be titled 
“Come Cha Cha With Puente At 
Grossinger’s” and will be at a late 
evening dance session for the 
guests. | 











Deutschmann’s Decca Post 


Ben Deutschmann has been 
named publicity and promotion 
head of Decca Records’ classical 


division, replacing Erna Katz, who 
resigned 

Deutschmann was ad-publicity 
director of Everest Records and 
before that, worked for Capitol 
and Mercury. 





Claude Thornhill orch has been 
engaged for the opening of the new 
St. Anthon Hotei, San Antonio, 
later this month. 





Platters Breaking Up? 
Mexico City, Nov. 24. 
The Platters clicked in Mexico 
and Mexico clicked with the sing- 
ers. And while unconfirmed, Tony 
Martin (not the nitery name), first 
tenor of the group, is thinking of 
coming here to live permanently, 
making the shift about July of next 
year. 
Also unconfirmed that 


Is rumor 


the Platters may go on their sep-| 


arate ways. The question was put 
to them bluntly but they skirted it. 


MGM, Bis Three's 


$11,974,000 Take 


MGM Records and the Big Three 
Music company, both subsidiaries 
of Loew's Inc., rolled to a $11,974.- 


000 gross in 1959, representing a| 


gain of over 25° over the 1958 
income of $9,456,000. Expenses of 
the Loew's disk and publishing op- 
erations in 1959 amounted to $10,- 
116,357, as against the previous 
year’s $9,378,713. The profit from 
the music companies was $1,858,- 
000 during 1959, compared to only 
$78,000 in 1958. 

The Loew's report to stockhold- 
ers stated that the MGM Record 
division, under Arnold Maxin, ‘“‘en- 
joyed one of the most successful 
years in its history, further con- 
solidating its position as one of the 


major companies in this highly 
competitive business.” The press- 
ing plant, the report stated, 


achieved a peak production and 
sales level in 1959 in its custom 
manufacturing for other labels. 
The report noted that the Big 
Three ‘Robbins, Feist & Miller) 


publishing company, of which 
Loew’s owns 62°, maintained 
profitable operations under the 
Management of Maurice (Mickey) 


Scopp. 





| By MIKE GROSS 


CHIZOPHRENIC 





NEW & OLD TUNES 


The working songwriter is de- | 


veloping a split personality. These 
writers, says cleffer Ervin Drake, 
find that there are two separate 
entities: 1) a writer of new songs 
for current recordings, and 2) a 
writer of old songs for current re- 
cordings. 

There has never been a time 
when so many old songs are getting 
recorded, says Drake, and al- 
though the writers with catalogs 
welcome the new disk action, they 
| are now forced into a position of 
competing with themselves. “The 
big competition,” he points out, “is 
not from other writers but from 
their own catalogs.” 

Drake feels that the swing 
toward recording old songs is limit- 
ing the chances for a new tune to 


for the writer with 10 or 15 years 
of songwriting to his credit, is that 
it’s minimizing his chances to es- 
tablish new copyrights, says Drake. 

Because of the copyright laws, 
Drake adds, a writer wants new 
things and must continually re- 
plenish his catalog. It’s now get- 
ting harder to do this because of 
the competition from the songs he 
wrote many years ago. 

As examples of oldies that have 
been given a new disk life, Drake 
cites, “Unforgettable,” “What a Dif- 
ference a Day Makes” and his own 


get into the grooves. The problem | 


Harry James’ Aussie Tour. 


“Across the Wide Missouri,” re- 
corded by the Kingston Trio; ' 
“Castle Rock,” by the Knight-' 


bridge Strings; “I Believe,” cut by 
Elsvis Presley, Jimmie Rodgers and 
| Pat Boone; “One God,” cut 
Johnny Mathis; and “Good Morn- 
ing Heartache,” recorded by Car- 
men McRae and Chris Connor. 





Decca’s 25c Divvy 


Decca Records’ board has de- 
| clared a regular quarterly dividend 
| of 25c per share on the company’s 
| capital stock. 


Melon is payable Dec. 29 to 
| stockholders of record Dec. 15. 


by | 


Balloting Kickof Kicks Up Long List 


Elder Statesmen’ Push Their Views 





Hollywood, Dec. 1. 
Harry James and his orch head 
for a series of Australian dates 
next month. He is currently on 
an eastern junket of one-niters. 
Itinerary Down Under includes 
Sydney and Melbourne as well as 
other cities 


Westminster Files 
Under Chapter 11 


With an indebtedness reported 
to be close to $1,500,000, West- 
minster Records filed for reorgani- 
zation under Chapter 11 in New 
York Federal Court Monday (30) 
Among the largest creditors are 
Abbey Records, $164,606; RCA Vic- 
tor, $130.618: Columbia Records, 
$52,038; Peerless Albums, $26,613; 
and Harry Fox, $22,573 

There are no actions or proceed- 
ings against the company and the 
management is attempting to carry 
on a business-as-usual format with 


a reduction of exec salaries. Prexy 
James Grayson, veepee Henry 
Gage and secretary-treasurer Dr. 


Mischa Naida, who had been get- 
ting $18,000 a year, now suggest 
that they go on a $250 weekly sal- 
ary. The estimated operating ex- 
penses of Westminster under the 
new setup would be $16,200 for a 


| 39-day period. 


| minster 


West- 
over” 


months, 
“looked 


few 
been 


For the last 
had 


| for a buyout by several larger com- 


panies, including one with a motion 
picture company tieup. No buy was 
made, it was said, because of the 
high asking price. One potential 
purchaser said that he could have 


the company and its 1,500-album | 


catalog for $5,000,000. 


+ By HERM SCHOENFELD 
The consent decree debate in 
|the American Society of Com- 


posers, Authors & Publishers 
picked up tempo as balloting on 
the proposed order started this 
week. In a manner akin to proxy 
fights in the giant corporations, 
the pro and anti-decree forces have 
been mounting a heavy propaganda 
barrage via the mails in the form 


of pleas by individual ASCAP 
members as well as by the or- 
ganized groups. 

While no compromise on the 
present formulation of the pre 
posed consent decree is possible 


before the voting begins, there is 
now a strong likelihood that im- 
portant compromises will be made 
to satisfy the dissident elements at 
some later date. Several writers, 
who agree with the criticisms made 
of the decree by the dissidents, will 
nonetheless support the decree 
in the balloting because they are 


convinced that necessary changes 
will be made once the threat of 
court action is removed. 


‘Changes Inevitable’ 

ASCAP prexy Stanley Adams 
pledged his support te consider 
some fundamental revisions in the 
distribution formula, when and if 
the decree is approved by the 
membership. At the N. Y. ASCAP 
membership meeting last week, 
Adams stated he was sympathetic 
to the demands of the group of 
writers organized in the Current 
Writers Commitiee. Latter have 
been ‘focussing their full attack on 
the provision in the decree which 
would, in effect, give a 30° bonus 
to the performances of old ASCAP 
tunes and, by the same token, im- 
pose a 30° penalty on new songs. 


Adams said that the society's 
classification committee would 
closely study this proposed 30% 


payoff for “recognized works” and 
virtually assured the critics that 
basic changes are inevitable. 

Lane Supports Decree 
| Burton Lane, an ASCAP writer 
with no official standing in the 
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society but a big wheel via his 
(Continued on page 62) 


INSURE SECRECY FOR 
ASCAP DECREE VOTE 


In a move to insure complete 
secrecy in ASCAP’s votes on the 
| proposed consent decree, N. Y. 
| Federal Judge Sylvester J. Ryan 
has appointed an outside CPA, 
Jerome I. Gelinko, to supervise 
mailing of the ballots and io safe- 
guard the returns at a post office 
box. Ballots will remain under 
Gelinko’s supervision untii they 
are counted in open court on 
Jan. 6. 
| The balloting, incidentally, 
represents a sizable chunk of coin 
for ASCAP. Over 5,000 ballots, 
with return envelopes and explana- 
tory material, were mailed out to 
the membership over the last 
weekend. Out-of-town mail was 
marked for airmail-special delivery 
with the postage costs figured to 
reach around $1 average  per- 
ballot. 





Marlong Music Lands 
Seymour Simons Songs 


Dave Dreyer end Gerald Marks 
have acquired the renewal rights 
to the works of the late Seymour 
Simons for their Marlong Music 
firm. 

The Simons catalog comprises 
about 100 songs including “All Of 
Me,” “Breezin’' Along With the 
Breeze,” “Honey,” “Tie a Littie 
String Around Your Finger” and 
“I'm Just Beginning to Care.” 





Trafeiger Square 








Marks has also assigned te Mar- 
long his renewal rights to “All Of 
Me” and “I'll Get Along Some- 





| how,” in addition to 50 other copy- 
rights which will be added as they 
come due. 
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Jocks, Jukes and Disks 


By MIKE GROSS 


LOVE YOU” (Peert) is a fair 
ballad effort that gives Enzo 
Stuarti a chance to show off his 
rich vocal styling. “MAM-MIA 
| THATSA-NICA” (Stuartt) plays} 
| around with an Italo lilt for so-so 
results. | 
“THE SOUND OF MUSIC” (Wil- Dinah Washington (Mercury): 
liamson*) is the title song of the} “THE LIGHT” (De Larue?) rood 
new Rodgers & Hammerstein musi-! a:: inspirational message but it’s 


Best Bets | 














Gordon MacRae (Capitol): 
“WHEN DID I FALL IN LOVE” 
(Sunbeam?) is a ballad from the 
new legitune click, “Fiorello,” and 
ts sure to become part of the 

repertoire. MacRae's 


standard 
rendition rates deejay attention. 











LES BAXTER ORCH 
(Capitol) 
Les Baxter Orch’s “Till Tomorrow” (Sunbeam?) is a standout 
waltz from “Fiorello” that’s built into a payoff platter by slick 
orch and chorus handling. “Prelude and Ben-Hur Theme” (Rob- 
bins*) is a dramatic musical piece that will get plays on pic’s values. 

* os 


~ 


‘“ARL DOBKINS JR oseee MUCKY DEVIL 
(Decca) In My Heart 
Carl Dobkins Jr.’s “Lucky Devil” (Sequence*) features a happy 
beat that’s developed into a big spinning item for the jock & juke 
trade. “(There’s A Little Song A-Singing) In My Heart” (Leeds*) 
is another rhythmic item with an organ backing that’s sure to help | 
it take off. 


* * . 


ANDY WILLIAMS...THE VILLAGE OF ST. BERNADETTE 
(Cadence) I'm So Lonesome I Could Cry 
Andy Williams’ “The Village of St. Bernadette” (Ludlow+) sets 
up an inspirational mood, but it’s delivered in a way that gives it 
pop impact, especially for this holiday season. “I’m So Lonesome 
I Could Cry” (Acuff-Rose+) has a slow ballad mood that Williams 
makes sound quite effective. 


EE I 6 BEN cas ais sce soda cn eamede UP TOWN 
(Monument) Pretty One 
Roy Orbison’s “Up Town” (Acuff-Rose+) rolls with a stirring 
beat and a solid vocal attack that could drive it to the top. “Pretty 
One” (Acuff-Rose+) moves along at a nice ballad pace with a 
moderate rocking backing to appeal to the young disk buyer. 
. x * * 


FOUR ACES..... TILL TOMORROW 
(Decea) I Love Paris 
The Four Aces’ “Till Tomorrow” (Sunbeam?) is the period piece 
waltz out of the Broadway musical “Fiorello.” The Aces’ fine 
harmonizing gives it strong spinning chances. “I Love Paris” (Buz- 
ton Hill*) gets a standout tPeatment here, making it an important 
programming item. 


eeeoeeecoseee ee ee eos 
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BUD & TRAVIS........ ioe eae cecum POOR BOY 
(Liberty) Jenny On A Horse 
Bud & Travis’ “Poor Boy” (Metric+) is a saga folk story that's 
developed with a rhythm style that should win it top play. “Jenny 
On A Horse” (Losch-Ezxotica*) rides along nicely in the folk idiom, 

but it’s not for the pop players. 


| 


66 eo ot © S66 8 Se 22 6 O10 6H 0.8 














cal with a strong ballad feel that} not of commercial value. “OL’ 
MacRae handies appropriately. | SANTA” (Edent) puts an average 
Henry Gaddy Wilson (Columbia): | Christmas tune in a nifty vocal 
“Nothin’ At Night” (Melrose*)| setting. 
gives this newcomer a rhythmic| Lennon Sisters (Dot): “CHRIST- 
blues feel that will help him find| WAS MOON” (Vernon*) adds little 
lots of spinning exposure. “I'LL to this season’s Yule parade al- 
NEVER BE MYSELF AGAIN” | though it will appeal to fans of 
(Kahl?) builds up a catching beat) the Lennon girls. “PEPPY THE 
in a style that will get the young! PEPPERMINT BEAR” (Harry Von 
femmes on his side. | Tilzer*) is’ a lighthearted novelty 


Chad Mitchell Trio (Colpix):' due for some play this Xmas 
“UP ON THE MOUNTAIN” | season. 
(Cindy) is a highly rhythmic folk-| Jimmy Isle (Everest): “Oh 


styled entry that will attract spin- 
ning attention. “WALKIN’ ON 
THE GREEN GRASS” (Sanga) is 


tty folk ballad that’ gged ARIE 
a pretty to alla at’s pegge 
for tasty programming. | EFF FF +P ooress- 


Jeril Deane (Dot): “MY MOTH-| 
FR'S EYES” ‘Feist*) is the senti-| 


mental Jessel-trademarked —_ 1. HEARTACHES (5) ......... 
that should get a new spinning - iM tani 
lease because of thruch’s effective | 2. DON’T YOU KNOW (6) 
delivery ———, See 3. MACK THE KNIFE (13) 
(Spark?) sets up a nice baiiad mood | esters 
with a quiet appeal. 4. IN THE MOOD (4) 

Brook Benton (Mercury): “NOTH- 5. MR. BLUE (9) ........ 
ING IN THE WORLD” (Eden-| 
Swecot) gets a stvlized vocal but | 6. MARINA (2) 
the melody is too hard to find. | 
“THIS TIME OF YEAR” (Vanessa*) | 7. DECK OF CARDS (5) .. 
paints a pretty ballad picture with : “o 
an appropriate seasonal touch. 8. OH CAROL (3) 

Nino Temno (RCA _ Victor): . . . 
“DING-A-LING” (Avagain*) swings|% 9 WE GOT LOVE (1) + 
along a havpy groove that should 10. LONELY STREET (7) 














Marlow?) gives the familiar folk 
item a drive that will get is some 
juke reaction. 

Tommy Dowling (Felsted): 
“LOVE” (Parakeet*) is another 
pop adaptation of a Puccini theme. 
It has a fine melodic feel and a 
vocal to match which should give 
it some spinning movement. 
“THERE BUT FOR THE GRACE 
OF GOD GO I” (Parakeet*) is a 


heavy ballad that will have a tough | 


|time pulling through the spinning 


competition 


Gary & Billy (20th-Fox): 
“WORKING AFTER SCHOOL” 


Delaware*) is aimed at the teeners 
with its familiar beat and adoles- 
cent message but that doesn’t mean 
the kids will go for it. “LISA” 
(Marble-Swarthmore?*) is just an- 
other rocking ballad dedicated to 
a girl 

Gene Autry (Republic): “BUON 


NATALE*) has a happy Italo lilt 
even in Gene Autry’s hands. 
“NINE LITTLE RENIDEER” 


Western*) will ride on some turn- 
tables this holiday season because 
of Autry’s likable treatment. 

*ASCAP BMI. 


HARPSICHORD ON THE UPBEAT 


Ralph Kirkpatrick Booked for 3- 
Nite Run of Antique Music 





Is the harpsichord staging a 
comeback? Subdued of late years 
the circte of devotees, practically 
a secret lodge, recently was of- 
fered a two-harpsichord recital at 
Carnegie Hall, something without 
precedent, at least in New York. 

Now one of the senior citizens of 
antique music, Ralph Kirkpatrick, 


is emerging from .several years 
of. silence to try a_ three-night 
run of harpsichord music at the 


same concert chamber. That's for 
Dec. 11-12-13 under Herbert Bar- 
rett's management 


Second Croup 


catch deejay attention. “WHEN | 

YOU WERE SWFET SIXTEEN” | 

(Aragain*) hes a driving pace png |g 

will keep the teeners hopping} 

around the jukes. |¢ AMONG MY SOUVENIRS 
Teddy "®ardazzo (ABC - Para- . 

mount): “YOU DON'T CARE| TEAR DROP 

ANYMORE” (Almino;) features a}¢ PUT YOUR HEAD ON MY SHOULDER 

familiar rocking ballad mood with} f 

a narrative insertion that usually | UH OH 

wins over the femme fens: “HOW)¢@ EL PASO __........... 


I NEED YOU” (Raleigh?) is routine | 


stuff but Randazzo gives it some-| REVEILLE ROCK 
what of a svinning fift. |¢ PRIMROSE LANE 
Ronnie Uawkins (Roulette): : . x 
“LOVE ME LIKE YOU CAN” COME INTO MY HEART 
(Patricia has a smooth ballad) SMOKEY PART II 
form with some modern touches} 
to pull the teenazters its way.| I'VE BEEN AROUND eed 


“SOUTHERN LOVE” (Patriciat) is | 
an alfalfa wil with a hot beat for | 
juke activits | 

Enzo Siuaritt 


(Figures in parentheses 


(MGM): 


indicate number of wee 











Album Reviews 











Percy Faith Orch: “The Sound,tunes are familiar enough for 
of Music” (Columbia). Richard] everyone to join in. 
Rodgers’ colorful music for the Chet Baker: “Chet Baker Plays 
new legituner, “The Sound of|The Best of Lerner & Loewe” 
Music,” gets a fullblown instru- ae ter ie tee Lee 
mental treatment by Perey Faith's melodies have been 


given a jazz 
transfusion, but seldom have they 
come out with such solid interpre- 


orch, The arrangements are classy, 
| the delivery is tasty, and the sales 


| potential is socko. From the de- — values. Baker's horn leads 

|lightful “Do Re Mi” to the im- as way — ae " My vice | 
ressive “Climb Ev'ry Mountain,” | va¢y, brigadoon, Gigi’ an 

Pith i . ; “Paint Your Wagon.” He's as- 


Faith imparts his expert care | sisted by Herbie Mann (flute), Zoot 
Sims (alto and tenor sax), Pepper 
Adams (baritone sax), Bill Evans 
and Bob Corwin (piano), Earl May 


| Jeri Southern: “Jeri Southern At 
The Crescendo” (Capitol). There 
lare lots of Jeri Southern albums 
Rou- 





jon the market, via Capitol, i-| (bass) and Clifford Jarvis (drums). 
lette and Decca, but this ore is| 2 2 mah 
Newest DOT RECORDS Album | about the best. Recorded during a oe wee eee vee oan 
TDpDATO performance at Hollywood's Cres-| ¥ance l ernie” (Verve). or 
LAWRENCE WELK leendo Club, the disk caught the|@ longtime Ernie Heckscher has 
Prese nts |thrush when she was in tune with been giving the society terpers in 
RAGTIME PIANO GAL,” featur-| her audience and in complete con-| 5a" Francisco a downbeat that 
ing JO ANN CASTLE (At the Old/trol of her material. It’s intimate| keeps them on the ballroom floor. 
Upright) (DLP-3249) and vibrant all the way. In this, his third set for Verve, he 
he. em : again displays that easy, danceabie 
| Crazy Otte: “Golden Award d th J . nae - Ee 
hinsiiids . ' om ee re : mood that works so well at S.F.’s 

JUDY (Wonder-Kenny Marlow?*) | Songs” (Decca). The happy honky-| ejeg ‘otilli 

. : ; ;}elegant Cotillion Ball 
is set around a rockabilly beat|tonk piano sound sets up a lively] ; 

that’s worked into a good spinning | mood. Such tunes as “Ramona,”| Paul Whiteman Orch: “Caval- 
| potential. “BILLY BOY” (Kenny|‘“Charmaine,” “Don’t Fence Me|cade of Music” (Grand Award). 


“Hernando’s Hideaway” and| There are few orch leaders around 
are bounced around! who are entitled to tackle an al- 


In” 
“Humoresque” 


in Crazy Otto’s frisky manner bum with such a demanding title 

; as “Cavalcade of Music.” Paul 
Julie London: “Your Number, Whi : 

- a ae - 1iteman, however, is one o : 

Please” (Liberty). This album is} ¥ . f them 


| In this package he's taken 12 tunes 
out of the past, retained their orig- 
inal flavor but given them a sound 
dimension that’s just right for to- 


based on numbers made famous by 
male performers which gives Julie 
London a crack at some top tunes. 
For instance, there’s “Learnin’ The 


os - ‘ 9‘ day’s market. “Twelfth Street 
Blues Frank Sinatra), They ce ae rs . . 
Can't Take That Away From Me” | Rag. I Wish I Could Shimmy 
(Fred Astaire), “Love Is Here To| Like My Sister Kate, Darda- 
i”: tia Malle “Makin’ | Pella, “The Peanut Vendor” and 
| Whoopee” (Eddie Canter) “he |“I Got Rhythm” are some of the 
Eves” (Matt Dennis) and “Two| 2umbers that will bring back pleas- 
Sleepy .People” (Bob Hope). All| 2%t memories. 


10 Best Sellers on Coin Machines................. 


ks song has bee? 


done in Miss London's sultry song| Phil Bennett Orch: “Dance, Every- 
style, they make for a well-rounded | one Dance” (Top Rank). Here’s 
and appealing set |}a nifty dance set for those who 
Frankie Avalon: “Swingin’ On A like to terp to songs from Broad- 
Rainbow” (Chancellor). Like Chan-|¥#Y tuners or films. The arrange- 
cellor’s previous Fabian package. |™ents by Bennett and Stan Apple- 
this one is done up with lots of | baum wrap up 45 tunes from 33 
photos of the teenage singer plus| Productions in a lilting and en- 
an oversized color photo that can|Joyable style. They've dug into 
be used as a pinup. All this makes | such _past shows as “Sally” and 
it a good gift item. Avalon has a} Music In The Air” and worked 
pleasant, if untutored, piping style | their way up through such current 
and will please his femme fans | Broadway tuners as “Flower Drum 
with such as “Secret Love,” “Talk, | Song” and “Redhead” to round out 
Talk, Talk.” “Them There Eyes” | their standout repertoire 
and the title song. = & Betty: “Nightlife For 
, . 0 |Daydreamers” (Warner Bros.). 
oresyern Baker: “Precious Mem-/rddie & Betty (he's Nat King 
Atl: ns ei... z — 
row line that separates rhythm & Cole’s brother) blend their piano 


blues from gospel and LaVern Ba-| Playing and a a an 
| ker is standout on either side. This easygoing musical dish. rey get 
|an assist from an orch and The 


package is in the gospel groove and | 3°" a 
she makes it an inspiring listening | Guitars Inc., but they're in front 
experience. “Precious Memories.” all the way and make it a pleasing 

’ | listening item. “Now Is the Hour 


“Without A God,” “Touch Me, : 

lord Jeaun* “tn The Upper | With a Hawaiian touch, and some 
Room” and “Somebody Touched | Dovsie my eg the wise 
Me’b are songs in which she really | T@°8° © or Dirge 


Saint Patrick’s Cathedral Choir: 
| “Christmas Carols” (Roulette!. Un- 
re Ted Brown & The Redhead:| ger the supervision of the Rev. 

Let's All Sing” (Signature). Ted/| Francis X. Duffy, the 50 voices of 
Brown & The Redhead, deejays on | the Saint Patrick's Cathedral Choir 


gets to the heart of éhe matter. 


New York’s WMGM, lead a merry} are blended into an impressive 

sing-along that follows along the | package for the Yule season. The 

song road set by Mitch Miller’s| repertoire is made up of tradition- 
| 


Columbia packages. ‘The Browns 
make it a delightful romp and the 


al material and some of newer ori- 
gin, such as “That Christmas Long 
Ago,” written in 1956, but they 
all get the message across and the 
voices give~it impact. 

Greene & Iles: “Keep It Gay” 





7 |(Mercury). Subtitled ‘“Conversa- 
J | tional Music From the Keyboards,” 
, , .. | Eddie Greene & Stephen Iles (with 
Guy Mitchell Columbia }]an assist from drummer Harry 
Della Reese Victor | Fiedel) have whipped up for the 
| grooves the kind of “conversation- 
Bobby Darin Atco 4/al —_— they've Pe cages | 
Ei . a a {in the lounges of hotels aroun 
Ernie Fields Rendezvous 3 | the country e With pianos, organs, 
Fleetwoods Dolton $| drums, celeste, etc., they dish out 
. ss ¢/| a sound that won't get in the way 
sRocco Granata Laurie | of conversation and can be lis- 
Willy Alberti London | tened to as well. 
Wink Martindale Dot | Col. Beauregard Johnson & The 
eet ithe GE : z Volunteers: “The Sound of the 
Neil Sedaka Victor + Confederacy” (Whitehall) The 
Bobby Rydell Cameo ¢ | musical spirit of the Civil War 
| South is re-created here for in- 
Andy Williams Cadence $ | teresting results. The martial 
|melodies and the ballads are ef- 
: fectively presented by a group that 
4 | gives every selection special mean- 
> | ing. 
Connie Francis MGM z Richard Hayes: “Love On The 
Santo & Johnny Can.-Amer. a er — off the 
| beaten path in its blending of 
Paul Anka ABC-Par z voice and orch backing, this set 
Nutty Squirre!s Hanover ¢ | 0ffers unusual listening appeal that 
| will probably get its main push 
Marty Robbins Columbia $ | from the late-hour jockeys. Will 
i roeinte @| Lorin has supplied the arrange- 
Johnny & Hurricanes ..Warwick 3 | ments that maaiee the orch as as 
Jerry Wallace Challenge portant to setting up the tune’s 
: mood as the singer. Richard Hayes’ 
Lloyd Price , - ABC-Par 2) singing approach complements the 
Bill Black Combo.... Hi rey easily and he rakes much of 
the lyrics to such nifties “The 
Fats Domino Imperial Thrill Is Gone,” “The End Of A 
Love Affair,” “The One I Love,” 
in the top 10) {| “Glad To Be Unhappy” and “I Get 
«| Along Without You Very Well.” 
os | Gros. 
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‘DANCE DELINQUENCY AWAY’ 











Spotlight on cut-ins and broad 
hints about present-day “name” 
songsmiths who allegedly had put 
their names on songs written by 
unknowns, whom they subsidized 
or bought out, calls for some ¢lar- 
ification. 

The membership roster of the 
American Society of Composers, 
Authors & Publishers includes 
many a bandleader or vecalist- 
songwriter, most of whom were 
either fundamental creators (viz., 
Duke Ellington, Isham Jones, Russ 
Morgan, Vincent Rose, Carmen 
Lombardo, Art Hickman, Ted Fio- 
Rito, et al.) or whose collaborative 
contribution to songs, on which 
they have their names, is beyond 
the Tin Pan Alley crack about 
“dotting the i’s and crossing the 
t's.” Al Jolson’s workaday knowl- 
edge of songs and songwriting pol- 

hed many a tune which justified 
his billing. Incidentally, to this day 
the Jolson Estate cedes all ASCAP 
royalties to the Northwoods Sani- 
torium in Saranac Lake, N. Y. 

Eddie Leonard wrote “Roly-Boly 
Eyes” as did Jack Norworth, “Take 
Me Out to the Ballgame.” Steve 
Allen is a versatile multiple-threat 
man. Milton Berle knows his way 
around a lyric. Morey Amster- 
dam’s “Yuk-a-Puk” (zany personal 
theme-sing) and his collaboration 


on “Rum and Coca-Cola” qualify 
him as is the case with Roger 
Wolfe Kahn (“Crazy Rhythm”), 


Eddie Cantor, George Jessel, Jim- 
my Durante, Ben Bernie, George 
Olsen, Georgie Price, George M. 
Cehan, Nat King Cole, Woody Her- 
man, Ted Lewis, Benny Goodman, 
l'‘ommy Dorsey, Frank Sinatra, Ray 
Sinatra, Vincent Lopez, Bing and 
Bob Crosby, Tom and Fred War- 
ing, Richard Himber, Jack Nor- 
worth (& Bayes) (“Shine On Har- 
vest Moon” as well as “Take Me 
Out to the Ballgame”), H. Leepold, 
Maurice and Phil Spitalny, Ted 
Shapiro, J. Russel Robinson, Nick 
I aRocea, Harry Akst to name a few 
at random. There's no doubt, how- 
ever, that numerous songs have 
names on them that got there ex- 
clusively by the pressure to get a 
performance. 

Gus Van is an ASCAPer but Joe 
Sehenck never was. The Waldorf’s 
Nat Brandwynne is a scengsmith 
but his counterpart, the veteran 
Emil Coleman, isn’t. Paul White- 
man, who “started” many a song 
and songwriter, never claimed 
fame as a composer so he isn't an 
ASCAPer. 

For Example 

Clerics whe write lyrics; news- 
papermen who ditto (Nick Kenny 
et al.); Lou Davis, head of a large 
wholesale butcher house that ca- 
ters to the big restaurants and nit- 
eries; avocational songsmiths who 
write an occasional song for 
“kicks,” are part and parcel of the 
ASCAP membership, as is true of 
course of the membership roster 
of Broadcast Music Inc. The BMI 
operation isn’t as currently in- 
volved in internecine strife as is 
ASCAP via the debate over the 
proposed (third) Consent Decree 
for the Society. 

There was a time, of course, 
when “getting into ASCAP” was 
tough, hence it had more distinc- 
tion. Some “six solid songs” was 
the base for a songwriter’s qualifi- 
cation application. 

Like most people of any experi- 
ence, a performer invariably has 
one or two good songs “in him’’— 
just as many people have “one 
beok in ‘em’—and the cut-in may 
have been accelerated by the en- 
terprise or willingness of the basic 
writers to step-up the “credits” for 
those six songs. It’s no secret that 
most aspiring songsmiths preferred 
te wou the “enthusiasm” of a name 
bandleader or a vocalist—with its 
automatic, built-in plug and record- 
ing—than have his muse die un- 
heard or unsung. 

On that basis it became a two- 
way street. The song stylist or the 
name bandman, with his “wire” 
into some key hotel or nitery, in- 
sured automatic plugs and ultimate 
popularization. But even while do- 
ing that they also contributed, just 
as often, if only perhaps a “modula- 
tion” in.the melody, which could 
or eould not have been the key to 
public interest. True, some of them 


What is Payola’—Part Ill 


By ABEL GREEN 











squared their dubious consciences 
by becoraing “second verse” writ- 
ers, or going through the motions 
of punching up the punchlines, but 
even on that score many a vocal- 
ist’s contribution, in the heyday 
when song stylization differed from 
today’s grunt-and-burp that passes 
for rock 'n’ roll, it meant some- 
thing. 
ASCAP Membership Swells 

In all events, even including the 
performer - musician, quondam 
sungwriter, the ASCAP rolls were 
around 1,300 writers; today they’re 
above the 4,000 mark. This is the 
key to the current debate within 
the ASCAP _ writer-membership. 
But this is another story. 

It is true, of course, that in the 
upsurge of the record, from a by- 
product to the keystone populariza- 
on medium—because of the net- 
work of deejays—both the platter- 
chatterer and the recording itself 
loomed importantly, perhaps be- 
yond all proportion. The burning 
desire to “land” a record put the 
diskery in an unhealthy position 
of power. It made the artists & 


repertoire man king of the roost. | 


even transcending the artist, since 
many were subordinate to 
whims of the recording executives. 

It also made artists in all spheres 
aware of that new giant ef mass 
popularization and penetration— 
the record — and names from 
Broadway and Hollywood got the 
brushoff at the doors of the record- 
ing companies who knew that cer- 
tain peculiar qualifications made a 
disk artist superior to a marquee 
name. 

Eventually, however, when vocal 
prowess went out of the window, 
via the r&r route, any number of 
film names, from such diverse 
channels as Marilyn Monroe to Tab 
Hunter, found themselves rot only 
“soundtracked” in scores 
their films but recorded as individ- 


ual artists. Hunter, in fact, preved | 
a surprise bestseller, at least on / 


ore effort. The unilateral eoordina- 
tion of film and reeording com- 
pany, of course, figured in some of 
these tieups. The Hollywood pro- 
ducers, like the broadcasters, 
found new exploitation, marquee 
and economic power in the disk- 
ery adjunct. 

To what degree the divestiture 
of deejays’ ties with record com- 
panies—whether as “eonsultant,” 
as Alan Freed somewhat naively 


admitted; or as manufacturer- 
pressing plant owner, etc., viz., 
Dick Clark -—— will minimize this 


power play. has yet to be tested. | 


This comes back to the $64,000 
question—pardon the expression— 
where does exploitation and eco- 
nemic enterprise end and payola 
and/or pressure begin? 





Allege Marijuana Cache 
In Texas Record Shop; 


Arrest Owning Couple 


Garland, Tex., Dec. 1. 

A local couple who operate a rec- 
ord shop across the street from 
Garland Highschool were charged 
with illegal possession of mari- 
juana found in the 
their home. 
piaint were Clyde Holland Box and 
his wife Betty Jean. 

The complaints were filed with 
the district attorney's office for 
preliminary hearing in a justice 
court. 

Police said the arrests ended a 
sixmonth investigation into reports 
the coupie kept marijuana at their 


home and the Music Mart, a record | 


shop owned by the couple since 
1957. 


Box is awaiting trial on two in- | 


dictments of concealing stolen 
goods, resulting from the roundup 
of a juvenile burglary ring here 
in 1956. Both indictments are still 


pending in the courts, police said. 
| 





New ASCAP Firm 
A new ASCAP publishing firm, 
Aneres Music, has been formed by 
singer-writer Serena Shaw and 
composer David Martin. 


the | 


backyard of | 
Named in the com-| 


Dancing is one of the best ways 
to combat juvenile delinquency 
and tv isn’t helping the way it 
could. These are some of the 
points brought up by Sammy Kaye 
who also believes that rock ’n’ roll 
has helped the dance band biz by 
developing in the youngsters an in- 
,terest in dancing but that a modi- 
fied r&r beat should be applied 
| now in the interest of fighting 
juvenile delinquency through mu- 
' sie. 
| Kaye points out that Friday has 
|become the worst night for juve- 
nile delinquency and that tv could 
‘help immensely in keeping teen- 
|troubles down to a minimum by 
|scheduling three hours or more of 
'danceband music on that night. He 
figures that schools, social clubs 
!and churches could tie in their Fri- 
day night activities with the tv 
band show, thus giving the kids 
something else to do than roam the 
streets and get into trouble. 

The teeners like to dance, he 
says, and ty should be instrumental 
in starting a movement toward de- 
veloping a social life for the teen- 
agers. 
| On Kaye's current agenda is the 
| negotiation for the Riviera Ball- 
| room on the site of the old Arcadia 
on Broadway. He will try to pay 





his dance policy there so that it} 
as | 


will attract teeners as well 


adults. 


NBC to Staffers: 
Are You ‘Taking’? 


The NBC network moved this 
week to uncover all deals between 
its executive and production per- 
sonnel and music companies. In 
a questionnaire affidavit which it 
| wants all producers, directors, de- 
partment heads, vice-presidents 
and artists to answer and sign, 
NBC asked the following: 

i. Do you have any ownership, 
direct or indirect, in any form of 
music business? 

2. Does your wife and any rela- 
tive have any such interest? 

3. Are you a personal manager 
or agent for any artist? 

4. Do you share in royalties of 
any kind for the use of music? 

5. Have you ever accepted any- 
thing of value for the use of music 
on the air? 

6. Do you receive any incom®e 
from any form of music business? 

7. Have you received anything 





from | 


in the past for plugging music or | 


any other product? 


Chester G.M. of Ramrod 


Julie Chester has joined Eddie 
Fisher’s Ramrod Records and Ram- 
rod Music as general manager. 
| Chester started rolling in his new 
post with the signing of singer 
Maleolm Dodds to the recording 
firm. 

Before joining the Fisher com- 
panies, Chester had been associ- 
lated with Robert Mellin’s music 
firms. 








London Music Publisher 
Reg Connelly 
hee his own ideas on 
The Shape of Things 
to Hum 
| the bit potential without rock ‘n* 
roll in skowtunes and film-tv scores 


| * 7 
enother Editorial Feature 
in the upcoming 
54th Anniversary Number 
| of 
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Pied Piper on Pan 

The trade always looked 
askance at Alan Freed’s pre- 
tentiousness as the self-styled 
“king of rock ‘n’ roll.” Many 
were amused if not irritated 


at the r&r exponent taking 
himself so seriously as a 
“man of destiny” in his as- 


sumed role as the Pied Piper 
of a frenetic following of not- 
| dry-behind-the-ears juveniles 
| whose misbehaviorism inspired 
| mass delinquency. 

Somehow Freed always fig- 
ured prominently in the pub- 
| lie prints, such as that sub- 
| way riot following one of his 





troupe’s engagements in Brook- 
lyn and more recently in that 
Boston show when he was in- 
dicted on an “inciting to riot” 
charge, later quashed. In ac- 
tuality Freed was a lucky ac- 
| ¢ident, a happenstance of the 
| times with its “disturbed” 
musie and, for that matter, 
same applies to the others. 


Freed, Publisher 
Refuse to Sign 
Immunity Waiver 


| Alan Freed, who was knocked 
}off both WABC and WNEW-TV 
| last week as a result of the payo- 
|la furor, refused to sign a waiver 
‘of immunity Monday (30) when 
asked to testify before the N.Y. 
Grand Jury which is investigating 
corrupt practice in the music 
business. Jack Hook, a longtime 
associate of Freed and prexy of 
Figure Music, likewise refused to 
waive immunity Hence, neither 
will be called to testify by N.¥ 
District Attorney Frank S. Hogan 
who is seeking to determine, 
among other things, whether Freed 
had an interest in the Figure pub- 
lishing firm. 

Freed’s refusal to waive immu- 
nity also blocked the D.A.'s study 
of the books of Stamford Produc- 
tions, Freed’s company which con- 
trolled his WNEW-TV show, “The 
Big Beat.” The D.A.’s office stated 
that it was net permitted to take 
anything “personal” the firm's rec- 
ords and Freed’s lawyer, Warren 
M. Troob, claimed that everything 
was “personal.” The records are 
under loek and key at the WNEW- 
TV offices, Hogan is now getting a 
ccmplete log of al] the tunes 
Freed has played on his show 
since May, 1958. 

Freed still denied taking “payo- 
la,” insisting that he received 
“consultant fees’ from disk com- 
panies. Asked what the difference 
was between “payola” and “con- 
sultant fees,” Freed replied that 
| Hogan's office would “have to ex- 
plain that.” 
| Meantime, Sam C. Phillips, head 
of Sun Records of Memphis, re- 
|vealeq that he had entered into 
a deal with Dick Clark te share 
| the profits on 38,000 copies of 
| Jerry Lee Lewis’ “Breathless” 
| disk, a 1958 hit which climbed in- 
ito the 1,060,000 circle. Clark, in 
‘an attempt to convince Beechnut 
|\Gum to renew sponsorship of his 
|ABC - TV show, offered the 
;“Breathless” disk to his viewers 
jas a “premium” item, selling for 
|50c plus five gum wrappers. Phil- 
\lips, whe provided the disks at 
/no cost to Clark, agreed to split 
the profits in what he described 
jas a “legitimate business prome- 
| tion.” 


What, No Wham! 


Keyiine Distributing Co., in 
Minneapolis, has come up with an 
eye-catcher in its mailings to disk 
jockeys. The platter envelope 











has boxes which the jockeys can 
check off after hearing the platter. 

The categories are as follows: 
hit, stiff, hype, bombsville, smash. 
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KEES EM OFF Payola Charges Vs. British Jockeys 
Snarled in Parliamentary Debate 


London, Dec. 1 

As yet there’s been no sequel] to 
the fizzle-out here of allegations 
of payola among the disk jockey 
fraternity. Whole matter climaxed 
in the House of Commons last 
Wednesday (25) when, in response 
to a demand for investigation into 
possible pop plugging on radio an 
tv, Postmaster-General J. R. 
Bevins declared: “I very much 
doubt whether this House would 
wish me to use these powers (re- 
serve powers) in order te prohibit 
certain types of programs.” 

It was Roy Mason, Labor M.P., 
who started the whole furer by 
tabling a question. Tenor of his 
allegations, as voiced in the 
House, can be given in the quotes: 
“There is an American company 
with subsidiary companies in this 
eountry, three ef which have re- 
eording managers as partners. One 


of them is a tv producer. is net 
this in itself an undesirable as- 
sociation?” It’s understood that 


the M.P. was refering to the Aber- 
bachs’ music operations here. He 
also said: “Disk jockeys are, in 
many instances, responsible for 
the selection of their records and 
are, in turn, employed by recording 
companies such as Pye, Decca and 
EMI, and es employees of these 
companies are subject to pressure. 
This may lead to undesirable 
practices.” 

Days before Mason's question 
came up in the House, deejzys and 
outfits concerned with pop musie 
were denying his views. David 
Jacobs, jockey who handles “Pick 
Of The Pops” on BBC, went down 
to the Commens to confront the 
M.P. and, claiming to have the 
backing of other deejays such as 
Vera Lynn, Pete Murray and 
Richard Murdoch, got a clearer 
line on. what was in Mason's r‘>d, 
The pop publishers’ section of the 

‘ Continve wd 


Dallas Jocks Claim 
They've Been Bypassed 
By Payela Disk Firms 


Dallas, Dee. 1. 

Local disk jockeys disclaimed 
any knowledge of “payolas” here. 
“If anybody has a buck to spend 
it won't be in Dallas,” declared one 
disk jockey. He pointed out that 
Dallas is not one of the major rec- 
ord centers. “They'll put their 
money in a place where it will do 
them the most good,” he said. 

Art Nelson, of KLIF, stated that 
he had received offers which had 
been refused. Nick Ramsey, of 
WFAA, was approached, while 
Chem Terry of KRUD end Jerry 
Haynes of WFAA-TV have never 
been approached. 

The disk jockevs ndireci'v 
blamed rock ‘n’ roll for the payola 
boom, pointing to the sudden ¢rea- 
tion of numerous small companies, 
flooding the market with rock 'n’ 
roll records. Ramsey pointed out 
that some of the records have been 
so bad that disk jockeys have had 
te be paid to play them. 


Mickev Shorr, Det. DJ, 
Fired in Payola Probe 


Detroit, Dec. 1. 

WXYZ disk jockey Mickey Shorr 
became the fifth Detroit broad- 
easter to join the ranks of the 
jobiess. Shorr denied taking pay- 
ola. He said he was offered a 
choice of resigning or being dis- 
missed. “I refused to resign,” he 
said. “I didn’t feel I had done any- 
thing wrong.” 

WXYZ, which had issued a state- 
ment prior te Shorr’s firing that 
the station was “clean of payola,” 
refused to comment. 

Other Detroit disk jockeys whe 
have been fired or who have re- 
signed in the past week are Don 
McLeod, Tom Clay and Dale 
Young, all of WJBK. Newscaster 
Jac LeGoff was fired by WJBK for 
“editorializing” on the palyola is- 
sue. LeGoff had partially defended 
payola “as @ part of American 
business.” 
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Kitty Wells ‘Lifetime Decca Deal; 
De Johns Switch to AR: Other Pacts 





Kitty Wells, country & western¢ 


songstress who has been recording 
for Decca since 1952, has inked a 
new longterm contract with the 
label. Pact is described by Decca 
as the equivalent of a lifetime deal. 

Miss Wells has cut 30 singles and 
several albums for Decca in the 
last seven years and has been 
among the most consistent sellers 
in the country field during this 
time 


United Artists: DeJohn Sisters 


The DeJohn Sisters, who previ- 
ously worked for Capitol Records, 


have joined the United Artists Rec-| 


ords’ roster. 





Coral Records: Don Webb 

Don Webb, disk jockey from 
Lubbock, Tex., has been signed by 
Coral Records as a singer. He was 
brought to the label by Maria 
Elena Holly, widow of Buddy Holly 
who had several clicks on the Coral 
label before being killed in an air- 
plane crash early “this year. Webb's 
first disk for Coral is “I'll Be Back 
Home.” 





Shasta: Bonaires 

The Bonaires, male vocal quar- 
tet; will wax eight sides yearly un- 
der their new three-year deal with 
Jimmy Wakely’s Shasta Records. 
Combo, who exited the Bob label 
to join Shasta, has done “Lolita” 
b/w “Evergreen.” two Gertzman 


Satchmo as Scot 


Glasgow, Nov. 24 

Louis Armstrong was re- 
cently fitted out with a com- 
plete Highland dress, it was 
disclosed here by Arthur Law- 
rie, director of a tartan-making 
outfitters. The tartan was in 
the Armstrong tartan. 

What did a U.S. jazz man 
want with a Scottish Highland 
costume? 

“He said he thought it was 
‘kinda cute to have’,” said 
Lawrie, whose firm exports 
$210,000 worth of bagpipes, 
kilts and other Highland equip- 
ment a year. 

— 


Guercio on A&R Corps 
Of Hanover-Signature 


Joe Guercio has joined Bob | 
Thiele’s Hanover-Signature disk 
combine as an artists & repertoire 
director. Guercio will work in co- 








| ordination with musical director 


Milton DeLugg and prexy Thiele. 

Before joining Hanover-Signa- 
ture, Guercio was musical director 
for Patti Page, Georgia Gibbs, 


Julius LaRosa, Tony Bennett, Ey- 


die Gorme and Steve Lawrence 


and Nicholow originals, for initial | He also did a&r work for Norman 


release 


Al-Brite: Kathy Keegan 

Kathy Keegan, singer from Eng- 
land, will make her U. S. disk de- 
but via the indie Al-Brite label. 
Her first platter, due in two weeks, 
will be supervised by Clark Mc- 
Clellan, label’s artists & repertoire 
topper 


‘Battle o1 New Orleans’ 
Over the 3.000.000 Mark; 
Horton’s ‘Sleever’ (?) Flip 


Ottawa, Dec. 1. 

Johnny Horton's Columbia disk 
of “Battle of New Orleans,” written | 
and originally sung by Jimmy 
Driftwood, has passed 3,000,000 | 
(60,000—2%—in Ottawa area alone) | 
and is 1959's top-selling song and- 
record. So he told Variety after 
2 country & western show at Col- 
iseum here. } 

This 14-day tour ended a fort-| 
night ago, with Horton booked for | 
siy more Canadian dates after a) 
swing down to Nashville. Then he, | 
his manager-accompanist Tillman | 
Franks and_ guitarist Tommy | 
Thomas leave Dec. 10 for Japan} 
and a USO tour, with some civilian 
dates and a coup'e of Hawaii days | 
tossed in. Thevy’ll be in Tokyo for 
Christmas. 

Horton said he’d met no serious 
ob jections, here or abroad, to “the | 
bloody British” and other such} 
lines in “New Orleans.” Closest to 
it was leaflets passed out, when he 
sang it in Vancouver two months 
aco, by “a known Communist” — 
taking the British side for propa- 
ganda purposes. There, however, | 
he was greeted by a front-page 
spread in one of the dailies, show- 
ing Vancouver-resident son of Col. 
Pekenham who led the British at 
New Orleans. Sabre raised, he was 
“looking for that bloody rebel to; 
run him out of town!” But it was 
just a gag. Horton didn’t even 
meet the sabre-wielder, who was 
out of town himself that day. 

“Take Me Like I Am,” flip of 
Horton’s new Columbia disk “I'm | 
Ready If You're Willing,” 
sing it in sa'es. both in c&w and 
pop market. he said. He also has | 
a Xmas platter released this week 
called “Thev've Shined Up Ru- 
dolph’s Nose.” 

“Louisiana Hayride” unit, pro- 
duced by Tillman Franks (half- 





is pas-| 


owner of radio show of that name), | 


was brought in by radio station 
CFRA’s entertainment bureau man- 
ager Ken Reynolds. It did about 
$2,000 here—just fair, and way 
below the country show six weeks 
before Probable reasons: news- 
paper advertising making it sound | 
like a smaller show at higher price | 
$1.75 at door, $1.50 advance); no} 


square dancing afterward, as be-| 
fcre, timin- 
ment payday. 


-just before govern-| 


Granz’s Verve label and Roulette 
Records. 

















| L ESTER LANIN 


Ni essive Big seller album— 
LESTER ‘LANIN'S CHRISTMAS 
DANCE PARTY. Many D J's 
thru t America “This is a 


EPIC (LN 3617) 


Stone Quitting CMA 


Nashville, Dec. 1. 

Harry Stone, exec director of the 
Country Music Assn., will exit that 
post Dec. 15 for other biz activities. 

CMA will discontinue the job, 
and its duties will be handled hence 
by a steering committee composed 
of Wesley Rose, Eddy Arnold, Jim 
Denny and Don Pierce 

Stone has been with the group 
since its founding over a year ago, 
and will continue association with 
it in a consul Itative capacity. 








{ 


| 


| 
| 


Inside Stuff—Music 


Former Boston Transcript and Washington Post drama critic Joseph 
| Carleton Beal who, as Joe Beal, is an ASCAP songsmith and is in semi- 


retirement in Atlantic City 


(doing occasional publicity), has written a 


“theme-song” for the resort. It's called “Welcome Conventioneer.”’ It's 


| nonprofit, since he does p.r. for the A. C. 


Chamber of Commerce. As 


Joe Beal, he coauthored it with Jim Boothe, Jay-Bee Music publishers; 
| the initials by coincidence apply to both writers.. 





Two old song albums from pictures by the late Mario Lanza are 


being repackaged by RCA Victor.into a new LP titled 
| ture.” Being rushed for the 
up of songs from “That Midnight Kiss” and 


Victor, 


| LPs by Lanza for distribution next 


| 
| 
| 


Decca’s Hilary Watson 
‘Break Out’ of Baghdad 


Tangier, Nov. 24 

Hilary Watson, assistant export 
manager for the Decca group, is 
here for huddles with local dealers. 
His trip has taken him to all coun- 
tries in the Near East, including 
the islands of Cyprus and Malta 
He was stranded in Baghdad for 
two weeks and was unable to se- 
cure an exit permit due to the re- 
cent trouble there. 


Watson reported that the disk; 


business is good everywhere but 
that much more business can be 
done by revamping distributor- 
ships. He pointed out that it has 
been several years since a Decca 
rep has been on a see-for-yourselt 
tour and that he has learned much 
through spot investigation 

He leaves for Gibraltar from 
here and then to London where he 
will report to E. R. Lewis, Decca 
head, and his chief, 
ager . Jack ‘Phillips. 


Christmas trade, 


export man-| 
‘anist Svjatoslav Richter. 


“Double Fea- 
the album will be made 
“Toast of New Orleans.” 


meantime, is planning several more heretofore unreleased 


year. 


“ARTIA RECORDS OES 
PARLIAMENT (SUBSID) 


Artia Records is launching a low- 
price subsid line to be known as 
Parliament Records. Artia is the 
diskery that has ties with the Iron 
Country diskers for release of their 
product,in the U.S. 

Parliament line will be kicked 
off with 18 packages to retail at 
$1.98. Among the artists who'll be 
repped under the Parliament ban- 
ner are Vaclav Talich, David Oist- 
rakh, Roger Desormiere, Clemens 
Krauss, Constantin Silvestri, Hans 
Svarowsky and Franz Konwitchny. 
Among the orchestras represented 
are the Czech Philharmonic, 
Prague National Theatre Orches- 
tra, Vienna Symphony and Vienna 
State Orchestra. 

Soon to be released are two- 
record sets of Shostakovich’s “Sev- 
enth Symphony’ and _ Dvorak's 
“Slavonik Dances” as well as re- 
cordings of Tchaikovsky's “First 
Piano Concerto”. with Soviet pi- 
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Sila iniSliselies/sizi/Elal]QAlis|e@i si <i 315 E | A 
Sle TiLiziSi@iSlsi Ti TiT i= Tale l sie 
Slelele(lisziiielzislala! 7 siSlillaléle 
“15 riei/7TIB/slseleisiazi 1] Siy 
Naifonal il S o : ei= } § & & e/g 3 1) 0 
Rating § igigiZiaiel/sizeia Si 6 Els s\siFiét is L 
This Last BZ (SiSiZiZiaislslelelsld sl Elsi alsle 
- | = -— — a = i oan a | 
wk. wk. Artist, Label, Title a SiC IBINAIEISIS SIS GIEIE Ti zidlsidisis 
JOHNNY M. ATHIS (Columbia) ss — i. CC ™ — a — = 
3 3 ~— eaeeny (CL 1381) ................. 6 eo te 2s $$ 8 8 8 1 9 4 3 4139 
KINGSTON TRIO (Capitol) an eee ee se ss 
23 Here We Go Again (T 1258)....... 2 5 2 $3: ¢ % $3 8 @ 8 8 139 
SHELLEY BERMAN (Verve) oe oe meen —— st —_—— 
3 4 Inside Shelley Berman (MG 7V_15003) attests 4 110 3 4. 10 2 4 3 3 . 2. .-3 ; 9 98 
~ KINGSTON TRIO (Capitol i ae eke | ee a ee 
4 2 At Large (T 1199 17 3 8 5 1 6 4 4 2 2 78 
MORMON TABERNACLE CHOIR (Col) -e eS ~ ~ Se ee 
5 5 The Lord’s Prayer (ML 5386) 6 7 3 3 1 1 5 5 3 4 3 75 
SHELLEY BERMAN (Verve co ae oie Z =. 
6 7 Outside Shelley Berman (MGV 15007) 6 410 5 2 12 7 2 60 
FRANK SINATRA (Cap 9l) | a eee + enti é 
Be! 6 No One Cares | (T 1221) [rr 3 1 96 «(C68 1 8 8 8 P 42 
SOUTH PACIFIC (Victor) : : ~ re Fors eT Se ee ee 
8A 1 10 Soundtrack (LOC 1032 5.6 U8 10 9 5 7 9 24 
~ ASSORTED ARTISTS (Victor - * ee oF oe can oe oi _ — ee ee 
_8B 13 60 Years of Music America Loves (LM 6074) ‘ 4 10 6 6 5 24 
~_PORGY & BESS (Columbia) oo, “— a ——— 2 
10 12 Soundtrack (C L 5410) 7 4 ’ 5 10 18 
MARIO LANZA (Victo1 ~ _ ” maine acai eit - ——_—_— jieoasenenshnislah comin emadiiiltlaeiatilias ox tetaadh 
11 16 For the First Time (LM 2338) , : 10 5 5 7 17 
ROGER WILLIAMS (Kapp = patties ——— _ - — a BO ean 
12A_ $ With These Hands (KL 1147) ‘ esses 3 6 8 16 
HARRY BELAFONTE (Victor) 4 th) oh we} ee — ee 
12B_ 8 _ At Carnegie Hall (OC 6006) ... - iz 2. & 16 
MITCH MILLER (Columbia) | amie a eee * a a ee te 
14 20 Party Sing With Mitch (CL 1331) . 7 8 8 6 15 
GYPSY (Columbia _—  - -. a —_ 7 - ~ a ae oe 
15 Original Cast (CL 5420 . 4 9 6 14 
MITCH MILLER (Columbia — stat ae — ee ae ee 
16 Po Fireside Sing With Mitch (CL 1389) : ; 4 5 13 
~  "AKE ME ALONG (Victor) iene eee ae ee a 
17A_ 15 Original Cast (LOC 1050 1 9 12 
DAVID SEVILLE (Liberts ““-CUCCC oO M%-°* £4: 7 © bee 
17B 18 Let’s Sing With Chipmunks (LRP 3132 see 7 10 1 10 12 
JOHNNY MATHIS (Columbia) : ‘ 
19A 11 More Great Hits (CL 1344) 9 u 7 10 4 
BOBBY DARIN (Atco a i ee e ~~ “2 ee oe 
19B 17 That's All (LP 104 ea ae ee 9 4 — 
RICKY NELSON (imperial : 7 _ - it winks > 
21 r Songs by Ricky ‘LP 9082 : 2 :-- 8 ‘ : we. 6 8 
PERRY COMO ‘Victoi ihr es 7 ae 
224 Como Swings (LPM 2010 a -... 6 9 Re oe ee 7 
~* KINGSTON TRIO (Capitol) — 7 eds ~~ i. Ae me 
20B 14 The Hungry i (T 1107 ars 10... ee ee ee = 6 10 . 7 
TOM LEHRER (Lehrer) es oo: + r 
22C_.. More of Tom Lehrer os eee ae ee 8 a ee 7 ; 7 
~ MARTY ROBBINS (Columbia) ae ee oe 
22D 25 Gunfighter Ballads (CL 1349) S27"? 
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How do You Say Payola in German? 


In the First Place, it Might Lose Something in 
Translation, and in The Second Place... 


Frankfurt, Dec. 1. 

“I have heard rumors that cars 
have been paid for (for disk jock- 
eys) and expensive gifts given to 
one or two people, but I’ye never 
been able to prove a thing,” ac- 
cording to one of Germany’s top 
disk jockeys, John Paris, apprais- 
ing record companies’ payolas in 
Germany 

British-born Paris, who formerly 
sang With Paul Whiteman’s band 
and was a deejay in the States, has 
the longest-running show of all 
tirne on Hessischer Rundfunk, the 
local radio outlet, of the German 
radio and television network. His 
d.j. show, “Platter Picnic,” has 
been running four years and nine 
months, and he also does a late 
nighter “Saturday Nightclub” from 
Radio Hamburg which is carried 
over four radio stations, 

“There's no payoff for disk 
jockeys on German radio and tele- 
vision shows,” Paris said. “You 
can take it from me as a disk 
jockey that if there were the 
slightest breath of scandal, the 
slightest intimation that someone 
had taken money to play a certain 
record, he would lose his job at 
once.” 

The -stations are particularly 
strict in Germany, Paris cites, be- 
cause they are controlled by the 
government, and are noncommer- 


cial. 

“It's even difficult for a disk 
jockey to get free records in Ger- 
many,” Paris says. “It’s especially 
difficult to get American records 
because some of the companies 
don't realize the advantages of 


having their songs played here.” 
Paris has to walk a very thin 
line himself because he has made 
12 platters for Philips, the local 
distributor for Columbia Records, 
and also recently recorded a trick- 
voice number, “Goody Goody Cha 


Cha,” for Metronome. 
“IT have to be especially careful 
because I'm under contract to 


Philips Records and I try not to 
play too many records from the 
firm. If a record is good, I spin it. 
If it’s bad, I don’t. 

“I don’t even dare play my own 
records too much,” he added. 

Only possible “payoff” might 
come when the record companies 
hand out gifts to disk jockeys in 
Germany at Christmas ‘ime, Paris 
said, “but the gifts are very smal] 
—cigaret lighters or writiug pads.” 


Why Throw Stones At 
Payola? Every Biz Has 
Its Own Angles: Ballard 


Troy, Pa. 





Editor, VARIETY: 

In re the (current) “revelations” 
about mus.c biz kickbacks, where 
were all the whistle-blowers dur- 


ing the "30s when any songwriter | 


and/or publisher was at the com- 
plete mercy of the bandleaders if 
songs were to achieve wide expo- 
sure? I spent half my life on 
Broadway cutting up songs with 
every Tom, Dick & Harry — or 
they wouldn't have been heard by 
a living soul. 

Anybody who has anything to 
do with the used-car racket, or 
was in the jewelry biz when stuff 
Was scarce, or, in fact any so- 
called legit endeavor to make a 
few bucks, knows that greasing the 
wheels of commerce probably be- 
gan with the very politicians who 
are now so aghast. I remember 
when I played the Pan time, we 
even had to divvy with the house 


,% 





. 


How High the Moola? 


Albuquerque, Dec. 1. 
Payola can be lucrative 
Ronny Kahn, manager of in- 

die radio station KMGM here, 
is one man who can attest that 
platter plugging by disk 
jockeys can pay off. Kahn re- 
called last week that at one 
time he was manager of a 
Bartell station in San Fran- 
cisco. 

A certain disk jockey, em- 
ployed by the manager prior 
to Kahn’s stint at the Frisco 
station, left to take up a simi- 
lar post in Los Angeles. A 
letter came for the departed 
jock, and was opened by mis- 
take. The billet, from a rec- 
ord firm, contained a check 
for $7,000, Kahn says. 














cme 


‘We The People’ 
Songsmith Panel 
Eyed by ASC 


In a move aimed at promoting 
greater harmony in the ranks, 
ASCAP prexy Stanley Adams has 
|recommended the formation of a 
|eonsultative writers’ committee 
| taking in all geographical areas 
j and cleffing categories within the 
|membership. The committee would 
|be a loosely representative body, 
|open to virtually everyone and ca- 
|pable of serving as a sounding 
| board for criticism and recommen- 
| dations. 
| Adams pointed out that a similar 
committee was in operation within 
| ASCAP during his previous admin- 
|istration as ASCAP prexy around 
|four years ago. While having no 
| legislative authority, the writers’ 
|committee came up with several 
| suggestions that got favorable re- 
| action from the board. 


It’s figured if the ASCAP ad- 


——— 





able forum for the dissidents, all 
|the essential problems in the or- 
ganization could be solved inter- 
nally without recourse to judicial 
intervention. 





|ministration can provide a work- | 


| Slatkin at Liberty 
Hollywood, Dec. 1. 
Felix Slatkin has joined Si 
Waronker’s Liberty Records as an 
executive in the a&r department. 
He'll be associated with Waronker 
in the production of LPs, in addi- 
tion to developing new talent. 
| Before this appointment, Slatkin 
| had served as musical conductor 
| and artist at Capitol Records for 
| the last 10 years, He wili continue 
as a non-exclusive artist at Cap. 


Italy Pops Em, 
Europe Cops ‘Em 


Italy is coming up strong as a 
{source of pop music for other Eu- 
ropean countries. According to 
Herbert E, Marks, prexy of E. B. 
Marks, just back from a_ two- 
month business trip in Europe, 
Italian music is getting a Continen- 
tal spread, especially in France 
and Spain that is beginning to 
rival U.S.-originated tunes. 

Marks also noted that Italian 
musical combos are becoming 
more prominent in the Spanish 
and French bistros playing jazz 
and Latino tunes. 

Other point noted by Marks is 
that some European publishers 
are becoming more aware of 
|America’s serious music output. 
This is especially true, he says, in 
| England and France. 
| During his stay in Spain, where 
he renewed his contract with Qui- 
|roga, Madrid publishing house, 
|Marks was given figures by the 
|Spanish society, SGAE, showing 
|that Ernesto Lecuona is the most- 
performed composer in that coun- 
try. Marks also visited England 
and France, where his firm has 
freelance publishing deals. E. B. 
|Marks also has contracts in Ger- 
| Many, Holland, Italy and Scandi- 
| navia. 

















Hill’s ‘Special’ for ‘Tops’ 

Wesley Hill has joined Tops Rec- 
ords as manager of the special 
product division in the west. In 
this newly created post, Hill will 
supervise sales of two of the com- 
pany’s subsid labels, Golden Tone 
and Radio Craftsman, te distribu- 
tors, rackjobbers, mail-order houses 
'and all accounts not currently 
being serviced by Tops represen- 
tatives. 

His territory will include 11 
western states. Before joining 
Tops, Hill had been with Somer- 
set and the Bel Canto labels. 





Calif. Atty. Gen.’s ‘Reasonable Time’ 
Stance on White-Negro AFM Merger 





Payola Experiment 
Norfolk, Va‘, Dec. 1. 

Four WCMS disk joekeys, 
who were fired and then re- 
hired after playing a single 
record 320 times in one »day, 
were actually repeating an old 
deejay stunt under orders of 
an exec of the station's owners, 
Continental Broadcasting Co. 
It was supposed to be a dem- 
onstration of the fact that the 
public is not gullible enough 
to buy a record without quality 
even if deejays plugged it 

around the clock. 
| The jockeys involved in the 
stunt were Joe Hoppel, pro- 
gram director; Bob Power, Lee 
Whitehead and Olivia Barbee. 


UAR Eyes $4-Mil 
Take in Next Year 
With Pop Accent 


United Artists which 








Records, 


$4,000,000 gross during the next 12 
months, according to David W. 


pany’s disk operation. He said 
UAR’'s gross during the ‘second 
year tripled the first year’s and 
has put the company into the black 
as far as current operations are 
concerned. He pointed out that the 
disk -operation has representéd a 
relatively “modest” investment of 
“under $1,000,000” for the parent 
| film company. 

| UAR is sharply switching its ac- 
| cent from jazz to pops during the 
coming year. Also to be deempha- 
| sized will be the longhair LP pro- 
| gram which UA kicked off a few 
|} months ago. Picker said that the 
| exec team of Don Costa, as artists 
& repertoire head; Andy Miehle, as 
sales chief; Bob Altshuler, as pub- 
licity-advertising manager; and 
| Don Ovens, as promotion director, 
}are now geared to get impact in 
| the pop field. The lineup of talent 
for the packaged program includes 
Diahann Carroll, Ferrante & 
Teicher, Barbara Russell; John Mc- 








son, and the Jamies. 


marked its second year of opera-| 
tions Inst week, is heading for a) 


Picker, v.p. of the picture com-| 


Kay, the Axidentals, Marv John-| 








manager if we wanted our layn- | 


dry back on time! 


Let a little peace, for heaven’s | 


sake, descend on the hazardous 


and much battered pop song biz. | 
For the measly 50 songs a year | 


that make any dough, thousands 
of writers, pubs, record companies 
and artists have to get ulcers fight- 
ing the odds. I never heard of a 
horseplayer demanding a Céngres- 
sional 


investigation of the book- | 


ies. If anybody is wild enough to | 


think 
about 


kickbacks don't happen in 
every endeavor (white-col- 


lar, blue-collar, or no-collar) they | 
oughta 
There's 
grass! 


look 
always snake in 
Pat Ballard 


a 


up that old adage: | 
the | 


VARIETY Scoreboard 
OF 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
a 1 BOBBY DARIN (Atco) ......... etecee ...++ Mack The Knife* 
i 62 2. DELLA REESE (Victor) ............... ... Don’t You Know* 
| 3 3  FLEETWOODS (Dolton) ................+. Mr. Bluet , 
| + 4 GUY MITCHELL (Columbia) ............. Heartaches By Number* 
| 6 ERNIE FIELDS (Rendezvous) ............ . In The Mood* 
| 6 5 WINK MARTINDALE (Dot) ............. . Deck of Cardst 
if 7 10 BOBBY RYDELL (Cameo) ................ We Got Love* 
if “8 12 ROCCO GRANATA (Laurie) .............. Marinat 
| 9 14 MARTY ROBBINS (Columbia) ............ El] Pasot 
|} 10 7- NEILSEDAKA (Victor) ................... Oh Carolt 
Jou PAUL ANKA (ABC-Par) ...............5: Put Head On My Shouldert 
12 9 ANDY WILLIAMS (Cadence) ........... .. Lonely Street* 
| 13 NUTTY SQUIRRELS (Hanover) ........... Uh! Oh!+ 
| 14 19 SANDY NELSON (Original) ............. . Teen Beatt 
15 PAUL ANKA (ABC-Par) ..............00:5 It’s Time To Cryt 
| 16 16 DRIPETEMS (Atlantic). .....secccseesssccaee Dance With Met 
| 17 ee JOHNNY PRESTON (Mercury) ............ Running Beart 
18 ..  TONI FISHER (Signet) ................. . The Big Hurt* 
. FATS DOMINO (Imperial) ..............:. Be My Guestt 
if 20 - PAUL EVANS (Guaranteed) ........ .... Seven Little Girls* 
| * ASCAP + BMI 











By BILL STEIF 


San Francisco, Dec. 1. 

California attorney general's 
office has bowed out—temporarily, 
at least—in its effort te get AFM 
| white Local 6 and jim crow Local 
669 to amalgamate voluntarily in 
Frisco. 

In identical “Dear John” letters 
to both locals, Atty. Gen. Stanley 
Mosk has told the locals that he’s 
satisfied they're going to go ahead 
with merger under the State Fair 
|Employment Practices Law. He 
| further said that his agency, which 
| first brought up the merger ques- 
|tion some week ago, was washing 
|its hands of the matter, “pending 
|passage of a reasonable period 
|of time.” 
| His letter. presumably drafted 
|by Asst. Atty. Gen. Franklin H. 
| Williams, who heads the agency's 
joven rights section and who first 
brought up the matter, does not 
| define “reasonable period of time.” 
|However, when Williams first 
notified the locals they were in 
| violation of the state FEP law, he 
verbally defined “reasonable period 
of time” as “four to six months.” 

Political Duress? 

The Mosk letter apparently was 
written under political duress, for 
it has become obvious that the 
merger of the 5,000-member white 
Frisco local and the 500-member 
jim crow local is growing into an 
issue of major proportions not only 
within the AFM but also within 
the Negro community throughout 
the U.S—and therefore leads 

(Continued om page 58) 


Twin Cities’ B’dcasters 
| - Claim Their Record Is 
Free of Payola Angles 


Minneapolis, Dec. 1. 

Minneapolis Star staffer Bob 
Murphy, investigating the Twin 
Cities’ situation as regard to disk 
jockeys’ payola, reported the claim 
that if it exists at all in Minneapo- 
lis and St. Paul it's so slight as te 
be negligible. 

He was told by record and radio 
station officials that it apparently 
doesn’t work here for three rea- 
sons. They are (1) that the local 
radio stations, to varying extents, 
control what their disk jockeys 
play over the air; (2) the big-time, 
independent disk jockey doesn't 
exist here, and (3) the Twin Cit- 
ies don’t claim a market that can 
launch a tune as a national hit. 

In connection with the last- 
named reason, however, it was 
pointed out that it has been possi- 
bie to “kick off” a song here, the 
“Chipmunk Song" having gotten 
its national start in the Twin 
Cities. 

Amos Heilicher of Heilicher 
Bros., which distributes several 
labels, told Murphy “some of the 
disk jockeys won't even go to din 
ner with our people.” He's cer- 
tain, he said, there's no payola 
here, although “a lunch now and 
then, like in any business, but 
these are as clean towns as there 
are.” - 

Murphy was told by Hal Newell 
of the local American Federation 
of Television & Radio Artists in 
which many of the disk jockeys 
hold memberships, that “to the 
best of our knowledge, everybody 
in the Twin Cities is clean.” 

Program directors interviewed 
by Murphy also were confident 
that there has been no payola in 
the Twin Cities. Val Linder of 
WCCO said “or people let us know 
of any attempts to influence them.” 
Brooks Henderson of KSTP pointed 
out that his station doesn’t permit 
any rock ‘n’ roll and “it’s in that 
field that most payola is involved.” 

Sev Widman of the Life-Time 
station WTCN asserted “these are 
the cleanest towns in the US.— 
bob a real clean market.” 











Kesselman’s Trey-Spot 
Bob Kornheiser, sales manager 
of Atlantic Records, has tagged 
Howard Kesselman to assist him in 
the department. Kesselman’s pri- 
mary concern will be in connection 
with the activities of the newly 
| formed subsidiary label, Trey 
Records. 
| At one time Kesselman had been 
\a producer-director at radio sta- 
tions in Albany, Cincinnati, and 
Cadillac, Mich. 
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British Disk Bestsellers . 
London, Nov. 24. Sas ij 
White-Negro AFM Merger pia a British Payola Charges 
(Columbia) 
= Continued from pat? =| Make Those Eyes....... Ford =—— Continued from page SS 
directly to the highest circles of ;—if the NAACP doesn’t like the | (Pye) Music Publishers’ Assn. called ajabout suspected discrimination in 
the Democratic Party. Within the | California Democrats’ handling of| Mack The Knife...... Darin special meeting, after which it was | the selection and playing of 
AFM there have been these de- | this matter, that organization could (London stated that “in our opinion disk platters, Mason's campaign ap- 
velopments act to swing away many Negro! Red River Rock....Johnny & | jockeys as such are considered to| Peas. *® have reached stalemate. 
1) The international’s executive Democratic votes around the (London) Hurricanes |?2°°*C3S 88 Such are considered t0/ Maybe he can seek to raise the 
board is seriously concerned about, | country. Oh! Carol ak | be free from corruption, bribes subject again, choosing a different 
and almost unanimously favors a - Caro Sedaka | neither being asked for nor! but still acceptable Parliamentary 
aietner the lone dissenter on this | offered” and “as far as producers formula, but his chances of get- 


policy is reported to be Charies H. 


Those Wedding Marches 


| 








Till I Kissed You Everly Bros. 
(London 


are concerned, the same remarks 





(Pop) Kennedy, president of Local | a ll Pay Pe a 
. who is also an exec board “ok Of Wagner, Mendelssohn | pg Mw Want Faith PR salon gow _ — 
er | | 

2) The exee board will put heavy ° Head On My Shoulder.. Anka | utterly to have got to the core of 
arcs sabia epee] Rapped by Mex Longhairs) ni eee ee ce soe Se 
t a meeting set for Dec. . = exico City, Dec. i. | ‘ " 7: j aie a ; ; 4 
5 3) One reason the AFM is so,_ If Mexican composers of sacred | “ane Pe eee Wilde | be undesirable practices in the 
worried about this matter is that| music had their way, they would Mr. BI | Plugging of disks that don’t neces- 
it is furnishing wonderful grist for|immediately ban the traditional| ° * - Peer eres, Preston | sarily involve the jockeys at all. 
the propaganda mills of Cecil; nuptial marches in the churches | ecca | Qne of the kinds of thing he 
Read’s Musicians Guild, in Los) of the land. ———S——ae SCCM to have in mind has in 
Angeles, for it’s understood the; At the recent Second National ’ | fact caused concern within the 
guild is reprinting everything | Congress of Sacred Music, held in GEORGE KUYPER EXITS | august ranks of the Performing 
written about this jim crow situa-| Monterrey, composer Silvino Jara- | Right Society, this being a pen- 


tion and sending it to musicians | millo, speaking out against Wag- | 
Mendelssohn, 


e , | 
eligible to vote in next month’s | ner, 


AFM-Guild NLRB election. 
Troubled-Waters Shooter 


man, Len Shane, to Frisco a fort-| 


, ‘ly ties, Jaramillo said — saintliness, | come 
night ago was aimed primarily at goodness and universality, None of —— . 
. : the traditional wedding music has |and the Hollywood Bowl Assn. in 
Shans Conant’ that | ths, according to Mexican com- 

a | posers of such music. 

Instead of Wagner, Merdelssohn, 
jet al, they touted the wedding | 
|march of confrere Miguel Bernal | had served four years as associate 
| Jimenez as suitable for perform-| manager of the Boston Symphony. 
ance within the walls of churches | While 
and cathedrals. 


pouring oil on these troubled | 


waters, for 4 
the guild could score heavily 


this jim crow disturbance at . 
fairly crucial time in the AFM’s | 
existence 


5) Local 6 has clamped a com- 
plete news blackout on its activi- | 
ties, and at an exee board meet- | 
ing week before last okayed a) 
policy matter uncer which no news | 
would come from the local unless 
it had first crossed Kennedy’ 
and received his approval, 

6) Nevertheless, an item  ap- 
peared in one of the Frisco dailies 
last week saying that “leaders in 


their wedding marches as 
fane” and not dignified enough to 
4) Visit of Local 47's publicity |e approved by the church. 


s desk red wedding marches as well 
~~ | other religious ceremonies. 


ete., termed | 


“pro- | 


| 
| 





general 


CHI FOR COAST BOWL 


Chicago, Nov. 24. 


California 


Los Angeles. 


He will move to the 
Coast to take over his new post in 
mid-December 

Before coming to Chi, Kuyper 


managing the 
phony, he was also exec secretary 
Further, it was proposed to hold | of the Ravinia Festival Assn. and 


Chi 


George A. Kuyper, manager of 
jthe Chicago Symphony Orchestra 
Sacred music has three quali-|for 15 years, has resigned to be- | 
director 


of 


the | 
Symphony | 


Sym- 


chant on the part of some artists 
,& repertoire men with the disk- 
|eries to write numbers under 
pseudonyms and see that they're 
used to back hit numbers on issued 
platters. It was, in fact, to inhibit 
this practice that the PRS in- 
stituted its recent rule that no 
cleffer should use more than one 
pseudonym in addition to his 
true name 
| Also, Mason feels that deejays 
may be receiving phoney request 
cards, emanating not from listeners 
and viewers, but from those with 
a direct interest in getting a plug. 
Anyway, with the recommenda- 
|tion from the Postmaster-General 


a national contest for “truly” sac-|consultant to WGN-TV for the| that Mason should send any evi- 
wd by’ teleshow, “Great Music; dence*he has to the BBC or Inde- 
from Chicago.” ' pendent 


Television Authority 











ting anywhere look slim. The 
|PMG told him also last Wednes- 
day that practices within the disk 
industry were “not a matter for 
the Postmaster-General.” 


‘Trotter-Adair in N.Y. 
To Pitch Their Score Of 
. ‘ * > 
Legit ‘Medicine Show 

John Scott Trotter and Tom 
| Adair were in New York from the 
|-Coast last week to audition the 
score for their first legituner. The 
musical is tagged “The Medicine 
Show,” with a book by Ted Hart- 
man, son of dancer-actor Paul 
| Hartman. 

During the Gotham visit, Trotter 

(music) and Adair (lyrics) also 
|huddled with several music firms 
publication of the score. No deal 
| has yet been set. 

Trotter, who now records for 
| Warner Bros. Records, is musical 
| director for George Gobel’s tv 
show. He had long been associ- 
ated with Bing Crosby’s “Kraft 
Musie Hall.” Adair has penned 
the lyrics for such tunes as “Let's 
Get Away From It Ail,” “Violets 
For Your Furs” and “Wil! You Still 
Be Mine.” 




















Local 6 are preparing copy for an 
ad pointing out that some 200. 
Negro musicians be:onged to their | 
union 20 years ago, but actually | 
sought and were granted ‘segrega- | 
tion’ by (then-AFM President | 
James C.) Petrillo, claiming they | 
eould do better on their own’— 
what this columnist didn’t know, | 
and neglected to point out, was | 


that the “200 Negro musicians” | 
held non-voting memberships {a 
Local 6. | 


7) When Kennedy called coluvm- | 
nist in question, he was told the | 
item came from one of his own 
exec board members, despite the 
news blackout. 

Chicago Locol’s Position 

8) Leaders of jim crow Local 
669 have received a letter from 
head of Chicago jim crow local | 
commending them for holding out | 
against merger, except on their 
own terms—publicly, however, 
Local 669 has said it would wel- 
come merger so long as interests 
of its members were protected, and | 
fact is that Local 669 has enough | 
money in its treasury to pay Local | 
6 initiation fee for every one of | 
its members. } 

Within the Democratic Party, It | 
appeared that: 

1) Mosk’'s letter was a victory 
for segment which seeks to keep 
the attorney general’s office out 
of discrimination cases, let these 
cases be taken by individuals to | 
the state FEPC, which under law | 
operates under a news blackout. 

2) There is a considerable split 
among Negro Democratic leaders 
(who have the ear of a leading 
Democratic Presidential con- 
tender, California Gov. Edmund 
G. Brown) as to whether a “hard” 
or “soft” anti-discrimination policy 
should be pursued, and this split 
is further complicated by the per- 


sonal ambitions and animosities 
among certain tor Negro Demo- 
crats 


‘Grandstanding’ 

3) Williams’ original action— 
warning both Frisco locals they 
were in violation of the state FEP 
law and giving them time to mend | 
their ways, instead of filing a/| 
complaint directly with the state | 
FEPC—is being construed by his | 
opponents as “grandstanding,” | 
despite the fact that he has done | 
more to spotlight this jim crow} 
situation than any other individual | 
in California. 

4) But Williams’ action, which) 
could be a precursor of “unfair” | 
complaints about other and more 
important California unions, has | 
upset a lot of Democrats who want 
to hang on to both the California | 
lubor and Negro votes. 

5) The situation has come to| 
the attention of the national | 





NAACP and in New York, espe- | 
cially, is getting a close once-over 
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124 7 Oh Carol 8 . 10 1 3 22 
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FATS DOMINO (imperial!) 
17A Be My ES re ee 3 5 6 19 
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23A ae ee ves ele anid 3 ss © 9 15 
NUTTY SQUIRRELS (Hanover) . 
23B Un ait :.;... ery ere 7 3 S.. ~ ~2-8 
BROOK BENTON (Mercury) 
25 So Many Ways .......... 2... cece eeaee 3 9 8 10 14 
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Congratulations...and appreciation 








...to the award-winning artists and 
technicians whose efforts are making 
Capitol Records the ‘Capitol’ 

of the recording industry. 




























FRANK SINATRA THE KINGSTON TRIO NAT KING COLE 
“Come Dance With Me” “Kingston Trio at Large” “Midnight Flyer” 


Album of the Year Best Performance — Folk Best Performance by 
Best Male Vocal Performance “Top 40” artist 











> 





AND SPECIAL PLAUDITS TO os 
DAVE CAVANAUGH . 
Special producer award for se 3 
“Come Dance With Me” we 

Album of the Year 


...and to ; 
MEREDITH WILLSON ye. 


oo cl ee . y 4 “Mr. Music Man” * 
bt * nee oe  & for an excellent performance 
y i. Bs Pr I. Se as as master of ceremonies. 
BILLY MAY JONAH JONES we 


“Come Dance With Me” “1 Dig Chicks” 
Best Arrangement Best Jazz Performance — Group 
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again... 


thanks to everyone for everything... 


KINGSTON TRIO 


Personal Management 
FRANK WERBER AGENCY 
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On The Upbeat 


ASCAP Decree 


Continued from page 53 














Sa 


Hollywood 


| Saturdays 


Don Ralke backed an Imperial 
session with Mickey Raonmey’s son | 
Teddy, with Henri Rene supervis- | 
fre session... Conway Twitty | 
taned the title tune from Metro's 
“Platinum High School,” in which 
he costars with Mamie Van Deren. 
mah - Archie Bleyer is talking to 
Dorothy Shay anent a Cadence 
album of her nitery act... Milton 
Raskin tuned up the new Pinky | 
Lee tv pilot ... Polly Bergen 
picked “Torch and Go” and “Polly 
Vous Francais, a French album, as 
the titles of her next two Columbia 
Ins Shirley Martin signed by) 
Protocone Records . . . Hoagy Car-| 
michael is penning the musie for 
an Omega album which Frisco 
chirp Inez Jones will wax . . . Hank 
Levine will write-arrange four 1n- 
strumentals for Tops Records .. . 
Bob Thompson waxes his third 
RCA Victor album this week. 


} 





London 

Florida Music and Gloucester | 
Music now operating a conception: | 
to-screen scoring service for films 
and vidpix.. . . Five-year contract | 
that brings Joe Loss orch into the| 
Hammersmith Palais on Dec. 24) 
is worth an estimated $7,000,000. | 
. . . Simger Marty Wilde has re-| 
newed with the Philips label .. .| 
Arthur Muxlow, Capitol’s sales 
manager for four years, appointed | 
general promotion manager of| 
EMI ... Larry Parnes, handler of 
many rock singers, forms his own | 
pubbery. Youngstar Music, with | 
Marty Wilde as co-managing di- 
rector Aussie singer Frank | 
Hield does another couple of “Fly-| 
TR | 

















Brand New and Just Out! 


MISTER 
SANTA 


By PAT BALLARD 


THE LOLLIPOPS 


Warner Bros. 
E. H. MORRIS 

















GREAT HITS! 


BOURBON STREET 
BEAT 


“WARREN COVINGTON 
DECCA #9-310¥0 


_- SEASON’S 
GREETINGS 


MITCH MILLER 
: COLUMBIA #48888 


MUSIC PUBLISHERS 
ol @)Se)). lemi@el i lel ey - wale), | 


econ 


2 
S 












| Quintet... 


ing Standards” for BBC-TV on 
(5 and 12) ; John 
Barry (he’s the son of Yorkshire 
cinema exhib Jack X. Prendergast 
& His Seven switch to Columbia 
label from Parlophone . . . Beris 
Christoff visits Britain especially to 
appear in BBC-TV’s “Music For 
You” next Wednesday (9). 








Chicago 

Don Glasser orch plays the Mar- 
tinique eatery her for six frames 
starting Jan. 20. . . Russ Carlyle 
dansapators, currently touring the 
midwest, swing south for Decem- 
ber, and are set to return to the 
Roseland Ballroom, N. Y., for Feb- 
ruary and next October ... Ruth 
Wallace opens at the Embers, Ft. 
Wayne, Jan. 9... Ruth Olay is at 
Freddie's Cafe, Minneapolis 
Singer Dobi Cole is on a fortnight 
at the 3525 Club, Dallas 








San F are 


Irving Granz and AFM Local 6 
business agent Eddie Burns had a 
little offstage hassle just before 
Ella Fitzgerald’s recent date at 
Frisco’s Masonic Auditorium. Up- 
shot was that Granz hired 16 
standby musicians—from jim crow 
Frisco Local 669. Previously, the 
Granz brothers split their stand- 
bys, 50-50, between the white and 
colored locals . 
Keely Smith, having played a click 
one-nighter in Frisco at the start 
of October, return to Longshore 


| Auditorium Friday (4) for an eight- 


day run... Philly Joe Jones group 
opened at Jazz Workshop last 
week, will be followed by Senny 
Stitt next week and on Dec. 22 
The Mastersounds move in for a 


|month .. . Guitarist Charles Byrd's 


tapes from the Monterey Jazz Fest 
are set for release on the OffBeat 
label . . . The Limeliters, packing 
the lowercase hungry i, have made 
an album for Elektra . . John 
Mosher departed the Cafe Court, 
Palo Alto, to join the Red Norve 
Mills Bros. return to 
the Fairmont Thursday (3) 


| Della Reese cpened at Fack’s last 
| weekend. 





MEX ORCH DIRECTORS 
OUST RAY AS PREXY 


Mexico City, Dec. 1. 

Venus Ray, president of the 
Mexican Assn. of Orchestra Direc- 
tors, was ousted by majority vote 
last week by members of the union. 
In his place, Pepe Luis Rodriguez 
was unanimoushly acclaimed the 
new president. 

There were some moments of 
violence during meeting, and for 
a time it appeared likely that Ray 
would be thrown out of the meet- 
ing bodily. 

Ray had lost ground by launch- 
ing charges against Juan Jose 
Osorio, head of the Mexican musi- 
cians union. He had few supporters 
within his own organization and 
when it came to a showdown they 
preferred to ease Ray out. 


PRESTO 
POLISHES 
BASE 


TO SAVE YOUR TAKES! 


The slightest flaw in a blank disc can spoil your finest “take.” PREsTO—inventor of 
instantaneous lacquered discs—makes. sure you cut into quality. Here’s how: Each 
base is carefully selected for flatness, then polished to a jeweler’s finish before 
PRESTO’s special-formula lacquer coat flows on. Then, after curing, the disc is crit- 
ically examined to make certain it is dust-free. This insistence on perfection pays 
dividends. Proof ? More recording companies have used more PRESTO discs for more 
years than any other in the world. Hear the difference PRESTO-perfect makes...foday! 





Cut the best with the best—use PRESTO STYLI /o0. 
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BOGEN-PRESTO, Paramus. New Jersey. A Division of The Siegler Corporation | tair gociety for all 


. . Louis Prima & 


presidency of the American Guild | 
of Authors & Composers, likewise | 
struck the same note, urging sup-| 


port of the decree while insisting 


that changes will be made once 
the decree is approved 

The struggle with ASCAP 
has raised the central question 
»f whether ASCAP faces possib‘e 
destruction if the decree is re- 
iected by the membership and the 
Dept. of Justice is compelled to 
initiate a thorough-going§ anti- 
rust suit against the society 


he decree state that 
such a disaster for ASCAP is defi- | 
nitely within the cards if the de- 
cree is rejected; the opponents of 


Proponents of 


the decree state that it is a prae- 
tical impossibility for the Govern- 
ment to dissolve ASCAP, even if 


the decree is rejected 
Harbach’s Plea 

Otto A. Harbach, past ASCAP 
prexy and dean of American 
librettists, summed up the position 
for the decree in his letter to the| 
membership. He quoted Nathan | 
Burkan, one of ASCAP’s founding 
fathers, as saying: “This Society 
will never be destroyed by ene- 
mies from without—only by ene- 
mies from within. Today the 
truth of this prophecy is being | 
tested. Shall ASCAP continue to} 
live or shall ASCAP as we know it 
die?” 

Harbach stated: “if the decree 
fails to win acceptance from our 
membership, writers and pub- 
lishers will face the chaotic con- 
ditions of half a century ago, fight- 
ing for their rights in court. This 
may not be a bad situation for the 
strong, who will survive. But the} 
weak—including many younger 
writers, as well as widows and 
children of former members—will 
suffer. A vote for the decree 
means the continuation of our be- 
loved society and a chance in the 
days to come to smooth out rough 
places and improve conditions for | 
all. A vote inspired by your ob- 
jection to some single clause 
|}means a vote against the whole 
|decree. Think twice before voting 
to turn the clock back. It is as 
simple and as tragic as that.” 
| ‘Committee for Fair ASCAP’ | 

The opposition to the decree, 
representing many shades of opin- 
ion but joining together as a “Com- 
mittee of Members for a Fair 
ASCAP,” to get out a nay vote, 
told the membership: “Don't be 
frightened. We cannot be harmed | 
if we act fairly and honestly.” t 

The opposition accused the/ 
ASCAP board of the following| 
strategy: (1) “To hammer out the} 
best decree they could get for 
themselves from the Justice 
Dept.”; (2) “to get approval from | 
| Judge (Sylvester J.) Ryan”; and | 
| (3) “then and only then, go to the 
membership with an already ap- 
| proved decree 

The opponents of the decree 
| spotlighted the recent statement) 
| by Rep. James Roosevelt (D.,| 
| Calif.) who rapped the ASCAP 
} ron ' . . ‘ | 
| administration's tactics in the 
debate. Roosevelt stated that 
| ASCAP prexy Stanley Adams’ let- 


}ter to the membership; urging a 


“yes” vote, appeared “to be an 
attempt at intimidation” since} 
Adams had posed the threat of 
ASCAP’s dissolution. Roosevelt 
stated that the “only thing that 
could bring about a _ lawsuit 


against the society would be a re- 
fusal by the Government and the 
society to recognize the will of 
the majority.” 

Lengsfelder Points 


Hans Lengsfelder, one of the 
leading publisher critics of the 
decree, urged the membership to 


support a program of more demo- 
cratic voting within the _ so- 
ciety; “unbiased logging’ of per- 
| formances, equal distribution for 
all songs, old and new alike; and 
simple rules which can be under- 
stood by all 

Lengsfelder urged those mem- 
bers who have joined ASCAP since 
1941 to help defeat the proposed 
decree. “Remember,” he said, “if 
it were not for the determined op- 
position in ASCAP, you would 
have no society to worry about be- | 
|cause you would never have been 
| allowed in. It was our fight, with 
|blood, sweat and tears, which 
;}caused our Government to give 
you the right to become mem- 
bers. Now that you are members, 
join us in our efforts to make it a} 
writers and! 








| fect as a negative vote.” 


ASCAP Decree in Capsule 


The proposed amendments to the antitrust consent decree un- 
der which ASCAP has been operating since 1950 have generated 
a bitter debate in the ranks on the following main issues: 

1. The Survey. Under the preposed order, ASCAP will continue 


its complete logging of the CBS 


and NBC radio-tv networks and 


increase its logging of independent stations on a sampling basis 


by 50%. Critics of the decree sta 


te that the 50° increuse in log- 


ging is still totally inadequate since the survey will only cover 


about 0.3°° of the total broadcast 
ASCAP execs point Gut that the 
set up on a scientific statistical 


-asible 
Rules. 


is economically 
2. The 


unt 


Weighting Unde 


time on the indie stations. 
sampling procedure has been 
basis and that complete logging 


‘rr the proposed decree, various 


uses of works for background, cue or bridge music- depending on 


their popularity, get differently 


weighted performance credits. 


The critics state that all such background uses should be paid off 
equally, ASCAP execs state that a well known song used as back- 


ground rates more credit because 

effect 
3 

the 


posed decree, 30% of 


it gets the intended atmospheric 


The Recognized Works Performance Fund. Under the pro- 
money 


allocated to writers would be 


distributed to songs that are at least one year old. This provision 


has cued the strongest attacks 


from members of the Current 


Writers Committee who claim that it represents a 30% penaity for 


writers of current hit 
for old songs has been 
bargain with licensees. The claim 
ing power are the ones that have 

4. Voting. Under the proposed 


ASCAP execs state that 
justified every time ASCAP sits down to 


a bigger payoff 


is that songs with the top earn- 
passed the acid test of time. 
decree, ASCAP members would 


vote on the basis of their performance credits, with the maximum 


votes to be controlled by one wi 


‘iter or publisher limited to 100 


votes. Under the present system, the vote depends on each $20 of 
income for a writer and each $500 of income for a publisher. The 


critics of the plan state that that 


would still leave effective pow- 


er in the hands of the top publisher members of the board who, 


through combinations with lesse 


r publishers, would be able to 


elect a board of their own choosing. The ASCAP execs point out 
that the voting strength of the present top 10 publishers and their 


affiliates would be reduced from 
37%. 





about 63° of the total to about 








publishers of yesterday, today and 
tomorrow.” 
‘Writers to Save ASCAP’ 
Meantime, a committee of 
“Writers to Save ASCAP” sent a 


communication to the membership 
urging a “yes” vote on the decree. 


This committee, containing such 
members as Mitchell Parish. 
Harold Rome, Louis Alter, Abel 


Baer, Bud Green, Jack Lawrence, | 
E. Y. Harburg and Pinky Herman, | 
pointed out that a “yes” vote ‘does | 
not mean that you favor every} 
point in the decree.” This com-| 
mittee said that “during the 18! 
months following the acceptance 
of the order, any controversial | 
point can be reexamined.” 

The committee accented the im- 
portance of casting a ballot since 
“a failure to vote has the same ef- | 
Under | 
ASCAP bylaws, a majority vote) 
must be a majority of the total | 
membership roster. 


Brit.’s Warren in Tempest | 
Over Dance-Tempo Disks, 


Cites Sylvester as Villain 


London, Nov. 24. 

John Warren, who runs a couple 
of dance-tuition schools in Glasgow 
has sunk around $10,000 in an at- 
tempt to break what he regards as 
Victor Sylvester’s monopoly on 
dance-tempo disks. On Friday (20) 
Pye Records released four platters 
under the tag of “Strictempo Se- 
ries.” These cover waltzes, slow 
foxtrots, tangos and quicksteps, 
have been arranged by Bill Shep- 
herd and recorded by a 13-piece 
orch. ? 
Champ terpers demonstrated the 
disks at a press gathering at the 
Cafe de Paris. Prior to that, War- 





ren introduced his new project | 
with some amiable plus tough | 
comments on Sylvester. He re- 


ferred in cgngratulatory terms to 
Sylvester's virtual monopoly over 
some 25 years, then added: “Two or | 
three years ago the whole com- 
plexion altered when Sylvester, in 
cooperation with the Rank Organiz- 
ation, invaded the dance studios. | 
Lots of the dancing profession 
thought there was something un- | 
ethical in this. I thought it was | 
business, his business and probably | 
big business. 

“But if Mr. Sylvester can go into | 
our towns and cities and tackle us, 
I cannot see him taking any ob- 
jection to me and Pye Records 
trying to overthrow the disk power 
he has at the moment.” 

Sylvester has no objection. He 
told Variety: “Ive been operating 
for around 25 years. Several bands 
have come into the strict tempo 
business but have faded out. We’ve 
been operating with Rank in 
dancehalls for two and a half years 
and I’ve not heard of us putting 
anybody out of business.” 

He wished good luck to Warren, 
who had previously commented 





that “many teachers have felt that 
the sound produced by Sylvester's 
type of music was a wee bit tedi- 
ous.” 
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| N ostalgic 
TPA Gifts 


Top-reviewed by VARIETY, 8B B and 
Theatre Arts, our 500 page beoks 
on old TPA songs, writers, and 
hoofers combine basic reference 
fects with fascinating biogs, pix 
and music or available recording 
notes. Sold by mail only this month, 
these beautiful limited editions are 
offered by publisher as specials for 
gift-giving to self cr friends in the 
amusement industry. 

1. TPA IN GASLIGHT. From its 
19th century beginnings down to 
end of its era (1910), here is the 
authoritative and entertaining story 
of times, personalities and “songs 
that made the grey 90's gay." Song 
covers which are today's collector 
items, pix of bygone composers, 
even snatches of their songs add 
word-appea!l for young and old 
alike. Thousands of almost forgot- 
ten song titles in heavy deluxe cloth 
binding for $8.50 postpaid. Or as 
2 vol. paperback at $5.50". 

2. BURTON'S BLUE BOOK HOLLY- 
WOOD MUSICALS at $5.50* is alse 
a deluxe bound must—gives popu- 
lar music field complete coverage 
of all filmed shows, performers and 
available recordings. 

3. THREE SONS-OLD MUSIC 
SHOP is « $1.25* paperback his- 
tory of instrument selling—includes 
the phonograph and all other me- 
chanicals, with pix. 

SPECIAL — All three starred* books 
for $10.00 postpaid. CHECK ORDER 
TODAY! to CENTURY HOUSE, lead- 


ing Americana Publisher, W 
GLEN, WN. Y. — 


Other titles Include BURTON'S 8B OF TPA 
(8.50); BB BROADWAY MUSICALS (5.50) ; 
MELODIES LINGER ON (50 yrs. pep song) 
(6.00); INDEX AM. POPULAR SONG 
(10.00); PLAYER PIANO S$CRAPBOOK 
(3.00); CIRCUS PARADES (10.00). 

Get these alse or send for full catalog. 
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A Great Favorite 


PLEASE 


Recorded by 
JOHNNY 
DESMOND 


Columbia Records 
FAMOUS MUSIC CORPORATION 























WORLD'S LEADER IN AUTHENTIC 
FOLK MUSIC 
FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASES 
EVERY MONTH. 

a complete catalog of 400 
Albums in ETHNIC, 
AMERICAN INTERNATIONAL, 
JAZZ, SCIENCE INSTRUCTIONAL, 

CHIDREN, LITERATURE 
{17 West 46th St.. N. Y. C. 36, 
FOLKWAYS RECORDS & SERVIC 
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ED SULLIVAN 















Third Repeat Engagement 
DECEMBER 13th 


ED SULLIVAN SHOW 
CBS-TV 


ROOK BENTON 


Currently on a 1 NIGHT TOUR across AMERICA 


“IT’S JUST A MATTER OF TIME” 
“ENDLESSLY” 


“THANK YOU PRETTY BABY” 
And the Current HIT RECORD: 


“SO MANY WAYS” 


Soon to be Released: 


“THIS TIME OF THE YEAR” 





Persona | Management Direction: 


SHAW ARTISTS CORPORATION 
MERCURY , RECORDS . . DAVE DREVER © 565 Fifth Ave. New York 17, N. Y. 


1650 Broadway, New York Phone OXford 7-7744 
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Pinpoint on Payola In 
2d Annual NARAS Awards | 1880s Via Boosey Book | The No- Payola Sound of Music 
Saas Continued from page 53 — | Published Back i 10 1931 | es CONinued from page 1 
There was room for everyone;“The Marriage of Figaro” (RCA!  Payola’s venerable lineage in the sales. The teenagers may still be, Block, veteran jockey on WABC, 
there, including an orch conducted | Victor). music biz is established by the | listening to the rocking music, but) Were Quizzed last week along with 
by Neal Hefti. Best Musical Composition (more British publisher, Wiliiam Boosey | they're no longer buying it: At the several disk company execs whose 
The 1959 NARAS award winners than five minutes duration. re- (& Hawkes) in his autobiegraphy,| same time. the sales ef albums records were under subpoena. The 
are corded and released im 1959):|‘50 years of Music,” published in we n ; “pe d egy: d.a. is gathering material for pres- 
Record of the Year: “Mack The “Anatomy of a Murder”—Duke| 1931 in England. Writing of the| "4¥¢ steadily zoomed, which is/ entation to the N. Y. Grand Jury 
Knife’—Bobby Darin (Atco). Ellington (Columbia). 1880s, Boosey said: acting as a tipoff to broadcasters | which has the power to issue in- 
Album of the Year: “Come; Best Soundtrack Album, back-. _“!" the old days, the leading that there’s a “buying” market for dictments if criminal offenses are 
Dance With Me"—Frank Sinatra! greumd score): “Anatomy of a Mur-| Singers also received a royalty for | Music with a melody. seeeos 
(Capitol der” (Columbia) r a term of years upon all new songs The “Top 40” formula, in heavy | . 
. . + _ hy > ine . . 2 A 
Seng of the Year: “Battle of New| gest Soundtrack Album (original pn me i ros Par gate use by indie stations, is due to be| Mub’s Geod a 1 
rleans”—Ji Driftwood, com- a ; ee? (0 _| Sterling, for instance, wou nave]. , ana on, Dec. 1. 
te Jimmy Driftw c = Porgy and Bess Colum a royalty on ‘The Lost Chord’ nd peg in the current- reevalua-| On the music front in radio, for- 
. : ia). Sullivan's, ‘The stter Land’ | tion of pop music trends. The “Top | mat policies are changing around 
Best Vocal” Performance (fe- ? 5 ; ’ Sullivan’s, ‘The Better Land’ of po 
male): Ella Fitzgerald — “But Not wi and Reckamenga Cowen's, ‘Darby and Joan’: and | 40” lists have~ exclusively repre-|the town. Some of the changes 
, >” (Verve) Best Broadway Show Album ‘Love’s Old Sweet Song,’ both by} cent actes whieh in | came before the disk jock payola 
For Me Verve). ie)s “Gy * (Columbia), Red : s | sented the teenage tastes, which in , 
Duke, Ella, et al (te): Gypsy olumbia), Ked-| Molloy There was a special! | many cases were influenced by the | Probe, and others afterwards. 
Re cde ee head” (RCA Victor). reason for giving the leading sing- y S were Mnuenced by he | WEZE, which inaugurated the 
_ Best Vocal Performance (male): pest Comedy Performance ers royalties, because if a leading | fact that disk jockeys were laying | “Wonderful World of Music,” solid 
nagll age one Come Dance (spoken word): Shelley Berman- soprano, contralto, tenor. or bari-| on a specific type of music, wheth-| quarter hours of album music 
ith Me” (Capitol). “Inside Shelley Berman” (Verve).| tone introduced a new song at the! er out of conviction or ersonal | ‘half hours at night) on Oct. 19, 
Best Performance By a Dance Best C dy Performance (mus-|>2llad concerts, all the smaller P |has received terrific response to 
: ingten—" Anatomy a ey ingers te t ir voi profit. | i 
Band Duke Ellington- ieal): Homer & Jethro—“The Bat- | Singers, accerding to their voices, é : its new programming. 
of a Murder” (Columbia). tle of Kookamonga” (RCA Victor).| Would take up the ballads made Kids Want It’ No Excuse Arthur E. Haley, vice president 


Best Performanee By a Vocal 
Group or Chorus: Mormon Taber-| 
nacle Choir—“Battle Hynin of the 
Republic” (Columbia) 

Best Jazz Performance (soloist): 
Ella Fitzgerald — “Ella Swings 
Lightly” (Verve). 

Best Jazz Performance (group): 
Jonah Jones—“I Dig Chicks” (Cap- 
itol 

Best Classical Performance (or- 


chestra): Boston Symphony — 
Charles Munch conducting De- 
bussy’s “Images For Orchestra” 


(RCA Victor). 
Dual-Winner Artur 
Best Classical Performanee | 
(chamber music): Artur _Rubin-| 
stein—Beethovan Sonatas No. 21) 
and No. 18 (RCA Victor). 
Best Classical Performance (con- 
certo or instrumental! soloist with 


|;“A Lincoln Portrait” 


| ston Trio—‘‘At Large” 


Best Performance (documentary 
or spoken word): Carl Sandburg— 
(Columbia) 

Best Performance By Top 40 
Artisti: Nat King Cole—‘‘Midnight 
Flyer” (Capitol). 

Best Country & Western Per- 
formance: Johnny Horton—‘'Battle 
of New Orleans” (Columbia). 

Best Rhythm & Blues Per- 
formance: Dinah Washington —| 


|“What a Difference a Day Makes” 
| (Mereury). 


Best Performance (folk): King- 
(Capitol). 
Peter and ‘The Wolf’ 


Best Reeording for Children: | 
Peter Ustinov—‘“Peter and the 
Wolf” (Angel). 


Best Performance By An Orches- 
tra: “David Rose with Andre 


erch): Van Cliburn—Rachmaninoff | Previn—“Like Young” (MGM). 


Concerto No. 3 with Symphony of 
the Air (RCA Victor). | 
Best Classical Performance (in-| 


Best Arrangement: “Come Dance 
With Me”—Billy May (Capitol). 
Best Engineering (classical): 


strumental soloist other than fall Yoh 1” og ih sada 
erchestral accompaniment): Artur ’ a. ‘ > Te 
Rubinstein — Beethoven’s Sonatas | cee “adeane Mies” (Liber 
No. 21 and No. 18 (RCA Victor). ity). ‘ 
Best Classical Performances, Best Engineering (other than 
(vocal soloist with or without ¢jassical or novelty): Bob Simp- 
erchestra): Jussi_ Bjoerling-| s9n—“Belafonte At Carnegie Hall” 
erchestra): Jussi Bjoerling —/| (RCA Victor). 
“Bjoerling-“Bjoerling in Opera” Best Album Cover: Robert M. 
(RCA Victor). — | Jones — Shostakovich Symphony 
Best Classical Performance No. 5 (RCA Victor). 


(opera cast er choral): Mozart’s | 
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City; Mar. 3—Shamrock Hotel, 
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THE GAYLORDS 


RONNIE and BERT 
Currently (In 7-Week Engagement ) 


HOLIDAY HOTEL, Reno 


Jan. 7 (4 Weeks) —Wagon Wheel, Lake Tahoe; Feb. 5—Eddie’s, Kansas 
Houston; 
Dalias; Apr. 7~-Holiday Hotel, Reno; Starting Sixth Return Engagement. 


MERCURY RECORDS Present Album THAT’S AMORE 
Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


745 Fifth Ave. 203 N. Wabash Ave. 
New York 22, N.¥ Chicago, II. 
PLlaze 9-4609 CEntral 6-945! 


Best New Artist of 1959> Bobby 
(Atco). 


FTG May Join 


Continued from page i Se 

















Lind, Kintner said the FTC's con- 
cern would be whether or not the 


payola practices constitute an un- | 


fair method of competition between 


| record companies. 


“If our investigation indicates a 
violation of the law,” he said, “we 


would issue a formal complaint | 
| Smith and Ken Malden are defi- 


against the alleged violators that 
would go on trial before one of our 
hearing examiners. Eventually a 
cease and desist order might be 
issued by the Commission against 
continuation of the practice.” 

Kintner stated he has personally 
received one complaint from a rec- 
ord company (he would not dis- 
close its name) anent payola as 
unfair competition, and he indi- 
cated his FTC staff is looking into 
it. “I cannot say at this time what 
the FTC is doing about it, but I 
can assure you tlie Federal Trade 
Commission is very much inter- 
ested in this situation,” Kintner 
said. He promised action, {f action 
is warranted. 


Mar. 17—Statler Hilton, 


Peeeteseeeceeeeessetrrssssy| 





407 Lincoln @d. 
Miami Beach, Fia. 
JEfferson 68-0383 


8519 Sunset Biva 
H‘wood 46, Calif. 
OLympia 2-9940 
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popular by the star artists. 

“After a while, however, a cer- 
tain W. M. Hutchinson appeared 
on the horizon, and he saw at 
once, being publisher and compo- 
ser, that he could never get his 
songs advertised through concerts 
under the bég ballad concert sys- 
tem. He therefore approached all 
the smaller singers, and paid them 
so much a time for so many con- 
certs, provided they sang one of 
i the songs he was purnins. a 


‘TALENT MANAGING DJS 
| NEED LICENSE fN MASS. 


Boston, Dec. 1. 

Public Safety commissioner J. 
Henry Gouguen assigned detectives 
to probe Boston disk jockeys to de- 
termine whether a state 
quiring licensing of booking or 
personal agents or actor’s agents 
has been broken. The probe came 
following admission by a disk jock 
that he managed a singer and 
lacked a license, Gouguen said. 








| Violation of this law carries a fine 
| of not more than $500 or imprison- 


ment for nol 
“As long 


more than a year. 

I am commissioner,” 
Gouguen said, “it is my intention 
to see that the statutes, rules and 
regulations are complied with the 
law, according to the Public Safe- 
ty Department.” 


as 





| WILD, Boston, Cancels 


| DJ Paylea Affidavits 


Boston, Dec. 1. 
Signing of affidavits by disk 
} jockeys at WILD has been can- 


|eelled. Nelson Noble, station own- 
er, said previously that WILD's 
five name disk jocks would be re- 
quired to ink affidavits they did 
not accept payola, or they would 
be taken off the air. 

“And as a result,” he said, “Joe 
nitely staying. Mike Eliot has al- 
ready taken a job in Los Angeles. 
Bill Marlowe has taken a job at 
WNAC.” Stan Riehards, the sta- 
tion owner said, has informed him 
he will let him know his iutentions 
shortly. 


law re-| 


Perhaps the major boost for bet- 
ter music comes from the Fed- 
eral Communications Commission's 
; warning to broadcasters that they 


\‘When Thieves Fall Out’ 


The music business is not 
without its understandable glee 
as. “blowing-the-whistle” be- 
comes increasingly apparent. 
Diskeries telling “all” about 
eut-ins, “royalty” payoffs and 
the like, and all concerned 
with payola, bribery, coercion 
and involuntary “partner- 
ships”"—opening up either/ 
and to the N. Y. District At- 
torney Frank S. Hogan's 
aides and the Congressional 
subcommittee chairmanned by 
Oren Harris—is one way of 
wreaking some _ satisfaction 





| from the sledgehammer pay- 


ola guys. 


Who erred more—the pay- 
ees or the chiselers—seems 
beside the point at the mo- 
ment. There is undisguised 
satisfaction in many quarters 
that the expose has come to 
pass That it’s good head- 
line copy, whether or not the 
solons are :iding the publicity 
wave, is an added fillip be- 
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“Please Don’t Hate Me” by 
Dimitri Tiomkin and Prosper 
|Buranelli (Doubleday; $3.95) is 
the bouyant, wise and sometimes 
witty life story of Tiomkin. In his 
| youth in Tsarist Russia, the future 
composer and four times Oscar- 








| Tiomkin’s Autobiog 














winner was the aequaintance and | 


Shosta- 
Paris, 


contemporary of Prokofiev, 
Wovieh and Meyerhold. In 


his jazz concerts (author was taken | 


a concert pianist) brought Gersh- 
win and latter’s work to wide 


European attention. An emigre to} 


the U.S., Tiomkin married Alber- 
tina Rash, ballerina and choreo- 
grapher. In Hollywood, 
composed scores for several Frank 
| Capra films, including “Lost Hori- 
zon.” During World War II, Tiom- 
kin worked with Capra on several 
government training films. 
Academy 
music-~ in and subse- 
“The High 


“High Noon,” 
quent statuettes for 
and the Mighty” and 
Man and the Sea.” 
Title stems from author’s garb- 
led English, which, at times, has 
confused him with Gregory Patoff 


and Michael Curtiz. In Tiomkinese, | 


“Pardon me!” 
Rodo, 


expression *means, 


the writer: | 


Two | 
Awards came to him for | 


“The Old | 


cause the man-in-the-street is 
now privy to what was an in- 
tra-trade racket 








must take full responsibility for 
what goes over the air. Spinning 
tasteless music, on the grounds 
that “the kids want it,” will appar- 
ently hold no weight with the FCC 
in its appraisal of a station’s pro- 
gramming quality. Under this 
cloud, the word is going out te pro- 
grammers that when in doubt, play 
a better grade of song. 

Thus, by happenstance rather 
than litigation that group of 33 
ASCAP songwriters, spearheaded 
|by Arthur Schwartz in their $150,- 
000,000 damage suit against BMI 
and the networks, may achieve the 
|“better’ song exposure. Part of 
| their® pee complaint is that the 
rock ’n’ roli popularity was influ- 
enced _* independent stations and 
| labels allegedly given preferential 


airing over the “better-grade” 
| ASCAP songs. 
The disk jockeys, meantime 


are scrambling to get off the pay- 
ola hook by the so-called “con- 
sultant” formula. Alan Freed, who 


im the wake of the payola probes 
by N. Y. District Attorney Frank 
S. Hogan and the Congressional 
committee under Rep. Oren Har- 
ris, 


as a “consultant” 
| cific disks 

In the past week, a number of | 
other N. Y. disk jockeys have ap- 
proached diskeries with “consult- | 
ant” contracts to explain pay-| 
ments made to them in the past. 
The diskers, however, are refusing | 
to sign such ex post facto agree- 
ments on grounds that it is obvious | 


collusion designed to deceive the} , 
feel | Pat. No.“ 


diskers 


as far as pay- 


| investigators. The 
they are in the clear 


ola is concerned because even 
where. they smeared the money, 
they did it under compulsion. 

| The New York d.a.’s_ office, 
meantime, has been stepping up | 
its probe into corruption in the} 
music biz. Both Freed and Martin | 


| 


exited both WABC and WNEW-TV | 


said he never accepted payola | 
for plugging disks, was paid money | 
to advise disker- | 
ies whether or not to release spe- | 


and general manager, signed a 
three-.uarter page advertisement, 
headed “Welcome Back to Radio” 
in Boston newspapers, which said: 
“In the not-so-distant past, almost 
everybody listened to radio. Then 
came the impact of television, and, 
with it, changes in radio broad- 
casting. These chicges took many 
forms, but most often they meant 
raucous, rock 'n’ roll programming. 
Radio kept many listeners, but to 
others, its appeal was lost in the 
blaring sounds of ‘excited’ radio. 
All too often, the radio was ‘off’ 
to stay. 

“During these years of ‘disk 
jockey’ programming, another phe- 
nomenon was taking place. Ameri- 
cans began to buy and use hi-fi 
equipment and recordings. They 
were albums, music from the thea- 
tre and the films . . . the works of 
Cole Porter, Rodgers & Hammer- 
stein, George Gershwin, the Bos- 
ton Pops. Would these people lis- 
ten to a radio station that played 
their kind of music? 

“We at WEZE felt that 
would, if given the chance 
From the first day of the "Wonder- 
ful World. of Music,’ the mail, the 
telegrams, the phone calls began 
to arrive. Almost always they had 
the same theme—‘Thank you— 
now I can enjoy radio again’.” 
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Don't Kamaaina My House—Epic Story FILLS TALENT GAP 
Of Sheraton's We Goofed in Waikiki QF CASTAQ' CURA 


By WALT CHRISTIE 


y* 








Honolulu, Dec. 
Sheraton sources summarize 
their operations of the aie 
Waikiki hotels of the Matson =| 
gation Co. in two e| 
goofed : *| 
This goes especially for the tra- | 
dition-reeking but not exactly) 
creaking Royal Hawaiian Hotel. | 
The am azing and duly-publ icized | 


words: 


mea culpa attitude came to light | 
in a speech by Lloyd Carswell, | 
whom Sheraton transferred to} 
manage the four hotels, and in a| 


day-earlier meeting with newsmen | 
by Ed Keyes, public relations chief | 
from the hotei chain’s Boston head- 


quarters 
At least three other specialists 
from general h.q. have come here 


in trouble shooting capacities 


Kamaaina (oldtime resident) re- 
sentment against any change, 
either for better or worse, is a 
factor in the tempest-in-a-teapot | 
situation. The status quo el lement | 
wails that Sheraton is “ruining” the | 
Royal Hawaiian Hotel -by strug- 
gling to “commercialize” it. 
There’s distress over the fact that 
Sheraton is going to set up cock- 
tail lounges, shops and other rev- 
enue-producers in its park-like 
preserve 

The facts of life are that the 
land is probably worth around $50 
a square foot and not to adapt it to 
improved utilization would be ab- 
surd 

Non-Spenders Beef the Most 

Many of the wails are coming 
from residents who've never spent 


a aime in 


Conti 


the Royal Hawaiian’s 
nued on inside 68) 


N.Y. Statler Hilton’s 
Black Santa for Xmas 
Via Liquor Violation 


The liquor ag of the Statler 
Hilton Hotel, was suspended | 
for a week by he State Liquor Au- | 
thority on a charge of serving | 
drinks to minors. Suspension will 
take effect Christmas Week, one}! 
of the slowest in the cafe, con- 
vention and catering fields. The 
hotel also forfeited a $500 bond. 

Fortunately, the suspension will 
expire at 10 a.m. on Dec. 31, and 
therefore the inn can reopen in 
time for New Year’s Eve. The ho- | 
tel noted that it was the first time 
a complaint had ever been lodged 
against the hotel. It didn’t contest 
the charge inasmuch as an as- 
sistant manager failed to leave in- 
structions that no liquor was to be 
served at a party that included 
minors 

The 
was 
the 


as 





selection of Christmas week 
made so that it would cause 
least inconvenience inasmuch 
banquet and convention biz is 
at it lowest point during that pe- | 
riod However, the prohibition 
against liquor in its restaurants 
and as well as inability to 
serve at what functions are booked 
at that time, will mean an estimat- 
ed revenue loss between $40,000 
and $50,000, according to the hotel. 


ARMSTRONG AS PIERCER 
OF MEX’S 96c CURTAIN 


Mexico City, Dec. 1. 

Louis Armstrong is to be first of 
a@ series of international names to 
be contracted fer appearances in 
Mexico 

According to a spokesman for a 
group of Mexican “angels,” idea 
is to use stars as central figures of 
musical revues, and for appear- | 
ances in night clubs, television and 
radio. | 

Armstrong will be principal fig- 
ure in a musical, it is revealed, | 
with this to be a deluxe presenta- | 
tion, from costumes to stage set- ; 
tings to top national artists. | 

Aim is to give Mexico “spec- | 
tacles that can stand up to the best 
offered in the leading capitals of | 


bars 


the world.” As an adjunct to ali} 
this, there will be a drive to break 
the 96c price freeze on theatrical | 


admissions, 


| Knoff, magician. 


> 


: 
Longjohn Story 
Wolverhampton, Eng., Dec. 1. 

Lester Ferguson, playing 
Jack in the pantomine ‘Puss 
in Boots’ at Grand Theatre 
here, claims to be the first 
American male ever to have 
played a pantomime Principal 
Boy. 

Describing it as 
ment,” Ferguson said: ‘“Peo- 
ple have asked me whether 
I mind wearing tights. Why 
should I? “I've worn them 
often enough in opera.” 


Nags Bag B.0. For 
Niteries in N.O. 


Dec. 1. 


“an experi- 








New Orleans, 

Cash registers are singing a 
merry tune again in the French 
Quarter niteries coincident with 
the return of racing here on 
Thursday . (26). 

After spotty business since sum- 
mer, bistros are enjoying heavy 
biz. Most spots are embellishing 
their shows for start of winter 
season which carries’ through 
Carnival period. 

It’s heartening to operators- to 
see crowds on sidewalks waiting 
to enter spots along Bourbon St.’s 
strippers row. 

Among performers featured are 


Nejla Ates, the Turkish belly 
dancer seen on Broadway in 
“Fanny”; Blaze Starr and Max 


Spots catering to dixieland de- 


votees are doing boom biz. These 
include Bateau Lounge, spotlight- 
ing Pete Fountain quintet; Dan’s | 


600 Club, with Al Hirt band, and 
Hype Guinle’s Famous Door. 





Norene Parker booked for the 
Statler Hilton, Dallas, Dec. 14, and | 
|the Queen Elizabeth, Montreal, 
Jan. 15 


By JOE COHEN 


The loss of Cuba as a’ key outlet 
for American talent is more than 
being compensated for by the in- 


| creased buying and higher degree 


of competition in Puerto Rico. San 
Juan has now completely supplant- 


| ed Havana as the prime Caribbean 


user of talent. 
The San Juan 


In some cases Latin pro- 
duction goes into the shows, but 
primarily, the patronage is being 
enticed by the mainland headlin- | 
ers. For example, the Caribe Hil- | 
ton has pacted Vic Damone for 
Feb. 2 and Lisa Kirk for March 
25. The El San Juan has, among 
others, Peggy King, for Jan 11; 
Johnny Puleo; Jan 25; Dominique, | 
Feb. 24, and Wences and Patachou 
March 16. Although non-U. S. 
acts are also being used, it is ne- | 
cessary that they be known in the | 
U. S., 


from America. 


The newly-built La Concha Ho- 
tel is set to use shows, but hopes 


to make the route with native tal-| 


(Continued on page 68) 


IRA OKUN SALES MGR. 





OF GEN’L ARTISTS BUR. 


Okun has been appointed | 


Ira 
sales manager of the General Art- 


ists Bureau, a division of General | 


Artists Corp. He reports to Leon- 


ard Romm, manager of GAB, and | 


will also work with Pat Lombard, 
GAB prez. 

Okun has been with GAC for the 
past eight years, working in the 
publicity department and later as 
a salesman in the cafe division. 

In other personnel 


GAB, Chuck Campbell, who was | 


with the company’s Cincinnati of- | 
| fice, has been shifted to Chicago, 


and Fred Dale has been added to 


the Coast staff. Dale was former- | 
|ly head of the Chicago office for | 


the Willard Alexander Agency. 


inns are in the | 
process of buying names for the | 
| season. 


since the greater portion ne | 
' the Puerto Rican vacationers come 


moves at | 





\Candy Barr Date Cut to Quickie Cued 


By Vegas Solons’ Ire on Conviction; 


Run of T.C. Jones Also Truncated 





That’s Earl, Brother 


(With Ape 





Mr. Wilson) 
Dec. 1. 


logies to 
London, 
Department of Tact? Robert 
Earl, singing in a show for 
prisoners at Wormwood Scrubs, 
started his act with his newest 


| ballad, “The Key.” 
The song starts with the 
line, ‘There is a key that can 


open all doors ior me.’ 


Mex ANDA’s Bill 
Of Vaude Demands ° 


Mexico City, Dec. 1. 

| The National Assn. of Actors 
| (ANDA) is moting in on the half- 
| dozen vaude houses here showing 
variety acts, seeking a revision of 
the expiring collective work con- 
tract 

| Talks 
theatre 








begun with 
Principal 


have already 
managements. 


| sngheste’ oh this time will be the | 


neglected chorus line, but dancerg 
and showgirls, with current minIl- 
mum salary for these running $4.80 
daily for two performances. 

ANDA will attempt to hike the 
rate to at Jeast $7.20 a day. 

Union moves in at an opportune 
time since December is one of the 
best months for theatres and man- 
agements will have to accept terms 
or lose out on the lucrative holiday 
trade. 





| What Else is Revenew? 


Washington, Dec. 1. 
| Internal 
ruled that the cabaret tax will | 
| apply, effective Jan. 1, to sales of 
packaged liquor to cabaret patrons | 
who a#@end the entertainment. 

Ruling applies even if the li- 
| quor isn’t consumed there. 


- 


Revenue Service has | 





>. 
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Las Vegas, Dec. 1. 

The short-lived employment of 
stripper Candy Barr at El Rancho 
Vegas may have kicked off another 
campaign to “clean up the Strip.” 
Miss Barr, out on bail following her 
15-year sentence in Texas for pos- 
session of narcotics (she allegedly 
was caught by police with mari- 
juana cigarets in her bra), has been 
working at the Largo in Hollywood, 
and was hired by Beldon Katleman 
to headline the show at his El 
Rancho here for two weeks. 

When she opened, Harley Har- 
mon of the County Board of Com- 
missioners, which passes on licen- 
ses for hotels in the Strip area, 
protested, and said her employ- 
ment spotlighted and glorified her, 
which was detrimental to the com- 
| munity since it was true she had 
| been convicted on the narcotics 
charge. 

On Friday (20), Miss Barr was ar- 
rested by the Clark County sher- 
iff’s office on a fugitive warrant 
after her $15,000 appeal bond, 
posted in Texas, was withdrawn by 
her friend Mickey Cohen, the Los 
Angeles mobster and ex-convict. 
The bond, which kept her out of 
jail pending a Supreme Court rul- 
ing on her 15-year sentence, was 
withdrawn through Cohen's at- 
torney, Melvin Belli, because Co- 
hen said Miss Barr “had been say- 
ing nasty things” about him. 

Miss Barr spent Friday night in 
the Clark County jail, and her 
| exotic dancing role was filled at El 
Rancho by Nikki Joye, who had 
clesed the previous night at the 
Silver Slipper. On Saturday, at- 
torney Max Chason posted $5,000 
{bond for Miss Barr, she was re- 
| leased from jail and returned to 
El Rancho where she did all three 
shows that night 

On Monday, Katleman ordered 
that her contract be terminated im- 
| mediately, and asked her to re- 


| (Continued on page 68) 
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Ebbins, Mort Sahl’s Mgr., 
Replies to Joey Adams’ 
Remarks on Comedians 


Beveriy Hills. 











Editor, VARIETY: 

I read with great interest and 
greater indignation the remarks 
credited to Joey Adams in your 
Toronto story. In my many years 
in this business I have found out 
as a rule that reporters are more 
often than not correct in reporting 
the facts, hence this note in answer 
to Adams. 

Mr. Adams, an author of note 
amongst the many patrons of these 
lodge and confirmation ‘(Bar Mitz- 
vah) dates which have established 
him as a great success in show busi- 
ness, has taken it upon himself to 
utter remarks of a negative nature 
about the great wits of the day 
from the lofty pinnacle he occu- 
pies. As an author whose book 
sales are always assisted greatly by 
the amount of nonprofessional 
names he uses in each, one can 
assume he really digs the truly 
original and intellectual material 
as used by Mort Sahl. Mr. Adams 
should be informed there are mil- 
lions of people in this nation of 
ours who like their humor to com- 
pliment, not insult, their intellect. 

It has always been my under- 
standing that a union president 
(American Guild of Variety Artists) 
has an obligation to protect his 
fellow Guild members, not to use 
them as a means to publicize his 
outside activities. 

I noticed with great appreciation 
that your Toronto representative 
pointed up the complete honesty 
of Adams’ position by quoting his 
justified attack on the use of homo 
material by comedians and then 
stated the title of Mr. Arams’ latest 
handout is “It Takes One to Know 
aol I am very much puzzled by 
it al 





Milton Ebbins 
(Personal manager for Mort Sahl.) 
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Chi Chez AGVA Showcase Lauded 
As Work-Giver, Though Bow Has Bugs 


By JACK PITMAN 


Chicago, Dec. 1. 

First of the Chi Monday night 
talent auditions incepted by the 
American Guild of Variety Artists 
via prez Joey Adams as a job cata- 
pult for its rank-and-filers, kicked 
off last week (23) in the Chez Paree 
with something like too much too 
late 

lidea is basically noble, of 
course, and the preemer was an 
eminent satisfier in terms of act- 
pacting, which is the payoff for 
these once-a-week displays here 
and at Jack Silverman's Interna- 
tional, N.Y. But the Chi debut 
otherwise plodded unshowmanly 
over 
(after sinfully starting 30 minutes 
late) and perforce washed out Jane 
Froman’s supper show as a sep- 
arate entity. That ihe gain won't re- 
peat in the future is personally as- 
sured by prexy Adams, yet that it 
should have happened at all was a 
nettling experience. 

Wanted: A Stopwatch 

What plainly was needed was a 
stopwatch, not so much for the six 
slated acts up for buyer appraisal 
as for the cake-frosting and inci- 
dentals, which manifestly got out 
of hand as the night (it was no 
longer evening—or even Monday, 
for that matter) ticked by. Specif- 
ically, some of the performing 
celebs (mostly from the niteries 
and legiters in town) overdid it, or 
were 
comedian Charlie Manna—didn’t 
even get acknowledged, let alone 
make it onstage. 

Emcee Adams also could have 
dispensed with some of the lame 


“press” acknowledgments, and | 
might have introed the columnar 
corps in one swoop instead of sin- 
g'y. That is was all courtesy, proto- 
col, etc., isn’t questioned so much 


as to stress the point that brevity 
not only has virtues but should 
have been the watchword in this 
case. 

Due to the undiscipline, a soup- 
con of the Froman bill was simply 
tailended to the auditions, so that 
at 1:30 a.m. Ford & Reynolds came 


on for a couple short bits, after | 


which the star herself shone 
through several numbers to cap the 
night. 
All Acts Booked 

Lest it .be lost, however, there 
is a good and valuable purpose in 
these AGVA presentations. and the 
Adams plan for fuller employment 
down through the membership 
retes an accolade. The need for 
some device to exhibit vaude that’s 
new or veteran, but either way ob- 
scure to many cafe owners, bookers, 
e‘c., is axiomatic in this day of the 
shrunken market for “live” per- 


forming. The value is underlined | 


when, as in the wake of last week's 
Chez stand, all six acts on display 
were awarded at least one booking 
apiece. 


In the layout were George Carl | 


+ 


a two-and-a-half-hour course | 


allowed to. At least one— | 





Chicago's American Columnist 


Nate Gross 
who as the dean of the Loop 


lookers-and-listeners knew ‘em early 


Knew "Em Well 


»* * * 


one of the many Editorial Features 
in the upcoming 
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 Tanelile Bldg.’s La Fonda 
To Fly Pan Am Banner In 
Delicacies and The Decor 


The new plush restaurant, in the 
| soon-to-be-opened Time-Life Bldg. 
in Rockefeller Center, will bow in 
| March or early April with its all- 
| Americas decor and cuisine motif. 
| Called La Fonda del Sol (Inn of 
the Sun), it will accent victuals 
from all the Central and South 
| American countries. There may be 
| some musical divertissement but 
| main emphasis will be on the plush 
| groceries, akin to. Restaurant Asso- 
| ciates’ other New York operations, 
|4 Seasons, Forum, Leone’s Hawai 
jian Room, Brasserie and the fancy 
|restaurant in the Newark Airport 
| Terminal. 

Pubrelations veepee Phil Miles, 
just back from a six-week swing 
of the Latin countries to audition 
| merchandising, menus, cuisine, sup- 
plies, ete., is being implemented 
by purchasing exec Lee Jaffe mak- 
ing a similar swing to set up au- 
thentie sources of supplies. Miles’ 
hegira became national events in 
every capital because of the desire 
to impress both native cuisine, cus- 
toms and tourism appeal on the 
itype of Norteamericano clientele 
the Fonda expects to attract to the 
| “400-seater.”” Entrance will be on 
50th St., nearer the Roxy stage- 
'door than the 6th Ave. side. run- 
ning through to 5lst St. 

Miles was impressed with the 
wealth and variety of clientele and 
cuisine (economic and eulinary) 
but came away with a strange im- 
pression of Mexico City which re- 
portedly “sinks” about two or three 
inches each year. Result is that 
sometimes the slope of one’s hotel 
room makes one wonder if the ex- 
traordinary M.C. altitude is doing 
it to the visitor when, actually, 
one hotel in which Miles biv- 
ouacked was on a grade, higher at 








| with result that doors swung out 
precipitously. 





& Arlene, Continental-styled panto | 


clowning; Rossow & Johnson, with 
modern and ballroom terp; Patty 
Jerome, a belting singer; Kenny 
Milton, jokester with card “magic” 
and an audience participationer; 
singer Lee Lawrence; and Harry 


Clayton & Louise, featuring bal- | 


loon sculpting. 


High Court Dummies Up 
On Case of N.O.’s Badon 


New Orleans, Dec. 1. 

The U. S. Supreme Court last 
week (25) refused to hear the case 
of former French Quarter nitery 
operator Elmo Badon. This, in ef- 
fect, upholds Badon’s conviction of 
smuggling whiskey from a Ger- 
man ship here. 

Unless Badon files other proceed- 
ings he will have to go serving his 
yeu 
from the court is received by Fed- 
real District Judge Herbert W. 
Christenberry. 

Badon was sentenced to 18 
months in jail and fined $1,000 
after being convieted on three 
counts of conspiring to smuggle. 
The indictment charged that Baden 
received and concealed 100 bot- 
tles of Scotch. 

Badon’s attorney’s elaimed en- 
trapment in an appeal to the U.S. 
fufth circuit court of appeals, but 
the court upheld the lower court’s 
convietion. The case went to the 
U.S. Supreme Court Sept. 18. 





sentence when the mandaie | 


“CAPADES’ $205,000 
FOR MONT'L RECORD 


Montreal, Dec. 1. 
“Ice Capades” in an eight-day 


99 
“os 


i\@ngagement ending Nov. 
chalked up a record-breaking gross 
of more than $205,000 at the 
Forum here. Blader did $176,000 
last year during a similar span. 

| Nighpoint of the engagement 
| was over the weekend when show 
registered $101,000 for six sessions 
| during both days. A heavy advance 
}and good reviews helped achieve 
| this top take. 








the other end of the apartment, | 








Mpls. Kill-Joys Pizza | 








Minneapolis, Dec. 1 


The city council here is being 
laccused of “taking a slap ai the 
| younger set” because it has passed 
an ordinance banning live enter- 
| tainment at local pizza houses 
| Critics of the measure are point- 
|img out that the stopping of this 
;}entertainment cuts off one of the 
|few opportunities minors have to 
enjoy live entertainment whiie 
Gancing. 

The council’s avowed reason for 


the ordinance was that the pizza 
| places were becoming too noisy 


ahd keeping kids out beyond the 
curfew hour. 


Chi Drake Sets Patachou | 
Chicago, Dec. 1. 

Patachou, the Gallic sttiheuse, | 
is set for three frames at the | 
Drake Hotel’s Camellia House 
starting Feb. 19. Singer was last 
here in May-June of 1956, at the 
Palmer House Empire Room. 

Her Drake date is part of a 
limited U.S. schedule that will in- 


clude the Waldorf-Astoria, N.Y., 
and a Revlon “Big Party” tv 
special. 


ee | 


21 Law Cues Que 
Clamp on Curfew 
At Cinderella Hr. 


Ottawa, Dec. 1. 

For the second time in two years, 
niteries near Ottawa on the Quebec 
side of the river have been told 
to obey the law or lose their li- 
censes. The law, enacted in 1971, 
shutters bars and shows at mid- 
night, Quebec government author- 
ities and police have declined to 
say what brought on the sudden 
elamp which, overnight, forced 
owners to push showtime ahead 
from 10 p.m. to 12:30 a.m. to 9 and 
11:30 and get the customers out 
before the midnight curfew. 

The 1921 regulation, seldom en- 
forced, calls for shuttering of 
liquor dispensaries at midnight in 
Quebec communities where the 
population is under 50,000. The! 
major niteries in this area—Gati- 
neau and Chaudiere clubs— are 
outside the Hull city limits and in 
a county where the population is 
under the 50,000 mark, so the mid- 
night closing is law. In Hull (over 
50,000), the law makes a 1 am.! 
closing compulsory, as it does in 
Quebec City, Sherbrooke and other 
Quebec communities between 50,- 
000 and 100,000. Where the popu- 
lation is over 100,000. as in Mon- 
treal, there is a 2 a.m. curfew. 
The law was enforced in this 
area and across the province early 
in 1958, but toward the end of that 
year’s summer the enforcement re- 
laxed and up to now, in 1959, most 
Quebec bars in this area were serv- 
ing their wares to 2:30 and 3 a.m. 
sans police interference. 

Club owners had no comment on 
this recent move. Both the Gati- 
neau and Chaudiere shutter for the 
cold season at this time of year 
anyway, the Gatineau having stag- 
ing its final .1959 show Saturday 
(28), and the Chaudiere planning 
to close after the Dec. 5 shows. 
Fairmount normally remains open 
all year 





Husky Carries Cash Date 
To Loud B.0. for Austin’s 
Cowboy Minstrels Benefit 


Austin, Tex., Dec. 1 

“Bring him back!” is cry here 
following quick-switch appearance 
at annual U. of Texas Cowboy Min- 
strels benefit of Ferlin Husky, 
called in at last minute to sub for 
ailing country singer Johnny Cash 

Husky trotted out western songs, 
takeoffs on cornpone singers, and 
Simon Crumb comic routines to 
wow some 5,000 at Gregory Gym. 
Crowd was split between towns- 
people and studes. “Grand Ole 
Opry” star was audibly pleased at 
response to unadvertised appear- 
ance. Cowboys prexy Bob Burchard 
said he'd gotten no complaints, 
and many raves, after ringing in 
Husky the day before Cash's sched- 


j in 
| peared at 
| He had recently retired 


_\uled appearance. 


Cash's agent called Burchard 
from Cerpus Christi afternoon of | 
the 20th saying Cash had pneu- 
monia in Towa. Cowboys scoured 
for performer in Cash's category 
to give ticketholders what they'd 
paid for. Husky flew in next after- | 
noon to give two sharply-honed 
night performances with aid of 
four local musicians recruited by 
Austin’s Skyline Club. 

Proceeds of Minstrels show go 
to Austin Council for Retarded 
Children. Burchard savs Cowboys, 
honorary service organization, is in 
market for top names to headline 
annual show, idea being the bigger 
the draw, the more money for the 
benefit. Edgar Bergen & Charlie 
McCarthy were booked last vear 
No decision on next year’s head 
thiner yet. j 


Inside Stuff—Vaude 


“Canadian National Exhibition shew needs pageantry,” says Toronto 
Star editorially, commenting on $125,000 loss suffered by last sum- 
mer’s grandstand show starring George Gobel. “Dramatic episodes out 


of Canadian history 


| could perhaps attract the mass audience 
which is loath to battle crowds and parking problems and pay money 
for a grandstand show, only to see acts 


. . . distant, tiny figures... 


which they have already seen—for free—on their tv sets. As Holly- 


wood discovered the painful way, 
| from their tv sets only if you give them something different and some- 


thing very good.” 


you can get that audience away 





When Canada has her 100th birthday as a nation, in 1967, will she 


have a Centennial Exhibition, and 
tal, or in Toronto? The Toronto 


where as Hogtown) as locale, and 


if so will it be in Ottawa, the capi- 
Star, Canada’s largest daily, pro- 


| pounded the idea. with Toronto (known there as the Queen City, else- 


has received widespread support— 


along with suggestions that Ottawa furnish the site. Toronto already 


has world’s largest annual show, 


Montreal! is planning its own world’s fair for around the same time. 





Lansburgh in NY. For 
Talent Bookings in Fla. 


Morris Lansburgh, of the Deau- 
ville Hotel, Miami Beach, group 
which is now booking for its one- 
nighter program, is currently in 
New York looking over talent 
availabilities. Lansburgh says he'll 
book up to March 17, with circum- 
stances to dictate whether he'll 
continue beyond that date 

At this point, says Lansburgh, it 
looks like one of the better sea- 
sons in Florida. He says he’s not 
booking conventions beyond Dec. 
20 since it’s a problem to cater to 
the business and social crowds at 
one time in a hotel. 


Dwight Fiske, ‘King Leer’ 
Of the Niteries, Dies At 
67; Set Comedy Pattern 


Dwight Fiske, dubbed “King 
Leer” by a VARIETY man in a re- 
view of his standard nitery act, 
who died Wednesday (25) in New 
York at 67, set the pace for the 
ensuing cycle of double-entendre 
pianologists until his recent retire- 
ment. A literate raconteur, at home 
in the posh spots of New York, 
London and Paris, it was his svelte 
style which placed him a sizable 
cut above the run-of-mine “risque” 
song stylists whose “leerics” de- 
generated into the smutty, whereas 
Fiske’s mature physiognomy and 
delivery gave rise to the “King 
Leer” appellation. 

He wrote his own adull-songs— 
“And Now Mrs. Pettibone,” etc. — 
and also had two volumes of verse 
published. He was acceptable in 
the environs of the old Club Ver- 
sailles and the more staid Savoy- 
Plaza (Now Savoy-Hilton) Hotel, as 
in the Cafe Anglais, London, and 
the Paris boites. He also ap- 
the Blue Angel, N. Y. 





His “Mrs. Pettibone" bit had a 
distinguished history in cafes. It 
was difficult for Fiske to get off 


the floor without rendering it. On 
one occasion a male escort felt 
Fiske wasn’t doing right by the bit 
of innocence at his side by deliv- 
ering such material The matter 
was left up to the girl, who wanted 
te hear the rest ef it. At one airing 
at the Savoy Hilton, the manage- 
ment asked Fiske to skip this num- 
ber because a Mrs. Pettibone would 
be in the audience. The vocal de- 
mands for this tune put the enter- 
tainer in an embarrassing position. 

There were other equally famous 
numbers in his catalog such as the 
tale of the wayward sturgeon, 
songs concerning various historical 
figures, “Clarissa the Flea,” and 
others. In a foreword on “Without 
Music” the late Robert Benchley 
wrote that it made him feel better 
about having laughed Joud at 
Fiske. “I always had a suspicion 
that I was a drunk.* 

Fiske was born 
and attended Harvard College with 
the intention of going into law. In- 
stead he chose music and studied 
at the Conservatoire 
he started to augment his income 
by entertaining at parties for visit- 
ing Americans. He came to the at- 


so 


tention of Marie Dressler who 
hired him for a benefit for the 
American Hospital, Paris. Later 


Tallulah Bankhead got him a two- 
week date at the Cafe Anglais, 
London, where he remained for 
nine months. He returned to the 
U. S. with the intention of Con- 
tinuing serious music and eve 
gave a concert in New York's 
Chickering Hall. However, he re- 
turned to the posh niterie: 
He’s survived by two sisters. 


in Providence | 


In that city, | 


Canadian National Exhibition; and 


Variety Happy 
Wanderer Eyes 
Midwest Show Biz 


By GLENN TRUMP 


Omaha, Dec. 1. 

Observations of a vacationing 
VARIETY rep — or “Around Mid- 
west Show Biz in a Big Daze” (in 
chronological order): 

Kansas City—A haven for sing- 
ers while we were in town, with 
| Pat Boone, Lisa Kirk, Betty John- 
json and Julius LaRosa all doing 
| personals at the same time. 


| Oklahoma City—Apparently the 
only type of live entertainment 
they go for in this district (this 
time of the year, at least), is foot- 
ball. Cooper Foundation has the 
key film palaces—the New Cooper, 
Criterion, and Tower. 
Dallas—Caught the windup per- 
formance of Ringling Bros. & 
Barnum & Bailey Circus at the 
City Aud. and learned that gen- 
eralissimo Art Cencello plans to 
take the Big One out on rails again 
next year (still no big top, though). 
Henny Youngman, playing the Em- 
pire Room of the Statler Hilton, 
also caught the circus and quipped, 
“It’s a great show, but let’s face 
it: They’re all opening acts!” Told 
that Olsen & Johnson was signed 
for Omaha's Home Show this win- 
ter, Henny grinned, “They wili do 
a bang-up job.” Feature attrac- 
tion at the Colony Club here was 


Chris Colt, “The Girl With the 
<5.” 
Housten — Plenty doing here, 


ranging from a Shrine Circus, bill- 
ing “36 spectacular acts! 21 never 
seen before in Houston!” to the 
Houston Symphony Orchestra, di- 
rected by Leopold Stokowski. 

New Orleans—A beehive of ac- 
tivity, especially on Bourbon St.; 
not so much at the new Jefferson 
Downs racetrack. Lisa Kirk a big 
hit at Monteleone Hotel's Swan 
Room and Pete Fountain’s jazz 
group dominating the street. Lat- 
est gimmick at the clip joints is 
to nam»? strip stars similarly to 
to names, i.e. Lillie St. Cyr, Can- 
die Barr and Cabbe Lane How- 
ever, there still are some legit 
hame peelers such as Blaze Starr, 
Georgia Sothern and Kalantan 
holding forth. 


Memphis—Clyde (Sugar Blues) 
McCoy coming back strong at the 
Peabody Hotel with his group. 

Chicago — Enjoyed an evening 
of local tv watching interviewers 
Marty Faye, Herb Lyon and Jack 
Eigen in action—and thinking they 
came off in about that order. In- 
| ternational Amphitheatre boss 
Mert Thayer booked the Royal 
Navy Field Gun teams to feature 
his Horse Show starting Friday 
(27). Amazed at the draw of 
“Tingler,” percepto pic, at the su- 
|burban houses. Henry Brandon's 
orch and the Sutton Dancers had 
|their inning during halves of the 
Bears-Green Bay pro _ football 
|game and were so enthusiastic 
they held up the second half kick- 
off more than 10 minutes. Frank 
York's orch still strolling around 
the Sherman Hotel’s Porterhouse 
|Room with violins (the band that 
|came to dinner). And before head- 
jing homeward, hearing the tv mess 
| jest, “They should have changed 
jthe name of 21 to the Price is 
| Right!” 
| 





Frank Cheeseworth has been 
named head of the unit department 
| of the Miami Beach office of As- 
sociated Booking Corp: 
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Vaude, Cafe Dates 




















New York | 


McGuire Sisters have inked a 
two-year deal with Desert Inn, Las 
Vegas . Frank Parker pacted for 
Town Casino, Buffalo, Dec. 26 . 
Danny Welton due_ at 
Coaches, Pittsburgh, Dec. 
Larry Adler assigned to the Tide- 


Twin 


lands, Houston, March 7. Strong 
Bros. new at Village Barn ame 
Michele Renoir makes her U. S. 


bow at Viennese Lantern Friday | 
(4 . Mello-Larks start at Mr. | 
Kelly’s, Chicago, Dec. 7... Judy | 
Scott tapped for Adolphus Hotel, 
Dallas, Dec. 17. 

Mervyn Nelson named creative 
director of Industrial Shows Inc... 
Fabulous Inkpots and Erskine Haw- 
kins band open the Roseband Thea- 
tre, Bermuda, Monday (30 for a 
week . . . Gene Rodgers Trio tee 
off at Prelude Dec. 3... Louise 
O’Brien to Casa Seville, L.I., Dec. 


18 Marguerite Piazza down for 
the Fontainebleau, Miami Beach, 
Jan. 8... Wences inked for Hotel 


El San Ju: an, Puerto Rico, March 16. 


Hollywood 

Ruth Olay is headlining for a 
week at Freddie’s Club in Minnea- 
olis, then plays the Crown Room, 
ndianapolis, Dec. 7-23 .. . Kiki 
Page is the latest singer at Ben 
Blue's in Santa Monica . . . Pianist 


AMERICAN DEBUT 


AFRICAS createst 
JAZZ sinctr' 





= 








J.J. JOHNSON quintet 


Ray Bryant’ trio 
VILLAGE V, 


(7th ave. at 11th st. chelsea 2-9355 
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YVONNE MORAY 
10th Week 
PALUMBO’'S CAFE 
Phila. Pa. 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 




















Calvin Jackson’s Duo is current at} 


j}the Frascati Grill . F Jimmy | 
Komack will headline at Mr. 
Kelly’s in Chicago for four weeks 


beginning Dec. 23... Johnny Nash 
holds over two weeks at Crescendo. 
Peggy Lee opens at Chez Paree 


in Chi on Dec. 27... The Mormon 
Tabernacle Choir from Salt Lake 
played a one-niter at the Shrine 
here Friday (27). 
Chicago 
Danny Costello set for Fazio’s 
Milwaukee, Feb. 26, and Town & 


Country, Winnipeg, March 7 : > 
Geoffrey Holder to the Embers, 
Ft. Wayne, March 21 for two. . 


Toni & Jan Arden return to t he 
Drake Hotel’s Camelia House 
June 3 .°. . Nino Nanni plays Fa- 
zio’s, Milwaukee, starting Feb. 12 


.. . Pompoff Thedy Family inked 
for the Shamrock-Hilton, Houston, 
Dec. 25-31. Comics Marsh& Adams 
play that spot Jan. 7 for two, and 
eg April 18 at Blinstrub’s, Bos- 
ton. 


Detroit 


Opening of Benny Resh’s new 


Nick Nigro Steps Back 


Into Pittsburgh Manor; 


It's a Horserace; Even Nev. Clergy 


Accent on Revue Format: 


Pittsburgh, Dec. 1. 

Nick Nigro, 
Colonial Manor for years, 
to the district night club scene 
with takeover of his old place. 
Nigro had sold the Manor to Fred 
& Ethel Jones who operated it for 
some years before going to court 
to protect the high purchase 
price. Rather than go through a 
probable long litigation, Nigro took 
his old property back: 

The White Barn Theatre, Pitts- 
burgh’s most successful strawhat- 
ter is on the property and Nigro 
will supplement it with a variety 
of attractions, including spectacle 
revues in his main dining room. 
First show will bow tomorrow 
(Wed.) when Nigro will present 
“The Fiftieth State Revue.” The 
show has a big company of singers, 
dancers and entertainers from 
Hawaii. Joe Hiller is booking. 


who 
returned 





Newman & Leddy 


Club 509 celebrated this week with | 


show featuring the Christian- 
Lamont production, “Dazzling 
Latin Revue,” starring Gina O'Day 
. . The Punchinellos, in from 
Florida, to headline at Kmfe & 
Fork ... Singer Tony Santoro and 
trumpeter Jimmy Roma at Top Hat 
. Comic Mickey Manners at Club 
Alamo In from an upstate 
N. Y. date is Sal Sicari & Rio- 
Madrid orch at Steak House and 
Wonder Bar Elaine Wilson 
femcees the Town Pump show . 
The Petticoats in second week at 
Elmwood Casino... Comic Johnny 
Ginger at Roostertail Singer 
Kathy Linden at Metropole 
Kai Winding septet at Baker's Key- 
board Lounge .. . Pianist George 


Scotti at Golden Nugget Matt 
Gouze at Bon Bon Cafe Inter- 
nationale. 

London 


Jackie Marlin, spotted by im- 
presario Bertie Green on a recent 
trip to N.Y., has been booked for 
the Astor Club... Novelty at the 
Don Juan with Billy Petch’s new 
floorshow—no comedians, no spe- 
cialties, mainly girls for 50 min- 
utes... The new Stork Room show, 
devised by Bryan Blackburn, is 
tagged “Two Yanks In Soho” > 
The Southlanders vocal group 
drawing them at the Eve Club. 
Les Kassagi, a Spanish magico pair, 
are at Murray’s Cabaret Club... 
Craig Douglas, The Mudlarks and 
Des Connor head the week’ s Fins- 
bury Park Empire bill . “Gang 
Show” is at Golders Green Hippo- 
drome ... Name of the top strip 
artist at the Casino de Paris is 
Alma Cadillac. Body by Fisker? .. 
Noel Harrison back with his guitar 
and topical songs at Quaglino’s. 

Boom Boom But Dry 
Atlanta, Dec. 1 

Newest dine-dance spot on At- 
lanta scene is Boom Boom Room. 
It features European cuisine in 
Caribbean atmosphere, under per- 
sonal direction of Richard Lang, 
formerly of Lindy’s in New York. 

Room is located in Atlanta Bowl- 
ing Center, and for the imbibers 
it offers exotic (non-alcoholic) 
Caribbean drinks. 
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The DEEP RIVER BOYS 


Starring HARRY a 
Current Gallant Record 
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Split; 21-Yr. Pair 


One of the oldest partnerships 
in the variety field was dissolved 
last week with the parting of Leon 
Newman & Mark Leddy after an 
association of 21 years. Office 
will be operated by Leddy. New- 
man bowed out of the agency be- 
cause of his occupation with the 
syndicated Jackie Robinson show 
on radio of which he is the pro- 
ducer. 
theatrical merchandising. He's 
working with Martin Stone Asso- 
clates. 

Newman had been gradually 
abandoning operations in the 
vaude-cafe orbit and Leddy had 
been carrying on the office with 
the assistance of Newman's wife, 
Florence. At one time, both New- 
man and Leddy were involved with 
the talent procuring on the Ed Sul- 
livan Show, with which Leddy is 
still identified. 


Onward (23d Yr.) & Up 
With Woody Herman, Now 
On Variety-Type Kick 


San Francisco, Dec. 1. 
Woody Herman, now in his 23d 
year as a bandleader, is putting 
together a new kind of act—‘“a 
sort of a miniature variety shew” 
—because he believes “this has 
much greater possibilities in tv.” 
Herman was in Frisco last week 
rehearsing the act, which will con- 





sist of five musicians (he and Mel 


|} rhythm 





Flory on horns, plus a three-man 
group), singer Donna 
Fuller and comic Herkie Styles. 

The change, he pointed out, isn’t 
as great as if he'd come straight 
off 23 years of heading his big 
band. He noted that .in recent 
years he'd taken the band out for 
a limited amount of time and that 
in the summer it’s been his wont 
to work with small groups. 


The miniature variety show has 


been “in the back of my mind for 
several years because with a 
musical group—either small or 


the big band—you go on tv for a 
guest shot for three minutes, play 
something you've been doing for 
12 years and get off.” 


| 


owned the 


|} adopted a resolution 


He is also in the field of | 


| supports 


He feels his new format, if it | 


works out, will give him’ much 
greater latitude on tv. 
Act opened last Friday (27) at 


the Holiday Hotel in Reno, where 
it’s booked for seven weeks. If 
break-in proves successful, Her- 
man will stick with this format. 


| 
. 9 . | 
Milw.’s Music Hall Budget | 
Milwaukee, Nov. 24. | 
Milwaukee County Board last | 
week earmarked a $1,000,000 bond | 
issue in the 1960 budget for a con- | 
templated music hall on Milwau- | 
kee’s lakefront. To garner same, 
the War Memorial Committee must 
get that amount of coin by public 
subscription as a “kickoff.” Vote 
was 12 to 11, in a compromise. At 
least the money for the site is as- 
sured, © 
Estimated cost of the music 
hall has been set at $4,000,000. 








bling 


Views Gambling in Different Ways 


Reno, Dec. 1 


Ne\ adi 


's collective clergy appar- 
ently is not in full accord on the 
issue of gambling—as evidenced 


by recent public utterances, with 
one side claiming it’s sinful, the 
other that it’s not. 

In mid-October, at a New Or- 
leans meeting of the Roman Cath- 
olic Church Holy Name Society, 
Bishop Robert Dwyer, head of the 
Reno Diocese of Roman Catholics 
(which includes all of Nevada), 
told a wire service interviewer 

“It’s not the gambling but what 
seems to follow gambling that's 
sinful.” He also criticized what 
he called a hidden element of un- 
favorable side effects. The bishop 
said gambling can be “just as le- 
gitimate as horseracing.” 

Obviously prompted by the bish- 
op’s remarks, the Presbytery of 
Nevada, meeting late in October, 
publicly op- 
posing gambling for the first time 

“This was done because there 
had been some recent publicity 

which would tend to indicate that 
the church's position, at least as 
far as Protentantism is concerned, 
had been compromised,” the pub- 
lic announcement read. “We felt 
we should state our position on 
gambling in view of Bishop Dwy- 
er’s statement,“ one clergyman 
added. “We would like it known 
that not all Christians in Nevada 
agree.” 

(The Presbytery of Nevada is 
composed of clergy and laity eld- 
ers from 18 churches in Nevada 
and nearby California, and repre- 


sents only the Presbyterian 
churches.) 
Gambling, long legalized in Ne- 


vada, is rated as one of the state's 
leading attractions, and largely 
the class entertainment 
offered in clubs and casinos. And 
it’s well known that many of the 
state’s regular churchgoers are as- 
sociated with the gambling indus- 
try. 

The Presbytery of Nevada reso- 
lution noted, in part, that “gam- 
in any form” constituted: de- 


nial of man’s stewardship of prop- 
erty; breaking of the 10th com- 
mandment, “Thou shalt not covet”; 
workship of false goddess, Lady 
Luck, resulting in the exploitation 
of the many for the benefit of a 
few; temptation to addiction; ac- 
cessory before the fact of dishon- 
esty in order to recoup losses; and 
replenishing the coffers of opera- 
tors who are engaged in immoral 
and anti-social activities in Nevada 
and throughout the nation. 

Bishop Dwyer has made no pub- 
lic comment on the Presbyterian 
resolution. 


Henry, Werfel Offices 


Looted and Vandalized 
Offices of Dick Henry and 
George Werfel, who share a suite 
in a Broadway building, were 
broken into and vandalized over 
the last weekend. A sum of petty 
cash was taken from Henry's desk 
but the looters missed the commis- 
sion coin, which was mainly in 
checks. A folder of stamps was 
taken from Werfel’s desk, latter 
being demolished. 

A curious part of the robbery 
was that a letter was on Henry’s 
desk from his son, who manages a 
Thrifty Drug Store in Sherman 
Oaks, Calif., telling how he was 
robbed by three armed bandits 
and $700 taken. 














“THE COMEDIAN” 


The Oniy Real Monthly 


PROFESSIONAL eae SERVICE 
THE LATEST — THE REATEST — 
THE MOST-UP- TOpATEST 
Now in its l}ith issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, poiitical, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 Yearly—-Single Issues $3 
6 Months Subscription $15 
introductory Offer: Last 12 Issues $18 
Foreign: $30 Yr.—Single Issues $4 
6 Months Subscription $20. 
No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., N.¥.C. 19—CO 5-1316 
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RECORDING 
ARTISTS 


“They put style and imagination into their 
songs ... The kids have what it takes — They’re 
young, fresh, warm and make a nice appear- 





PAULETTE 
SISTERS 


Starting 5th SMASH WEEK 
ROXY THEATRE, New York 
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‘Evils’ of Commerce 


Spokesman noted there always 
are people who object when a 
commercial chain takes over a jux- 
|} ury hotel. “We've encountered it 
before,” he added, citing the New 
| York Ambassador specifically. 

Sheraton being “outsiders” 
| (le. neweomers), doesn’t realize 
that Honolulu hometowners are 
“mixed” in their attitude toward 


Sheraton 


There are those who have been 


gloomy audibly ever since Henry 
J. Kaiser acquired a rundown old 
Waikiki resort and parlayed it into 
his fantastic Hawaiian Village op- 
| eration They're now madder at 
Sheraton than they were -at 


Kaiser They'll switch to a new 
target if and when the Hilton chain 
invades Waikiki They dislike 
change and “progress.” 


There are those who feel Shera- 
ton has been shortsighted, greedy 
ruthless—take your choice. And 
those who philosophical- 
im that “Sheraton can’t 
kiki any more than it al- 
eing ruined anyway.” 
the ere are a few who sagely 
note that Sheraton’s 
publicized soul-searching didn’t 
until after 
into a seasonal slump. 
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tourist biz fell 


Threatens AGVA 


Montreal, Dec 1. 
The Canadian Guild of Variety 
Artists is claiming 35 of the 60 
odd niteries in Montreal The 
CGVA, operating under a Quebec 
charter, is campaigning to bring 
“most” of the 150 cafes in that 


province as well as several in the 
Ottawa sector. 
There’s speculation as 
eration from the 
tion of Musici 
is likely to favor 
Guild of Variety 
it presently has 


to coop- 
American Federa- 
although latter 
the American 
Artists with whom 
an agreement. 


ans 


Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $48 


@ 3 Parody Books, Per Bk. swe 
@ 4 Blackout Books, Per Bk. * 
@ Minstrel Budget S25 @ 


How to Master the Ceremonies 
$3 per Copy 
No C.0.D’s “Always Open” 
only Season 
200 W. 54th St., , 19 CO 5-1316 
(WE TEACH Enceeing and COMEDY) 
(Let a Real Professions! Train Yow) 
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STARDUST, Las Vegas .. 


“SPAIN'S ROYAL FAMILY OF COMEDY” 


THANKS J4RIETY 


. “MAGNIFICENT NONSENSE.” 
JUDY GARLAND SHOW, Palace, New York..."A TURN FOR ALL AGES AND VIRTUALLY 
EVERY THEATRICAL SITUATION.” 
PALMER HOUSE, Chicago... “WERSATILE GROUP THAT KNOWS ALL THE TRICKS.” 
SHAMROCK HILTON, Houston... “SLAPSTICK IN THE TRADITON OF LAUREL AND HARDY.” 


Management: HARRY BREYN 203 N. Wabash, Chicago,ill. 
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Quadrille, N. Y. 

Mike Gendel and Jack Waltzer 
production of “Twice Over Nitely,” 
two-act revue by Jim Eiler, with 
Betty Winsett, Eiler, Chele Gra- 
ham, Will B. Able; staged by Eiler; 
musical arrangements, Ben Ben- 
nett; costumes, De Chambs; $4 
1 


This new club, located diagonal- 
lv across the street from the estab- 
lished Bon Soir in Greenwich Vil- 
lage, has switched from acts to a 
revue format. The current entry, 
“Twice Over Nitely,” is one of 
those intime shows that’s pleasant, 


but not potent. The material is 
okay and the performers are lik- 
able. However, none of the items 


in the 45-minute presentation soars 
to sock level 

This is essentially Jim Eiler’s 
show. He’s not only responsible 
for the scripting and siaging but 
he’s one of the four performers. 
Incidentally, Eiler is not to be con- 
fused with Jim Paul Eilers, who's 
presented similar revues at the 
Showplace, another Village bistro. 


Appearing with Eiler are Betty | 


Winsett, Will B. Able and Chele 
Graham. All four work well. They 


have a humorous closer in “Ten- 
nessee Square Dance,” in which 
they appear as characters from 


Tennessce Williams’ plays. A “Soft 
Shoe” bit, with Miss Graham and 
Able. is good. as is the execution 
of “Home Is Home” by Eiler, Able 
and Miss Winsett. Miss Graham, 
who was one of the replacements 
for Carol Haney in the Broadway 
production of “Pajama Game,” also 
exhibits agility in “Libido Be- 


guine.” 

“Squigi.” a takeoff on “Gigi,” is 
occasionally funny, as_ is “Folk 
Singers Anonymous,” “Generation 


and a Maria Callas-angled 
Malice.” “Las Vegas,” 
by Eiler, falls flat, and 


Beat” 
“Tango of 


delivered 


“Roamin’. with Able,” is nice in 
spots, but a little too schmaltzy. 
Jess. 





Harrah’s. Lake Tahoe 
Lake Tahce, Nov. 26. 
Gisele MacKenzie, Rowan & Mar- 
tin, Frakson, Leighton Noble Orch 


(11); $2 mtntmum. 
In this playback at Harrah's, 
Gisele MacKenzie, with an unhur- 


ried songalog, proves in her half- 
hour stint with tke vocals why she 
holds a top-rated spot as one of 
the leading stylists in show biz: she 
exudes an unaffected stage per- 
sonality, and the talent is obvious. 

Gowned in a full-skirted yellow 
creation, Miss MacKenzie clicks 
with her first title, “I Won’t Sing 
An Opening Song,” then holds full 
command ‘til her trademarked sign- 
off, “Merci Beaucoup.” She cap- 
ably displays her abilities on such 
as an emotion-filled “Don't You 
Know” ‘with four strings in the 


augmented orch much in evidence) | 


and a sensitive “12th of Never 
She also scores with a “Gypsy” 
medley and a bit called “Le Fiacre” 
that allows her to show off her 
knowledge of French. For change 
of pace, she takes a turn at the 
piano to accomp herself on “I Love 
A Piano,” and “Barney Google.” 
Well received. 

Co-billed with Miss MacKenzie 
are Rowan & Martin, two comics 
who can't possibly be too far from 
the very top, and this time around 
it’s almost a “new acts” routine for 
the pair 


auditor response should assure no 
reason to change), but the material 
is virtually all new. Dropped in 
the current offering is the trade- 
marked Shakespearean bit, and 
other identifiable routines, but the 
new stuff more than compensates. 


Only holdover is a sure laugh- 
provoking takeoff on a-game of 
charades. The duo keep the mate- 


riai topical, there’s only a sugges- 
tion of blue lines ,and it’s held to 
a non-offensive minimum. Rowan 
& Martin have put together a fast 
20 minutes of fun stuff for this 
time around, and it’s a presenta- 
tion that can be altered to fit any 
medium 

_Opener for the triple bill is 
Frakson, magico making his Har- 
rah’s debut. He demonstrates his 
dexterity with disappearing lighted 
cigarets and an oversized deck of 


cards He uses, to full effect, 
Stagesiders for his card tricks. 
New show due in Dec. 7. Long. 


Society, London 
_ Maggy Sarragne, George Birch & 
Gypsy Adams Orch: $3.50 mini- 


mum 


Maggy Sarragne is back at this 


intimate and ritzy nightowl restau- | 


rant and it looks like another ca- 
pacity season for this attractive 
French chanteuse. She’s a breezy 
entertainer with an appealing Gal- 
lic charm and an infectious person- 
ality who knows how to get the 
best out of well-worn pops. Two 


The perfected presenta- | 
tion is basically the same (and the | 


|medleys of continental hits are 
well timed to give the act a lift 
|when it is most needed, and are 
a big help in achieving a closer 
rapport between artist and audi- 
ence. 


Since her last stint at the So- 
ciety Mile. Sarragne has improved 
her English, though still retaining 
that quaint Gallic quality, and 
that’s a big assist in introing her 
numbers. She also makes added 


use of English lyrics, and this read- 
ily appeals to the customers 

Opening with Ca C'est 
L’Amour,” she follows w:th a trio 
of English-language numbers 
“Come to Tea,” “Let Me Do It” 
and “My Man” all of which are 
given a plus, by all her natural exu- 
berance and vitality. She makes 
strictly like she’s enjoying herself, 
and encourages the ringsiders to 
do likewise. 

Miss Sarragne gets slick backing 
from the George Birch combo, 
while the Gypsy Adams group pro- 
vides the rhythm music for dinner 
and dansapation. Myro. 


Hatel Roosevelt. N. 0. 


New Orleans, Dec. 1. 
Joe E. Lewis (with Austin 
Mack), Marion Colbu, Leon Kel- 
ner Orch (12); $2.50 weeknight 
minimum, $4 Sat. 


Joe E. Lewis has taken his posi- 
tion on the inside rail of Seymour 
Weiss’ plush Blue Room with heavy 
odds that he'll be in the winner's 


‘Roberts’ Rules of Order: 


circle at every performance of his | 


two-week stand. 

Lewis has always found a fast 
track in this spot. His booking, as 
in the past, coincides with the start 
of the 90-day race meeting at his- 
toric Fairgrounds track. 
opening Thanksgiving Day, with 
Austin Mack as usual jockeying the 
piano, Lewis has been packing ‘em 
in at the big nocturna! rendezvous. 

Everything the vet comic does 
is perfectly welded into a relaxed 


Since | 


but racy turn that’s a constant 
laugh-getter. He springs parodies | 
like “72 Hormones,” borrowed 
‘from the “Music Man's” popular 


“76 Trombones”; stings current tv 
happenings, and throatily starts 
numerous risible rhymes which he 
frequently interrupts to down a 
Scotch and water ‘he’s seldom with- 
out a filled glass during his stint) 

Lewis, as always, can do no 
wrong. What would be profes- 
sional suicide for other funsters ap- 
pears a plus in his case. Apart 
from his double-entenders, there's 
a studious design of saucy wit and 
a painstaking application to the 
bon mot and parody. 


| Comic fractures tableholders 
|from moment he comes onstage 
with his monology, croakings, 


prancing and “sophistication.” 
His asides neatly balance his mem- 


orized material. Begoff comes 
after a solid hour of regaling aud, 
| during which belly laughs come 
fast. 


Teeing off show is lovely, red- 
headed Marion Colby who com- 
bines nice pipes with nifty arrange- 
ments to grab a big slice of the 
evening's honors. She socks across 
a varied repertoire and looks ex- 
tremely good while doing it. Her 
sultry voice and pipes are tailored 
for a spot like the Blue Room. 

Show ends Dec. 10, shuttering 


the nitery for two weeks for com- | 


plete overhauling Reopening set 
for Dec. 24. Liuz. 


Tidelands. Houston 

Dornan Bros. (2), Don Cannon 
Orch (6); no cover or minimum. 

Dornan Bros., Charlie 
move into this Tidelands Motor Inn 
|club like a fresh summer breeze. 
Comedy material, generally new 
here, is handled by redhaired, Kay 
| Kyserish Charlie, with Leo add- 
ing a high tenor to the vocals and 
performing well in his somewhat 
straightman role. 

Charlie’s self-written funnies are 
typical of the New England boys, 
being sometimes dry and almost 
always homely. Songs are well 
done, and there's a pretty fair im- 
pression of Ink Spots’ “Maybe.” 

Dornans manage to work patrons 
into act with community sing 
(Whiffenpoof Song,” “Show Me 
The Way To Go Home”); then they 
use their  five-men-on-the-stage 





ing oddball hats, sitting on chairs 
|facing aud. As brothers, with 
mike, crouch behind their stooges, 
they speak lines as stooges work 
mouths or make prearranged mo- 
tions. 
ous, at times inane, 
is generally good. 

Only black mark is 
customer panto which 
overdone. Don Cannon 
| usual is excellent 
|}ing dual booking 
| nightly show at Tidelands and 
| Trans-World Club, both Morin 
| Scott interests. Gene Baylos and 
;Diana Trask move in for a pair 
| Dec. 7. Skip. 


but 


their film 
has 


orch, as 


here, 





. Siders 


and Leo, | 


Sammy Davis Jr. Late Or 
Early is Coin in Vault 


Chicago, Dec. 1. 

Making good (but very) on his 
promise to help boniface Herman 
Roberts out of the financial dol- 
drums, Sammy Davis Jr. did 10 
shows in four days last week (26- 
29) at Roberts Show Club, black- 
and-tan 1,000-seater on the south- 
side (Chi’s Harlem). 

Date originally was 
(verbally) for last August, but the 
star’s schedule forced cancellation 
till his Thanksgiving night kickoff. 
It being a favor, the fee was “right” 
for Roberts, who posted a $2.50 
cover and ditto booze (no eats) min- 
imum and had no trouble collecting 
reservations. 

Davis came in with approval 
from the Chez Paree, his regular 
stomping ground here, with no fear 





| 
| 


| 


skedded | 


lighting by Hugo Granada is top- 
notch. 


turnee to the Strip, presenting one 
of the funniest standup routines 
on the boards. Hackett'’s unique 
side-of-the-mouth delivery adds 
laughs to his highly yockable mate- 
rial, which concerns everything 
from golf to wife gags. 

Norton & Patricia, a handsome, 
graceful dance team, balances the 
bill along with a production by the 
Dorothy Dorben Dancers 12) 
which crystallizes a_ satisfying 


show The smooth baton of Ray 

Sinatra guides the Sammy Lewis 

package, set for three frames 
Duke. 


Reverly Hills. Ciney 


Cincinnati, Nov, 20 


Jane Morgan (with Philip Della 
| Penna, Lawrence Stith), Professor 
| Backwards, Moro-Landis Dancers 


| dict Orch 10), Jimmy Wilber 
Trio, Larry Vincent; $3-$4 minié- | 
mum, $1-$1.50 cover. 


it would hurt the Dave Halper-Don | 


Medlevine flagship, since the com- 
petition is hardly head-on. 

Teeoff show was almost a wash- 
out when weather stacked up Davis’ 
plane over Midway airport, and as 
it was his vet batoneer Morty Stev- 
ens (wifh some of the music) still 


| blue 
| Main 





(8), Dan Kellarney, Gardner Bene- | 


without cranberries, 
Kentucky = spot’s 
Thanksgiving session includes a 
plate entertainment feast. 
coursee are Jane Morgan, 


With or 
this swank 


wasn’t in when the curtain rang | scintillating chanteuse, and Pro- 


down. 
means nothing to Davis’ sundry tal- 
ents, and the result was a 45-min- 
ute tour ce force, possibly the best 
ever of his Windy City stints. 
Credit considerably the 


| son), 


| 


So it was makeshift. which | fessor Backwards (Jimmy Edmond- 


rapid-fire monologist. The 
line of Moro-Landis lovelies, with 
Dan Killarney as_ production 
singer, and backdrop of the Gard- 


Red ner Benedict band, embellish the 


Saunders showbackers (augmented fare. It's a big b.o. array. 
to 17 pieces) as glib and savvy a} ; 
| Morgan insures local fave buildup 


crew as occupies a cabaret band- 


stand, which picked up marvelously | 
| her current act. In returning to the 


on a Davis finger-snapping beat. 


The support doubtless helped buoy | 


the star after a somewhat stilted 
start: in any case, the chemistry 
was there for a socko turn embrac- 
ing songology, impressions, tap 
footwork, and excursions on the 
traps and xylophone. As Davis 
warmed to it, some delicious Har- 
lem overtones crept in, and the 
crowd (ofays included) quite prop- 
erlv loved it. 

Bill also had Manhattan-based 
comic Nipsey Russell, with plenty 
of indigo and_ social-conscience 
slants, most of it very funny; and 
the Fashionettes, a line of nine 
femmes in the 16-17 age bracket, 
obvious amateurs but lending a 
cute touch that won appreciation. 


Shereham,. Washington 
Washington, D.C., Nov. 25. 
Hildegarde, Bob Cross Orch 
(12); $2 cover. 


Hildegarde’s very special fare is 
made to order for swankeries like 
the Shoreham’s Blue Room. And 
her “Continental” joie de vivre was 
only slightly toned down as result 
of a fractured middle toe which 
necessitated her wearing a sandai- 
type shoe and doing a little less 
swishing about. (She broke the 
toe against a bed leg in her New 
York apartment.) 

Her vocals consist of such light 
numbers as “It’s Nice to be in 
Nice,” “The Night They Invented 
Champagne,” “Lili Marlene,” “The 
Last Time I Saw Paris” and “Je 
Vous Aime Beaucoup”—all pleas- 
antly rendered. She also does a 
stirring piano interpretation of 
“Warsaw Concerto” with her cus- 
tomary gloved-handed method. 

Hildegarde’s rapport with ring- 
is established by passing 
around a glass of pink champagne, 
and asking selected patrons to re- 
peat after her a tongue-twisting 
French phrase. Her chatter is su- 
perb. It is all high-spirited, and 
the customers (all of whom ap- 
peared to be Hildegarde fans from 
way back) are enthralled. 

Martin Freed, her accompanist 
and arranger, together with Bob 
Cross’ orch backstop her in fine 
fashion. Lew. 





Riviera, Las Vegas 
Las Vegas, Nov. 24. 
Peggy Lee, Buddy Hackett, Nor- 
ton & Patricia, Dorothy Dorben 
Dancers (12), Ray Sinatra Orch 
(14); presented by Sammy Lewis; 
$3 minimum. 


The distinctive song styling of 
Peggy Lee is showcased better 


| than ever in her new act which was 


gimmick, with five auditors, wear- | 
| With one exception, 


This bit is at times hilari- | 
response | 
been | 


Dornans work- | 
doing a} 


}elry 


written and staged by Sid Kuller. 
Miss Lee’s 
current songalog is completely dif- 
ferent from her previous Vegas 
visit, and she seems to have more 
warmth and animation to go along 
with it. 

She does a clever Kuller number 
called “Publicity,” plus “I Enjoy 
Being A Girl,” “Misty,” “Dia- 
monds” (“Fever,” with new lyrics), 
“Smack Dab In The Middle,” “I'm 
Gonna Go Fishin” and “Every Time 
We Say Goodbye.” Strong backing 
comes from Lou Levey on the 88, 
Max Bennett on bass, Larry Bunker 
on drums and Stella Castalucci on 
harp. Miss Lee’s gowns and jew- 
are spectacular, and the 


| 


An artist of the first order, Miss 


with added production flourish in 


niiery belt she has Philip Della 
|Penna as piano-director replace- 
ment for the late Ernest Bragg. 


| tablers 
| Protect A 
| “Never 


Lawrence Stith, tenor, to whom 
she was recently wed, joins her in 


}an early-century medley which has 


chorusing 
Working Girl” 
Throw Stones at 
Mother.” Themed by 


and 
Your 
her golden 


| disclick “Fascination,” the songa- 
log hits high on a Mack Gordon 
medley, “With Open Arms,” “It 


{the Rains 
| tired, 


Happens Every Spring,” “The Day 
Came.” Stunningly at- 
the Fascination Girl en- 
hances wardrobe splendor in im- 
pressions of Carmen Miranda and 
Lilhan Rusrell. 

Professor Backwards, in cap and 


| gown, hasn't been around much of 


| late, but his tv exposures keep him | 
| acquainted with 


nitervgoers here, 


judging from his hotsy opening 


| night reception. Keeps ‘em yocking 








| 


16 minutes with barbs at 
pushers, Texas, Truman, 
Castro, income tax, planes, 
cars and tv save cartoons 
chuckles and surprise 
eight mirutes of upside-down 
blackboard writing of words as 
long as he can reach Koll. 


pavola 
Presley, 
Edsel 


Thunderhird. Las Vegas 
Las Vegas, Nov. 26. 

“Ecstasy On Ice,” with Vicki 

Benet, Jimmy Ames, Alice Farrar, 

Jimmy Carter, George Arnold, Phil 


Richards, Thunderettes (16), Al 
Johns Orch (14); produced by 
Marty Hicks; stased by George | 


Arnold; choreography bu Phil Rich- 
ards; production coordination by 
Jerry Franks; $3 minimum. 
“Ecstasy On Ice,” as produced 
by Marty Hicks and staged by 
George Arnold has been a highly 
successful package. Now, with new 
production numbers and headlin- 
ers, the show is better than ever, 
and would be noteworthy even 
without the bladed nudes. It stars 
the lovely songstress Vicki Benet, 
and Jimmy Ames gives strong 
assistance with a sock comedy 
routine. Miss Benet’s songalog in- 
cludes “Magnifique,” “After You've 
Gone,” “C'est Si Bon,” “Autumn 
Leaves” (In French), and “Mack 
The Knife,” sung partially in 
French. She’s a blonde looker with 
obviously well-trained pipes that 
make it easv for her to sell a song. 
Ames, whose feet are incon- 
gruously clad in double-bladed ice 
skates, is a somewhat wobbly 
standup comic as_ he 


very funny — pulling 100° yock 
reaction with each gag. His musi- 
cal-saw bit is a classic piece of non- 
sense 
George 


Buddy Hackett is a welcome re-| 


“Heaven Will | 


Adds |" 
in another | 


breezes | 
through rapid-fire dialog which is} 


| Moulin Rouge, H*'weed 
Hoilywood, Nov. 26. 


Kathryn Grayson, Chiquita & 
Johnson, Happy Jesters (3), Don 
Arden Revue, Dick Stabile Orch 


(16); $5.50 package. 

Grand opera can have its niche 
in a nitery turn, as Kathryn Gray- 
son very melodically demonstrates 
in making her iocal bow at Frank 
Sennes Sunset Blvd. dispensary. 
An unusual booking, perhaps, for 
a night club where patrons expect 


a more popular type of entertain- 
ment, thrush hold her audience 
through seven fine numbers, two 


of them operatic 

While the occasion is something 
on the level of a concert appear- 
ance, singer gets to the spectator 
level with her first song, “The 
Night hey Invented Champagne,” 
and weaves her way through a 
well-balanced repertoire Biz 
should be good for her two-and-a- 
half week stopover, aitracting all 
classes. 

Thrilling strains of “Madame 
| Butterfly” highlight her presenta- 
tion, but the pop “Hi Lili” is also 
exceptionally well received. “Vissi 
| D’Arte,” from “La Tosca,” brings 
plenty of bravos, and “So in Love” 
enables her to display her excep- 
|tional voice rangs. “I Wish I 
;}Could Shimmy Like My Sister 
Kate” finds her backed by six flap- 
| pers. 
Preceding her, Chiquita & John- 
son are back with their sensational 
acrobatic dancing, and the Happy 
Jesters offer some rollicking mu- 
sical mimicry. 
Arden revue, “Big Ben Beat,” is a 
slick opener, and Dick Stabile’s 
orch ably backs show. Whit. 


Chi Chis, Palm Springs 
Palm Springs, Nov. 24. 





Alezander Orch (7); $2.50 cover. 


Starlite Room and - their 


on to this gaiety to the end. 
From their opening with 





more traffic than the freeways. 


“My 
Can't 


Funny Valentine” 
Give You 


ered them. 
Bill opens with Del 


form dubious cranberries into the 
sort the Pilgrims 
ander’s band backs nicely. 


Scul. 


Hotel Moenteleone, N. 0. 
New Orleans, Nov. 24. 

Tito & Lilia Guizar, Rayettes (4), 
Nick Stuart Orch (7): $2.50 week- 
night minimum, $4 Sat. 

The Tito Guizar name, which has 
made him a top fave 
| years, is as potent as ever, judging 

by enthusiasm he generated at 





| jampacked opening in Billy Mon- 


teleone’s Swan- Room. The guy’s 
plain dynamite here, has been for 
years and will be as long as his 
pipes hold out. His fortune is not 
contingent on how many disks he 
has riding at the moment. 

His name on a marquee may not 
| ring a bell with the younger set, 
| but for the visitors and regulars 
; that frequent this popular spot, 
| he’s strictly nostalgic. 
| This is Guizar’s umpteenth trip 
here, but something new has been 
added this time. He brings his 
blonde bombshell daughter, Lilia, 
|to join him in dishing out more 
|than an hour of below-the-border 
|and Americans tunes in an act 
| that’s sock all the way. The 19- 
| year-old Lilia is a ¢hapely looker 
; who can hold her own when it 
| comes to belting out songs and per- 
| forming dance steps in the Latin 


It’s easy to see why Guizar has 
stayed on top. His voice is warm 
and it can be at once laughing or 
| intimate. He has a cordial, gracious 


| Personality, plus manner that puts | 
. .._| everybody in hi i . 
Arnold and his skating} s 4 = corner Eamon 


ately. He demonstrates that he 


partner, Phil Riclards, contribute | knows what the customers want 


hunk of showmanship 
them with brisk 


a flashy 
which rewards 


}and what to give ’em, and when, 
h : y and in what dosage 
mitt action, as do Alice Farrar and | 


Wearing his striking charro cos- 


Jimmy Carter, a handsome couple | tyme. he seemed inspired by his 


showing spectacular twists 


and | daughter’s presence or wanted to 


turns. Carolyn Connolly and Bill! set her a good performing exam- 


Carey capably handle the produc- 
tion chirping chores, hoth showing 
headline potential. The costumes 
by Lloyd Lambert are gorgeous, 
and Phil 


| ple. He was prepared for first- 
kage that included a number 
| 0 
! | with an ample supply of old ro- 
Richards’ choreography | mantic favorites and many addi- 
is memorable, smoothly splicing} tions to his repertoire. Lilia has — 


Latin-American dignitaries, 


Jerry Franks’ production coordina-| inherited much of her father’s 


tion. 


Show, set for four weeks, is| charm 


and her duets with him 


ably backed by the Al Jahns orch.| were a high spot of the night. 
Liuz. 


Duke. 


Fast dancing Donn 


Mary Kaye Trio, Del Ray, Biit 


Mary & Norman Kaye and Frank 
Ross are not new to the Chi Chi 
many 
tuneups in Las Vegas have sharp- 
ened their act considerably. They 
come on in good humor and hold 


“All 
of Me” to “Lovely Hula Hands” 
it’s a trio that always knows where 
it’s going, even if it's only “Up A 
Lazy River,” which seems to have 


“Hands” was a tribute to our 
| 50th state and the trio is working 
on “Sunny Sicily” if that becomes 
our 5lst. They sing o!dtimers like 
and “I 
Anything But 
Love” as if they had just discov- 


Ray, a ma- 
gician. Good, but he couldn't trans- 


ate. Bill Alex- 


here for 
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Etoile, Paris 
Paris, Nov. 27. 
Marlene Dietrich, Gerard Sety, 
Francis Line, Jacqueline Boyer, An- 
gela & Fred Roby, Sine Cartoons, 





Howse Reviews 


| showing his solid musicianship via 
| his muted trumpet renditions of 


You ng Bros. (2), Aime Barelli Orch 


(15), Snappers (10); $5 top. 





In her first major house ap-| 


pearance on the Continent, Mariene 
Dietrich, last of the red hot grand- 
mamas, was like a house on fire. 
Everything she did was canny, 
right, showmanly and savvy. From 


her skin-tight dress to her change | 


into tails, from her German, French 
and Yank songs, nimbly introed in 


the local lingo, from her projec-|tus here on strength of his poll- 


tion to suggestion, and her final 
terp session with 10 iovelies, it 
added up to a boff show. 

Miss Dietrich was warmly pre- 


sented by Maurice Chevalier and | 


then charmed the so-called “tout- 
Paris,” on hand for this gala benefit 
preem, with her explicit but taste- 
ful look of come-on and know-all, 
she belted over the feeling this 
was so, and then told of her early 
beginnings and her first stint in 
“The Blue Angel” which brought 
her to Hollywood. All this was 
interspersed with elegant patter 
and songs. 

The skin-tight, sequin dress 
flashed and her ermine cape was 
used like a toreador as she stalked 
about or used it to back her sharp 
songalog. She was on for 50 min- 
utes And solid ali the way with a 
nifty leg-kicking bit with a chorus 
of 10 lookers and then winding 
with her theme song, “Falling In 
Love Again.” 

Miss Dietrich traces her glamor- 
ous pic career in her song stint and 
wins all the way. The raucous, 
caressing voice gets the most from 
her cannily picked songs of love, | 
naughtiness, longing, and saucy in- 
ferences about the more virile 
aspects of l'amour. Her gams were 
not shown but always in evidence 
by her walk and showy dress and 
her final highjinks kicks though in 
tails. } 

A nod should go to Burt Bacha- | 
rach’s fine orchestrations and con-| 


| 


standards. 
But it 1s al] Miss Dietrich’s show 
and she scores mightily. Mosk. 


Empire. Glasgew 
Glasgow, Nov. 26. 
Craig Douglas, Mudlarks (3), 
Mistin Juniors (2), Dennis Spicer, 
Smoothey & Layton, Phyl & Jimmy 
Yule, Al Fuller & Janette, Bobby 
| Dowds Orch. 


Craig Douglas, 18-year-old-Eng- 
lish disk singer, gets headline sta- 


topping in the record-selling field. 
Garbed in blue shirt and white 
trousers, he makes entrance from 
front stalls after a figure has been 
shadow-outlined at rear of stage 
to suggest he is entering from 
there. In pleasant, always cheerful 
act, with a confidence belving his 
years, Douglas includes his two 
hit tunes, “Teenager in Love” and 


; “Only Sixteen,“ and also features 


|threesome winding with 


a folker, “I'm Just A Country 
Boy.” Exits to good palming. 

The Mudlarks, two males and a 
distaffer, offer breezy song har- 
mony act, the thrush going solo 
for “Lipstick on Your Collar’ and 
“Rock 
Around The Clock” for good re- 
sults. Act has lotsa verve, but 
needs better format tunewise. 

Mistin Juniors, mixed duo from 
Belgium, offer their novelty xylo- 
phone act. Male straps himself to 
moving xylophone table, dons a 
pair of roller skates, and does the 
act on latter. Femme descends 
into orch pit, takes baton from 
house conductor, and directs the 
musicians as they accompany her 
male partner on xylophone in clas- 


| sical bit, “If I Were King.” This 


takes up so much of act that it 
loses shape. 

Dennis Spicer introduces new 
rabbit doll Cuddles alongside his 
well known James Green in solid 
ventriloquial offering. Phyl & Jim- 
my Yule offer knockabout and 
tumbling act, mixed pair getting 


“Gonna Live Until I Die,” shef 
|} segues into a quiet “Love For)! 
| Sale,” a gusty “Rain Or Shine” and | 
bows off with a nostalgic “Molly | 





Maione.” Strongest reaction is 
reserved for her encore, a hip 
“Something Cool” and Russ Mor- 
gan’s “Somebody Else Is Taking 
My Place.” 

With an eye-popping visual im- 
pact, Miss Applegate is potent fare 
for video and cabarets. Disks? 
| Why not? O’Heaf. 


TOMMY DESMOND 
| Songs 
18 Mins. 
Gatineau, Ottawa 

Tommy Desmond, tall, handsome 
bass-baritone with a modern beat, 
has a set of pipes with a velvet 
sound but his principal weakness 
lies in a persistent overreaching 
the softer tones to create harsh 
noises. Desmond's impact would be 
greater if he gave more building 
to the plusher, deeper qualities 
and brought in savvy and imagina- 
tion to the routine 

Chanting has plenty power and 
quality and the stint, as it is, is 
okay for audio and sight media. It 
could be greater if he added spark, 
staging and some dramatics, par- 
ticularly in the mood bits.Gorm. 





POLA CHAPELL 
Songs 

15 Mins. 

Left Bank, N. Y. 

Pola Chapeli is an Italian by 
rearing rather than birth. An 
American in her early 20s, she’s 
spent most of her years in the 
sunny land of her ancestors, and 
worked there professionally. Now 
on her native heath, she is given a 
key oppertunity to “make” it via 
Dick Kollmar'’s_ east - meets - west 
Left Bank posh intimery. (The 
L. B. looks like it’s slumming in 
| the precincts considering the cross- 
the-street Madison Sq. Garden 
temple of athletics) 

Miss Chapeli is a plain-dressed, 
plain piper, without frills or gim- 
mick. She is small and slender, 
doesn't look Italian, and even the 
concessions to “showmanship” — 
lipstick, neat hairdo, a sparkler 
here and there—seem extra-added 
because she seems more the prim 
white-collar girl. Her approach is 
j}authentic and sincere, and there 
jis an integrity about her, plus a 


ducting. Etoile prexy Bruno Coqua- | entwined in ocd contortions after | respect for the audience by talking 
trix also deserves a kudo for the | the girl has made entrance from 
Savvy press coverage and publicity. | Cut of revolving drum. Smoothey 


He got her for a vaude show! 


| & 


Layton are fairly strong comedy 


hrough local agent Eddy Marouani., | Pair. Al Fuller & Janette are en- 
Getting, for France, a great sum | ersetic song-and-dance ae 


(about $30,000 for her two-week, | 
two-a-day stay). Payoff will depend 
on whether they will pay the steep | 
$4 to $5 tabs for a vaude show, | 
ordinarily $1.75 top. | 

The sock suecess before the | 
group that can make a show by | 
word-of-mouth insures her at least 
a first shot at top attendance and 
the reviews, her brilliance and the 
name generally, should overcome | 
the usual French thrift and have | 
ker in for wham returns. This could 
one other big-name Yank bookings 

ere 

The surrounding show is spotty | 
except for three fine entries. Ger- | 
ard Sety patters with a very dry 
humor as he transforms himself 
into a bear, a Cossack, various 
medieval characters and ends with 
a side-splitting takeoff on Lafayette 
coming back to Paris to ask that 
the French heip the poor Yank 
colonists. Sety is a topflight comic 
and transformation artists and if 
he can put his patter into English 
is an ouistanding bet for Yank 
house or video spotting. 

Young Bros. (2) do an excellent 
acro hand-to-hand number with 
one undering in a handstand as the 
other ups on his feet, and with 
even more daring bits to make this 
another topnotch filler. Angela & 
Fred Roby essay a ventrilo act 
paced with terping. The ventrilo 
is good, if familiar, via an imperti- 
nent dog, but does some fine trick 
bits by a voice coming from a box 
While he smokes,and drinks. It is 
a good filler. 

Francis Linel is a personable 
singer but lacks projection and 
looms mainly for revue rather than 





ord. 








New Acts 











MARION McDOUGALL 
Songs 
30 Mins. 
Saxony, N.Y. 
Marion McDougall is a product 
of opera and the longhair realm, 


but the segue into the more pop-| 


ular fields is part of an all-around 
vocal education. Miss McDougall is 
still not completely at home in 
cafes, but seems to have the equip- 
ment, both pliysical and artistic, 
for the medium. 

She has had previous experience 
in the pop fields, and apparently 
has played under all kinds of con- 
ditions, having the background of 
an overseas jaunt with the Ameri- 
can National Theatre & Academy 
to prove it. In her preem at Henry 
Brumberger’s Saxony Restaurant, 
she shews the need of tightening 
her routines. Her renditions are 


impeccable, since her tunes, stand-| } 


ards and hits from musicals, carry 
ease and charm that’s easy to ab- 
sorb. She also has a dramatic flair, 
but in toto, she has to insert more 
pace and variety. A few simple 
corrections in her turn could make 


her prime for this room. The| 


Saxony, incidentally, isn’t set up 
too propitiously for entertainers, 
but Miss MeDougall seems to have 
done remarkably well in overcom- 
ing the physical handicaps of this 
spot. Bills of the calibre of the 
composers’ nights at the Cotillion 


as a standup singer in his own| Room of the Hotel Pierre would be 


right 


more in her metier for her early 
J Sse 


Jacqueline Boyer, daughter of forays into this field. 


Lucienne Boyer and Jacaues Pills, | 





is a pretty girl who has a tendency | 


be! 





'o be too shrill in her simple num- | PHYLLIS APPLEGATE 
‘rs of love and spring. She has in- | Songs 


| 


singing parents but still has plenty | Safari, Scottsdale, Ariz. 


Introduced as “The only girl 


herited knowhow from her noted! 19 Mins, 
to work ahead to develop a more | 
personalized 


repertoire and per-| singer never to make the Jack 


sonality. She is refreshing but not | Paar Show,” Phyllis Applegate, a 


yet ready to be on her own for/| leggy, elegantly gowned 


house needs. 


looker, 
| displays a sexy frame. Nifty stage 


Sine Cartoons are flashed on aj\ poise and vocal know-how have 


screen and are clever takeoffs on 
all matter of puns associated with 


| eutironters regretting her stint is 
ed short. Although her piping 


cats. It is witty and funny. Snap-| range is somewhat limited, she is 


pers (10), the femme lookers, show | awarded nice palming with a book 2 !ong-run hard ticket attraction | 


the introductory stuff in American 
| English. Obviously, with her rear- 
| ing, she could get away with Italo- 
| flavored stuff, meaning fractured 
| Itelian. 

Her voice is not big, and she 
|sometimes hugs. the mike too 
|much, but the pipes are fairly 
|} pure, with some depth; she also 


| eviderces an inner warmth. This | 


| warmth ultimately may come to 
| the surface 

| Miss Chapell sports a guitar for 
|a couple of her all-Italo numbers. 
|} In a short 15 minutes and with no 
| other “act” offered save that of 
the Ish Ugardi Trio (superb combo 
on the backing), she can be judged 
|} only on the basis of half a dozen 
;} songs. Some English is interpo- 
lated. She veers between Roman 
and Neapolitan, seemingly favoring 
the latter, since her “big” number 
| of the former is the now standard 
“Arrivederci Roma.” Of the Roman 


| 


| Stuff, one is a cutie she calis a/| 


| calvpso out of the Seven Hills, and 
| this could be her identifier of sorts, 
though the calypso heat. as such, 
is well past the peak days of its 
trend-making. Another good num- 
Her has to do with a Saracen lady- 
killer. She should try more folkers 
}(and perhaps does when not lim- 
|} ited te a auarter-hour). In toto, 
| Miss Chapell has started well over 
rere. Trau. 


Stone Feathers 


=——_-s Continued from page 7 ——— 




















jeause of the alleged “diserimina- 
| tion” against them and the matter 
also has been brought to Depart- 
ment of Justice’s attention. 

“Pillow Talk” ran only four 
weeks downtown here, but to high- 
ly sensational grosses. Judging by 
its remarkable fourth week gross, 
| $10,000, at the downtown State, it 
;could have remained much longer 
| in the loop where it garnered 
j}around $60,000 

However, the Minnesota Amuse- 
ment Co. (United Paramount) had 
booked it originally for only three 
weeks and the deal called for its 
release to the neighborhood 28-day 
houses 14 days after the downtown 
run in time to reach the uptown 





WEEK OF DECEMBER 2 


VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 3 
Helen Woods 
Morlidor Trio 
| Ed Powell 
| Bruce Peyton 


| Columbus Boys 


| Rockettes 
R. Paige Ore 
ROXY 


} t 

| Ralph Young 

| Paulette Sis (3) 
| Martelli Trio 


| Choir Ethel Smith 
| Corps de Ballet Robt. Boucher Orc 
AUSTRALIA 
MELBOURNE | Billy Rayes 
Tivoli 2 Sylvanos 


| Solidad & Co 
Chung & Mala 
Kawashima Girls 


Ashton Circus 
Saunders & Rina 
Amazing Monahans 


Joe Slack 3 Richmond 2 
Gordon & Colville | Cernelic 
{i Wilse Don Soriano 


Sawong & Thavil 
| Rudas Dancers 
Tivoli M & B McMahon 


Vicki Hammond 
SYONEY 


Freddie Saies | Tivoli Ballet 
BRITAIN 
BIRMINGHAM Wally Dunn 
Hippodrome Juggling Brauns 
Carroll Levis LEEDS 
Burke & Kovac Empire 
Cycling Kirks Billy Fury 


Vince Eager 
Terry Dene 
Diekie Pride 


| Jill Summers 
Arniey & Gloria 
Mandos Sis 


EDINBURGH Johnny Gentle 
| Empire Viscounts 
} David Whitfield Julian X 
| Kay & Kimberley Duffy Power 
| Dallas Boys Sally Kelly 
| Chris Carlsen Billy Raymond 
Carlson & Tosca Beat Boys 
| Elliot & Stone LIVERPOOL 
Joe Black Empire 


Barbour & Biilie Bruce Forsyth 
FINSBURY PARK [| Tino Valdi 
Empire Betty Fox & Co. 
Craig Douglas Murray Campbell 
Mudlarks SSilvertones 


Fuller & Janette % Rayros 

Bert Weedon Sensational Skylons 
S & P Kaye MANCHESTER 
Des O’Connor Hippodrome 


Josephine Anne Dickie Valentine 


GLASGOW Flack & Lamar 
Empire Saveen 
Shirley Bassey T & P Derrick 


McAndrews & Mills , Leslie Randall 
Billy Dainiy Jumpin’ Jax 


Angelos Shermans 
Billy Stutt NEWCASTLE 
| Tracy Sis Empire 
French & Joy Bernard Bresslaw 
Falcons Edorics 
HANLEY Mario Calpe 
Royal Robini 


Tessie O'Shea Don Fox 

Manten Bros, Richman & Jackson 
Gladys Morgan Wilson, Keppel & 
Marcies Betty 

Tommy Fields Mistin Juniors 

B& J Young Walthon & Dorraine 


Cabaret Bills 


NEW YORK CITY 


Latin Quarter 
Dave Barry 
Helene & Howard 
Gimma Bros 
Channing Pollack 
Kimo Lee Dners. 
Kitty Dolan 
Tony Franco 
Ruth Sheppard 
Don Dellair 
Jo Lombardi Ore 
8 Harlowe Ore 

Living Room 
Eileen Barton 














Arpeggie ! 
Bobby Short 
Barbara Carroll 

Basin St. East 
Goodman Orc 

Blue Ange! 
Shelley Berman 
Joanie, Johnny & 


Hal 
Dorothy Loudon 
Pat Scott 
Jimmy Lyon Trie 
| Bud McCreary 


Bon Soir | Kenny Burrell 3 
Kaye Ballard | Jacques Kayal 
3 Flames | international 
| Jimmie Daniels Alan Gale 


Pat Windsor 
Eddie Garson 
McKenna Line 
Mike Durso Ore 


Chateau Madrid 
Four Aces 
Duru & Nilu 
Marques & Velasco 


Chiquita Avila Orc 
El Tomas 6 | Quadriile 
| Candi Cortez | Jim Eiler 


Will B. Able 
Savoy Hilton 
|Gunnar Hansen Ore 
| Tommy Parcell Ore 
Sheraton East 
Chauncey Gray 
Quintero Orc 
| RSVP 


Ralph Font Ore 
} Copacabana 
Tony Bennett 
| Corbett Monica 
|Teddie Vincent 
| Lieyd Reese 
Paul Shelley Ore 

Frank Marti Ore 

Embers Mae Barnes 

Jonah Jones } Town & Country 

Harold Quinn Larry Steele 

No. 1 Fifth Ave. Slappy White 
| D. Hollingsworth Buccaneers 


‘Ted Lawrie Cleo & Bernard 
Robert Downey | Ned Harvey Ore 
Haro'd Fanville | Larry Harlo 
Joan St. James | Phillip Bros. 
Grinzing Frank Martinez 


Two Guiters 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 


| Gloria Mota | 
| 
| 
Misha Usdanoff 


Jacqueline Kerval 
| Betty Drake 
|} ona Kovacs 
| Bela Vilanyi 
|} varios Hatvary 
Al Stone 
|Irving Goss 
} Hotel Astor | Ernest Schoen 
Bob Kasha Harold Sandler Ore 
| Art Barker Village Barn 
| Ada Cavallo Vivian Lori 
| Eddie Lane Ore | Strong Bros. 
| Hotel New Yorker Larry McMehan 
Greene & Iles Belle Carroll 
Hotel Pierre | Bill Cimler 
Earl Wrightson | Lou Harold Ore 
Harry Snow Joel Shaw Ore 
Lois Hunt | Village Vanguard 
Stanley Melba | Miriam Makeba 
Joe Ricardel Orc J. J. Johnson 5 
Alan Legan Orc | Upstairs, Downst’rs 
Hotel Plaza Gerry Matthews 
Diahann Carroll | Ceil Cabot 
|Ted Straeter Ore | Jane Connell 
Continentals | Estelle Parsons 
M. Bergere Orc. Del Close 
N. D’Amice Ore Gordon Connell 
Hotel Roosevelt | Blossom Dearie 
Jimmy Palmer Ore | Rose Murphy 
Hotel Taft Slam Stewart 
Vincent Lopez Ore Waldorf-Astoria 


Viennese Lantern 
Trio Smeed 
Michele Renoir 


Hotel St. Regis | Eddie Fisher 
Peggy King | Emil Coleman Ore 
Ray Bari Orc. Bela Babai Orc 


| Milt Shaw Ore Michael Zarin Ore 


stands in time for the Thanksgiving | 


period. The clearance is reduced 
thusly occasionally. 
For “South Pacific,” which was 


terp numbers that give the program | of well-rounded tunes obviously downtown, 20th-Fox demanded and 


a good production edge. 


Aime | carefully tailored to showcase her 


Barelli Orch (15) does fine backing | to best advantage. 


and a good interlude with Barelli 


Teeing off with a 


obtained a $5,000 guarantee from 
the 2°%-day houses some of which 


spirited | played it longer than two weeks. I stan Kenton Ore 


CHICAGO 


Bive Angel j Cher Paree 
Mighty Panther Bobby Darin 
Ricky Kaye & - DeW 

Valerie | George eW itt 
Rudolph Crier & | Adorables 6 
Princess Yvonne | Geo Cook Ore 


| Al Lopez Ore | Cloister 
Val Navarro Irwin Corey 
Bive Note Ethel Azama 


Joe Parnello (3) 


Conrad Hilton 
Helga & Jorge 
Ro & Ro 
Colstons 
Freddy Fah 
Larry Green Ore 
Manuel De! Toro 
inez & Gordon 

Drake 
| Betty Madigan 
Jimmy Blade Ore 
Gate of Horn 
“All in Fun” 
Will Holt 


Dolly Jonah 
London House 

| George Shearing 

| Eddie Higgins 

Larry Novak 
Mister Keliy’s 

| Dave Gardner 

| Janet Arien 

| Marty Rubinstein 3 

| Marx & Frigo 
Paimer House 

Sophie Tucker 

| Ben Arden Ore 


LOS ANGELES 


Ben Bives 
| Ray Malone 
Jack Ackermaa 
Candy Candido 
Richard Cannon 
Sammy Wolt 
Barbara Hines 
Lilona Adams 
Gail Ganley 
ivan Lane Ore 
Cloister 
| Sarah Vaughan 
|} Geri Galian Ore 
| Cocoanut Grove 
Weire Bros 
Constance Towers 
Crescendo 
Mort Sahl 
Johnny Nash 


Dino’s 

Cathi Hayes 
dack Etton 
Steve La fever 
| intertude 
Nina Simone 
Christine Jorgenson 

Moulin Rouge 
| Kathryn Grayson 
|} Donn Ardens “Big 
j Ben Beat” 
| Dick Stabile Ore 

Slate Gros. 
Sonny King 
| Polly Possum 
The Players 

Statier Hotel 
| Merry Macs 
| Eddie Peabody 
Skinnay Ennis Ore 


LAS VEGAS 


Desert tne 
| Jackie Barnett’s 
| “Playgirls” 
| Julie Wilson 
| Marilyn Maxwell 
| Dagmar 
| Patrice Wymore 
| Cariton Hayes Ore 


unes 
“Minsky’s Interna- 
tional Revue” 
Tempest Storm 
Uso Frediani 
| Billy Albert 
Audrey Sisters 
Gloria LeRoy 
| Nita & Peppi 
| Tinker Bell 
Earl Grant Group 
| Bil Reddie Orc 
€l Cortez 
| Joe Sante 4 
instrumentalists 
| Honey B's 
El Rancho Vegas 
Candy Barr 
| Chase & Mitchell 
Mitzi Mason 
George Tapps 
Dick Riee Ore 
Flamtngo 
Vie Damone 
Modernaires 
Kirby Stone 4 
Jack Catheart Ore 
Fremont Hotei 
| Meke Believes 
Sotellites 
Bob & Sylvia 
liallett & Boyer 


|Lee & Paye May- 


nard 
Sons of Gold’n Wst 
| Hacienda 
| Four Tunes 
| Johnny Olenn 
| Shirley Scott 
} Nevada Club 
| Vido Musso 
| Sparkers 
Cathy Ryan 
| Patti Ousey 
; Jig Adams 
| Don Gregory 4 
{Jean Hoffman 3 
| 
| Americana 
Nina Ramon 3 
Ross Trio 


Lee Martin Ore 
Bi e Terrace 
Tropical Nites Rev 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 
Estelita 
Wattusses Trio 
| Los Guraecheros 
Sirelda 
| Line (10) 
Leonard Dawson 
Ore 
Carillon 
| Larry Lynn 
Jerry Bergen 
| Elisa Jayne 
| Ken Nelsen 
| Ted Kivitt 
| Cindy Fuller 
| Jacques Donnet Orc 
|Ruth Wallis 
| Cuban Village 
| Rama & Banda 
Tany & Leon 
Alvaro & Aurora 
Aca Diaz 
Berto & Olga 
Jose Aponte 
Downbeat 
Johnny Knapp Trio 
Joy Toia 
| Berri Blair 
| Eden Roc 
Jackie Heller 
Michael Strenge 


| 
| 
| 
| 
} 


Blacknhaw® 

| Earl Bostic 6 

| Fack’s 

| Della Reese 
Fairmont Hotel 

Mills Bros 

E. Heckscher Ore 

Gay 70's 

Ray K. Goman 

Bee & Ray Gorman 

Diamond Lil 


Hungry | 
Will Jordan 
Limeliters 
Carol Brent 


New Frontier 
“Holiday in Japan” 
Little Red & Marcy 

| Layne 

Dukes of Dixieland 

|S Gibson Redcaps 

| T. C. Jones 
Riviera 

Peggy Lee 

Buddy Hackett 

Ray Sinatra Ore 

Dorothy Dorben Des 

Billy Williams Rev 
Sahara 

Victor Borge 

Don Rickles 

Saharem Dancers 

Louis Basil Ore 

Sands 
Frank Sinatra 
| Copa Girls 
Norman Brooks 

| Antonio Morelli Ore 
Shownoat 

| Pelly Possum 

| Hank Morton 

| Johnny Cash 

| 


Merle Travis 

| Silver >siipper 

| Hank Henry 

| Sparky Kaye 
|Pegey Dietrick 
Toni & Harry Wham 
| Red Marshall 

| Denry Jacobs 


| Nikki Joye 
| Geo. Redman Ore 
Stardust 


Lido De Paris 

“Ca C'est L'Amour” 

Happy Jesters 

Audrey Cooper 

Kim Sis 

Billy Daniels 

Roberta Linn 
Thunderbird 

| “Eestacy on Ice” 

Vicki Benet 

| 


Jimmy Ames 

| Al Jahns Ore 
Tropicana 

Perez Prado 

Herman Kaye Ore 

| Joe E. Brown 

| Dorothy Shay 

| Joy “Miss Nevada” 

Blaine 


MIAMI - MIAMI BEACH 


Luis Varona Ore 
Duke Jenkins Ore. 
| Fontainbieau 
| Billy Barnes Rev 
Gail Allen 
| Joanne Worley 

| Dee Arlen 
| Chris Warfield 
Jack Jones 

Mark Alden 

| Jean Hardy 

| Hollis Morfrison 
Sacasas Orc 
| Pupi Campe Rev 
Natale Fields 3 


ucerne 
Havana Mardi Gras 
Diosa Costelle 
Don Casino 
Roberto & Alicia 
Mercedita 
Don Casino 
| a Tyler 





epe 

Blanco 

Fausto Curbelo Ore 
Montmartre 

Harvey Stone 

Strong Dancers 


Pete Petersen 3 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubia 
Dennis Paul Ore 
Curt Harmon 3 





SAN FRANCISCO 


! Jazz Workshop 
Wes Montgomery @ 
Kewpie Doil 
Marty Marsala Ore 


| Maynard Meyer Ore 

| Purple Onton 

| Ronnie Schell 

| Mark Huff 

| Freddw Paris 

} 365 Ciub 

| Larry Storch 
Moro-Landis Dnecrs. 
Bill Clifford Ore. 


RENO 
Golden | Jodimars 
Baron von Brenner | Invitations 
| Chuck Leonard Holidey 
Jack Nye Orc | Upstarts 


Don Gregory 
Harrah’s Club 

Martin Denny 

Debra Hayes 

Bobby Boyle 

C & T Russell 

Flairs 

Den Baker 

Sons, Golden West 

Jan Blakely 

Nick Esposito 
Harold's Ciub 

Judy Linn 


Orrin Tucker 
Andrini Bros. 
Gaylords 

pes 


Esquires 

Glen Rolfson 

Joe Karnes 
Riverside 

| Mae Edwards 

| McCuskers 


Ma 
| Bachelors 


Dennis Parr 
Ed Fitzpatrick Ore 





ee re 
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Coast Theatre Foundation Erupts 
Board Spats, Production Stalls 


. 
b 





Los Angeles, Dec. 1. * 

The Los Angeles Civic Theatre | 
Foundation, launched early this/| 
fall with a production slate and al 
list of sponsors, has blown up, with | 
a squabble among board members, | 
resignations and oustings. Future | 
productions of the Foundation are 
now indefinite. 

Lasar Galpern has been ousted 
by other board members, according 
to executive producer Irwin Par- 
nes, but refuses to acknowledge 
the boara’s action. which he insists 
is illegal. Dr. James H. Butler, 
head of the Drama Department of 
the Southern California Univ. and 
president of the Foundation, has 
submitted his resignation, which 
has not been accepted. However, 
he has directed that his name no 
longer be used in connection with 
the organization. 

The Foundation, which has been 
presenting the production at the 
Ritz Theatre, has no theatre for its 


next-scheduled production, “On-| 
dine,” originally announced for} 
January The house reverts to a 


film policy Jan. 27 with the sched- 
uled opening of Michael Todd Jr.'s | 
picture, “Scent of Mystery.” It will 
have to be closed for some time 
prier to that to allow installation 
for the “smellie.” 

Parnes said he has replaced Gal- 
pern with Amelio Colantoni, al- 
though Galpern insists he has not 
been legally displaced. Other 
board members include Dr. Albert 
A Best and Virginia Fairfax, both 
Parnes supporters 

The Foundation has been in dif- 

Continued on page 76) 


Equity Seeks Increased 
Employment in Canada 
By Decentralizing CBC 


Decentralization of professional 
jecgit production in Canada is re- 
garded by Actors Equity as neces- 
sary for the continued expansion 
of theatrical activity there. The 
union, which extended its jurisdic- 
tion to the Dominion in 1954, is 
concerned with the emergence of 


‘loronto and Montreal as_ the 
respective centers for English-| 
language and French-language 


presentations 

The Toronto-Montreal concentra- 
tion of legit is figured to stem from 
the fact that Canadian Broadcast- | 


| first week in January. 


L.A.’s Horseshoe Theatre 
Ends 5-Year Operation 


Los Angeles, Dec. 1. 
The Horseshoe Stage 


as an Equity venture, has been 


| disbanded, and the house will be 


Name Mexican Theatre 
After Luis G. Basurto 


Mexico City, Dec. 1 

Luis G. Basurto, Mexican play- 
wright-director-producer, has had 
a theatre named for him in recog- 
nition of his position as “the fig- 
urehead of the republic’s dramatic 
activity.” The new house is a 325- 
seater. 

Only two other performers, Vir- | 


. . . . oe | 
ginia Fabregas and Maria Tereza |} 
Montoya, have houses named after 
them. 


‘Mighty’ Comin’ In 
Liar’ Stays Out 


The Broadway theatre booking 
scramble is having contrasting ef-| 
fects on two current roadshows. 
The tryout of “A Mighty Man Is 
He” may cut short its lengthy 
tour to get into New York on an in- 
terim booking at the Cort Theatre, 
while “Dear Liar,” which thus far 
hasn't landed a house for its 
planned Main Stem opening Dec. 
28, is extending its tour. 

“Man,” starring Nancy Kelly and 
co-preduced by Edward Joy and 
Diana Green, was originally 
booked out-of-town through next 
Feb. 6, but there’s now talk of 
it moving into the Cort the 
The thea- 
tre is currently occupied by “Only 
in America,” which may close Dec 
12. The Robert Fryer-Lawrence 
Carr presentation of Joshua 
Logan's production of “There Was 
a Little Girl” is scheduled to take 
over the house in February 

“Liar,” a two-character pres- 
entation, costars Katharine Cornell | 
and Brian Aherne. The offering, | 
which began touring last season, | 
resumed on the road this semester | 
after a summer layoff. S. Hurok 
and Guthrie McClintic, the show’s 
producers, have already extended 
the tour an additional week 
through Dec. 13 

The “Liar” trek may continue 
beyond Dec. 13, but a couple of 
Broadway houses are now being! 
offered the show on the expecta- 
tion that the present tenants will 





available on a rental basis. 
Robert Beecher, the producer, 

will occasionally do a play, but will 

concentrate on the drama schoo! 


Cohen-Schneider 
Deal Guarantees 
19% Show Coin 


Broadway producer Alexander 
H. Cohen has formed a partner- 
ship with New York realtor Walter 
J. Sehnreider, who’s guaranteeing 
75% of the financing for three 
productions per season. The 25% 
balance of capitalization will be re- 
served for backers of prior Cohen 
presentations. 

The first of the Cohen-Schneide1 
ventures will be Mark Van Dor- 
en's “The Last Days of Lincoln,” 
scheduled for Broadway produc- 
tion next season, with Ralph 
Alswang as director. Van Doren 
will also be in the cast. Cohen is 
currently represented on Broad- 
way as producer of the two-man 
revue,.“At the Drop of a Hat,” at 
the Golden Theatre. He a'so has 
a kiddie show set for the theatre 
during the Christmas holiday. 

The moppet presentation, “The 
Littlest Circus,” is booked for 19 
matinees at the house beginning 
Dec. 25. The program will not in- 
terfere with the regular perform- 
ance of “Hat.” “Circus,” written 
by Wolfgang Roth and A. A. Os- 
trander, and staged and choreo- 
graphed by Nelle Fisher, will have 
a cast of eight. 


Nix Retractable Roof 


For Bowl in Vancouver 
Vancouver, Dec.-1. 

The city government has turned | 
down the Civic Theatre’s petition \ 
for $70,000 for a retractable roof | 
for Malkin Bowl, local strawhat. 
Officials expressed fear that» the 
proposed roof might be blown 
away. 

The outdoor operation, in the 
red until bailed out by government 
gifts recently, wants the roof in 








| time for the 1960 season to avoid a 


ing Corp., television and radio pro-| be knocked out of the running| repeat of rained-out losses last 


duction centers in the two cities. | 
Equity, through its Canadian | 
Advisory Committee, and the Assn. 
of Canadian Television & Radio 
Actors, are mapping an appeal to | 
CBC for the expansion of its pro- | 
duction outlets to other regional | 
centers, such as Vancouver, Cal- | 
gary, Winnipeg and Halifax. . 
Equity’s Canadian membership, | 
which totaled 75 when the union | 
moved in 1954, had soared to 820 
as of last June. Those figures and 
the centralization problem were 
divulged recently at an Equity 
meeting in New York by Donald 
Davis, a CAC member and chair- 
man of Equity’s Committee for the 
Development of Theatre in Canada. 
The actor also noted that Canadian 
employment of Equity members 
last year was 50°% greater than in 
1957. He envisions another 30% 
employment increase this year. 


MALRAUX GESTURE TO 
COMEDIE-FRANCAISE, 


Paris, Dec. 1. 

Culture Minister Andre Malraux | 
has handed the Comedie Fran- | 
caise another theatre for use four | 
months out of the year. House is |; 
the Theatre de Paris, which the | 
Comedie Francaise will have from | 
} 

i 








May through August to do more 
contemporary works. It is now de- 


dicated mostly to the classical | 
repertoire 
Assignment of the theatre is 


seen designed to make up for the | 
loss of one of its, Comedie Fran- | 
Caise, houses recently given to| 
Jean-Louis Barrault for a ndéw na- 
tional unit, the Odeon Theatre De 
France 

Giving the Comedie Francaise a 
new showcase also may tie in with 
tl and larger powers hand- | 


re new 


ed to Comedie Francaise adminis- 
ator Claude De Boissanger at the 
expense of the actor’s committee. 
Actors group now will be largely 
consultative and will lose its poli- 
cy-making privileges. 


4 


during the pre-Christmas slump. | 


summer. 


Theatre, | 
|which has operated for five years | 


Now Lists | 


‘Stevens Acquires ‘Time and River, 


0 Shows for Season 


+> 





‘Bachelor Flat,’ U.S. Play, 
Due for Bow in London 


London, Dec. 1. 

“Bachelor Flat,” an American 
comedy by Budd Gorssman, is due 
for West End presentation soon by 
British-resident U. S. producer Da- 
vid Pelham. The cast includes 
Derek Bond, Dennis Quilley and 
Nancy Lee ‘ 

The play had a successful tryout 
engagement recently at the Rich- 
mond Theatre, in nearby Rich- 
mond, Surrey. 


Destry Has Paid 





10% to Backers 


, 


Backers of “Destry Rides Again” | 


have thus far been repaid 50% of 
their $390,000 investment. That's 
revealed in an Oct. 31 accounting, 
when the musical had unrecouped 
costs of $168,354. 

The deficit is figured 
been reduced slightly during the 


ensuing four weeks ended last Sat- | 


urday (28). The balance available 
as of the Oct. 31 audit was $26,646. 
However, there was no reference 
in the accounting to a sinking fund, 
which, in the prior Oct. 3 state- 
ment had been $30.000. 

The David Merrick-Max Brown 
presentation, currently in its 33d 
week at the Imperial Theatre, N.Y., 
costars Andy Griffith and Dolores 
Gray. The operating profit for the 
four weeks covered in the Oct. 31 
audit in the Harold Rome (songs) 
and Leonard Gershe (book) adapta- 
tion of Max Brand's story was $26,- 
702. The gross spread during the 


period ranged from $53,662 to $64,- | 
414. The respective operating prof- | 


it for those weeks was $5,042 and 
$10,426 


ATPAM Music Ease 


Overall membership in_ the 
Assn. of Theatrical Pressagents & 
Managers has been opened up to 
all music field members. The un- 





ion feels those working in that di- | 


vision qualify for employment in 
other fields under its jurisdiction. 

The transfer is effective upon 
payment of the full overall admis- 
sion fee. 





— 
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to have | 


~ | Council to carry the nut. 


+ Roger L. Stevens, who's been vir- 
tuatly a one-man theatrical pro- 
ducing industry in recent years, is 
having another busy season. He's 
already had three shows on Broad- 
way this semester, adds two more 
this week and has four and possibly 
a fifth in the works for presenta- 
tion before the season ends next 
May 31.-That may give him a total 
of 10 productions for the 1959-60 


season. 
The  proeducer-realtor’s latest 
acquisition is “Of Time and the 


River,” adapted by Gene McKin- 


ney and Paul Baker from the 
| Themas Wolfe novel. It will be 
tried out starting Dec. 27 at the 


Kalita Humphrey Theatre in the 


;new Dallas Theatre Center. Co- 
| adaptor Baker, director of the 
|Center and drama department 


head of Baylor Univ., will stage. 
McKinney is playwriting pro- 
fessor at Baylor, where Stevens 
| saw a production of the drama 
last spring. 

The other projects on the Stev- 
ens agenda for this season are 
“Duel of Angels,” Christopher 
Fry's adaptation of “Pour Lucrece,” 


by Jean Giraudoux; “Motel,” by 
| Thomas W. Phipps; “The Best 
Man,” by Gore Vidal, and “The 


| Tumbler,” by Benn W. Levy. All of 
| these prospective productions are 
| contingent upon theatre availabili- 
| ties. 

} “Duel of Angels,” which had 
been a questionable prospect for 
this season because of the uncer- 
tainty of the availability of Vivien 
Leigh to repeat her original Lon- 
|don characterization, has been put 
on the definite list with the an- 


(Continued on page 76) 


Palm Springs Playhouse 
| Fired Click Producers, 
Must Pay Own Expenses 


j Palm Springs, Dec. 1 

| The Palm Springs Playhouse 

| Guild, Mrs. John F. Luccarini prez, 

jhas released an 1i-point explana- 
tion of why it fired Michael and 
Marrian Ferrall as producers and 
directors and hired Eric North for 
the assignment for the 1959-60 

| season. 

One of the claims is that the Fer- 
ralls did not live up to the condi- 
{tions of their contract. The Guild 
|is now switching from theatre-in- 
'the-round to elevated standard stag- 
|ing and has tried to get the City 
No dice 





so far. 

The chief reason for the City 
Council's reluctance is presumably 
that the Ferralls turned in $10,009 
profit for the Guild last season, the 
first in its history. In consequence, 
the Council] figures that Guild can 
build its own program. 

Meanwhile, the Ferralls have 
leased a barn at Deep Well, op- 
posite the swank Ocatillo Ledge, 
and will run a season of legit in 
opposition to the Guild. Ethel Stre- 
be, owner of the famed Doll House, 
has sold it and will open a restau- 
|rant in conjunction with the Fer- 
jrall theatre. They will work out 
j}opening night dinner parties on 
the evening each week when there 
is a change of bill. 

Practically ali the Guild eauip- 
ment belongs to the Ferrails. They 
have shifted it to Deep Well. 


ATPAM BOOSTS SCALE 
FOR OFF-B’WAY SPOTS 


| Off-Broadway theatres of 150- 
| 199 seats have to employ both a 
manager and a pressagent under 
jnew regulations adopted by the 
|Assn. of Theatrical Pressagents & 
| Managers. The basic weekly mini- 
|mums are $100 for the manager 
and $137.50 for the publicist. 

The union has retained its for- 
mula for off-Broadway houses of 
,over 200 seats, where the minimum 
for a pressagent is also $137.50 
The manager minimum, however, 
is $165.40 Comparative mini- 
mums on Broadway and the road 
are as follows: 

Broadway: House 
$176.96; dramatic company man- 
ager, $176.95; musical company 
manager, $1°2 87; pressagent, 
$247.19. 

Road: House manager, $176.96; 
dramatic company manager, 
$235.95; musical company manager, 
$283.09; pressagent, $289. 








manager, 
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Shows Abroad 


World of Suzie Wong 
London, Nov. 138. 


Dor Albery (for Donmar Productions 
td « Clinton Wilder presentation of 
wo-a 12 seenes) drama by Paul Osborn, 
ro novel by Richard Mason. Staged by 
Yeter Coe settings. Jo Mielziner.- Fea 
’ ary Raymond, Richard 

Stee Opened Nov 17, 

Prince of Wales Theatre, London; 





Vong Tsai Chin 
l ix ° . Gary Raymond 
: gastos weens Janet Derry 
h Tone rerr i Myo Toon 
I ea ..-.. Michael Chow 
esses Olive Jan 

) ; Yvonne Shima 

‘ ° Tacqueline Chan 

0 Barbara Lee Yuling 
Paula Li Shiu 
Edwina Carroll 
’ ne 8 Daisy Szeto 
sdavy Lulu Jetns Shi-Na 
coat ...-» Richard Coleman 
Li-Er Hwang 
re Mary Steele 
> O'Neill Vernon Smythe 
Anthony Dell. Graham Lines, 


Badan eay 


ons 





G fohnson, Douglas Kerr, Jack Pax- 
tor ~e Swanson, George Carter, Ian 
Huehe Anthony Singleton. Don Lee, 
Sha Michael Darlow, Fdward Orgden 
Ss s Wong 


Brought into the West End with 
ficient ballyhoo to lure a sub-} 
al advance in box office sale | 








and hefty guarantees by the brok- | an 
: e | and her apparent awarness of her 


ers, “The World of Suzie Wong’ 
must almost certainly be a financial | 
success lis triumph, however, | 


will be limited to its money-making | 
capacity, as it has little to offer) 
ariistically, and not a great deal as | 


an entertainment. 

With its $3 top, it is just ene 
the highest-priced straight play in| 
London, and happens to be the| 


shortest, too. The running time is | 


two hours flat, including one in- 
termission of more than 15-| 
minutes. It iooks as if it had been | 
originally planned as twice-nightly 


offering (the regular policy at the | 


Prince of Wales) ard, significantly, 
the three “matinees” are timed for 
the early evening. 

Clearly “Suzie Wong” has been 


welcome. Indeed, this is one pro- 
duction that merits a transfer for 
a regular run in the West End, 
where is should hypo the current 
legit scene. 


As always, Ibsen’s characters are 


serious people with serious prob 
lems. There is no room for fri- 
volity and wasted words in his dra- 
matic format. In this translatior 
yy Ann Jellicoe the head of the 
household has abandoned his posi- 
tion in the church, and his presum- 
ably deranged wife has had com- 
mitted suicide Peggy Ashcroft 
as the dead woman's companion 
remains in the house and as she 
is also a freethinker their friends 
and enemies come to the one obvi- 
ous, but unjustifiable, conclusion 


The play is given added drama- 
tic force by the attitude of the 


wife’s brother, a reactionary who 


is under fire from radical forces 
He schemes to get his brother 
law to take sides with him, but 


finally succeeds only in driving the 
| two innocent people to suicide. 


Without melodramatics, the au- 
thor keeps the shadow of the dead 
wife hovering over the household, 


husband’s change of mind and 
heart comes as something of a 
shock to the household. The play’s 
moving appeal is due, in no small 
part, to the understanding direc- 
| tion by George Devine. The two 
sets designed by Motley are among 
| the best ever seen at this theatre 
j}and admirably capture the scene 
and period. 

The acting is impeccable. Miss 
| Ashcroft's flawless portrayal is 
handsomely matched by other 
members of the cast. Mark Dig- 
nam makes a forceful and persua- 
sive adversary, Eric Porter is gen- 


|erally impressive as the widower, 


and Patrick Magee and John 


| Blatchley stand out in lesser parts, 


| the first as a former tutor and the 


oversold so far as the discerning) other as the editor of a liberal 
theatregoer is concerned, but lt! Sieecemmer. Bee Duffell. as the 


tawdry tale with its colorful Orien- | 
tal backgrounds, enhanced by the} 
vivid costumes worn by the girls 


in the waterfront brothel, wiil | 


readily find its own level of patron- 


age, and will have a particular ap- | 
peal to out-of-towners to whom | 


content is often less important than 
quality 

Apart from its setting, the play 
has little to excite the imagination, 
other than the attractive and en- 
dearing perfermance by Tsai Chin 
in the title role. The young ac- 
tress oozes warmth and personal- 
ity, though her part gives her am- 
ple opportunity to shine, she is 
poorly served by the bathetic tale 
of the golden-hearted prostitute 
who falls in love with the strug- 
gling young artist. The sentiment 
of the finel scere after the death 
of her child almost reaches the 
point of embarrassment. 

For all its realistic staging and 
its exciting decor, the play is little 
more than an exercise in conven- 
tional and sentimental melodrama. 
Occasionally the dialog is reveal- 
ing and even funny, but more often 


than not relies on the shock tactic | 


of frankness. Paul Osborn appears 
to have taken the easy way out in 
characterization, eschewing sub- 
tity in favor of convention. 

Apart from Miss Chin, only Gary 
Ravmind has a substantial role, 
and his interpretation of the artist 
is pleasant enough, though hardly 
suggesting the fiery temperament 
that caused him to leave home and 
fight his own way in the artistic 
world Richard Coleman has a 
more chalienging part as the mar- 
ried man who takes Suzie as his 
“regular” girl. Mary Steele has a 
colorless role as the decent young 
girl with connections in the art 





world, but who loses out in the} 


romantic stakes to the prostitute. 
The girls in the establishment 


smount of atmosphere, but have 


few chanees to score as individ- | 


uals Myro. 


Rosamersholm 
London, Nov. 19. 
The Enelish Stage Co. presentation of 
four-act drama by Henrik Ibsen; trans- 
! i from the Norwegian by Ann Jelli 
( Staged by George Devine; decor, 


Motley. Stars Pes sey Ashcroft; features 
Mark Dignam, ric Porter. Opened Nov 
1 59. at the oat Court Theatre, Lon- 
r $2.25 top 
Rebecca West ioe Peggy Ashcroft 
Helseth sarboenys Bee Duffell 
N Kroll vaswecnee Mark Dignam 
Inhn Rosmer ....-..cceee. Eric Porter 
t Brendel .++--- Patrick Magee 
Fe VMortensgard P John Blatchley 


The presentation of Henrik Ibs- 
en's “Rosmersholm” is one of the 
most distinguished productions 
staged at the Royal Court in some 
time. The passing of time has not 
lessened the dramatic impact of the 


play and an outstanding perfor- | 


mance by Peggy Ashcroft at the 


head of a first-rate cast makes it | 


a memorable occasion. 
After the recent crop of failures, 


housekeeper, rounds off a first- 
rate team. Myro. 


Kookaburra 
London, Nov. 27. 


John Forbes-Semnilil (Productions) Ltd 
presentation of two-act (four scenes) 
drama with music, adapted by Charles 
MacArthur Hardy from a piav by Joyce 
Dennys; lyrics and music by Eric Sovear 
Stages by John Forves-Sempill: ‘decor 
and costumes. Tony Purvis. Stars Maggie 
Fitzgibbon, Gordon Boyd. Julia Shelley 





| Harry H. Corbett. Opened Nov. 2%, °59, at 
the Prince’s Theatre, London: $2.30 ton 
Mrs. Edwerds Gwen Lewis 


Rodney Douglas 
Brenda Tai 
Tom Bowman 


tackie-Jackie 
Rasie 
Ted O'Neill 





Bruno Himself 
| Emmie Dalziel ...... M>-adie Fitr¢ibbor 
Mervyn Dalriel .... Horry H. Corbett 
Ceorse Grort en Gordon Boyd 
Stella Grant cows Julia Shelley 
Mrs. Robinsen..... Gwen Day Burroughs 
Mrs. Francis ..... Monica MacLeod 
Doris Frarris .... Penny Morrell 
Me, GEER, 6 véuns verse Mai Bacon 
Flo Gates ‘ Bettina Dickson 


Although a counle of Australian 
plays have recently had an impact 
in the West End. “Kookaburra,” an 
adapted plav into which a number 
of songs have been injected, is too 
naive for anv but the most unde- 
manding ard it is difficult to see 
it as a sturdy entry for a long run 
It is a sort of Australian “Okla- 
homa,” but without the same vivid 


| freshness and vitality. Directed in 


straightforward fashion by John 
Forbes-Sempill, it plods along with 
predictability, with a book that 1s 
staggering in its cliches and gushy 
sentimentality. 

Set near Queensland in 1913, it's 


| the simple story of a gentee! Eng- 


lish girl who, as an Australian 
farmer's wife. can’t adjust to the 
rigors of life in the hot Australian 
summer. There is a certain raci- 
ness in the characterization, but 
the dialog defeats most of the cast 
and both authentic and bogus Aus- 
sie accents sound unpleasant 


: . . |“Kookaburra’¢the name of a native 
collectively provide a considerable | 


mocking bird) owes most to Eric 
Spear’s fresh music and _ lyrics 
which help animate the lagging 
action. 

The musical side of the evening 


|is handled better than the acting 


Gordon Boyd, as the virile hero 
sings robustly, and Julia Shelley 
as the unhappy wife has an appeal- 
ing soprano range. Her handling of 
“A Day Like This” is particularly 
pleasant. 

Maggie Fitzgibbon. an Australian 
has one number, “The Right Kind 
of Man,” which she puts over effec- 
tively. She also brings zest and 
authenticity to the part of tomboy 
in love with the hero. Harry H 
Corbett is a sound actor, but can 
do little with the part of a drunken 
remittance man who turns out to 
be a baronet. He mainly dreams of 
the cool English summer and his 
to conjure up banal images. 

The rest of the cast are mainly 
locél villagers brought in as pad- 
ding, but Bettina Dickson gives a 


| sharp, amusing performance as a 


large-hesrted barmaid. The fre- 


“Rosmershoim” is all the more | quent use of Australian slang and 


some 


can be 


cept for 
dubious 


The Arts 





Ponderously 
not aided 


dinand 


is cumber 
transfer 
is clumsily 


acters 
ing. 
The 


year ag 
plavwrig 
well known 
This example 
age managements to take a chance 
with his I 5 
the flaws of translation, 
plot is dull and unbelievable 


ing for 
The 
job” is, 


Kerridge 


beauty 


millionaire 
him out of the way and takes over 
his business empire, i i 
two stepsons still have a voice. 


the two one is kind and up- 


right, 
Miss 


role and difficult dialog, 
valiant and professional try, 
defeated 
two stepsons are adequately played 
by Michael 
Downing 


ciently 


fiancee, 


Beard, 


scene as the apparition of the mur- 
husband. Richard Duschin- 
sky's direction i 


dered 


Joan 


Vassa Geleznova 


Gabriel 
act drama 


Arthur 


ran; setting. 


Solange 


the Theatre de Terte, Paris; $3 ‘top. 
Vassa Geleznova 


Gouri 
Anna 


Ludmilla 


Prokhor 


tachel 


“Vassa G > 
Maxim Gorki 
lated French 
last few 


“Les 


adapted by 
an outdated 
middleclass 
tionarv 
ence 1S 
characters are futilely living in the 
past, the i 
tion is 
young worker 
Mady 
the aging 
Raimbourg 
are notable 
The scenery 
skimpy 


and Pussveat” 


be present e 


tre. N 
5-6 
(12-13 


rather coy swearing do little 
to help this frail little story. 
Purvis’ 
the farm, 
but drab 
used in the 1 
which at least ensures that the cast 


A Man‘s Job 








though his work is not 
the Lordon theatre. 


Margaret Ward has a 
negative part as her 

Other are appropriately 
filled by Henry Vidon and Stanlev 


Ferjeon’s decor 
simple but effective. 





Jean-Loup Reinhold 


Dominique Clement 
Lucien Raimbourg 


premiere within the 


Arthur Adamov and is 


outstanding as 


Weekend Kid Shows 
Afternoon performances of “Owl 
and “The Boy Who 
Cried Wolf,” two kiddie plays, will 
the Renata Thea- 
Saturday-Sundav 








Lawrence Langner 


expounds on how theatre parties. 
con he!p good shows and how those 
entrepreneurs of benefits are the 


The 


New Ciants in the 


a discerning Editorial Feature 
in the upcoming 


54ih 


{nniversary Number 
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‘Tenth Man’ Not First 


There's more than one “Tenth Man” in legit. The current Pad- 
dy Chayefsky click, preduced by Saint Subber and Arthur Cantor 
at the Booth Theatre, N.Y., was preceded by the presentation in 1921 
of a similarly-titled play in Atlantic City. The vehicle, which ap- 
parenily never got to New York, was written by W. Somerset 
Maugham 

The Maugham script, dealing with stock manipulations and poli- 
tics, was also the basis for a 1936 film, again titled, “Tenth Man.” 
The title, in relation to the Chayefsky play, refers to an orthodox 
Jewish belief that a quoroum of 10 must be present at a ceremony 
to exorcise the dybbuk, or evil spirit, that possesses an 18-year-old 
girl. The play was originally titled “The Dybbuk from Woodha- 
ven 

The numerical designation of men and women in titles also in- 
cludes a 1924 picture, “The Tenth Woman” and such plays and 
films as “The First Man,” The Second Man,” “The Third Man” 
and “The Fourteenth Man,” as well as “First Lady” and “Sixteenth 
Wife.’ 








Show on Broadway 


A Loss of Ros 


Saint Subber & Lester Ostern 





William Inge. Staged by Daniel 
setting, Boris Aronson lighting 








M ee 
Ab 


Betty Field, Carol Haney, Warren Beatty, 


Robert Webber, Michael J. Pollard, James Inge, “Roses” recalls the cele- 
O’Rear, Margaret Braidwood. Opened Nov. | brated admission by the late Mayor 
28, °59, at the O'Neill (formerly Coronet) | Piorello LaGuardia, “I don’t often 





rt heat e, N.Y.: $6.90 top ($9.20 openin* 











= Saint Subber and Lester Osterman, 
an presen-| the latter being also head of the 
tation of two act (five scenes) drama by | syndicate which recently pur- 
Ss. chased the Coronet Theatre and 
Feder: costumes, Lucinda Ballard: music | renamed it the Eugene O'Neill. As 
edited by Robert Emmett Dolan. Features | the work of the erstwhile all-hit 








Mrs. Helen Baird Betty Field Make a mistake, but when I do it's 
Kenny Wi *n Beatty > ” 

Geoffrey Michael J. Peliara | 2 Deoot. Hobe. 
Lila Green Carol Haney > 

Ronny Cavendish James O’Rear = 


Mme. Olga St. Valentine 


repeccrewset | Off-B’way Review 














Ricky Powers F 

Mrs. Mulvaney Joan Morgan 

_ After four hits in four tries, Wil- Lysistrata 

liam Inge has finally written an Phoenix Theatre (T. Edward Hamble- 
uninteresting play. “A Loss of ton, managing directur; Stuart Vaughan, 


Roses,” which opened last Satur- 


“The Dark at the Tov of the $46 top 


“ z. ‘ Lysistrata tae Nan Martia 
Stairs,” it’s a questionable bet for Kalonike .......... Gerry Jedd 
Broadway and a dubious prospect Myrrhine ........ .. Sasha Von Scherler 


Ss b ba seeeee 
for the screen. uburbans 


“A Loss of Roses” is the play Lampito ........ 
from which Shirley Booth with-  Korinthian 
drew during the Washington break- | Men’s Chorus Leader 


: asin atten iatematinit } a ana. Phaidrias , D. Cannon 
in enzageme nt, with the explana- oe te ; bets 2 eens tr 
tion that hers was not the Star Lykon , John Heffernan 
part. Betty Field, having obtained | Strymodoros . Ray Reinhardt 

Philourgos Edwin Sherin 


a release from a Hollywood film 
assignment, has taken over the| Kratylla 
role and gives the most plausible | Mesra 
performance of the cast, perhaps | Nikodike 
partly because the character of the Kalyke 


| lee : . } aamaies Magistrate Patrick Hines 
humor le nd widow bes it <" a poses pags © Constables. Thomas Bellin, Harald Horn, 
love for her 21-year-old son is the John Waller 
only one the author seems to un- Women Juliet Randall. Marcie Hubert, 
derstand Alice Drummond 
st Kinesias Kee Donald Madden 


Dancer-choreographer Carol — ares , John Waller 
a n Praic . 
Haney, making her debut as a dra-| cBottan Ambassador 


iving ec ricti > dime J. D. Cannon, Edwin Sherin 
giving conviction or dimension to Athenian Commissioners John Heffernan, 
| the part of the round-heeled, gul- Harald Horn. John Waller 
lible tentshow actress whose one- Goddess of Peace Martha Cutrufello 
Sentry ; . Ray Reinhardt 


night fling with the son gets her pjrink 
jilted for the umpteenth time but 

turns the unwilling mama's boy The Phoenix Theatre presenta- 
into a_ self-reliant man. Warean tion of Dudley Fitts’ version 


Beatty is more or less acceptable Aristophanes’ “Lysistrata” is an 
in the ill-defined role of the youth.| abortive attempt to burlesque the 

The whole story is synthetic. 2,000-year-old classic. Minsky might 
The basis situation isn’t estab- have done better. At least the gals 
lished, the vital relationship be-| would be au naturel instead of 
tween the mother and son tends ridiculously costumed to look so. 


to be sketchy, the quick amour be- This sex-heavy account of how 
tween the discontented youth and, the Athenian women ended the 
the empty-headed, full-hearted ac- Peloponnesian war by refusing to 
tress doesn't ring true. The num-| sleep with their husbands or lovers 
ber of loose plot threads and situa-| is the second offering in the Phoe- 


tion inconsistences suggests fran-| nix Theatre’s sixth season 


tic tryout revisions. The play operation. The preceding entry, 
could conceivably be one of those | “The Great God Brown,” was pre- 
cases of a story taken from life sented on Broadway at the Coronet 
and terribly important to the au-| Theatre, where it folded after four 
thor, but of little concern to any-'| weeks of a scheduled six-week run, 
one else A fast fade is also anticipated for 

Fxcept for Miss Field. who “Lysistrata.” which has the limited 
brings a disarming directness and 8uUaranteed audience of Phoenix 
a seeming absence of artifice to the | Subscribers, plus members of the 


rather ovaaue role of the mother, Play-of-the-Month club. 


performances, are hollow list now totals about 12,000. 


Similarlv. it’s hardly Robert presenting a fiasco such as “Lysis- 


Webber's fault that the part of the trata,” the Phoenix is bound 


actress’s villainous lover is pal- antagonize its pre-sold audience 

pablv false. and vrettvy much the Classic revivals are a natural for 
same goes for Michael J. Pollard the Phoenix, as long as the works 
as a cigaret-mooching adolescent) still have life, and are tastefully 
neichbor. end James O’Rear and and professior ally done. But in 

Marearet Braidwood as tentshow, preduction of “Lysistrata,” the 
hams Phoenix is operating on an ama- 


Daniel Mann's staging has the teurish and tasteless level. Most of 
merit of economv and, despite bits, the performers are trapped in the 
of mawkish writing such as the burly aspects of the production, 
actress's exit speech, avoids embar-| which was staged by Jean Gascon, 
rassinely awkward scenes. Under founder and director of Le Theatre 


the circumstances, that doubtless du Nouveau Monde, Montreal 


rates as an achievemert The only cast member register- 

Boris Aronson’s cottage interior ing with some effectiveness is Nan 
setting, as practically flood-lighted | Martin in the title role. The 
by Abe Feder, looks like a side-| actresses, wearing simulated jew- 
show exhibit. Lucinda Ballard’s! eled breasts, fare a little better 
depression-era costumes are dowdy | than the actors, who look more 
enough to be authentic, and Robert | absurd in union suits adorned with 
Emmett Dolan’s arrangement of, fig leaves. On the favorable side 
offstace incidental music sounds! is th® brief running time of 85 
like just that minutes, exclusive of a 15-minute 


} The production is presented by | intermission, Jess. 





artistic director) presentation of two-act 
a on b adaptation by Dudley Fitts of the Aris 
dav night (28) at the Eugene’ tophanes comedy. Staged by Jean Gascon; 
O'Neill (formerly Coronet and be- settings — eg Wili Steven Arm- 
- é ~ anesthe, ea a? ie strong; lignting, aul Morrison; music 
fore that Forrest) Theatre, is 4) Davia Amram; chorecgraphy, John Wal- 
triangle drama about unattractive, ler. Features Nan Martin, Donald Madden, 
ievable »ple Tn] > } Gerry Jedd, Patrick THlines, Patricia 
unbelievabl _ people. U nlike o- Falkenhain, Elliott Sullivan, Sasha Von 
authors ( ome Back, L it tle Scherier, Patricia Ripley. Opened Nov. 
Sheba.” “Picnic,” “Bus Stop” and | 24. °59. at the Phoenix Theatre, N.Y.; 


Alice Drummond, 
Marcie Hubert 
Patricia Falkenhain 
Boiotian a Juliet Randall 
Joanne Ellspermana 
- Sullivan 


Women’s Chorus Leader Patricia Ripley 
Alice Drummond 
Joanne Elisperman 
Straty!lis ae Betty Hellman 
pwe esas Bette Henritze 
Marcie Hubert 


Thomas Bellin 
- . Albert Quinton 
matic actress. doesn’t succeed in Spartan Comunissioners Thomas Bellin, 


Rex Everhart 


there's little material in “A Loss; The Phoenix, which was on the 
of Roses” for comment or consid-| verge of collapse at the end of last 
eration. Probably Miss Haney and | season, is back in the running be- 
voun? Beattv aren't to be blamed | cause of a successful summer drive 
for the uncomfortable feeling that, to land around 9,000 new subscrib- 
the characters they play, and their ers. The operation's subscription 
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Inside Stuff—Legit 


Russel Crouse’s New York town house was the scene Saturday night 
(28) of a shindig celebrating the 25th anniversary of his playwriting 
partnership with Howard Lindsay. The legit and writing set were out 
in force. Oscar Hammerstein 2d commisserated with Ann ( Mrs.) Crouse 
on the fact that everybody else’s wife in the “Sound of Music” author- 


ship is named Dorothy 
Lindsay). 


Playwright-collaborators Arthur Kober and George Oppenheimer | 
: currently playing a tryout tour) were present and 


Mighty Man Is He,” 


(Hammerstein, Rodgers and Stickney—Mrs. 


“A 


somebody commented, “It’s all right to celebrate Lindsay and Crouse’s 
longrunning partnership, but how about Kober and Oppenheimer, who 


have ‘gone steady’ for five years on just one play? 


Concert Reviews 


Artur Rubinstein 
Carnegie Hall, N. Y. | 

Artur Rubinstein’s Carnegie Hall 
recital Friday night (27), presented | 
by Papa Hurok with the customary | 
trappings of stage seats added to) 
a long sold-out house, again points | 
up the desperate needs of the im-| 
presarios—voung, new names in} 
the solo instrumental field. 

Here is Rubinstein, playing to a 
packed house, swelled doubtless by | 
his numerous Victor recordings. 
le is in his 70’s. Robert Casadesus, 
Dame Mvra Hess, Guiomar Novaes. 
«)l were born in the 1890’s. Rudolf | 
Serkin and Claudio Arrau, two of | 
the “younger kevboard boxoffice | 
s‘ars, are aoproaching 60. Vladimir | 
Horowitz inactive by choice. } 
What younger luminaries have} 
isen, to provide the glamour and | 
the pianistic abilities that make} 
for cliekine turnstiles, life-blood 
of the husiness? There comes to} 
mind only Van Cliburn, an accident | 
o! the cold war beeause he con- 
quered the Rucsian bears on their | 
own Moscow bome grounds. | 
Rubinstein played a recital typt- | 
cz] of the virtuoso he has been for 
ceeades A Prahms sonata, a) 
Peethoven sonata. sort pieces by | 
Villa-Lobos end Prokofiev, two bv | 
Chovin made wn the scheduled} 
p were performed with 


1*< 


menu. The 
he authoritv. the neetrv, the com-| 
plete asterv associated with his} 
name He encored with more 
Chovin. followed by the inevitable 
mutual Fire Denee bv De Falla, 
which, as performed bv Rubinstein, 


tour-de-force that 

As 

a showman. Rubinstein has ro rival 

al arts Wien. 

- ———_ | 
Josen™ Szigeti 

Aeademy of Music, Bklyn. 


“ohatic 
delichts the navees. 


] an a 
nvariabl 


in the musi 


Still diligently piying his trade 
afier more then 40 years of world-| 
wide fame, Joseph Szigeti made 


his only New York solo anvearance 
of the season Tuesday night (17) at} 
the Brooklyn Academy of Music. 
It was an evening for the connois-| 
seur, as the Hungarian-born master 
chose an all-Bach program of works | 
for the sole violin 

Sans accompanist. Szigeti stood 
on the bare stave and held a sub- 
stantial audience spell-bound bv! 
his interpretations of two Bach 


sonates and a partita. His charac-} 
teristic strong sense of rhvthm, his | 
shapping of phrases. the tore, now | 
Ivrical, now brusque — all these 
were notable and were used with] 
to communiete the messaze of the | 
venerable Cantor of Leivzing, | 
JIchann Sebactiey Bach. Despite} 
the length of the program. the! 
audience sot as if bewitched. de-| 


ynded twa enceres (more Rach, | 
naturally) hefore the house lichts 
went up to chase -the admirers 
) 


ome 
Resten Svmehony 
Carnegie Hall, N. Y. 
Boston Svymphonv, now in 79th 
season, made the first of its sea- 
scnal visits to Manhattan and en-| 
virous last ennearing twice | 


in Carnesie Hall (18 and 21), at | 


week 


the Brooklyn Academy of Music! 
20) and in Enclewood. NJ. (19). 

Batoned by Charles Munch, the 
Bostoniars exhibited the precise | 
attacks. the tonel wermth. the bic! 
scnorities and the slick polish that | 
characterize its present day per-| 
formances. Althouch the name of! 
the Inte Serte Koussevitzky is 
Virtually svnonymous with the or-'! 
chestra, it is verv likely that Munch | 
during the past ten years has 
moulded a superior ensemble. | 
There now 


perhaps from the summer factory 
at Tanglewood, and the orchestra 
today can rank virtually any in the 
world Its 


| 
| 


numerous Victor disks | 
attest to its qualitv fer those unable 


j 
to hear it in the flesh. 


At Carnegie on Saturday after- 
noon, Munch showed four contem- 
porary composers now touring the 
U.S.. plus Brooklyn-born Aaron 
Copland, a dean of American long- 
hair tunesmiths. Munch himself 
led works by Fikret Amirov and 
Tikhon Khrenntov and the authors 
took stage hows. Yimitri Kabalev- 


is some voung blood. | 


|bassador Theatre, 
the play than of some of her other | 





sky personally maestreed his own 





” 


‘cello concerto, with Samuel Mayes 
in the solo spot, and Copland di- 
rected the suite from his opera 
“The Tender Land.” In Brooklyn 
the previous evening, Munch held 
the stick for Mozart's “Prague” and 
Beethoven's Fifth symphonies, two 
staples of the repertory and he 
effectively pulled the fire out of 
the chestnuts, to the delight of an 
absolutely capacity audience, set- 


| ting a new house record. 


Carnegie, was not 
quite a full house. The previous 
Wednesday evening had sold out. 
Did the elderly dowagers and sub- 
urbanites who make up these mati- 
mee audiences see Red as to the 
presence of the Soviets? They were 
the losers, for they missed an ex- 
citing afternoon of superb music- 
making. And the wondrous Carne- 
gie Hall acoustics make one again 
regret the o'd mucic hall yelds to 
the wreekers in May Vien. 


Matinee at 


‘Reman Candle’ to Cost 
$110.000 (Plus Bonds): 
To Break Fven at 216 


Half the financing for Ethel 
Linder Reiner’s upcoming Broad- 
way presentation of Sidney Shel- 
don’s “Roman Candle” was in- 
cluded with the script The film 


|rights to the vlav have also been 


sold the Mirisch Bros. for a 
$75,000 down  navment, plus 
bonuses up to a $300,000 ceiling 
Mrs. Reiner plans putting the 
show into rehearsal next week for 


toe 


a February cpening on Broadway. | 


The project is capitalized at $110,- 


| 060, exclusive of the Equity bond, 
{which the vroducer will cover per- 


sonally. There is no provision for 
overcall 

In soliciting backing Mrs. 
Reiner has limited the offering to 
$55.000. since the other 50° is al- 
ready committed. Regarding the 
film sale, the production is guar- 
anteed a minimum of $27.000 as 
its 40°> share cf the down pay- 


}ment, less 10° commissions. 


It’s figured the show, to be 
directed by David Pressman. will 
have to gross around £21,000 


weekly in New York to break even 
Robert Sterling has been set to 
head the cast, which will include 
Eddie: Firestone, Julia Meade and 


a femme lead not vet signed. 
The scenerv will be designed bv 
David Hayes. Milton Baron will 


be general manager and en 
Wesher pressagent 
Sheldon is a screen writer and 


it’s understood William Wyler will 
direct the film version of the play 
for release by United Artists. 





Hits Bring Detachment 
To British Playwrights 


London, Dec. 1. 

“Roar Like a Dove” reached its 
900th performance last Saturday 
(28) at the Phoenix Theatre. It has 
brought a large sum of money to 
author Lesley Sto including a 
reputed $250.000 advance for the 
American film and stage rights 

Miss Storm is not impressed, 
however. She _ insists that she 
doesn’t even like the play. “I never 
imagined it would run so long,” 
she says. “On the opening night I 
thought I had a flep.” 

Agatha Chrisiie, whose 
drama smash, ‘She 





™ 
y 


melo- 


has started its 8th year at the Am- | 


thinks less of 
shows, “Peter Saunders, the pro- 
ducer, wants me to write another 
‘Mousetrap’,” she says, “but I pre- 
fer plays like ‘Witness for the 
Prosecution’ and “The Verdict.’ The 


publie doesn’t appear to agree with | 


me, however.” 





Harold S. Prince planed to Chi-| ure” than as the wise Prospero of | 


cago last Friday (27) to inspect| “Tempest,” which he emotes with| which will 
“West Side Story.” 


| 


Mousetrap,” | 





‘Salad Days’ Skeds End 
Of Record Londen Rua 


London, Dec. 1. 

“Salad Days,” at the Vaudeville 
Theatre, will end its record run 
Feb. 27. It will have lasted five 
and a half years, played 2,282 per- 
formances and will have been seen 
by approximately 1,400,000 people. 
In January it will beat the runs 
of “Chu Chin Chow” and “Okla- 
homa” and thereby become the 
longest running musical in the his- 
tory of the London stage. 

As of this writing, “Salad Days” 
has grossed around $3,000,060 and 
there is a sizable advance sale for 
the next three months. “Jack 
Dunfee, joint managing director of 
Linnit & Dunfee, explains, “We 
have decided.to withdraw ‘Salad 
Days’ because we don't want it to 
die a lingering death. We could 
probably squeeze another year out 
of it, but authors Julian Siade and 
Dorothy Reynolds have. another 
musical written specially for the 
Vaudeville Theatre, and it is not 
fair to hold it up any longer.” 

“Salad Days,” which recouped its 











Broadway producer Joel M. 


Schenker flies to the Coast next 
Monday (7), but not in connection 
with his and Cheryl Crawford’s 


forthcoming presentation of “Long 
Dream.” As president of the Webb 
& Knapp Construction Co., he'll 
be on hand for the start of work 
on a new housing and commercial 


development on the old 20th 
Century-Fox lot. 

Lyricist- producer Oscar Ham- 
merstein 2d leaves Dec. 12 for a 
month’s vacation at Jamaica, 
B.W.I., after which he ard com- 


poser-producer Richard Rodgers 
will go to England for the West 
End production of their Breadway 


musical hit, “The Flower Drum 
Song.” 
Norman Kean, is _ production 


Legit 


stage manager for the Arnold Moss | 


teuring Shakespeare Festival | 
troupe, which recently completed 
an eight-week tour at the Civic 


Theatre, Chicago. 
Allan C. Dalzell, is withdrawing 
as pressagent for “A Mighty Man Is 


He” to take a similar assi¢nment | 


with scheduled tour of David Mer- 
rick’s production of “The World of 


| Suzie Wong. Daniel Newman takes 


production costs in its first four, 


months at the 668-seat house, was 
originally written as an end-of-sea- 
son filler for the Bristol Old Vic 
stock company. It was seen by 
Runfee and transferred intact, with 
the expectation that it would be 
good for about eight or nine 
months in London. 

The show is simple, with music 
played on two pianos. It has no 
stars, but has proved a spring- 
board for several performers. Two 
cast members, Bob Harris and Joe 
Grieg, have been with the show 
throughout its run, the former 
having played every performance. 

“Salad Days” will go on an ex- 
tensive tour following the West 
End run. The new show, “Follow 
That Girl,” is due March 17 at 
the Vaudeville. 


Arnold Moss Bard Fest 
Playing Camus Circuit, 
But is It Shakespeare? 


Chicago, Dec. 1. 

Attempting to demonstrate the 
Bard “can be fun,” Arnoid Moss 
has been leading his Shakespeare 
Festival Players on an eight-week 
bus tour ef the provinces, mainly 
college and university hamlets. The 
tour is under Sol Hurok’s manage- 
ment. 

The troupe spent all last week 
(the sixth) in Chicago’s Civic The- 
atre for impresario Alan Carr, al- 
ternating “The Tempest” and 
“Measure for Measure.” If direc- 
tor-star Moss and 
Hurok ave discreet, they will make 
no move to bring the current tan- 
dem in the Main Stem. For all of 
Moss’s assertions, his “modern” 
Shakespeare, despite some winning 
moments, has too many shakes— 
none fair to the author. 

The actor-director is tria]-bal- 
looning a concept of the Bard 
shorn of visval “distractions,” i.e., 
no sets and modern (mostly) dress. 
In this contemporizing. he has also 
tampered greatly with the texts, 
most drastically on “Tempest.” 

He has omitted vital scenes (and 
several characters) that convey the 
large significance of the play, that 





of ideal power and justice in the | 


world. This “Tempest,” in short, 
becomes sorcery and low comedy, 
with Shakespeare's central 
ment but a fragment of its original 
beauty. 

“Measure for Measure.” the 
more “entertaining” of the two 
from this company, gets strange 
treatment in another manner. 
Sinee the action locates in Vienna, 
Moss has given it some lilting 
Danubian music 
and has costumed some of the 
more colorful characters in gar- 
ments reminiscent of a _ Bertolt 
Brecht opus. It seems to put Moss 
at cross purposes, for one thing, 
|and for another must jar anyone 
come to see Shakespeare. 

Moss also deems American ac- 
|cents proper, which might have 
| had no relevance were his players 
jup to their assignments. Though 
presumably talented, they are out 
|of their element, the best of the 


Angelo in “Measure.” Moss him- 
|self is mere convincing in “Meas- 


silken sterility. Pit. 


impresario | 


state- | 


(electronically), | 


bunch being Richard Waring as 


| Edward Muthare, 


over the “Mighty Man” stint. 

Tom Trenkle has succeeded Lo- 
relia Vai-Mery as pressagent for 
the Edwin Knill-Martin Tahse tour- 
ing edition of “Two for the See- 
saw.” 

Robert Ullmar is pressagent for 
the off-Broadway musical, 
Mary Sunshine,” with Mendy Le- 
vine house manager of the Or- 
pheum Theatre and Jerry Terach- 
ter treasurer. 

Terry Little will be general stage 
manager for “Greenwillow,” with 
Arthur Rubin assistant. 

British actress Elizabeth Seal 
will appear on Broadway next sea- 
son in David Merrick’s production 
of “Irma La Douce.” She'll repeat 
the role she originated in the West 
End production of the musical. 

William Shattner, male lead 
“World of Suzie Wong,” 
ene performance last 
being hit by a piece of falling 
scenery. 

Helen Hayes, starring in “The 
Cherry Orchard” will launch the 
winter season next Jan. 25 at the 
Royal Poinciana Playhouse, Palm 
Beach. 

Irene Castle will emerge from 
retirement for “Bird of Time,” 
which makes its pre-Broadway bow 
Dec. 29 at the Cocoanut Grove 
Playhouse, Miami. Film actress 
Isobel Elsom joins her in the cast. 

Merle Debuskey, chairman of 
the Pressagents Chapter of 
Assn. of Theatrical Pressagents & 
Managers, is not a member of the 
union's board of governers as er- 
ratumed in last week’s VARIETY. 


in 
missed 
week after 


Charles K. L. Davis has been 
signed for the lead tenor role in 
the operetta, “Voyage to. the 


“Little | 


Bits 
Rex Harrison as Professor Higgins 
in the Broadway production, may 
repeat the male lead assignment in 
the Soviet presentation. Mulhare 
is scheduled to withdraw from the 
Broadway production at the expi- 
ration of his contract next Febru- 
ary. He'll be succeeded by British 
actor Michael Allinson, who's cur- 
rently standby for Michael Evans 
in the touring company 

Charles Bowden and H. Ridgely 
Bullock Jr. will be partnered with 
Chandler Cowies in the upcoming 


Broadway production of Justin 
O’Brien’s translation of Albert 
Camus’ “Caligula.” which Sidney 


Lumet will direct. David J. Cogan, 
who was to have co-sponsored the 
play with Cowles, will not be in- 


volved in the sponsorship of the 
venture. 
Shirley Booth will costar with 


Jean Pierre Aumont in “The Other 
One,” Lucienne Hill's adaptation 
of the Coleite novel, which Leen- 
ard Sillman intends producing on 
Broadway next March, with Ray- 
mond Gerome as director. Sillman 
also plans presenting “New Faces 
of 1960” on Broadway next spring. 

Warren Steibe! has concelled his 
planned off - Broadway production 
of the American opera, “Deseret,” 
which was scheduled to oven next 
Jan. 26 at the Phyilis Anderson 
Theatre. 

“Follies of 1910,” with sketches, 
musie and lyrics by Jay Thompson 
and Albert Moritz, is planned for 
an off-Broadway opening next Jan. 
12 at the Carnegie Hall Playhouse 
by Ken Willioms, in association 
with film producers Peter Gayle, 
Saul Swimmer and Tony Antheny, 
who've made a pre-production deal 
for the picture rights to the prop- 
erty. Harold Lang, June I... Walker, 
Liz Williams and Jean Davennort 
will appear in the revue, which 
Swimmer will direct. The Misses 


| Williams and Davenvort arveared 


the | 


| that they “made it big.” 


Moon.” which opens next Wednes- | 


day 9) in Boston. 

Julian Thompson’s “The War- 
rior’s Husband,” directed by Stan- 
ley Tackney, is being presented by 


|routining her company for 


in a tryout of the show last sum- 
mer at Cape May. N. J. As origin- 
ally written hv Moritz, the revue 
was presented in 1950 at Duxbury, 
Mass., under the title, “Vaude- 
ville.” 

Andre de Szekely, onetime diree- 
tor with the Hungarian National 
Theatre, will stage the ‘dlewild 
Players’ production of “Proclaim 
Liberty,” sche*uled to oven next 
Jan. 29 at N. Y. Internatioral Air- 
port. De Szekelv is current!'v em- 
ployed at the airport by British 
Overseas Airways 








Dance Review 


Inbal of Israel 

It was said here in - January 
1958 when this Yemenite folk 
dancing-singing group first showed 
in Manhattan under Sol Hurok 
The same 
could not be repeated as of Tues. 
(24) at N.Y. City Center. In re- 
the 








| second tour the exciting elements 


the Equity Library Theatre at the! 
Y 


Lenox Hill Playhouse, “ 
through next Sunday afternoon (6). 
Mike Kesdekian is stager of ELT's 
next offering, William Saroyan’s 
“Beautiful People,” which will be 
presented at the Playhouse from 
Dec. 11-16. “People” will be fol- 
lowed Jan. 5-10 by Claire Booth 


Luce’s “The Women,” which Jim 
Cavanaugh will direct. 
With the Broadway fold of 


“Cheri” last week, Horst Buchholz | 


left with his wife, film actress Mir- 
iam Bru, for several weeks’ rest at 
Acapulco, after which they plan a 
skiiing holiday in the Sierra moun- 
tains. The young German actor 


in Hollywood 

Richard Kerp, co-producer of 
“An Enemy of the People.” has 
acquired two plays for off-Broad- 
way presentation. With Gail Hinck- 


| were seemingly all present. 


| then reports for a film assignment 


ley he will produce Theodore Ap- | 


stein’s “Come Share My House,” 
with Jack Ragotzy directing. 
Sophie Treadwell’s “Machinal” will 
later be produced in association 
with Dolores Sutton and John Mar- 
ley, the latter also being slated to 
direct. 

“The Time Has Come.” a revue 
starring Hermione Gingold, is 
planned for Broadway production 
next March by Harris Masterson 
and his wife, Carre'l, with Chris- 
tepher Hewett directing. The 
Mastersons will also be partnered 
with Eddie Bracken in the produc- 
tion of the musical, “Beer, Borrow 
or Steal,” planned for Broadway 
next spring with Larry Parks, 
Betty Garrett and Bracken co- 
stared. 

A production of “My Fair Lady” 
may tour the Soviet Union next 
spring for six to eight weeks, with 


the cast comprised mostly of mem- | 
bers of the U. S. touring company, | reprise forgot to be amusing and 


shutter temporarily. 
who succeeded 


have mostly been dropped by Sara 
Levi-Tani. The present program, 
just finishing a teur begun on west 
coast and working east, never 
recovers from its molasses-slow 
first two sections, further slowed 
by a 15-minute intermission. 
Outwardly the virtues as before 
What 
was lost was pace, variety, anticipa- 
tion. The second segment, a tedi- 
ously prolonged “interpretive” 
number about Desert tragedies, 
lack of love and lack of water, 
literally drove a noticeable number 
of men out of the auditorium fer 
a smoke. It was remarkably dull 


j}and no amount of politeness in a 


highly partisan audience could 
quite disguise that truth 

Third and fourth sections were 
combined, eliminating one of the 
three programmed intermissions. 
Only at the end, the repeated 
“Queen of Sheba” routine, was 
there a comic touch. Absent was 
the wonderful “Yemenite Wed- 
ding” of before. Absent. too was 
“Leaping Flames,” far closer to 
authentic folklore than the present 
propagandistic ballet extolling the 
“building” of medern Israel 

Good will the Inbal troupe en- 
joys this side in abundance. But 
American audiences will not long 
consent to the Johnny-One-Note 
type of ethnic dancing and idea- 
selling-in-the-guise-of-art which 
marred the second coming. If re- 
peating in the States another sea- 
eon somebody must tell Sara Levi- 
Tani to take a sharper focus on 
audience taste. She came danger- 
ously close to boring second time 
round. This reviewer had been 
able previously to write: “vigor- 
ous, fresh, sometimes comical, once 
or twice corny, occasionally out- 
rageously chauvinistic but disarm- 
ingly and beguilingly so.” The 


made itself much too “artsy.” 
Land. 
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+ | Available parts: two elderly men, Cy Feuer & Ernest H. Martin (150/talent. Mail applications to Beek- 
serrrr | Jewish: five middleaged men;|E. 52d St., N.Y.). man or Nelson at above address. 
‘ | three men, late 20’s or early 30's; “Egg” (C). Producer, Alexan- 
four femme, mixed ages. Mail pho-|der S. Ince (234 W. 44th St., CH 
2 to and resume to producer. Equity | 4-5141). 
and non-equity. Rehearsals, late “Every Girl Needs a Parlor” (C). Cabaret 
oPeeore POOOOttete+ | December. a ge igs ON oats mg 
: ; L > I Ibo, (152 W. 54t t. U 2- Ss os 
‘ollowing are available parts tn upcoming Broadway, off-Broad- | acne ere faster” (D) Pr ” 
Fe par yg shou's. as well as bailet, films, industrial and tele- | TOURING Faster, Faster” (D). Producer Copacabana, N. Y. Choreogra- 


way, 


vision shows. Adl information has been 
Variety Casting Department by t 
checked as of noon yesterday (Tue 


The 
tions to the list will be made onty 
responsible purttes. 
provided by the managements 0 
run a lengthy list of blind items. 
out cilarge. 

In additto 


ft 


n to the available parts 


ductions announced for later this season, 
ments, as yet, aren’t holding open casting calls. 


tions are as follows: (C) Comedy, ( 
(MD) Musical Drama, (R) Revue, 
Reading 


obtained directly by the! 
elephone calls, and has been re- 
$s). 


available roles will be repeated weekly until filled, and addi- 


when information is secured from 


The intention is to service performers with leads 


he shows involved rather than to 


ith- 
This information is published wi | pranc; male, five feet, nine inches, 


listed, the tabulation includes pro- 
but, for which, the manage- 
Parentheticai designa- | 
D) Drama, (MC) Musical Comedy, | 
(Rep) Repertory, (DR) Dramatic 





s 

















Legit 








BROADWAY 


“Best Man” (D). Producer, Roger 
L. Stevens (Playwrights Co., 745 
Fifth Ave., N. Y.) Production office 
reports no open casting. 

“Caliguia” (C), Producer, Chand- 
ier Cowles (36 W. 56th St, 
N.Y.) & Bowden & Bullock; direc- 
tor, Sidney Lumet; production 
assistant, Judy Peabody. Cast of 
42. Available parts: sexy femmes 
20-25; athletie men, 25-30, over 
six fect tall. Good diction required. 
Also available part for attractive 
teenage girl. Send resume and 
photo to producer, by mail only. 

“Cut of the Axe” (D). Producers, 
Rita Allen Productions & Milton 
Cassel (13 W. 57th St., N. Y.). Cast- 
ing through agents only. Rehears- 
als late December. 

“Deadly Game” (D). Producers, 
Alton Wilkes, Joe Manchester & 
Emil Coleman (1674 Broadway, 
N. Y¥.: room 305), in association 
with Morton Segal & Barbara 
Griner. Small part available for 
femme, 27-28, pretty. Mail photo 
and resume to producers. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated English company 
Mail photo and resume to Eddie 
Blum, c/o Rodgers & Hammerstein, 
438 Madison Ave. 

“Girl from Outside” (MD). Pro- 
ducer, Geroge Cayley; (507 Fifith 
Ave., N.Y.). Seeking male and fem- 
me leads, early 20s, lyric baritone 
and soprano, Japanese; to portray 
the Imperial prince and his com- 
moner wife. Mail photo and re- 
sume to producer. 

“Good Soup” (La Bonne Soupe) 
(C Producer, ,David Merrick 
(246 W. 44th St. N. Y.); casting 
director, Michael Shurtleff. Avail- 
able part for femme, late teens or 
early 20's, fat, pretty, good legs. 
Mail photo and resume to casting 
director. Other casting through 
agents only. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N.Y.) &- 
Leland Hayward; casting director, 
Michael Shurtleff. Auditions being 
held for future replacements and 
understudies for all roles, especial- 
ly girls 8-12, sing and dance, 4 feet, 
6 inches tall: youngsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for con- 
sideration. 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 
44th St., N.Y.); casting director, 
Michae!| Shurtleff. Availabie parts: 
young character tenor-actor; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, eharacter, West Indian ap- 
pearance. Mail photo and re- 
sume to casting director. 

“Joshua Tree” (D), Producer, 
Richard Barr; director, Jose Ferrer 
(375 Park Ave., N. Y.). Available 
parts: police official, mid-40’s; po- 
liceman, late 20's; insurance agent, 
mid-30's; elderly Scotch children’s 
nurse; boy, to appear 5, vivacious; 
Negro maid, warm.»Mail photo and 
resume to producer, c/o director at 
— address (mailing address 
onty'), 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 

550 Fifith Ave., N.Y.) and George 
Gordon. Contemplated for late 
this season or early next season. 
Photo and resume’ of general talent 
being accepted, by mail only. Send 
to producers. 

“Perfect Woman” (CD).  Pro- 
ducer, Century Productions (550 
Fifth Ave., N.Y.) and George Gor- 


don. Same casting procedure as 
for “Not Amongst Strangers” (see 
above). 


“Rape of the Belt” (C). Producer, 
Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
taller, muscular, handsome, experi- 





Nr 


enced in high comedy. Apply 
through agents only. 
“Taste of Honey” (D). Producer, 


David Merrick (246 W. 44th St., | 


N.Y.): casting director, Michael 
Shurtleff. Available part: Negro | 


youth, early 20s, virile, handsome. | 
Mail photo and resume to casting | 
director. Script of the play is 
available in bookstores. 

“There Was a Little Girl” (D). 
Producers, Robert Fryer & 
Lawrence Carr (234 W. 44th 
St., N.Y.); director, Joshua Logan. 
Available parts: femme lead, 18, 
sensual looking blonde, well-to-do 
Philadelphian; girl, 15, pert, calcu- 
lating; man, 50, ‘slightly balding, 
sympathetic, ineffectual; male, 35-| 
40, handsome. Mail photo and re-| 
sume to producers or be submitted 
thru agent. Do not visit. 

“Time Has Come” (R). Producers, 
Harris & Carroll Masterson (1 W.| 
72d St., N. Y.); director, Christo- | 
pher Hewett. Casting to begin in|} 
mid-December. Accepting photo| 
and resume from singer-dancer- 
actors, by mail only; send to di- 
rector, c 0 producers. 

“Tumbler” (D). Producers, Roger 
L. Stevens & Alfred de Liagre, Jr. | 
(55 W. 42d St., N. Y.). Cast of five. | 
Producers plan to bring in three 
players from England. No open 
casting. 





OFF-BROADWAY ins 


“Leave It To Jane” (MC). Pro- | 
ducers, 
Kent. Auditioning 
male and femme 


vouthful 
sir.gers with} 


from 6-7 p.m., for replacements. | 
Auditions at the Sheridan Square 
Playhouse, Seventh Ave. and} 
Fourth St., N. Y. 

“Lend An Ear” (R). Producers, | 
Stephan Slane & Jenny Lou Law 


St., N. Y.). Auditions for replace- 
ments, 6-7 p.m. Wednesdays, at 


the theatre. } 


“Rumplestiltskin” (C). Producer, 
Equity Library Theatre; director, 
Lee Foley. Casting: Rehearsal Stu- 


dio, Living Theatre, 530 Sixth Ave., | 


N. Y.: Dec. 7, from 10-12 a.m.; Dec. 
8, from 6-9 p.m. Bring member- 
ship cards. Available parts: male 
character lead, 5 feet, 4 inches tall, 
to portray crotchety old man, must 
dance; ingenue lead, 5 feet, 8 
inches tall, dancing, some singing: 
leading man, 5 feet, 10 inches, 
must dance; character woman, 5 
feet, 8-10 inches, greedy, dominat- 
ing; kind, gentle old man, 5 feet, 
10 inches, heavy-set, to double as 
Lord High Chamberlain; young 
character juvenile, under-studies 
male lead. Director will also inter- 
view candidates for stagemanager, 


electrician, designer, costume de- 


signer, production manager. 
“Time Is a Thief” (D). Producer, 
Beverly Zarling (113 W. 42d St., 
N.Y., room 200). Auditions Dec. 
5, from 11 a.m.-2 p.m. for boys, 


10-12, no one older will be seen, | 


Equity or non-Equity. Bring photo 
and resume to producer's office. 
“Time Limit” (D). Producer, 


Equity Library Theatre; Director, | 


Leonard Stein. Casting: ELT Re- 
hearsal Hall, (11 W. 
N. Y.): Dec. 7-8, from 10 a.m.-4 
p.m.; Dec. 9, from 6-10 p.m. Bring 
membership cards, Available parts: 


majority of cast are military per- | 


sonnel; lieutenant-colonel, mature, 
conscientious but humane; major, 
30-ish, humanitarian 
sergeant, mid-30’s, wise-cracking, 
Brooklyn type, tvpical enlisted ca- 
reer man: WAC corporal, young 
but adult, attractive, intelligent: 
second-lieutenant, young, con- 


science-ridden: major-general, ca-| 


reer soldier, kindly but forceful; 
femme, 30-ish, attractive, thought- 
ful, sensitive; first-lieutenant, 
young, tough, inmate of Commu- 
nist Chinese prisoner-of-war camp; 
nine other American POW’s, 20-35. 
juvenile and character types of 
assorted ranks: Oriental-type offi- 
cer, accent; sentry. Some parts may 
be non-Equity. No rehearsals dur- 
ing Christmas week. Script avail- 


able at Samuel French, Inc. (25 W. | 


45th St., N. Y.). 
“Trial of Jesys” 
Warner LeRoy (21 E. 63d St., N.Y.). 


| feet, pantomime; femme, tall, dark, 
| cialty dances; male, singer-dancer, 


| Continental looks preferred. Mail 


}actors and actresses for resident 


,ing director at the playhouse. 


| 44th St., N.Y.). 


| Producers, Martin Gabel & Henry 


| 
(c/o Renata Theatre, 144 Bleecker | H 


18th St.,| 


in outlook; | 


(Dp) Producer, | N.Y.). 


“La Plume De Ma Tante” (MC). 
Producers, David Merrick & Joseph 
Kipness (246 W. 44th St., N.Y.); 
casting director, Michael Shurtleff; 
stage manager, Harold _ Store, 
Available parts: several femme 
dancers, five feet, six inches, little 
point work; femme, tall, blond, so- 


bass baritone; male, fat, under six 


for specialty dances; femme, small, 
blond, ballet background, for spe- 


about five feet, five inches. Knowl- 
edge of French not necessary, but 


photo and resume to stage man- 
ager, c’o casting director. 


STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, (c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 





company and jobbing, for a seven- 
month season of 30 straight plays 
and musicals, from April to No- 
vember. Applications from appren- 
tices (salary: $30 weekly) accepted. | 
Mail photo and resume to manag- 





SHOWS IN REHEARSAL 
BROADWAY 
“Andersonville Trial” (D). Pro- 
ducers, William Darrid (137 W.} 
48th St.. N. Y.). Eleanore Saiden- 

berg & Daniel Hollywood. 
“Juniper and the Pagans” (CD). 
Producer, David Merrick (246 W. 


“Sweet Love Remember'’d” (D). 





Margolis (439 Madison Ave., N.Y.). 
OFF-BROADWAY 
“Alley of the Sunset” (D). 
ducer, Wayside Productions 
121 Canal St. Station, N.Y.). 
“Kataki” (D) Producer, 
David Samples by arrangement 
with Jay Garon (133 Second Ave., 


Pro- | 
(Box | 


| 


| 


“Marching Song” (MD). 
ond Ave., N.Y.; GR 


St., Theatre, N. Y.). 
FUTURE PRODUCTIONS 


BROADWAY 
(This Season) 





| er, 
|} St., N. Y.). 


| Producer, Selma Tamber (35 W.) 
M. | 53d St., N. 


Pro- | Phil Meister 
Joseph Beruh & Peter! ducer, George Simonian (162 Sec-| W. 74th St., N.Y.) 
7-4050). } 
“Tempest” (D). Producer, Mario | ducer, Joseph Beruh (99 Seventh | 
legitimate voice, every Thursday | Reyan & Rolff-Forsberg, East 74th | Ave.. N. Y.; CH 2-9609). 


director, Carmen Capalbo, (152 W. 
54th St., JU 2-1596). 

“Flowers of Evil’ (D). Producer, 
Leona Gould (944 Park Ave. N.Y.). 


| pher, Doug Coudy. Auditions for 
| chorus girls, tomorrow (Thur), from 
| 3-5 p.m. at the club. Pay is $100 
la week. 


“Hundred Yard Dash” (C). Pro- - 
ducer, George Cayley (507. Fifth | ; Fred Strauss (CI 7-5980) is seek- 
Ave.. N. Y¥.: OX 17-5895) | ing femme pop singer, 17-22, at- 

“| Belong To Zozo” (C). Pro-| tractive, to work with vocal tria. 


ducers, Mark Kroll & Charles Con- | Phone for appointment. 


away (157 W. 57th St., N.Y.; CI 7- 
Films 











4490). | 
“Jazz Train” (MC). Producer, Al 
Nano (300 E. 44th St., N. Y.). } 
“Kinderspiel” (D). Producer. 
Elaine Perry (137 W. 48th St. 
N. Y.; JU) 6-6295) | 

“Last Days of Lincoln” 
Producer, Alexander H. Cohen, 








“Murder, Inc.” 20th Century 
(D) | Fox; co-producers, Larry Joachin 
. Burt Rn se —— wg 

7 55 st., N. ¥., Cl 6-0594), | Princess Productions Corp., (11 W. 
ea an tae ae . = 42d St., N. Y., room 1556). Cast of 
ducer, Theatre Guild (27 W. 57th | 138 speaking roles. Parts available: 
St., N.Y., CO 5-6170) in association | Court official, gangster and numer- 
with Don Herbert. ous gun moll types, both young 




















“Lovely Light” (D). Producer, 224 old. Photos and resume, par- 
Sol Hurok, (730 Fifth Ave., N, Y.:| ticularly for femme roles, should 
CI 5-050u). 7 be mailed to casting office. Do not 

“Lucky Jim” (D). Producer, Don | Phone or visit office. 

Herbert (745 Fifth Ave., _— 
1-1290. 

“Mad Avenue” (D). Producers, 

Tony Faillace (59 E. 54th St., N. YJ | Opera 
& Howard Henkin. i 
“Lysistrata” (MC). Producers, | 


ichard Krakeur & Lysistrata pro- “Deseret.” Producer, Warren 
snerond (47 E. 74th St., N.Y.). 4 | Steibel (c/o Phyllis Anderson Thea- 
“New Faces” (R) Producer, | tre, 2d Ave. & 4th St., N.Y.) Opera 
Leonard Sillman (17 E. 79th St.;| in English, without chorus or bali- 
TR 9-1380). | let, alternating companies will be 
“Semi-Detached” (D). Producer, selected. Parts available: lyric dra- 
Philip Rose (157 W. 57th St., N.Y.).| matic soprano lead, 19; baritone 
“Subways Are Fer Sleeping” lead, 61, dynamic, romantic tenor 
(MC). Producer, David Merrick lead, contralto, 45, warm motherly; 
(246 W. 44th St., N. Y., LO 3-0380). | baritone, 50's, stern; dramatic so- 
“Tattooed Countess” (D). Pro-| prano, 40, sympathetic. Mail photo 
ducers. Charles Bowden & Ridge-| and resume to producer, ¢/o thea- 


ley Bullock (137 W. 48th St., N. Y.; | tre. 
N. ¥. City Opera (130 W. 56th 


CO 5-2630). 

“Trumpet Calling” (D). Produc- | St., N. Y.; 3d floor); chorus master, 
Eddie Dowling (130 W. 44th| William Jonson. Audition for re- 
| placements in the tenor and bass 
| section of chorus will be held 
tomorrow (Thur.), from 4 p.m., at 
| above address. 


“Viva Madison Avenue” (C). 
Y., JU 6-1890. 
OFF-BROADWAY 
(This Season) 
“Breaking Wall” (D). Producers, | 


& Lionel Kaplan (103 | 
¥. 1 
(D). 








Television 








“Tall Green Grass” Pro- 


“Big Party.” Park Towers Tele- 


vision Productions (130 W. 56th 

“Trial of Jesus” (D) Producer, | St., N.Y.; 6th floor); producer, 

| wasted LeRoy (21 E. 63d St.| Perry Lafferty; associate producer, 
N. Y) , *| Robert Tamplin. Cast from files 
achat (Next Season) for extras and general talent. Mail 
“Come Share My House” (D) photo and resume to above ad- 


Producers, Richard Karp & Gayle | 4%¢ss for consideration. 


“ y ” Ly . ” 
Amber View A D). Producers, |Hinckey (100 Seventh Ave. S., Pg Fy MS 
: v , tay ’ ’ ’ - 
(200 Ww S7th St N a aie Bure N. Y.). - : Giffert. Submit photo and resume 
Ree’ B gegen Silent Rage” (D). Producer.| to, consideration. Casting direc- 
Beg, Borrow or Steal” (MC). Brett Warren (c/o Actor's Mobile| io, paula Hindli (524 W eth St> 
Producer, Eddie Bracken (c/0| Theatre, 247 W. 42d St., N.Y.; BR| Dela McCarth Niloe . se 
Courtney Burr, 58 W. 57th St.,/ 9.2591) ela McCarthy Assoc. 41 E. 67th 


N. Y.; Cli $-0151). 
“Birds of Summer” 


(C). Pro-| Players ‘c/o Seven Arts Centre, 


ee ; |St., N. Y.). Casting, Colin D'Arcy. 
Sive” (D)._ Producers, Irish | Submit photo and resume for con- 





7€ y i *e: ‘ iy sideration. 
—_,* Y-. Ox vg tf (507 Fifth | 120 Madison Ave. N.Y.), FCI Productions, Inc. Casting 
“Duel of Angels” (D). Produ, | SIGNED director, Barbi Norris, 66 Fifth 
cers, Playwrights Co. (745 Fifth | BROADWAY Ave., N. Y. Cast mainly through 
Ave.: PL 3-7500) “Fighting Cock”: Claude Ger- | 28encies, but maintains file for 


“Good Soup” (La Bonne Soupe) 
(C). Producer, David Merrick (246 
W. 44th St., LO 3-0830). 

“Hostage” (D). Producers, Leon- 


| 


} 


| industrial and commercials. Send 
hoto and resume by mail! only. 

Formula Seven Productions, 
1650 Broadway, N. Y¥.; Room 904. 


sene. 
“Juniper and the Pagans”: Josip | P 
Elic, LeRoi Operti, Louise Latham, | 


| Osceola Archer, Joseph Bernard, | . 
ard Field (AT 9-4717) & Irvin! Louis Zorick, Barbara Hayes, Caroj | Producer B. Lorell. Accepting 
Shapiro. | Guilford, Carolyn Brenner. | Photo and resume from actors, 

“Laurette” (D). Producer, Alan| “Thurber Carnival”; Paul Ford,|™0dels and femme vocalists. Mail 
Pakula (1619 Broadway, N.Y.; JU | John McGiver. to above address. 
2-6013). “Time Has Come”: Hermione | ,, Grey Advertising, 430 Park Ave. 


“Long Dream” (D). Producer, 
Cheryl Crawford (49 W. 45th St., 
N.Y.) & Joel Schenker. 


Fifth Ave., N.Y.; PL 3-7500) & 
Kenneth Wagg. 

“Roman Candle” (C). Producer, 
Ethel Linder Reiner (58 W. 57th 
St., N.Y.) 


“Thurber Carnival” (C-D). Pro- 


fils & Haila Stoddard (16 W. 55th 
St., N. Y.). 
“Tumbler” (D) Producers, Play- 


wrights Co., (745 Fifth Ave.; PL Mark Miller 


| 3-7500) & Alfred de Liagre Jr. 
Next Season) 

“Best Man” (D). Producer, 
Roger L. Stevens (745 Fifth Ave., 
N. Y.; PL 3-7500). 

“Captains and the Kings” (D). 
Producer, David March ‘200 W. 


| 57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
| Charles K. Peck (200 W. 57th St. 
N. Y.; CI 5-0450). 

“Choice” (D). Producer, Marilyn 
Shapiro (65 CPW., N.Y.). 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 
| (1472 Broadway, N.Y.). 
| “Come Spring” (D). 
| Charles Bowden & Ridgeley 
| lock (137 W. 48th St., N. Y¥.; CO 
| 5-2630). 
| “Con Amore” (CD). Producer 
| Jed Harris (19 E. 53d St., N. Y 
| PL 8-1109) 

“Cool World” (D). Producer, 
Lester Osterman (55 W. 54th St., 


“Dream Girl” 


ducers, Michael Davis, Helen Bon- | 


| 
| 
| 
| 


“Motel” (D). Producer, Roger L. Ashe. Brennan 
Stevens & James M. Slevin (745 gent, Joan Hote 


’| Artistic director, Leonide Massine. 


| 


Producers, 
Bul- | 


| 


(MC). Producer, 


Casting, Jim Kaye. Submit photo 

|and resume by mail only, 

Martin | Hartford Management, Inc., 18 

Martin) & 48th St.; casting director, Mar- 
Migatz. Interviews by ap- 


Moore, Anne Sar-| shaji 
pointment, but only on basis of 


hkis, Bruce Keims. | 
“Enemy of the People”: Polly) photo and resume. Mail to casting 
| director. 


Campbell, Nicholas Saunders. 
Kastor, Hilton, Chesley, Clifford 


Gingold. 
OFF-BROADWAY 
“Alley of the Sunset”: 


“Leave It To Jane”: Alice Scott. 

“Shadow and Substance”: Mary | g Atherton ad agency, 575 Lexing- 
Fogarty (succeeding Beulah Gar-|ton Ave. Casting, Richard King. 
rick). : ; | Mail photo and resume. 

“Time of Vengeance”: Merriman “Look Up & Live,” religious- 
Catch. es dramatic, CBS. Producer, Jack 

TOUR Kuney; casting, Art Thebado, 524 

“Dark at the Top of the Stairs”:; W. 57th St. Casting from files. 
(succeeding Reedy| Mail photo and resume. 

N. W. Ayers & Sons, Inc. (30 
Rockefeller Plaza, N.Y.); casting di- 
rector, Guy Wallace. Accepting 
photo and resume of general talent 
applicants by mail only for ap- 
pointment. Won't see applicants 
without appointments. 

“Play of the Week.” Producer, 
Lewis Freedman; associate produ- 
cer, Henry Weinstein; casting di- 
rector, Mare Merson (WNTA-TV, 
10 Columbus Circle, N.Y.). Ac- 
cepting photo and resume of gen- 
| eral talent, by mail only. 
| “Robert Herridge Theatre” CRS- 
TV: producer Robert Herridge. 
| Mail photo and resume to casting 
| director Art Thebado, 524 W. 57th 
'St., N.Y. 
Industrial Shows, Ine. (41 E. 28th | 


Talton). 














Ballet 





= 








International Dance _ Festival, 
Nervi (near Genoa) Italy, July 8-28. 


Now assembling a company. Mail 
photo and resume and application 
to artistic director. 














Industrial 

















St., N.Y.). President, Harry Beek- | The Wickland Co., with Joseph 
man: creative director, Mervyn| Moon supervising producer will 
Nelson. Specialize in live and t.v.| present “Beautiful Dreamer” with 


industrials of all types, and pack-| libretto by Coleman Dowell, di- 
age shows for overseas. Accept-j| rected by Ernestine Perrie, star- 
ing photo and resume from general] ring James Morris. 








‘irre 





Wednesday, December 2, 1959 


VARIETY 


LEGITIMATE 





Road Smooth for Most Entries: 
Pleasure’ 44G, ‘Cock’ 386, Philly, 
‘Pink’ $30,600, Det.; ‘Jolly 17156, NH. 


The road, with the exception of ; $5; 1,418; $40,000) ty Sheridan, 
a few clinkers, continued ee tie McKay, Michael Clarke- 
last week. “Pleasure of His Com-| Laurence) ‘Previous week, $31,400, 
pany,” in the initial week of its | six-performance split). 


post-Broadway tour, played to big | 
business in Philadelphia. 
Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for! rest (C-RS) (1st wk) 
Broadway, except that hyphenated |} 769: $40,000) (Cyril Ritchard. 
T with show classification indicates | Cornelia Otis Skinner, Leo G. Car- 
tryout and RS indicates road show.| +511 Conrad Neael) @revieus 
Aliso, prices on touring shows in- 
clude 10% Federal Tax and local | 
tax, if any, but as on Broadway | 
grosses are net; i.e., exciusive of 


| Opened Nov. 
| (Gaghan, News; Murdock, Inquirer; 
Schier, Bulletin); over $7,200. 


Pleasure of His Company, For- 


Opened Nov. 
notices (Murdock, Inquirer; Schier, 
Bulletin) and one mixed ‘Gaghan, 


le L 

ae _Earoements ave for 309 | News); almost $44,000 with TG- 
BALTIMORE ATS subscription. 

Goodbye, Charlie, Ford's (‘C-T)| Saratega, Shubert ‘MC-T) (5th 

($4.88; 1,819; $45,525) (Lauren Ba-| wk )($6-$7.50; 1.884; $67,400) (How- 

call) Previous week, $36,400,| ard Keel, Carol Lawrence) (Previ- 


Hanna, Cleveland). 

Over $38,500 with Theatre Guild- | 
American Theatre Society sub- 
scription. 


ous week, $66,400) 
Over $44,100. 





SAN FRANCISCO 
OSTO Sunrise at Campobelio, Curran 
Midnight Fag (D-T) (ist | (D=RS) (3d_wk) ($5.40-$5.95; 1,758; 
ae — apd 5) | $95,000) (Ralph Bellamy) (Previous 








wk) ($4.95-$5.50; 1,241; $33, 699) | 
(Janet Gaynor, Steven Hill, Ed} oy a 
Begley) (Previous week, $7,200, Lo- | . ie 
cust, Philadelphia). Folded _— se 
last Saturday night (28). SHREVEPORT | 
Opened Noy. 24 to a unanimous |, My Fair lady, Auditorium (MC- 
thumb-down (Dovle. American;| RS) ‘Michael Evans, Diane Todd) 
Durgin, Globe; Maloney. Traveler; | (Previous week, $42,000, Auditor- 
Norton, Record): over $10,000 for | ‘¥™. Memphis’. 
seven performances. Nearly $43,000. 
Silent Night, Lonely Night, Co- | 
lonial (D-T) (2d wk) ($4.95-$5.50; | IB Ro bg ane (D-RS) 
1,550; $44,000) (Henry Fonda, Bar-| ;¢s'c,’er.y non, ean nen) Rag 
’ : ($4.50-$5; 1,525; $36,000) (Basil 


bara Bel Geddes) (Previous week, 


| Rathbone) (Previous week, $42,000, 











$38,800) anne 
= , “ ee | -performance split). 

Over $36,400 with TG-ATS sub Almost $27500 with TG-ATS 
scription | subscription. 

CHICAGO | . . 

Music Man, Shubert (M“~-RS) ; WASHINGTON 
(42d wk) (85.50-$6.60: 2.100: $71,-| _Five Finger Exercise, National 
458) (Previous week, $50,200). (D-T) (2d wk) ($4.50-$4.95; 1,677; 

Over $50.800. | $39,000) ‘(Jessica Tandy. Roland 

, | Culver) (Previous week, $32.800) 

Shakespeare Festival Players,! Nearly $39,500 with TG-ATS 
Civic (Rep-RS) (Ist wk) ($4.50- | swoscription. 
$5.50; 910; $26,000) ‘Arnold Moss) | v 
(Previous week, unreported). ’ 

Last week. opened Nov. 24 to SPLIT WEEKS 


Dark at the Top of the Stairs ‘D- 
RS) ‘Joan Blondell) (Previous 
week, $28,200 for six-performance 
split). 
| n ~ a almest $30,600 for 
ps : six performances: Tower, Atlanta 
Mcrae na = gel with Civic | | Monday-Thursday (23-26); four per- 

West Side Story, Erlanger (MD- | | formances with Broadway Theatre 


a. League subscription; Temple. Bir- 
RS) (th wk) ($6-S7- 1,380; $50,833) | mingham, Friday-Saturday (27-28), 


Almost $39,500. | two BTL. 
| Two for the Seesaw (CD-RS) 
CINCINNATI | (Hal March) (Previous week, $30,- 
Mighty Man Is He, Shubert (€-T) | 500 for six-performance split). 
($5.10; 2,000; $60,000) ‘Nancy Kelly)| Last week, over $23,100 for six 


four unfavorable reviews (Cassidy, 
Tribune; Dettmer, American: Har- | 
ris, Daily News; Syse, Sun-Times); | 
almost $11,800 for four perform- |} 
ances each of “The Tempest” and 





(Previous week, $16,000, seven-|performances: Stuart, Lincoln, | 
sag ter ag split). | Neb., Monday (23), one BTL; Or- 

Nearly $13,400 with TG-ATS| pheum, Sioux City, Ia., Tuesday | 
subscription |(24), one BTL; Paramount, Water- 
| loo, Ia., Wednesday (25), one BTL; 








CLEVELAND | KRNT, Des Moines, Thursdav (26), 
Leok Homeward. Argel, Hanna | one; Municipal, St. Paul, rey) 
(D-RS) ($4; 1,515; $35,700) (Miriam | Saturday (27-28), two. 
Hopkins) ‘Previous week, $25,200; 


seven-performance split). 
Over $16,700. LONDON SHOWS 


(Figures denote opening dates) 





DETROIT 
Mary Stuart, Cass (D-RS) ($4.85; 
1,482; $40,000) (‘Eva LeGallienne, 
Signe Hasso) (Previous week, $20,- 
200, Civic, Chicago). 


Complaisant Lover, Globe (6-18-59). 
Crooked Mile, Cambridge (9-10-59). 





, Far » Garrick (6-5-59) 
Over $23,500. SS Fettie, Palace oem. noel 
Pink Jungle, Shubert (MC-T) (Sd | “Gress ’ See Gases 
wk) ($5.40-$6.50; 2,050; $50,000) Mostage, Wyndham’s (6-11-59). 
(Ginger Rogers) (Previous week, | Wmg,ce, Deven, tare 12-3 
$44,800). Lock Up Daughters, Mermaid (5-28-59) 
Over $30.600. Leok A Lulu, New (7- 
Saarttane the Bennd. ~ Proeadilly (10-29-59) 
LOS ANGELES Mousetrap, Ambassadors (11-25-52) , 


Dear Liar, Hartford (DR-RS) (2d My Fair Lady. Drury Lane (490-50), 50) 
Preasure 


Wk) | ($4.85-$5.40; 1,024; $34,000) is Co.. Haymarket (4-23-59). 
(Katharine Cornell, Brian Aherne)| Pieces of Eight, Apolio (9-23-59). 
(Previous week, $31,000) » Old Vic (9-3-59). 
RA P ‘ of Truth, Savoy (7-16-59). 
Almost $33,500. Roar Like » Gove, Phoenix 25-57). 
Visit, Biltmore (D-RS) (2d wk) Rollo, Sirand (10-27-58) 


($5.50-$5.95; 1,636; $52,000) (Alfred Vaudevie 5.54) 





9.58). 


ae 


Lunt, Lynn Fontanne) (Previous| Seund ot Murder, perm ee eon. 

week, $34,300 for seven perfor-| Svseeuy cerme. Dur Wales (1-17-59). 

mances). Taste of Honey, Criterion (2-20-59). 
Over $41,600 with TG-ATS sub-| Unexpected Guest, Duchess (6-12-58) 


scription. West Side Story, H. Majesty's (12-12-58) 





gmaqueen P raw Sa ille (12-9- Soe. 
NEW HAVEN Demon Garber, Lyric Hamm. (12-10-59) 
Jolly’s Shubert (D-T)| Treesure | —— ermaid (12-14-59). | 


($4.80; 1,650; $44,500) (Eartha Kitt, 
Wendell Corey) (Previous week, 
$27, ao Wilbur, Boston). Over 


$17, ‘Scheduled B’way Preems 


CLOSED 
Merry Widow, Coliseum -1-59). 











PHILADELPHIA Stfent Night, Morosco (12-3-59). 
pe soe Sa| fae Seer ee 
1 . 
(Rex Harrison) (Previous week,| S0edeve Cherile. Lyceum (18-40-se) 
$38,000). ‘Juniper & a ae aoe 


Over 
oll $08,000 with TG-ATS sub- 








Odd Man In, Locust (C-T) ($¢.50- 


24 to three pans} 


($4.80-$5.50; | 


week, $21,400, Music Box, N. Y.). | 
23 to two favorable | 


'‘Once More’ Gets $14,900 
| In 3 Weeks, Milwaukee 


Milwaukee, Dec. 1. 

“Once More, with Feeling,” 
starring Vicki Cummings, grossed 
a total of over $14,900 in a three 
week run ending last Sunday night 
|(29) at the Fred Miller Theatre 
here. The Harry Kurnitz comedy 
| drew $6,145 the first week, $5,767 


B'way Starting Pre-Xmas Slide; 
Fiorello’ $54,700, ‘America’ $20,800, 
‘Mattress’ $33,309, ‘Marriage’ 39146 





the second and $3,018 on the wind- | 


up. The fact that the star had 
laryngitis apparently hurt the final 
| week. 

The stock theatre’s next bill, 
“Dark of the Moon,” opens tonight | 
(Tues.) with Rita Moreno starring 
as the hillbilly girl and managing 
director Ray Boyle making his first 
acting appearance of the season 
as the Witch Boy. The drama plays 
the usual three-week engagement. 





Touring Shows 


(Nov. 29-Dec. 13) 
Andersonyilie Trial ‘tryout)—Shubert, 
New Haven (9-12). 
Canedian Players (Cherry Orchard, Tam- 
ine of the Shrew)—Collegee, Canton, N.Y 


(20); Glees Center, Corning, N.Y. (1); 
| Univ., Alfred. N.Y. (2); College, Fredonia, 
N.Y. (); Jebn Carroll U., Cleve. (#; Ford 


Aud., Det. 6). % 
Dark at the Top of the Steirs—Ellis 


Aud., Memphis (0-2); Robinson Mem. 
Aud., Little Rock (3-4); Central Sr. H. S.,. 
Soringfield, Mo. (5); Warner, Oklahoma 
City (7-8); Municipal. Amarillo (9); HLS 
Aud., Snyder. Tex. (10); New Downtown 
Municipal, Dallas (12-13). 

Deer Liar--Gearv. S.F. (30-5): Para- 
mount, Portland (; Queen Elizabeth. 
Vancouver (11): Palomar, Seattle (12); 
Moore. Seattle (13). 

Goodbye. Charlie (itryveut) — Walnut, 


Philly (30-12) (Reviewed in VARIETY, Oct. 
21, *59). 

Hilery tryout)—Music ber K.C. (30-1); 
Aud., Denver (3-5): Geary, 4 se toad (Re- 
viewed in VARIETY. Oct. 21, 

J. B.—Sbubert, Det. 1D. 

Pagens (tryout)—Cclo- 


Leok Homeward, Angel—U. of Wiscon- 
<in. Madieon (90-1); Palace, South Bend 
(2-2): Shrine Mosque, Peoria (4-5); Ameri- 
can. St. L. (7-12) 

Marv Stuart—Mich. Stote U., Enst Lin- 
sing (°0); U. of Indiana, Bloomington, Ind. 
>: Riverside. Milwaukee (3-4); Music 
Hell, Cleve (7-10); Shubert, Cincy (11-12). 

Michty Men ts Me (trvout)—Bi-ckstone, 
Chi (79-12) (Reviewed in VARIETY, Sept. 


30. *5%. : 

Most Happv Fella—Coronade. Rockford, 
TM. (D: Towa State Teachers College, Cedar 
Fal's ): Pabct. Wilwavkee (4-5) 

Music Man (24 Co.)—Shubert, Chi (30-12). 

My Fair Lady (2d Co.)—Aud., Houston 


(2-72) 

Odd Man tn (tryout)—Ovens. Charlotte 
(20-1): Americen. Roanoke ©): Center. 
Norfolk 3-5): Proctor’s, Schenectafv (7); 
Lofevette, Ruffala (®): Colorial. Akren 
(‘®; Keith- Albee. Hunptineten, W. Va. (10); 
Sexten H.S.. Lonsine (12) Reviewed in 
VARIRTY,. Ort. 7. *59). 

Pirk Junele (tryout)—Shubert. 
(90-192) (Reviewed 


21. 59). 

Pleasure of His 
Ph'llv (6-5): Netional. Wash. (7-12). 

Senrice at C-moebel'e—Curran, 
: Biltmore. L.A. (7-12). 

Twe for the Seesaw-— H.S. Aud.. Apple- 
ten, Wis. (29): Oroheum, Springfield, M1. 
(; Memorial. L'ville (3-5); Tennessee 
Theatre. N~<hville (f); Lee Jr. H.S.. — 
vile. Ala. ®: Reval, Columbus, Ga. 
Temo'e, Rirminghem (11-12). 

Visit—Biltmore, L.A. (30-5); Curran, S.F. 

~*> 


West Side Story—Erlanger. Chi (30-12). 
Werld of Carl Sondburg—Civic, Chi (1-6) 


Off-Broadway Shows 


(Figures denote onening dates) 
NEW YORK 


SF. 





Balled Jerz w Mews (13-11-59). 
Big Knife, 7 Arts (11-12-59). 
Connection. §-] Th'tre (Rep) (7-15-59 
| Deirdre of Sorrows, Gets 0-14-59); 
| closes next Sunday (6). 
Enemy of the Actors (2-4-59). 
} von it to Jane, ridan Se. (5-25-59). 
end An Ear, Renata (9-24-59). 
pe Orpheum (11-18-59). 
| Qur Town, Circle in Square (3-23-59) 
| 10-5-59). 
‘a (11-3-59). 
Players (10-13-59); 
moved Icst Tuesday «) to the Down- 
town Theatre. 
Three Sisters, Fourth St. @-21-59. 


hreevenny 
Toriont } 
U.S.A., Martinique (10-28-50) 

SCHEDULED OPENINGS 

Dinny & Witches, Cherry Lane (129-59). 
Time of Venaeance, York (12-10-59). 
Kataki, St. Marks (12-5-59). 
Alley of Sunset, Jan Hus (12-28-59), 


(3-1-60). 
Henry 1V. Part 1, Phoenix (4-19-60). 


0-16-59); 


Carnegie (6.959); closed 
after 152 perform- 


ances off-Broadway and 87 on Broad- 


} 

| way. 

| Bew Friend, Cherry Lane 1-25-58); 
| clored lest Sunday (29) after 761 per- 


formances. 
Mis-Guided Downtown (10-12-59); 


Btly Barnes, 
last Sundry (29) 


Tour, 
clesed Jest Saturday 





2”). 
No Trifling, St. Marks (11-9-59); closed 
Nov. 22. 
From Frankfurt 
Hazel Guild 
details how the 


Open Door for U.S. 
Conductors Lies 
Overseas 
— % oe 
encther Editorial Feoture 
in the upcoming 


| 54th Anniversary Number 
of 


VARIETY 





- pipe ns seven performances. Lays off Dec. 








Broadway got a 


preview early| wk; 812 p) 


last week of the annual pre-Christ- | 


mas slide. Business was bleak for 
most shows until the 
when heavy trade spilled over from 


weekend, | 


($8.05: 1,626; $71,000) 

(Previous week, $63,700) 
Last week, over $60,200. 
My Fair Lady, Hellinger 

(194th wk; 1,547 p) ($8.05; 


(MC) 
1,551; 


the hotter entries to the weaker | $69,500) (Edward Mulhare, Pamela 


ones. Despite the Friday- Saturday | 
upbeat, the weekly receipts for 
| several shows were still substan- 


| 


| 


| 


} 


|}CD 





Company—Forrest, | 
-1 


| Round,” 
| ty. The sellouts were 
|de Ma Tante,” 
i“Sound of 

| Along” 


tially below the previous frame. 


Charles) (Previous wee'., $63,000). 


| Last week, almost $61,000. 


Once Upon a Mattress. Alvin 


Reflecting the lull in b.o. activity | = ) (28th wk; 224 p) ($6.90-$7.50; 


were “Gypsy” and “Marriage-Go- | 


Music.” “Take Me 
and “Tenth Man.” Of those, | 
all, but “La Plume,” are new this | 
season 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Must- 
cal-Drama), O (Opera), OP ‘(Op- 
eretta) Rep (Repertory) DR (Dra- 
matic Reading). 

Other pareathetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, thé higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
% City tax, but grosses are net: 
i.e., exclusive of taxes. 

Destry Rides Again, Imperial 
(MD) (32d wk; 252 p) ($8.35-$9.40; 


1,427; $67,500) ‘Andy Griffith, 
Dolores Gray) (Previous week, 
$47,400). 


Last week, nearly $49,400. Hugh } 


O'Brian will pinchhit in the title 
role when Griffith vacations Jan. 


Drep of a Hat, Golden (R) (8th 
wk: 56 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $22,100 for seven 
performances). 

Last week. almost $20,600 for 


21-25. 


Fiorello, Broadhurst ‘MC) (ist 
wk; 8 p) ($8.35-$9.40; 1,214: $58,- 
194) (Previous week, $32,800 for 
six previews). 

Last week, over $54,700. 


Flower Drum Song, 
(MC) (52d wk; 416 p) ($8.05; 1,615; 
$63,752) ‘Previous week, $61,500). 

Last week, over $60,500. 

Gang’s All Here, Ambassador (D) 
(9th wk: 68 p) ($6.90-$7.50; 1,155; 
$41,562) (Melvyn Douglas) (Previ- 
ous week, $35,000). 

Last week, over $30,000. 


Gelden Fieecing. Miller's (C) 
(7th wk; 52 p) ($6.90; 940; $32,100) 
(Tom Poston) (Previous week, 
$15,000). 

Last week, over $18,000. 


Gypsy, Broadway (MC) (28th wk; 
219 p) ($8.60-$9.40; 1,900; $82,900) 


(Ethel Merman) (Previous week, 
$81,500 with parties). 

Last week, over $76,100 with 
parties. 


Heartbreak House, Rose ‘CD) 
(6th wk; 48 p) ($6.90-$7.50; 1,162; 
$45,284) (Maurice Evans, Pamela 
Brown, Sam Levene, Diana Wyn- 
yard, Alan Webb, Diane Cilento, 
Dennis Price) (Previous week, 
$31,100). 

Last week, over $34,400. 

La Plume de Ma Tante, Royale 
(R) (5lst wk; 407 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $45,000). 

Last week, nearly $45,000. 


Loss of Roses, O'Neill (D) ($6.90; 
1,101; $43,359). Opened last Satur- 
day (28) to one favorable review 
(Chapman, News) and six unfav- 
orable (Aston, World-Telegram; 
Atkinson, Times; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post); 
over $10,600 for one performance 
and two previews. 


Majority of One, Barrymore (‘C) 
(41st wk; 328 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardwicke, Gertrude 
Berg) ‘Previous week, $36,900. 

Last week, almost $37,500. 


Marriage-Go-Round, Plymouth, 
(C) (44th wk; 343 p) ($6.90; 1,062; 
$42,416) (Charles Boyer, Claudette 
Colbert) (Previous week, $42,500). 

Last week, nearly $39,500. 


Miracle Worker, ——- (D) 
(6th wk; 48 p) ($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previeus 


week, $35,700 with: parties). 
Last week, almost $35,700 with 
parties. 





Music Man, Majestic (MC) (102d 


} 


| 





St. James | 


| week, $17,800). 
day night 


1,453; $52,273) (Previous week, 


both falling bel aci-| laid off following 27-week_off- 
pe Beers Sey “re Plame | | Broadway run at the Phoenix Thea- 


“Miracle Worker,” | tre). 


Last week, over $33,000. 

Only in America, Cort (CD) (24 
wk; 12 p) ($6.90-$7.50; 1,155; $40,- 
000) ‘Previous week, $20,200 for 


‘first four performances and two 


previews). 
Last week, nearly $20,800. May 
close Dec. 13. 


Raisin in the Sun, Belasco ‘(D) 
(38th wk); 302 p) ($6.90; 967; $35,- 
300) (Previous week, $28,200). 

Last week, nearly $26,900. 


Redhead, 46th St. (MD) (42d wk; 
332 p) ($9.20; 1,297; $62,410) (Gwen 
Verdon) (Previous week, $48,300). 

Last week, almost $40,900. 


Sound of Music, Lunt-Fontanne 
(MD) (2d wk; 16 p) ($9.90; 1,402; 
$75,000) ‘Mary Martin) (Previous 
week, $71,700). 

Last week, nearly $75,600. 


Sweet Bird of Youth, Beck ‘(D) 
(38th wk; 303 p) ($6.90; 1,280; $47,- 
963) (Paul Newman, Geraldine 
Page, Sidney Blackmer) (Previous 
week, $33,300). 

Ly t week, over $34,000. 


Take Me Along, Shubert (MC) 
(6th wk; 44 p) ($8.60-$9.40; 1,453; 
$64,000) ‘Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) ‘Previous 
week, $64,500 with parties). 

Last week, house record, $65,150. 

Tenth Man, Booth (D) (4th wk; 
28 p) ($6.90-$7.50; 807; $32,000) 
(Previous week, $32,399). 

Last week, house record, $32,599. 


Warm Peninsula, Hayes (C) (6th 
wk; 46 p) ($5.75-$6.90; 1,139; $39,- 
000) (Julie Harris, June Havoc) 
(Previous week, $25,700). 

Last week, nearly $21,400. 


World ef Suzie Wong, 54th St. 
(D) (59th wk; 471 p) ($6.90; 1,037; 
$46,384) ‘(Previous week, $21,800 
with two-for-ones). 

Last week, over $22,300 with 


twofers. 
Miscellatieous 
Lysistrata, Phoenix ‘C) a wk; 
Aad yore | 1,150; $29,382). O 


almost $15,300 for first eight per- 
formances. Closes Dec. 13. 
Closed Last Week 
Cheri, Moroseo (C) (7th wk; 56 p) 
($6.90-$7.50; 999; $39,799) (Kim 
Stanley, Horst Buchholz) (Previous 
Closed last Satur- 
(28) at 4 loss ef about 
$100,000. 
Last week, almost $19,200. 
Opening This Week 
Five Finger Exercise, Music Box 
(D) ‘($6.90-$7.50; 1,101: $40,107) 
iJessicea Tandy, Roland Culver). 
Frederick —, & oy te Pete 
Ce. presentation by Peter 
Shaffer; heat tonight (wea. 
Silent N Night, Mo- 
roseo (D) 1$6.90-37 50." 999: $39,799) 
Hh aan Fonda, Barbara Bel Ged- 


des). Playwrights Co. presentation 
of play by Robert Anderson; opens 
—— night (Thurs.). 


Progress, Longacre (D) 
($6.90-$7.50: 1,101; $38,500) (Bartha 
Kitt, Wendell Corey). Theatre 
Guild & Arthur Loew presentation 
of of play by Lonnie Coleman; opeas 

turday night (5). 


ATPAM Managers Group 
Eases Apprentices Rule 


The managers group of the Assn. 
of Pressagents & Managers has 
relaxed its squeeze on a 
The group is 
authorized quota of six tyros — 
ly. The managers reduced registra- 
tion maximum te two last year. 

Apprentices have to get three 
years’ credit before they're eligible 
for admission into the union and 
then only at the rate of two per 
annum. Phis is distinct from the 








admissions. 
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Opera 


The Gypsy Baron 


Met Opera reviva! of Johann Strauss 
operetta im three acts. Ignaz Schnitzer 
libretto translated by Maurice Valency. 
Staged by Cyril Ritchard; sets and cos- 
tumes, Rolf Gerard; choreography, Alex- 
andra Danilova, Dania Krupsky; score 
arranged and conducted by Erich Leins- 
dorf, Opened Nov. 5, ‘59: $8 top 
Emperor of Austria Alessio De Paolis 
Count Homonay ste Roald Reitan 
Carnero eee Ezio Flagello 
Ba KAY .ccevces Nicolai Gedda 
Bal 4 .cvesvacesas Lisa Della Casa 
Szupat oe . Walter Slezak (debut) 
ATSENR .ccccccccces .. Laurel Hurley 
Mirabella .. Mignon Dunn 
Cupra . Regina Resnik 
Ottokar Paul Franke 
BOTANY 2c c vivccsecvecsers Robert Nagy 
Pali . Erich Birlenbach 
Imperial Chamberlain . Rudolf Mayreder 
Sergeant William Stanz 
Peasant Girls Nancy Reep, Dina De Salva 
Dan s Violette Verdy, Scott Douglas 

When a grand opera company 


condescends to 19th Century vin- 
tage operetta it invokes the lark of 
gaiety, a most uncertain bird. Old 
works tend to be their own cure. 
See them and the appetite disap- 
pears. Though the Met in recent 
seasons found frelic still in “Die 
Fledermaus” and “La Perichole,” 
as did the N.Y. City Opera this fall 
in “The Mikado,” the present Jo- 
hann Strauss revival does not qual- 
ify as fun in the musical museum. 

Rendering the old Ignaz 
Schnitzer libretto into the English 
tengue adds little to the humor but 
something to the embarrassment 
via total comprehension of the so- 
silly pilot. There is a _ pretense, 
true, that director Cyril Ritchard 
is spoofing the creaky vehicle. 
Once or twice he does just that 
rather engagingly, notably in the 
golden soap bubbles stage business. 
Unfortunately, most of the way one 
is unable to count upon his tongue- 
in-cheek. The plotting has hardly 
been redeemed in the “new” Mau- 
rice Valency book. It is too heav- 
ily literal and translation-weary to 
allow Ritchard much chance. 

If the director is. limited, the 
guest star, Walter Slezak, is, to pun, 
hamstrung as the pig farmer with 


the beautiful daughter who will 
wed none but a baron. Slezak 
makes a fine beginning. For his 


first entrance he carries a live, 
diapered, suckling pig which he 
feeds and fondles as he sings, 
clowns, and infuses promise. 

Alas for what might have been. 
This resourceful stage-screen per- 
former is almost immediately (and 
repeatedly) thrust into the stage 
throng so that the unfunny pilot 
may proceed without him. Slezak 
is prominent again only in the third 
act when he singingly explains to 
Emperor Franz Josef in Vienna 
how the Hungarian rebels elimi- 
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SALE 


Stage Lighting 
Equipment, 
Spots, Borders, 
Lights, Cable, 
Dimmers, 
Curtains, Drops, 
Etc. 

Send for Listing 
TIMES SQ. STAGE 
LIGHTING CO. 
349 W. 47th St., 
New York 36, N.Y. 














WANTED 


Man for General Theatrical 
Promotion — All Phases of 
the Work — About 350 Miles 
From N.Y.C. — Send Com- 
plete Data — When Can 
You Start? 


Box V-301, VARIETY, 
154 W. 46th St., New York 36 





Review 


nated not their enemies but their 
allies, thereby saving the throne 
they sought to topple. 

Plainly Slezak was intended to 
be the big novelty, as previously 
with “La Perichole” Ritchard him- 
self had been. Each performer is 
an artist of vast theatrical re- 
source and versatility, capable of 
getting by in song alongside opera 
singers. In Slezak'’s case the Met 
had, and has, the further publicity 
advantage that his father, the late 
Leo Slezak, was once a principal 
tenor at the’ house. 

With the “new” libretto pretty 
bad, and the direction unable to 
liberate Slezak’s desperately- 
needed talents, “The Gypsy Baron” 
is thrown back upon its melodic, 
schmaltzy score. Some of the tunes 
have been kept alive by the late- 
evening radio nostalgia programs 
|They are generaily agreeable 
There are ample openings for the 
|Met’s Corps de Ballet. Violette 
| Verdy (debut) with Scott Douglas 
|draws acclaim for gracefully per- 
formed standard ballroom diver- 
tisernent lifts and waltzy choreog- 
raphy. 

What of the costumes as an ele- 
ment of audience appeal? Con- 
cede something there to Rolf Ger- 
ard. The garb runs to hussars, 
gypsies and Hungarian pantaloons 
|with fringe and droopy-sleeved 
male shirtwaisis. These identical 
|}getups are prominently displayed 
| at the present time at the Chatelet 
Theatre in Paris where Franz 
Lehar’s “Rose de Noel” romps 
among the Tokay grapes rather 
than the piglets. Gerard's scenery 
is as mixed as goulash. The first 
act is fantasy in design, the second 
a blend of “‘Trovatore” and “‘Sieg- 
fried,” the third centre door fancy 
in the Imperial throne room 
These settings tell something of 
the script’s built-in clutter. 

The lively score seemed to be at- 
tacked rather too frantically by 
Erich Leinsdorf, possibly to hurry 
through the story. Vocally there 
is not much to report. Regina Res- 
nik probably rates top marks as 
the gypsy fortune teller. She had 
dark tones and acting abilities to 
spare. Nicolai Gedda_ emitted 
some first-rate high tenoring and 
made a plausible, if passive, hero 
Most of the characters are, of 
course, passive unto inertia. Lau- 
rel Hurley, she of the persistently 
too-small roles at 
quickly relegated to the 
ground along with Slezak. 

Lisa Della Casa is much too re- 
fined a soprano and personality to 
make a convincing gypsy, but at 
the end of the operetta a document 
is produced which proves she’s not 
a gypsy after all, so the libretto 
squares her fashionable ways 
This final scene with the Austrian 





| 


back- 


archy’s snobbery. 
blood lines must be cleansed if she 
is to marry an aristocrat whose 
rank goes up from baron to count 


doddering old Franz Josef speaks. 
Alessio De Paolis won applause 


raised throne but then spoke his 
lines—those,which could be caught 
—in what sounded remarkably like 
a Hungarian dialect. 
“The Gypsy Baron” 
present reincarnation -exhibits 
some curiosities of staging to 
which memory runneth back to 
long since. When last has one 
seen a chorus join hands and 
sway? Or form a pyramid at 
apron’s edge, then, scatter, then 
re-form the pyramid? Anything 
for “stage action.” Yet the arrival 
of more people, and their scamper- 
ings for no apparent reason, must 


in this 


ing what Cyril Ritchard was up 
against. Only by such drastic 
artificial respiration could the 
libretto be kept breathing. 


Anyone for quaint? Land. 








Coast Foundation 
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ficulties almost from its first pro- 
duction, Moliere’s 
Gentleman,” 


which got 
views. 


were only moderate. 


Financial trouble followed and jsented by the Producers Theatre, in | 


the Met, is} 


kaiser reeks of the old dual mon-| 
The heroine's | 


to marquis to prince every time the | 


on his makeup and gait when mak- | 
ing his imperial progress to the | 


|Trombonist & Gen’l Mgr. 


| Houston, Dec. 1. 

Ralph Liese, local musician 
who holds first chair in the 
Houston Symphony Orchestra 
trombone section, has been 
named general manager of 
Stage Door Inc., a local book- 
ing agency; 

Art Squires is prez of Stage 
Door, which via Columbia 
Concerts is bringing the musi- 
cal comedy, “My Fair Lady,” 
here tomorrow (Wed.). 


‘MIDNIGHT SUN’ SINKS 
IN HUB AT 1256 LOSS 


Boston, Dec. 1. 
“The Midnight Sun” became the 
first flop of the Boston season, clos- 
ing last Saturday (28) after seven 
performances at the Wilbur Thea- 

tre. It was budgeted at $125,000. 
rhe Howard Erskine-Joseph 
Hayes production of the latter's 
drama, the first’ legit venture for 
former film star Janet Gaynor, had 
a cast including Ed Begley, Zamah 
Cunningham, Bertice Reading, Mar- 
tin Brooks, Evans Evans and 
Steven Hill. It opened Tuesday 
24), having been deferred a day 





because of “scenic and lighting 
complications.” It drew unanimous | 


pans, repeating the previous criti- 
cal receptions New Haven and 
Philadelphia 


Seymour Raven Leaving 
Chi Trib for Orch Job 


Chicago, Dec. 1. 

Seymour Raven, 
drama and music critic of the Chi- 
cago Tribune, has resigned to be- 
come manager of the Chicago 
Symphony Orchestra, effective 
Jan. 1 He will replace George 
A. Kuyper, who resigned a fort- 
night ago to become general di- 
rector of the Southern California 
Symphony and the Hollywood 
Bowl Assn. in Los Angeles. 

Raven joined the Tribune’s mu- 
sic-drama department in 1947, fol- 
lowing a stint with the old Chicago 
Sun Claudia Cassidy is first- 
string legit and music critic for 
the Trib. 


in 











Stevens Plans 
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nounced closing soon of the West 
End edition of “Look After Lulu,” 
in which the actress is starred. No 
one is set for the other title part 
in “Angels,” which Claire Bloom 
played in London. A director is also 
being sought 

“Motel,” which Stevens is co- 
producing with Kenneth Wagg and 
| James M. Slevin, is booked for a 
| Boston tryout Dec. 26-Jan. 9, and 
|is due Jan. 11 on Broadway, with 


no theatre announced. Siobhan 
McKenna and Myron McCormick 
are set as leads, and Herbert 


| Machiz will stage. 

“Best Man,” to be directed by 
Joseph Anthony, is planned for late 
| February or early March on Broad- 
| way. No theatre is booked and the 
| casting isn’t set. “The Tumbler,” to 
| be staged by Laurence Olivier, is 
| being presented by Stevens in part- 
|nership with Alfred de Liagre Jr. 
It will be produced from the latter's 

office, with C. Edwin Knill as gen- 
}eral manager and Ben Washer 
| pressagent. Rosemary Harris will 
|be one of the three leads and 
| Hermione Baddeley will play the 


|role for which Brenda de Banzie 
| was previously mentioned, but no 


not be condemned without realiz- one has been cast for the male lead 


| for which Trevor Howard was first 
i set 


| The two Stevens shows opening 


| this week are “Five Finger Exer- 


| cise,’ Peter Shaffer’s London 
| drama, due tonight (Wed.) at the 
| Music Box, N.Y., and “Silent Night, 
Lonely Night,” by Robert Ander- 
son, arriving tomorrow night 
Thurs.) at the Morosco Theatre, 
|N.Y. The former is being done 
j}under the Playwrights Co. banner, 





“The Would-Be | in partnership with Frederick Bris- 
bad re-} son, 
Hope of recouping on the 
second presentation, Sean O’Ca-| 
sey’s “Plough and The Stars,” was! son 
sandbagged when critical notices| Nothing,” the John Gielgud and 


and the latter by the Play- 
| wrights Co. on its own. 

Previous Stevens entries this sea- 
were “Much Ado About 
Margaret Leighton 


starrer, pre- 





| 


| rageous in the mere fact 


So They Say 


“Broadway has been taken over by the formula boys. They’ve hit on 


sex 


\the winning combination of-star-tailored scripts, soap-opera pathos and 
and are seldom willing to deviate from this any more. In a way, 


it’s not their fault, because this is the only formula that seems to bring 


in audiences, 
parently the only 
larly anymore.’’- 

in the N.Y. Times 


people who can 


which consist mostly of the expense-account boys — ap- 


afford to attend the theatre regu- 


Actor-producer Paul Shyre, as quoted by Arthur Gelb 


“While I lament ] 


the lapses of the commercial theatre as much as 


the next lamenter, I can’t believe there is anything shockingly out- 


that it 


is commercial. 


In all truth, I don’t 


quite see how it could be anything else 

“It just happens to be in the nature of the theatre that the boxof- 
fice must be a dominating factor in its harried existence. This is every 
bit as true when the stage is subsidized by the state or by some weal- 


thy and idealistic 
which is usually 
larly unappreciated works, 


patron of the 


rts. Even the repertory company, 


thought of as offering a refuge for good but popu- 
is just as likely to discontinue from its list 


of frequently repeated offerings the neglected plays as the brashest 
of the hit-seeking managers. The drama at least reflects our world by 
falling back on the profit motive as its final arbiter. 

“The value of the commercial producer, if he is one of any stand- 
ing, is that he is more apt to supply a satisfying production and give it 
a better chance for success by skillful promotion than the presumably 
non-commercial organization possessing perhaps greater idealism 

“There is a lot of talk about the baleful influence of commercial- 
ism that appears to take the term as inherently one of abuse. No one 
can deny that the commercial theatre does have its abuses, or that, 
unless the producer also has taste, imagination and a love of the dra- 


ma 


he can be a very bad influence. But he can also be most helpful 


}in the way of showmanship and, to use a horrible phrase, ‘know-how.’” 


| Julie Harris, costar of “The Wacm Peninsula,” 


° ] 
second-string 


| Shubert house. 


Harry Zevin, managing director of | which the producer-realtor is part- 


—Richard Watts Jr., drama critic for the N.Y. Post, 


but audiences love it. 


“TI don’t argue with critics, 


in a recent column. 


I wish the critics 


had been more violent. This way, it’s like a lingering, festering wound, 
1a slow death. I am not tired of the play even after a year on the road. 
| Playing to our audiences is like meeting a new friend every night.”— 


son Cleaves in the N.Y. Telegram. 


as quoted by Hender- 











Shuberts Again 








non-Shubert theatres, it won't af- 


fect tomorrow night's (Thurs.) 
preem of “Silent Night, Lonely 
Night,” at the Morosco, which is 


owned by City Playhouses Inc. and 
operated by the Producers The- 
atre. 

An odd angle of the newest Shu- 
bert reprisal against critics is that 
it was apparently sparked by the 
Griffins’ pan of “The Sound of 
Music,” which is not playing a 
The Rodgers & 
Hammerstein-Lindsay & Crouse 
musical, starring Mary Martin, is 
at the Lunt-Fontanne Theatre, also 
operated by the Producers Theatre. 

Although a Shubert official con- 
ceded that the Griffins had been 
taken off the firm's press list, he 
was reluctant to discuss details. 
There have been “a few com- 
plaints,” he indicated, and added 
that the husband-wife broadcasters 
“have become a bit acidy about 
certain individuals.” The com- 
plaints involved criticisms of di- 
rectors and producers, he said, but 
he would not specify names nor 
the identity of those who had com- 
plained. 

Mrs. Griffin, recalling that she 
and. her husband had panned 
“Sound of Music,” says that they 
received both pro and con phone 
calls and mail following’ the 
broadcast. She is inclined to think 
that whoever complained to the 
Shuberts may have objected to her 
husband's reference to Oscar Ham- 
merstein 2d as a “second-rate 
lyricist.” The Shubert executive 
declined to confirm or deny that 
suspicion. 

Hammerstein says that the ban- 
ning of the Griffins was complete 
news to him. He had not known 
of Griffin’s statement about him, 
or of the couple’s pan of the show 
and, in fact, had never head of 
them. The lyricist-producer re- 
marked, in humorous vein, that 
anyone who criticizes him “should 
be obscure,” but added seriously 
that removing a critic from a press 
list is likely to have the reverse 
effect. 

Herman Bernstein, general man- 
ager for “Sound of Music,” says 


he was not aware of the Griffins’ | 


unfavorable notice of the show 
and has heard of no complaints to 
the Shuberts or anyone else by 
anyone associated with the produc- 
tion. As general manager also for 
“Goodbye, Charlie,” due Dec. 16 
at the Shubert-owned Lyceum 
Theatre Bernstein revealed that 


| the Griffins’ name is still on the 


the Ritz, paid some salaries, al-|nered with Robert Whitehead and | 


| though technically he was only the | Robert W. Dowling, and “Flowering 
landlord on the deal. Complaints; Cherry” and “Cheri” 

have now been lodged with Actors| Playwrights sponsorship, the for- 

Equity, the state labor office and| mer in association with Don Her- 

|other unions and guilds involved; bert and the latter with Robert 

}on various contractual disputes | Lewis. 

| having to do with non-payment of| Stevens is the active head of the 





' wages or posting of bonds. | Playwrights Co. 





under the | 


opening night list for the play, and 


— Continued from page 





Barring Critics 








view-guest on a subsequent broad- 


cast However, the conversation 
in that instance concerned last 
week's transfer of “Once Upon a 


Mattress,” for which Miss Rodgers 


wrote the score, from the off- 
Broadway Phoen'x Theatre to the 
Alvin, N. Y. 





‘Journey’ Opens in Paris 
Gets Downbeat Reviews 

Paris, Dec. 1. 
Eugene O'Neill's posthumous 
“Long Day’s Journey into Night” 
opened at the Theatre Hebertot 
last Thursday (26) in a translation 
by Pol Quentin. The drama is 
well produced by Lars Schmidt, 
skillfully staged by Marcelle Tas- 
sencourt, and expressively played 


by Gaby Morlay, Jean Davy, 
Miche! Ruhl and Pierre Vaneck, 
with a fittingly sombre set by 


Jacques Marillier. 


The O'Neill drama drew mixed 
generally downbeat reviews, with 
grudging admiration for its solidity 
and honesty, but deploring its de- 
pressing quality. The production 
seems questionable for boxoffice 
success 

When “Journey” was presented 
in English at the Theatre of Na- 
tions two years ago with the origi- 
nal cast it got much the same 
sort of reviews, but did good biz. 
In this French language edition, 
the performance of Gaby Morlay 
as the drug taking mother has been 
highly praised. But most of the 
critics called the show morbid and 
repelling. 





peo KOR SALE pcs 


Shubert Theatre 
in CINCINNATI, OHIO 
: and 
Blackstone Theatre 
in CHICAGO, ILLINOIS 
_ te purchasers intending to use 


the property bought as Legiti- 
mate Theatres. 





Spe 


Reply te Box V-2%, VARIETY, 
154 W. 46th St, New York 36. 


| the tickets have already been set 


aside, but conceded that Shubeft 
representatives could presumably 
withhold actual release of the 
pasteboards. 

Despite her and her husband's 
thumbs-down of “Sound of Music,” 
Mrs. Griffin notes that they had 
Mary Rodgers, composer-daughter 
of Richard Rodgers, as an inter- 


145. WEST 4Stn 
NEW YORK CITY 
JU 2-0400 











— 





Wednesday, December 2, 1959 


VARIETY 


; 





LITERAT!I 77 





L’Affaire Gleason & Cook 

New York’s-daily press corps last 
week got a taste of what it’s been 
dishing out the last few months to 
the broadcasting industry. Two 
of its members trod the well worn 
path to D.A. Frank Hogan’s office 
for a quiz session about television. 

World Telegram & Sun reporter 
Eugene Gleason came away with a 
smashed professional career after 





admitting to a D.A.’s assistant that 
he lied when he claimed a high of- 
ficial tried to bribe him to halt an 
investigation of the city’s slum| 
clearance program. The _ bribe| 
charge was made public on David | 
Susskind’s WNTA-TV “Open End” | 
show of Sunday night, Nov. 21. | 

Rewrite man Fred Cook, like | 
Gleason, was fired from the Tele- | 
gram, but has pretty well managed 
to clear his name after a lot of early 
confusion. He says he was plan- 
ning a year’s leave of absence, any- 
way, from newspapering in 1960 to 
freelance That’s what he’ll be 
doing “when the big problem of 
getting my name cleared” is taken 
care of, with an assist from the 
Newspaper Guild. 

If it was a slight scandal by 
current broadcast standards, the 
affair still received Page 1 play all 
around, and caused some intra- 
industry soul-searching and editor- 
ial comment akin to tv and radio’s 
embarrassment. 


Gleason told the D.A.’s office 
that he first lied about the bribe to 
Cook in 1956 when the pair started 
work on the slum story, and that he 
lied again on Susskind’s show dur- 
ing the panel on the city’s housing 
program. 

Ironically, it was Cook who first 
talked of the bribe on the show, 
and who set the stage before the 
show so that the shakedown would 
be mentioned. Burning over the 
siatement by a city official that he 
end Gleason had prepared the arti- 
cle, “The Shame of New York,” 
for a special issue of the Nation 
mag, to line their pockets. Cook 
wanted the bribe mentioned on the 
show to prove they could have 
made more by laying off the ex- 
pose A flack for The Nation 
called the Susskind office and 
asked that a lead-in question be 
asked on the show so that the 
bribe offer could be aired. 


As it turned out, Cook made the 


charge on the program without 
prompting. Gleason added that 
the “high city official” was still 


with the administration. 

Cook hit a snag when another | 
panelist, James A. Wechsler, edi-| 
tor of the N.Y. Post, pressed him 
with the comment: “In terms of 
the press, if such an offer were 
made, I don’t see why it wasn’t 
pursued and it would have been 
the biggest story in the history of 
New York.” 

At this point, Cook passed the 
buck to his city desk, saying that 
he had infermed the desk of the 
bribe offer. In the Telegram’s 
Page 1 announcement Tuesday (22), 
of the dismissal of Cook and Glea- 
son, the paper's executives denied 
knowledge of the offer. 

_But in the next day’s editions, 
city editor Norton Mockridge said, 
“I clearly recall having lunch with 
Mr. Cook late in the fall of 1956. 
At that time Mr. Cook spoke of 
pressures which he and Mr. Glea- 
son had experienced as a result of 
their Title I (slum) investigation. 
They, he said, were in the form 
of job offers and favors proffered 
by one or more pressagents who 
were close to Tammany Hall... 
At no time during that lunch or at 
any other date did Mr. Cook or Mr. 
Gleason ever tell me that they had 
been offered a bribe by any city or 
state official or any other authority 
in any connection whatsoever.” 

The city editor’s final statement 
made it clear (by hindsight) to the 
newspaper trade that Mockridge 
should have insisted on a followup 
of the bribe offers three years ago, 
as rival editer Weschler had sug- 
gested on “Open End.” Cook, with 
his mind occupied by the complexi- 
ties involved in a long and difficult 
Story, could be seen as conceivably 
minimizing the situation. 

Anyhow, newspapermen were re- 
lating the guilt of their own pro- 
fession with the troubles of tele- 
Vision, as reflected in a N.Y. Post 
editorial: “We do not begrudge 
our tv-radio brethren this moment. 
of relief. But let it also be said 
clearly and plainly that this con- 
fession of one newspaperman in 
no Way disputes or discredits the 
revelations about Title I—and 
other aspects of the shame of this 
city . . . The record stands; the 
malfeasance of one reporter does 
not change it. Let neither Mayor 
Wagner nor Bob Moses take false 
comfort from this dreary episode.” 

In the same paper a day later, 
columnist Murray Kempton gave 
all his attention to a sentimental 
career obit on Gleason. He rem- 
inisced: “Does anyone remember 


that Christmas week two years ago 
when the subway motormen re- 
velted against Mike Quill? I sup- 





pose not, since it ended with the 


politicians bailing Mike out, and 
the silence of Hungary has since | 
fallen. Gene Gleason sat up for) 
hours with the motormen, sleeping 
as little as they slept. One night | 
they discovered that the Transit 
Authority had been bugging their | 
office. It was Gene Gleason who 
found the wire. Bhese were poor | 
men on the ragged edge, and the 
City of New York was spying on 


| them. 


“If you want to know the moral 
atmosphere that Gene Gleason 
found in this city and has now left, 
you can judge it best by remember- 
ing that the cops who set the tap 


}have been promoted and the three 


members of the Transit Authority 
whe ordered it are still running the 
subways.” 

He wound it'up: “I have gone all 
this way without saying a word 
about the lie Gene told. It was a lie | 
which began, I suppose, in a new- | 
comer’s urge to dramatize himself; | 
I could hardly think that the urge | 
to dramatize himself was entirely | 
independent of all the good things | 
Gene Gleason has done over the | 
last three years. It is not a thing I | 
would have done, but I have other 
faults. We are at one of those 
breaks in a man’s life when he can 
sum it up and say it was for good 
or bad. And Gene’s was in sum for 
good and | am sure the next one | 
will -be too.” 

Cook, in the coming year, will be 
writing a book about the under- 
world and rackets for publisher 
William Morrow, and an adaptation 
for juves of Winston Churchill's 
World War II history. The latter 
will be published by Dial under the 
Goiden Press imprint, where Cook 
has already published a Golden 
Book for kids on America’s Revo- | 
lutionary heroes. Published by | 
Morrow last month was his “For- | 
gotten Heroes of the Revolution,” | 
strictly adult stuff. 

The Nation this week carries an 
editorial defense of Cook and} 
Gleason, calling the firings “grossly 
unfair.” 
Newhouse-Curtis & Mannheimer 

With the fold of Collier's, Ameri- | 
can Magazine and Woman’s Home 
Companion, it’s been generally felt 
that the mag field is a precarious 
one from an earnings standpoint. 
But recently analysts of this phase 
of the publishing industry have 
taken a second look at the situa- 
tion and have come up with more 
favorable opinions. 

These re-appraisals came in the 
wake of reports that newspaper 
tycoon S. I. Newhouse is consider- 
ing a takeover of the vast Curtis 
Publishing Co. interests which in- 
clude such moneymakers as the 
Satevepost and Ladies Home Jour- 
nal. Firm's nine-menths statement, 
issued a few weeks ago, showed 
that gross operating revenues were 
$150,000,000, or a rise of $10,000,- 
000 over the similar 1958 period. 

Curtis net profit was equivalent 
to 30c per common share against 
27c last year. These figures, how- 
ever, don’t reflect earnings of 
American Home which the com- 
pany acquired early in 1958 nor do 
they show the take of New York & 
Pennsylvania Co. another subsid 
which manufactures paper. 

Inept management is largely 
blamed for the failure of many 
mags to break the tide of television 
competition. When an astute pub- 
lisher is in the driver's seat as in 
the case of Irving Mannheimer, 
whs took over the ailing Macfad- 
den Publications in 1951, problems 
tend to dissipate. Since the take- 
over eights years ago, Macfadden 
not only has shown healthy hikes 
in circulation and ad revenue but 
has started two new mags as well. 


Kingsize Gift Books 

“A Pictoria] History of Tele- 
vision” by Daniel Blum (Chilton; 
$10) does for the relatively new 
show biz medium what Blum has 
done with his film and legit an- 
nuals. Because of tv’s more inti- 
mate impact on the auditor it im- 
presses because of the great wealth 
of shows and talent that have 
paraded the image orthicons in the 
past decade. 

Like Blum’s book, also informa- 
tive, nostalgic and entertaining is 
Marvin Barrett's “The Jazz Age” 
(Putnam; $5.95), expansion of 
NBC's Project 20 of the same name 
by (the late and talented) Henry 
(Pete) Salomon, with Richard Han- 
ser; picture editor is William Cahn, 
whose shots are as compelling as 
the text. 

Again “Year 1959” (Baldwin H. 
Ward editor and publisher) is an- 
other tiptop picture storybook of 
the vear’s headliners, skillfully 
organized and departmentalized. 
Famer Armenian-born, Canadian- 
reared lens portraitist Yousuf 
Karsh (usually billed only by sur- 
name) has a collection of “Por- 
traits - of Greatness” (Nelson; 
$17.50), which is truly a gallery of 
contemporaneous greats (wisely 
alphabetized from Konrad Ade- 
nmauer and Marian Anderson to Ten- 
nessee Williams and Frank Lloyd 
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vey’s in Union Station, 740 in four 
days; O'Hare Airport, 500 in three 
days.) 





Honolulu P.O.P. Receivership 

Paradise of the Pacific Co., pub- 
lisher of the P.O.P. monthly maga- 
zine in Honolulu, has gone into re- 
ceivership. Firm is headed by 
Morrill Johnson who moved to 
Hawaii from Los Angeles abuut a 
year ago. 

Court appointed George W. Con- 
niff, exec of the Credit Bureau of 
Hawaii, to take over affairs of the 
company. Aside from an annual 
| holiday edition that has a_ print 
| order of 50.000 copies, Paradise of 
| the Pacific has limited circulation. 
| 








Coupla Health Books 
Pitches to bring back that old 
feeling in tired blood are flooding 








Wright). Each camera portrait is 
in the ultra Karsh manner and the 
facing page of text is the lenser’s 
prose closeup on his famous sub- 
ject. 
. “The World of the Wall Street 
Journal” anthology (S&S; $6.50); 
“Playbey Cartoon Album” (Crown; 
$4.95) and “Comic Art in America” 
(S&S: $7.50), by Stephen Becker, 
with intro by Rube Goldberg, are 
also “big” books. Latter parades 
nearly 400 illustrations and, 
through the funnies, political, sport- 
ing and animated cartoons, traces a 
social history of this country. All 
are primed for the Xmas gift book 
trade and all are diverting _— 

el. 


Beebe-Clege’s S. F. Book 

Lucius Beebe and Charles Clegg, 
publishers of Virginia City ‘Nev.) 
Territorial Enterprise, have taken 
a house at Hillsborough, South of 
San Francisco and a suburb of 
Burlingame. for the winter to 
gather material for their “Golden 
Era, A Picture Story of San Fran- 
cisco Before the Fire” which will 
be published next fall by Howell 
North Books of Berkeley. In the 
meantime Beebe’s “Mansions On 
Rails, The Folklore of the Private 
Railway Car,” by the same pub- 
lisher, has gone into its second 
printing. 


British Spurn Yanks 

Paper Back Distributors Lid., 
British firm, has announced that it 
is refusing all offers to handie 
American paperbacked series in 
Britain. 

The announcement stated: “This 
is to allay in some part the natural 
apprehension of retailers and men- 
bers of the public that Britain may 
soon be flooded with cheap Ameri- 
can publications of an undesirable 
type, now that they are permitted 
free entry into Britain.” 


‘Talking Book’ 

While the Canadian National In- 
stitute for the Blind has been dis- 
tributing recordings of books and 
plays produced in the U. S. and 
Britain during the past several 
vears, Canada’s first “talking book” 
is Stephen Leacock's “Sunshine 
Sketches of a Little Town.” With 
narration by John Drainie, tv and 
stage actor, “Sunshine Sketches” 
has been waxed in nine 12-inch, 
3344 rpm records with a total 
playing time of six hours. 

McC) d & Stewart, Toronto 
publishers, has waived royalties. 


Werld’s Robt. Shaw Novel 

British actor-novelist Robert 
Shaw’s “The Hiding Place,” which 
has had three printings so far in 
London under the Chatto & 
Windus imprint. will be published 
in the U.S. by World. 

Donald Friede gays it will be the 
firm's No. 1 novel next spring. 


Dickens’ Love Life 

Actor Felix Aylmer, prexy of 
British Actors’ Equity, next month 
publishes “Charles Dickens Incog- 
nito.” While working in New York 
last year Aylmer discovered a per- 
sonal diary of Dickens in the Berg 
Collection in the N.Y. Public Li- 
brary. 

In it was information about a 
clandestine love affair between 
Dickens and an actress in Slough. 
The secret facts of the romance 
will be revealed *» Aylmer’s book. 


2,000,000 ‘Lolita’ Paperbacks 

Fresh from a run of 57 weeks on 
the N.Y. Times bestseller list 
Viadimir Nabokov’s “Lolita” was 
released by Crest (Fawcett) as a 
50c unabridged paperback. Put- 
nam’s $5 hard-cover edition sold in 
excess of 250,000 copies, 17 print- 
ings. Fawcett followed this with a 
record-breaking first printing of 
1,500,000 copies. A special pre- 
publication test, run in Chicago 
beginning Nov. 12, was so highly 
successful that another 500,000 
were added to the initial print or- 
der, easily the biggest seller Faw- 
cett has ever had. 

(Some results of the Chicago 
test: Kroch’s & Brentano—1,000 
copies sold in four days; Marshall 
Field, 506 in four days; Frank Har- 














the literary counters these days. 
Two of the best are “Stop Feeling 
Tired And Start Living” by Dora 
Albert and “A New Life In Your 
Later Years” by Dr. Heinz Wolter- 
eck. Miss Albert's book is endorsed 
by Danny Thomas, Jerry Wald and 
even Jerry Giesler. She is a Holly- 
wood interviewer and previously 
wrote “You're Better Than You 
Think,” which caused one star to 
ask. “How could I be?” 

Her latest pick-me-up shows that 
fatigue is often a state of mind 
rather than physical exhaustion 
and that controlled emotions can 
save one from throwing his ener- 
gies away. To take less care of 
your body than you take of your 
ear seems to Miss Albert one of 
the reasons people break down 
more often than cars. She appears 
to be familiar with all the special- 
ists in the field of fatigue and uses 
their findings to help the homo 
sapiens who says al] too often, “I 
feel so tired.” 

Dr. Woltereck’s findings are con- 
cerned with overcoming the fa- 
tigues of middle age. He points out 
that though men and women reach 
their physical peak in their 30s, 
they do not reach their mental 
peak till their 60s. 

Prentice - Hall published “Start 
Living” and Dial “Later Years.” 
Both are important for people too 
old to retire. Scul. 





‘The Tragic Actor’ 

“The Tragic Actor” by Bertram 
Joseph (Theatre Arts Books; $9.75) 
is a survey of tragic acting in 
England from days of Burbage to 
time of Irving. Culled from many 
sources, most of them contempora- 
ry, book has special value for thea- 
tre scholar and writer, and is em- 
bellished with dozens of excellent 
illustrations, some seldom pub- 
lished 


Plates have upped cost of vol- 
ume, but text is sufficiently good to 
warrant price. Author is English 
prof. at Bristol U., England 

Rodo. 





‘Bird’ In Beok Form 
“Sweet Bird of Youth” by Tennes- 
see Williams ‘New Directions; 
$3.25) is official publication of 
“acting” version of author's latest 
play. Book credits persons associ- 
ated with Cheryl Crawford produc- 
tion, directed by Elia Kazan, and 
earries frontispiece 
designer Jo Mielziner's painting of 
the set. Author’s foreward is re- 
printed from N.Y. Times, March 8, 
59, prior to play’s Broadway pre- 
miere. Jacket design is by D. 
Shapiro. New Dfrections has is- 
sued all of Williams’ plays. 
Current drama is dedicated to 
producer Crawford. Rodo. 


Donald Zec’s Book 

Donald Zec, show biz columnist; 
the London Daily Mirror, has au- 
thored “This Show Business” 
($1.50) which is largely based on 
some of the zany pieces he has writ- 
ten for the sheet. 

Zee, bald, slight, witty, has a 
great affection for showfolk, but 
no false reverence for them. His 
interviews are shrewdly observed, 
provocative and funny. He can't 
resist poking fun at his victims 
and he’s best when he’s parodying 
gimmick stars or deflating the 
pompous. 

His film writings have taken him 
all over the world and in this book 
both Hollywood and many of its 
stars get a swift, candid run over 
the course. His story on Holly- 
wood itself pulls no punches and 
Kim Novak, Marilyn Monroe, Frank 
Sinatra, Ava Gardner and ma 
less obvious targets get the full 
Zec treatment. 

Offbeat personal pix and cap- 
tions add to the gaiety of a slight- 
weight tome which is geared for the 
Christmas market. Two  short- 
comings: color is not always okay 
and the shortness of some of Zec’s 
pieces has led to wide-open-space 
makeup. Rich. 





Trapps’ Encore 
“A Family on Wheels” by Maria 
Augusta Trapp, with Ruth T. Mur- 
doch (Lippincott; $3.95), is a sequel 
to Mrs. Trapp’s earlier tome about 
her singing brood, ebulliently 





reproducing | j¢ 


entitled “The Story of the Trapp 
Family Singers—Yesterday, T 
and Forever.” New book was time 
to Broadway preem of Rodgera- 
Hammerstein-Lindsay-Crouse-Mary 
Martin musi¢al about the Trapps, 
“The Sound of Music,’ which 
bwoed at the Lunt-Fontanne Nov. 
16. 

Current account continues ad- 
ventures of the trouping songsters 
to their final tour (1955), including 
recap of visits to Europe, South 
America and Pacific Islands. Mrs. 
Trapp’s vibrant style and humor- 
ous touches are well-conveyed by 
her longtime friend and collabora- 
tor, Ruth Murdoch. Volume, which 
will doubtless gain because of iden- 
tification with musical, could prob- 
ably sell well on its own, Rodo. 


William Cole's Anthology 

It isn’t often that the drumbeater 
for a publishing house gets the 
opportunity to extol the virtues ef 
his own tome, but sych a happen- 
stance finds Simon & Schuster's 
William Cole in the enviable posi- 
tion ef tossing a few hosannahs in 
the direction of “The Fireside Book 
of Humorous Poetry,” bearing the 
S & S imprint (86.50). Actually this 
is the ninth anthology in the field 
of poetry and humor edited by Cole 
(“Best Humor From Punch,” 
“Poetry for Children,” etc.) and a 
sampling of his own excursions 
into poetry finds its way into his 
newest collection. 

“Fireside Book of Humorous 
Poetry” is an all-encompassing col- 
lection ranging from Ring Lard- 
ner, A. E. Housman, P. G. Wode- 
house, Ogden Nash, Don Marquis, 
Lewis Carroll and W. S. Gilbert to 
John Updike, Hilaire Belloc, Louis 
Untermeyer, Dorothy Parker, 
O'Henry, C. S. Calverley, William 
Blake, Franklin P. Adams, ad in- 
finitum. Along with an index to 
authors, there’s also an index of 
titles and first lines. Rose. 





Sol Saks’ Novel 

Producer - writer Sol Sake has 
sold his novel. “The Visitor,” to 
Ridge Press. Saks, in New York 
producing “Something Special” 
which he wrote for Hubbeil Re- 
binson’s Ford Startime last ni 
(Tuesday) was notified by 
Press that they wish to gy 
the beok on the basis of three 
chapters he submitted. Saks is 
best known as comedy writer, and 
his credits include “Ozz'e and Har- 
riet,” “My Favorite Husband,” “Mr. 
Adams and Evr.” 


CHATTER 


James Cerruti, on the editorial 
staff since 1947, upped to senior 
editor of Holiday. 

Adman Frarklin Roberts, exec 
veepee of the Phillv agency, Mallis 
& Roberts, married Lynne Martin 
in Cincinnati Nov. 28. . 

Unity Hall, for four years film 
critic and show biz writer for 
Britain’s Woman’s Mirror, joining 
Lendon Daily Sketch Dec. 2@ as 
2 general feature writer. 

ip Mead Rosten, senior at 
Harvard, son of author Leo C. 
Resten, engaged to Radcliffe junior 
Betsey Lee Culp. A June wedding 


Harvey Hickey, 55, Toroente 
bo a and Mail remnpeeunene x 
wa'’s parliamentary press 

lery, died Friday (27) in 
He was president of the press 
lery in 1955. 

Samuel I. Newhouse Jr., son of 
the publishine tycoon and asso- 
ciated with his cetbies malt 
newspaper, magazine radie- 
interests, advertised that he and 
his wife have separated. 

New corporations: Vending News 
Inc., publishine and printing busi- 
ness in New York: Workshop Pub- 
lications Inc., N.Y.: Valiant Pubil- 
eations Inc, and Mail Order Pub- 
lications Inc., N.Y 

Ian Purvis and Elise Baxter, for 
five vears responsible for press and 
public relations for Sadler’s Wells 
Theatre, resien the end of the year 
to give more time to commercial 
assignments. 

Dr. Michael Browne. actor and 
coach, named an associate profes- 
sor at the Graduate School of 
Education. Yechiva U. One of his 
courses will be on the contempa- 
rary American film. 

Actress Flora Robeon’s biography 
is being readied It started out 
as an autohiocraphv but—in Miss 
Robson’s words:—“what I wrote 
wasn’t very vond. so somebody else 
hac taken over.” 

Grenads Te'evision is moving 
into the heok bnciness. It is pub- 
lishing “Mone Or Crooners,” a 50¢ 
paperback which ennsists of the 
scripts of its ‘Televicion British 
Assn.’ lectures. bv Sir Edward Ap- 
pleby, Erie Achhv and Ed Murrow. 

Crown Publichers lavs a bet on 
the big tele an‘ence for westerns 
next month with voublications of 
“The Great Americon West, a Pic- 
torial Historv frem Colorado to the 
Last Frontier” --‘hored by James 
D. Horan. N.Y. J7ownal-American 
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Broadway 


Ballet dancer-daughter of jour- 
malist Daniel (Didier) Van Ackere 
in Manhattan from London. 

Film producer-financier Jacques 
Geiman and his wife, Natasha, in 
from Mexico City on  business- 
pleasure 

Capezio Dance Award of $1,000 
goes to Martha Graham at a Janu- 
ary luncheon. Its ninth year. Last 
recipient was Sol Hurok. 

Only one picture was represented 
in the Macy parade Thanksgiving 
Day, Joseph E. Levine elbowed in 
with a float re his upcoming, new 
“Hereules.” 

Lambs Club luncheoned Sir John 
Gielgud yesterday (Tues.) in “trib- 
ute to his contribution to the art 
of the theatre.” Shepherd William 
Gaxton hosted. 

Appointment of another associ- 
ate director at the American Acad- 
emy of Dramatic Arts does not 
imply Ezra Store’s exit. Latter is 
on leave only. 

Estelle (Mrs. Mike) Stern pre- 
ceded her newspaperman-husband 
from Rome into New York to spend 
Thanksgiving with their two un- 
dergraduate children (Syracuse U.) 
in the U. S. 

Sunday (29) matinee and evening 
performances at Webster Hal] in 
Village given by Ballet Espanol of 
Alex Bereshny leaflet-described as 
combining culture of Spain and 
Ukraine, a unique tandem. 

Carl Fereman and the national 
Tourist Organization c.f Greece in 
a tieup sent Yank newspapermen 
their calling cards, both in Eng- 
lish and in Greek (on reverse side). 
Foreman filming “The Guns of 
Navarone” there. 

Harry Golden (“Only In Amer- 
ica’) spurning recordings of vig- 
nettes from this and his current 
bestseller, “For 2c Plain,” because 
of the longrange values attendant 
to the musicalization of “2c Plain” 
and kindred projects. 

Wire services from Ted Husing’s 
Pasadena (Calif.) home base report 
that the sportscaster, who under- 
went a brain tumor operation six 
years ago and who has become 
near-blind and paralyzed, may re- 
cover partial sight. 

The 26th annual “Night of Stars” 
presentation at Madison Square 
Garden, N.Y., last Nov. 23 played 
to an audience of 20,000 and took in 
$102,000, which goes to the United 
Jewish Appeal’s program of refu- 
gee relief and Israel resettlement. 

“Boy, if you’re ever in Holly- 
wood don't call them starlets! 
That's like calling a policeman a 
cop. She's either an actor or a 
star,” Troy Donahue (ne Merle 
Wilson), in Warners’ “Summer 
Place” warned the press in Toronto 
last week. 


Mortimer Becker national coun- 
se! for the Ameriean Federation of 
Television & Rf&dio Artists, and 
Donald F. Conaway, national execu- 
tive secretary, planed Sunday (29) 
to attend an international union 
conference in Brussels. They’re due 
back Dec. 11, after stopoffs in Lon- 
don and Paris. 

Eddie Fisher missed one per- 
formance at the Waldorf's Empire 
Room to be with his wife, Elizabeth 
Taylor, at Harkness Pavilion (Co- 
lumbia Univ..Presbyterian Hos- 
pital), and now reported recover- 
ing from double-pneumpnia. Judy 
Garland, in Doctors Hospital, also 
reported recuping from liver oper- 
ation 

Comedie Francaise star Mony 
Daimes ‘Mrs. Claude C. Philippe) 
invited by the French Dept. of Co- 
lumbia Univ. to put on two per- 
formances Dec. 10 and 11, one in 
French and one in English, at the 
Minor Latham Dramatic Workshop, 
Milbank Hall. Jean Cocteau’s “The 
Human Voice” and “Feu La Mere 
de Madame” by Georges Feydeau 
are the plays. 

French Line p.r. Charlie Hogan's 
16-year-old Neil is a student at 
P.S. 47 (for speech and hearing 
handicapped children) and _ their 
Thanksgiving tabloid version of 
“Oklahoma!” (with placards ex- 
plaining the speeches) got Rodgers 
& Hammerstein’s interest. It will 
be repeated as evidence of what 
handicapped children can do with 
proper training and handling. Har- 
riet McLaughlin is principal of 
that school. 

U. S. Exhibit at the World Agri- 
culture Fair opening in New Delhi, 
India, Dee. 11 will have specially 
composed symphonic work by 
Henry Cowell, 62-year-old San 
Francisco musician. It is entitled 
“Mela and Fair” and blends the 
folk musie of India with that of 
the U. S. Cowell’s compositions 
have heretofor incorporated Hindu 
instruments as last Spring when 
Tom Scherman’s Little Orchestra 
was in Orient. 

Jack Benny has been named re- 
cipient of the annual March of 
Dimes Humanitarian Award, which 
is to be presented to the comedian 
Feb. 24 at a dinner in the Waldorf- 


ee 





Asteria, New York. Selection of 
Benny for the tribute was made 
known by Spyros P. Skouras, 20th- 
Fox president and previous award 
recipient. Co-chairmen of the din- 
ner are Leonard H. Goldenson, 
Jack L. Warner and Joseph R. 
Vogel, all of whom also have been 
given the Humanitarium Award in 
ast. 

. John Wayne inviting the press to 
a reenactment of the Battle of the 
Alamo on location in Texas. “We 
are climaxing 14 years of planning 
and three months of filming,” he 
advises, “with the recreation of this 
historical saga in which 182 citi- 
zen soldiers fought to their death 
for 13 days and nights against the 
5,000 highly trained soldiers of the 
dictator, Santa Ana. Terrain is a 
sprawling 22,000-acre site where 
we have built the Alamo and San 
Antonio as they were in 1836. Both 
the Alaino compound and city are 
duplicated authentically from blue- 
prints of the period” 


Bermuda 


By Chummy Zuill 
‘Princess Hotel, Pembroke) 


NBC-TV crew here Dec. 7 to 
follow a team of top U.S. golf 
professionals around the Mid Ocean 
course. 

Connie Sawyer in for two weeks 
at the Inveruie Dec. 8, following 
Dick Capri who is attracting sur- 
prising biz in this off-season pe- 
viod. 

Rosebank Theatre opened with 
“Gigi’’ (M-G) and the Ink Spots, 
Erskine Hawkins with 12 pieces, 
juggler Lottie Brunn and the com- 
edy-team of Wahl & Oldfield on 
stage. Solid b.o. indicates success 
for this first-time-ever entertain- 
ment format here. Monthly 
changes. 

Singer John Gary booked by Don 
Gibson to alternate six nights a 
week, for six weeks, at the Princess, 
Elbow Beach and Castle Harbour 
hotels. Gary, who came here with 
his wife via Hollywood, is the 
chap who formerly held a world’s 
record for staying underwater with 
an Aqua-Lung—time: 41 hrs. 1 min 
10 secs. 


Pittsburgh 


By Lenny Litman 
(HA 1-2739) 

Moe Silver, Staniey Warner head 
here, home from Montefiore Hos- 
pital. 

Francis Mayville has Polish State 
Folk Ballet at Syria Mosque Jan. 
13-14. 

Jimmy Farnsworth and Paul 
Waters are reopening the Little 
Red Door. 

Phil Richards here on leave from 
Thunderbird in Las Vegas to pro- 
duce ice show at Ankara. 

The Penn will close around Dec. 
17 for a week to permit installa- 
tion of the Todd AO-70 Techni- 
rama equipment in which “Solo- 
mon and Sheba” will be shown. 
It opens Christmas Day. 

Pittsburgher Irving Davidson re- 
vealed here that he, Drew Pearson 
and Baruch Dienar have formed 
the Scopus Corporation to produce 
films in Israel. Their first, “Cursed 
One,” goes before the cameras in 
the spring. It deals with the orig- 
inal settlement,of European Jews 
in Palestine before the turn of the 
19th Century. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse: 776751) 

Grand old man of the German 
and Austrian films, Rudolf Forster, 
just marked his 75th birthday. 

Lili Palmer starring in the Real 
pic, Mrs. Warren’s Profession,” 
which Real films is now shooting. 

Karl-Heinz Boehm set to play 
Ludwig van Beethoven in a new 
pic that Walt Disney is planning to 
make. 

Shelagh Delaney’s 
Taste of Honey,” just opened at 
Budapest Theatre of the People's 
Army, according to word here. 

Italian singer Renata Tebaldi, 
who had to cancel her October tour 
of Germany because of sickness, 
will do tour in the spring of 1960 
instead. 

Helmut Kautner’s film “Der Rest 
ist Schweigen” (The Rest is Si- 
lence) to be released in the U. S. 
by Films Around World, dubbed 
in English. 

Gloria Films’ “08/15,” story of 
German soldiers in the last World 
War which features several sexy 
scenes, banned in the Union of 
South Africa. 

Director Helmut Kautner has 


written a pic, “Ein Glas Wasser” | 


(A Glass of Water), based on the 
play of the same name, to be filmed 
by Neue Deutsche Films. O. W. 
Fischer, Liselotte Pulver, Romy 
Schneider and director-actor Gus- 
tav Gruendgens are set for prin- 
cipal roles. 


play, “A| 


London 


(Covent Garden 0135/6/7) 

A band of 10 members of the 
Dagenham Girl Pipers signed for 
new Lido show in Paris, opening 
next Monday (7). 

Carol Reed's production of “Our 
Man in Havana” for Columbia due 
for its world preem at the Odeon, 
Leicester Square, Dec. 30. 

Andy Worker named managing 
director of Shepperton Studiss, 
filling the position left vacant by 
recent death of Harold Boxall. 

Seymour S. Dorner, director of 
Vulcan Film Productions, planed 
out to N.Y. last Monday (30) to 
finalize feature film and tv deals. 

Norman Marshall to Moscow as 
rep of the British Drama League, 
the visit having been sponsored by 
the USSR—Great Britain Society. 

Sir Alec Guinness, back last 
week from N.Y., starting work on 
his role of “Lawrence of Arabia,” 
which is due on the West End early 
next year. 

Marvyn Roy, currently appear- 
ing in “Talk of Town” revue, re- 
sponded for the guests at the an- 
nual dinner of the Magic Circle, of 
which he’s a member. 

Mario Zampi acquiring film 
rights to an original story by Holly- 
wood scripter Hans Wilhelm for 
immediate production. Deai was 
agented by Eric Glass. 

Carl Foreman went to Athens 
again last week to complete pro- 
duction arrangements for his up- 
coming “Guns of Navarone,” which 
starts rolling in the New Year, with 
Columbia releasing. 

Emile Littler was 24th in the list 
of leading racehorse owners, with 
winnings amounting to almost $28,- 
000. Jack Hylton was placed 167th 
| with winnings of about $5,000. Aly 
| Khan was the champion owner. 

Jack Warner will take the chair 
|when the Concert Artists’ Assn. 
| holds its annual dinner next Sun- 
day (6) here at Park Lane Hotel. 
BBC-TV will transmit a 30-minute 
film on the gathering the follow- 
ing Wednesday. 

Rome 
By Robert F. Hawkins 
(Stampa Estera; 675906) 

John Gavin being sought for 
starring role in Riccio-Lux Film’s 
upcoming “Morgan the Pirate.” 

Toto, vet Italian comedian, gift- 
ed with Gold Plaque by the Italo 
pic industry for his valuable con- 
tribution to the Italian film. 
| Eleanora Rossi Drago to Syra- 
| cuse, Sicily, to start work on “Un- 
der Ten Flags” for Dino DeLaur- 
|entiis production (Par release). 
| Another major Italian showcase 
| burned down by fire: Florence’s 
| Odeon Theatre. Two others were 
one in Naples and another in 
| Rome. 
| Tennessee Williams attended 
|Rome opening of his “Summer 
and Smoke” at Teatro della Come- 
ta, staged by Brignone-Stantuccio 
Company. 
| RAIT-TV, the Italo telenet, mak- 
| ing arrangements for live coverage 
|of President Eisenhower’s Rome 
| me beginning with his arrival 
Dec. 4 at Ciampino Airport. 
Excelsior guest list includes 

alph Thomas, Ladislao Vajda, 
| Jerry Juroe, Todd-AO’s George 
| Schaefer, George MacReady and 
| Indian director Indra Johar. 

“Via Margutta” (Documento) 
started shooting here, with cast 
headed by Antonella Lualdi, Ger- 
ard Blain, Alex Nicol, Franco Fa- 
brizi, Yvonne Fourneaux and 
Christina Gaioni. 

United Artists poured to wel- 
| come Ned S. Seckler, new company 
|general manager for Italy, to 
| Rome. Feted at same time was My- 
|ron Karlin, who leaves UA next 
| month to go into private business. 


° 
| Paris 

By Gene Moskowitz 

| (66 Ave. Breteuil; SUF. 59-20) 


Robert and Raymond Hakim an- 
nouncing another remake of the 








Alexandre Dumas’ “Three Mus- 
keteers.” 
| Jacques Flaud, ex-director of 


the Centre Du Cinema, probably 
will head a governmental Bureau 
| of Geological and Mine Research. 
| Nicole Milinair in for a family 
| visit before going back to London 
}to continue producing her film 
features for CBS video airing in 
the U.S 
| Emile Hebey and Gerard Fous- 
| Sier say they have a film commit- 
| ment with Jayne Mansfield for her 
| first French pie to be made here 
| late next year. 
| West German producer Klaus 
Hardt in to huddle with Robert 
Siodmak on a film in Munich. 
Siodmak just finished a French 
costumer, “Katia,”. here. 

Roger Vadim starts his comedy- 
| horror pic, “And Die of Pleasure,” 
in December with Mel Ferrer, Elsa 
Martinelli and Annette Vadim. 





Title was changed from “The Vam- 
pires.” 

Orsoh Welles attending a gala 
first-run opening of his 1939 
“Citizen Kane” (RKO) at a 
Champs-Elysees house. It looks 
in for biz. Ditto reshowing of the 
1932 pic, “Back Street’ (U). 

Maurice Boatel rolling a full 


length, dramatized documentary on }-+ 


prostitution in Europe under the 
title of “I Am a Prostitute.” 
Touchy scenes will use an actress, 
Junie Astor, rather than the real 


practitioners. | 4 


Miami 


By Lary Solloway 

(555 So.Shore Dr.; UNion 5-5389) 

Jack Carter, Andrews Sisters and 
Sarah Vaughan firm up for Amer- 
icana’s winter roster 

Diosa Costello and Don Casino 
back as toppers for fourth year of 
the Lucerene’s “Havana Mardi 


Gras.” 

Mal Malkin, after spending last 
season at the Diplomat, returns 
with his orch to Eden Roc’s Cafe 
Pompeii for 1959-60 term. 

Dancer-comedienne Elissa Jayne 
heads for Housion date with Den- 
nis Day after closing long run in 
Carillon's “French Dressing” 
shortly. 

Harold Minsky and Major Rid- 
dle in from Las Vegas to dicker 
putting an-edition of the Dunes’ 
Follies into main room of Martha 
Raye’s Copa. | 

Danny Stradella preemed his 
beach branch of the Manhattan 
Hideaway, located in building that 


Hollywood 


Hull arrived from 


Tuary Agency. 

Mrs. Kirk Douglas, Belgian born, 
became an American citizen. 
Michael Ludmer ankled Warner 
Bros. story department exec post. 

Sam Katzman returned from 
| “Enemy General” European loca- 
| tions. 

Sammy Davis Jr. enroute to 
ustralia for week’s personaling 
tour. 

Mario Lanza left a California 
estate of $22,000; balance is in 
Rome. 

Bobby Van and _ actress - wife 
Diane Garrett awarded $6,500 for 
auto injuries. 

Leo Carrillé, “feeling great,” to 
ride in Pasadena Rose Parade New 
Year’s Day. 

Anthony Franciosa suffered frac- 
tured nose and other injuries in 
auto accident. 

Jerry Adler swings from Ashley- 
Steiner agency’s tv dept. to Sindell 
Agency's tv creative dept. 

Stella Stevens and Leslie Parrish 
on two-week tour to bally “Li'l 
Abner,” in which they starred. 

Bryan Foy checked off Columbia 
Pictures lot until “Brinks Bank 
Robbery” is ready for production. 

Arthur Zieger tapped by Broad- 
cast Management Inc. as as- 
sistant to prexy Marvin Josephson. 

Jack L. Warner elected to hon- 
orary membership in Delta Kappa 
Alpha, national cinema fraternity. 

Robert Sinclair joined KHJ-TV 








has had the L’Aiglon and, La Bas- 
tille posheries. 

Murray FranklIn’s reopened with | 
co-host and emcee Paul Gray back | 
as well as regulars Kay Carol and} 
Roy Sedley. Added are the Cooks | 
and Norma & Mitchell. 

Johnny Desmond has a date with | 
the Font’s La Ronde for first week | 
of December. His first stand in 
a nitery here, but he played stock 
lead several years ago at Roose- 
velt Theatre. 

Roec’s Harry Mufson may take 
legal steps to enforce Eddie Fisher 
filling -his Xmas week contract. 
Fisher bowed out to “study drama” 
in prep for role in wife Elizabeth 
Taylor's new pic. 

Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.’ WA 6-6955) | 

Theatre-in-Round offering “Pic- | 
nic.” | 

Peter Palmer played Minnesota | 
U. dance. 

Songstress Kitty Kallen in town! 
to plug recordings. 

Key Club held over Louis Jordan 
and his Tympany Five. 

“Two for Seesaw,” here a week 
last season, at St. Paul Auditorium 
for two-nighter. 

Polish Syate Folk Ballet inked 
for Minneapolis and St. Paul Dec. | 
18-19. 

St. John's University in nearby 
Collegeville, Minn., 
“A Comedy of Errors.” 

St. Paul Auditorium had Don 
Cossack Choir and Ballet Russe de 
Monte Carlo for one-nighters. 

Ella Fifzgerald, scheduled for 
Freddie’s this week, cancelled be- 
cause of an 11th hour film assign- 
ment. « 

Minneapolis Symphony's Ameri- 
can Music Festival subscription 
concert devoted entirely to U. S 


composers. 
Madrid 


By Hank Werba 
(Gral Sanjurjo 24; Tel. 344865) 

Ilone Massey filled cabaret Rex 
during her four-night stand 

Luis Escobar leaves for Rio de 
Janeiro to stage the Spanish clas- 
sic, “Don Juan Tenorio.” 

Cinearte film studios became the 
temporary campus of Spain's Es- 
cuela Offcial de Cinematografia. 

Joaquin Agusti, who heads the 
Spanish Distributors Assn., named 
veepee of the Int'l Federation of 
Distributors. 

Opera star Lucrecia Bori at- 
tended plaque-cementing ceremo- 
nies in Valencia on the street that 
will henceforth bear her name. 

After a long absence from Spain, 
Imperio Argentina was signed for 
two feature film roles, marking a 
comeback here for the actress- 
singer. 

Composer Christobal Halffter 
wrote a new ballet score for An- 
tonio called, “Jugando al toro,” 
story of a little boy who wanted to 
be a bullfighter. 

Pedro Bistagne chalked up his 
silver anniversary .of service with 
20th-Fox. Bistagne manages 20th- 
Fox interests in Spain and is a 
member of the local MPEA film 
board. 

Leading film industry personali- 
ties attended the farewell dinner 
producer Cesareo Gonzalez ar- 
ranged for his long-time friend 
and co-producer, Mexican film- 








presenting 





as news promotion manager, Addi- 


|}son Yeaman Jr. as account exec. 


Buddy Adler left for London to 
meet Spvros Skouras in sessions 
with Robert Goldstein, 20th-Fox’ 
Enclish rep. 

Miklos Rozsa resting after Euro- 
pean conducting tour and tv ap- 
pearances in Rome, Munich, Lon- 
don and Paris. 

Norman Lowenstein resigned, 
effective March 15, as exec secre- 
tary of Society of Motion Picture 


| Art Directors. 


M. Peter Katsufrakis succeeds 
Franklin B. Rohner in CBS Holly- 
wood legal dept., latter switching 
to biz affairs department. 

Frank Ramsey and Bob Simon- 
ton move from Fox West Coast 
Theatres managerial posts to cir- 
cuit’s booking dept. 

Milton Deutsch theatrical agency 
added a film and tv department, 
headed by Ernest O. Ohman, who 
formerly fronted own org. 

Chico Jesma inked $20,000 deal 
with Hollywood Palladium for 
monthly use to stage a dance in 
addition to holding his Latin Holi- 
day Show twice yearly. 


Chicago 
(DElaware 74984) 
John La Salle combo toplining at 
Le Bistro. 
Warbler Earl Grant has a date at 
Roberts Show Club. 


Nina Simone is making her 
maiden stand at the Blue Note. 
Nancy Kelly with “A Mighty 


Man is He” at the Blackstone. 

Forrest Tucker will sell “Music 
Man” gift certificates in Shubert 
lobby next Monday (7?. 

Burglars snatched $16,000 from 
home of the Henry Paschens 
(prima ballerina Maria Tallchief). 

Doug Helgeson, ex-Palace Thea- 
tre, was company manager for 
Shakespeare Festival Players one- 
weeker at the Civic. 

Newsweek staffer John Nugent 
being farewelled by pals. includ- 
ing show bizzers, on departure to 
mag’s L.A. bureau. 

Eugenie Leontovich and Studs 
Terkel in Saroyan’s “The Cave 
Dwellers” at Goodman Memorial 
Theatre starting Friday (4). 


Boston 


By Guy Livingston 
(342 Little Bldg.; DE 8-7635) 


Roy Douglas current at Steu- 


en’s. 

Duke Ellington held over at 
Storyville. 

Louis Richmond, Kenmore Thea- 
tre owner, to Europe. 

Nat “King” Cole heading the 
show at Blinstrub’s. 

Dorothy Clair topping the Re- 
vere Frolic show. 

Walter Brennan in for high 
school reunion in Cambridge. 

“Juniper and Pagan” opens~-at 
the Colonial Dec. 10, on pre-Broad- 
way tryout. 

Buddy Thomas’ “Talk of Town” 
revue (20) to hold at the Bradford 
Roof through New Years’. 

“Midnight Sun,” Janet Gaynor’s 
first stage vehicle, folded at the 
Wilbur after seven performances 
Saturday (28). 

Jerome Rosenfeld, Show of the 
Month Club prexy, back from Man- 
hattan where he made arrange- 
ments in association with Sol Hu- 
rok to bring in “Mary Stuart,” 





maker Gonzalo Elvira. 


Colonial, Feb. 22-March 5. 
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GERARD PHILIPE 

Gerard Philipe, 37, a top French 
legit and film leading man, died of 
a heart attack Nov. 27 in Paris. He 
recently underwent a liver opera- 
tion after contacting amoebic 
dysentaery while making a film in 
Mexico, “The Fever Rises in El 
Pao.” 

He was known in the U.S. for 
such pix as “The Devil in the 
Flesh,” “The Proud and the Beau- 
tiful,” “Beauties of the Night,” 
“The Beauty of the Devil,” “Les 
Grandes Maneuvres,” and others. 

Philipe took his theatre serious- 
ly and starred with the state Thea- 
tre National Populaire because he 
liked its policy. He could have 
mede much more freelancing. He 
became an international pic star 
via “Fanfan La Tulipe” and turned 
down many Hollywood offers. 

Philipe made his first theatrical 
hit in an Andre Roussin play at 19 
and won attention in an Yves Alle- 
gret film at 24. He directed one 
unsuccessful pic, “Til Eulen- 
spiegel,” and was planning to di- 
rect another film before his death. 

His real name was Gerard-Robert 
Philip.. He added an “e” to his last 
name and dropped the Robert to 
have a 13 letter name, which he 
considered lucky. 

Active in actor’s union affairs, 


Bright's disease. He had been with 
The Journal for 32 years. Starting 
with the Milwaukee Journal in 1927 
on promotion, Bakke functioned as 
| manager of the public service bu- 
| reau until going into sales in 1932 
be WTMJ, —— Co.’s — out- 
“Remorques,” with Michele Mor-| let. In 1949 he became sales man- 
an and Jean Gabin: “Lumiere | ager of that and WTMJ-TV. On 
"Ete,” with Pierre Brasseur, and | separation of the two units of oper- 
“Le Ciel Est a Vous,” with Charles | ation, he was named sales manager 
Vanel and Madeleine Renaud. | for_tv. : 
Gremillon, who made several | Wife, a son, brother and sister 
shorts which won flim festival | Survive. 
prizes, also directed two other fea- 
tures which had fair boxoffice ca- - JACK RICH 
reers. They are “L’Etrange Ma- Jack Rich, 73, composer, pianist 
dame X,” a Michele Morgan star-| and musica! director, died Nov. 20 
rer, and “L’Amour D’'Une Femme” |of a heart. attack 4n London. Rich 
with Micheline Presle. -| was Irish-born, but lived for 35 
| years in the U. S. and was a na- 
| turalized American citizen. 
Harry Z. Riley, 70, former res- He was resident pianist on the 
taurant manager, died Nov. 23 in| first commercial program to be 
New York after a long illness. He broadcast, in November, 1920. He 
was the nephew and adopted son | was also manager of radio stations 
of Ben Riley, for many years the|in Clevelaygd, Pittsburgh and De- 
eperator of Ben Riley’s Arrowhead | troit. In Britain he was musical 
Inn, Riverdale, N. Y., which was director for many vaude shows 
destroyed by fire in 1944. and served with Canadian Forces 
Riley was associated with that Entertainment in World War I and 
venture since he was 16 years old.| with ENSA in World War II. 
With the destrycticn of that inn, Survived by wife and daughter. 
whichswas the last of several oper- | 
ated throughout N. Y. State by 
Riley, the younger Riley worked! 
at various restaurants in New 
York. He had served as manager 
of the cocktail lounge at the Hotel 
Gotham and was on the staff of 
the Post & Coach Restaurant in 
a ae Authority Bus Terminal, 








HARRY Z. RILEY 





CRLANDO GIOSI 

Orlando Giosi, 59, first trembon- 
ist with the San Francisco Sym- 
| phony for more than two decades. 
| died Nov. 21 in San Francisco. A 
native of Naples, he came to the 
U. S. in the late '20s, played with 
the Radio City Symphony and the 
NBC Orchestra. In 1935 he moved 


vocalist, died Nov. 23 in Milwau- 
kee. A native of Anderson, Ind., 
he did many benefits in behalf of 
Wisconsin's guide dog training 
school at Cambridge, Wisc. 
Surviving are his wife, 
daughter and parents. 


son, 





THOMAS E. SHARP 

_Thomas E. Sharp, 69, former ra- 
dio and television station opera- 
tor, died Nov. 29 in San Diego. 

He started in radio in 1928 with 
KFSD, San Diego, and in 1953 
founded a tv station in that city 
which he sold the following year. 





Richard F. X. MacMunn, 61, 
founder and owner of Essex Record 
Co., Boston, died in that city Nov. 
26. A drummer and pianist, he 
started the record company, spe- 
cializing in accompaniments, with 
his wife in 1952. In addition to his 
wife, e son and a brother survive, 





Bernard Shaw. 22. saxophonist 
with the touring Big Jay McNeeiey 
Band, died of smoke suffocation 





‘Survived by his wife, .foster 
mother, and a half-sister. 


ALBERT W. KETELBEY 
Albert W. Ketelbey, 84, com- 
poser, died Nov. 26 at Cowles, Isle 
of Wight, Eng. He had been a 
pianist, organist and conductor, 
but it was as a composer that he 

won his greatest reputation. 
Originally he concentrated on 


Philipe headed the Syndicate of 
Actors for a few years. He was 
also considered leftist in views and 
was a great fave in Eastern coun- 
tries. However, he had no political 
affiliations and ignored them the 
last few years. His most recent 





film is “Les Liaisons Dangereuses” 
(Dangerous Relations), 





a contro- 


to Frisco, took a symphony posi- 
| tion there and later became assist- 
| ant professor of music at San 
| Francisco State College. 

Wife and two sons survive. 





HARRY P. FORREST 


Harry P. (Hal) Forrest, 65, crea- | 


tor of the nationaliy syndicated 
cartoon strip, “Tailspin Tommy,” 





| JOSEPH BURSTYN 


November 30, 1953 


versial Paris hit, which has no ex- 
port visa. : - 
His wife and two children sur- | S0me years was managing director 


vive, 


DWIGHT FISKE 


Dwight Fiske, 67, retired nitery | at the Vaudeville Theatre. 


singer and writer, died Nov. 25 at 
the Columbia-Presbyterian Hospi- 
te. a. a. 

Futher details in the vaude sec- 
tion. 





DR. LYMAN BRYSON 


Dr. Lyman Bryson, 71, noted 
educator on the campus and in 
broadcasting, died of cancer Nov. 
24 in New York. He moderated 


CBS’ weekly “Invitation to Learn- 
ing” and was active in other educa- 
tional radio and tv shows. He was 
professor Emeritus of Education at 


Teachers Ccllege, Columbia U., 
when he died. 
Details in radio-tv section. 


BUD PEARSON 
Bud Pearson, 62, former vaude- 


ee wa 


| 


j 
i 


. 


died after a long illmess in Culver 
City, Cal., Nov. 21. Prior to start- 
ing the strip in 1928, he had been 
on the L. A. Examiner, was editor 
of the Culver City News and 
worked on eastern newspapers. 

Wife, daughter and. sister sur- 
vive. 


chamber and orchestral music and 
won the Sir Michael Costa Prize 
for his “Quintet For Strings.” 
Then he switched to light descrip- 
tive music with big success. Among 
his best known works in this field 
were “In a Monastery Garden,” 
“In a Chinese Temple Garden” and 
“In a Persian Market.” 

Ketelbey was musical editor to 
several music pubberies and for 





CHARLES B. KOSCO 

Charles B. Kosco, 65, Buffalo 
branch manager for 20th-Fox for 
the last 13 years, died of a heart 
attack Nov. 28 in Philadelphia 
while visiting at his brother's 
home. While maintaining a resi- 
dence in Buffalo, Kosco’s perma- 
nent home was at St. Mary's, Pa., 
where he will be buried. 

Wife, two brothers and seven sis- 
ters survive. 


MRS. ABRAM DWORE 

Mrs. Abram Dwore, 77, long- 
time Schenectady, N. Y. exhibitor, 
died Nov. 22 in Troy, N. Y. With 
a son, Sidney, she last operated 
the now-closed Cameo, a Schenec- 
tady nabe. Her son is now a buyer 
and broker. 

Also surviving i? another son, 
daughter, three sisters and a 
brother. 


HARRY T. GERBER 
Harry T. Gerber, 60, manager 


of the Columbia Gramophone Com- 
pany. He also conducted the thee- 
tre orchestra for Andre Charlot 


Survived by his wife. 


FRANK RICHARDS 

Frank Richards ‘Richard Car- 
roll), 66, former yaude performer 
and stage doorkeeper at Empire | 
Theatre, Glasgow, collapsed and} 
died backstage Nov. 25. 

He worked for years in a come- 
dy partnership with Dave Witlis, 
vet Scot comedian, and was asso- 
ciated with many pantomimes star- 
ring George West at the old Prin- 
cess’s Theatre, Glasgow. In team- 
ing with Willis he toured as the 
foil half of the act, Willis & Rich- 
ards. : 

Richards had been stage door-, 
keeper at the Empire vaudery in 
Glasgow for nearly 10 years, and | 
in this capacity became well known 
to many U. S. acts who played that 











ball- 


villian, dancer and gag writer, died 
Nov. 20 in New York. 

He launched his career when he 
was 15 years old. He teamed with 
Jack McAuliffe in an act called} 
“Bud and Jack Pearson,” playing 
all the major houses including the! 
Keith and Orpheum circuits, He 
also played the Palace, in N. Y.,| 
and the Palladium, in London, sev- | 


date. 
Survived by his wife. 


MRS. GUS EDWARDS 
Mrs. Lillian Boulanger Edwards, 
75, died in Los Angeles Nov. 28 
She was the widow of songwriter 
Gus Edwards. 





: ‘ the first decade of the century 
er al times, and most of the leading | and during their marriage helped 
theatres in Europe. : , him with his kiddie tevues, in the 

He appeared in musicomedies, | costuming and rearing of the young 


including the “Music Box Revue 
of 1924” and “Take the. Air.” He 
also wrote sketches for other re- 
vues, including the Ziegfeld Fol-| and Groucho Marx. 

lies. Teaming with Les White, he; Edwards was said to have writ- 
later turned to gag writings for | ten “By The Light Of The Silvery 
radio, doing shows for such per-| Moon” as a wedding present for 
formers as Bert Lahr, Bob Hope, | his wife. At the time of her death 
Eddie Cantor, Al Jolson, Jimmy | she had been working on an auto- 
Durante, Red Skelton and numer-/| biography, “I Like Te Remember.” 


performers. Among the performers 
developed under Edwards’ aegis 
were Eddie Cantor, George Jessel 








ous others. At one time he was 
under contract to Metro-Goldwyn- |} LESLIE HUTCHINSON 
Maver Leslie (“Jiver”) Hutehinson, 53. 
, He helped write the script for; trumpeter and bandleader, was 
the legit production of “Around | killed Nov. 22 in an auto accident | 
the World in Eighty Days.” He|at Weeting, Norfolk, Englarid. He 
also was a co-author of “Too Hot) was on his way to appear with his 
for Maneuvers,” which starred! band at the U. S. Air Force base 
Richard Arlen on Broadway in| at Sculthorpe. 
1945 and of “As Long as You're Hutchinson, a Jamaican, was 
Healthy.” His last assignment was! nicknamed “Jiver,” partly because 
for the Garry Moore tv show about! of his style of playing and also to 
a vear ago avoid confusion with the other 
His wife and three brothers sur-| Leslie Hutchinson, “Hutch,” the 


Vive | pianist-entertainer. 


| He was playing with Ken 
“Snake-Hips” Johnson's band on 
the night that London’s Cafe de 
Paris was bombed and Johnson and 


JEAN GREMILLON 
Jean Gremillon, 57, noted direc- 
tor of offbeat French films, died of 


cancer last week in Paris. He | other musicians were killed. Ee 
reached his peak during and short- | re-formed Johnson's band and then 
ly after World War II, but failing 


left to join Geraldo’s orchestra. 
health made him relatively inactive ewe M 
the last few years NEALE V. BAKKE 
His best known films, turned out Neale V. Bakke. 55, sales man- 
‘n the 1940-47 period, included|ager of WTMJ-TV, Milwaukee 
L'Etrange M. Victor,” with Raimu; | Journal station, died Nov. 20, from 


§n 


She was married to Edwards in | 


|He became manager of the 
room, which plays name bands 
and recording personalities, in 
1954 after retiring from the St. 
Paul police department. 

His wife and son survive. 


CLINTON R. WHITE 
Clinton R. White, 65, owner and 
founder of Chicago radio station 
WCRW, died Oct. 23 in that city. 
| He operated the station which 
| bears his initials and was credited 
|as one of the originators of the 
|instantaneous recording process 
used in making transcriptions. 
Wife survives. 


JOSEPH P. PICHE 
Joseph P. Piche, 72, member of 
'a comedy juggling team which 
| performed with Barnum & Bailey's 





and in vaudeville, died Nov. 26, 
|Troy, N.Y. His wife, the late 
| Lowise Spear Piche, sang with the 
|Metropolitan Opera Company. 
Two sisters survive. 





| RALPH G. MATTHIESSEN 

Ralph G. Matthiessen, 45, Dallas 
tv personality known as “Uncle 
Tiny,” died Nov. 20 in that city 
|r a brief illness. He conducted 
| “Uncle Tiny's Party Time” on 
| KRLD-TV. He was also a magician. 
| Surviving are his wife, two sons, 
'two daughters, mother and a 
brother. 





CHARLES R. DOCHERTY 
Charles R. Docherty, 74, one of 
| the organizers of the Omaha Com- 
| Munity Playhouse and a star of 
several productions there, died 
Nov. 19 in Plattsmouth, Neb: 

He was a former’*Omaha ad exec. 





LEWIS W. DOW 
Lewis W. Dow, 42, blind nitery 





‘ 


|Cireus, Hagenbeck-Wallace Shows | 


Nov. 23 as a result of a fire in his 
| San Francisco hotel room. 





| Walter Van Pelt, 80, vet attorney 
|; who was active in financing of 
motion pictures as well as in legal 
affairs of the industry, died Nov. 
24 in Hollywood. 





Mother, 74, of producer Norman 


Lessing, died Nov. 23 in Santa 
Monica, Cal. Also surviving is a 
daughter, Florence Lessing, a 
dancer. 





Arthur Sheldon, former ticket | 
broker and legit boxoffice treasur- | 


liams Home, East Islip, L. I., N. Y. 
A son survives. ° 





Father, of radio aetress Cathy 
| Lewis, died Nov. 19 in Spokane, 
Wash. 








. Tollvision Test 


Continued from page 1 














discussions ete. There will be no 
commercials on all three channels. 
| According to the Bell Telephane 


deal, the $5 per householder cov- | the 


ers the cost of wiring the home 
and the installation of a mantel- 
size box to the existing tv machine. 
(This box wil! later be manufac- 
tured in Canada.) The coins to be 
inserted in the device cover the 
5-10-25-50ce denominations; the col- 
lections of film fees will be picked 
up by Famous Players (Canadian) 
Corp. every four or five weeks. 
Features may never be seen’ in 
theatres in the area because of 
holdovers etc., with Telemeter 
changing every week on both chan- 
nels. Already home-owners - in 
other Toronto suburbs have sought 
installations but FP (Can) current- 
ly concentrating on the test in- 
stallation at Etobicoke. 

Apart from the initial $5 fee for 
the box, Eugene Fitzgibbons peints 
out that there is no monthly mini- 
‘what it sees. The service trans- | 
mission on channels A or B are 
from 6-11:30 p.m. Mondays to Fri- | 

ays; 1 p.m. to 11:30 p.m. Satur- | 
days and Sundays, with films to be 
shown without interruptions, com- 
mercial or otherwise. The channels 
are gauged on the box by monitors; 
customers will be apprized by 
newspaper ads or direct mail of 
weekly changes of title, plus start- | 
ing times, prices etc. | 
Whe's Who i 
| Present installations cover a five-, 
mile radius of transmission studios | 
|at the junction of Bloor Street and | 
Royal York Road, with FP (Can) 
|taking possession of the former | 
|Kresge Building on Oct. 1 last. | 
|The present staff, including door- 


| to-door salesmen, numbers 25. 
Trans-Canada Telemeter is a 
| subsidiary of Famous Players (Ca- 
|madian) Corp., which operates some 
600 film theatres across Canada, 
with FP (Can) in association with 
Paramount Pictures and Interna- 
tional Telemeter Corp. The presi- 
dent of Trans-Canada Telemeter is 
ason of J. J. Fitzgibbons, president 
of FP (Can); in charge of publicity 
for the new “home entertainment” 
setup is James R. Nairn, who is 
also the director of advertising and 
public relations for FP (Can). 
Famous is also in on the tv busi- 
ness in Canada, with a 50% inter- 
est in CFCM-TV and CKMI-TV, 
Quebec City, where FP (Can) runs 
78 hours each week in French 
and English language series; plus 
a 50% interest in CKCO-TV, Kitch- 
ener, Ontario, where FP (Can) 
operates 11542 hours a week in 
} English only, j 





er, died Nov. 21 at the Percy Wil- | 5°, 


MARRIAGES 


Dolores Del Rio to Lewis Riley, 
Jr., Nov. 24, Newark, N.J. She's the 
film actress; he's a tv producer. 
Susan Gole to Abby Marks, Nov. 
26, New York. Bride is pub man- 
ager of World Pub. Co.; he’s non- 


| pro. 

Clare Austin to Gilchrist Calder, 
| London, Nov. 21. Bride is an ac- 
tress; groom is a BBC documentary 
producer. 

Susan Shaw to Robert Rowson, 
| London, Nov. 27. Bride’s an actress; 
the widow of Bonar Colleano; he's 
a telefilm executive. 

Mary Lee McMahon to Carlton 


‘ 


Lunsford Jr., Loudonville, N. Y. 
Nov. 21. She is a granddaughter of 
the late N. Y. Supreme ut 


Judge Daniel V. McNamee, of Hud- 
son, N. Y., he is a member of the 
Turk eT Jazz Band. Couple 
will live in n Francisco, 

Paula Stark to Eddy Manson, 
Nov. 29, Forest Hills, New York. 
He's a musician - arranger -com- 
poser. 
| 





BIRTHS 
| Mr, and Mrs. Werner Klemper- 
er, son, Hollywood, Nov. 22. Fa- 
ther’s an actor. 
| Mr. and Mrs. Dominick Dunne, 
| daughter, Santa Monica, Cal, Nov. 
23. Father's an exec producer at 
| 20th-Fox TV. 

Mr. and Mrs. Brian Jones, 
daughter, Blackpool, Eng., recent- 
ly. Mother is a singer. Father is 


an actor. 

Mr. and Mrs. Floren Thompson, 
son, Hellywood, Nov. 23. Father 
is assistant biz manager of KNXT 
and CBS-TV Pacific network. 

Mr. and Mrs. Richard Hurran, 
London, Nov. 21. Mother is 
Pamela Arliss, actress-daughter of 
film producer Leslie Arliss; father 
is a stage ucer and songwriter. 

Mr. a Mrs. Paul Raymond, 
son, London, Nov. 24. Father oper- 
ator vaude shows and a London 
striptease club. 

r. and Mrs. Lloyd Pettit, son 
Nov, 8, Chicago. Father is WGN-TV 
announcer there. 

Mr. and Mrs. Chuck Mittlestadt, 
daughter, Albuquerque, Nov. 26. 
Father is Albuquerque correspond- 
ent for VARIETY, 

Mr.. and Mrs. Stuart Brent, 
daughter, Chicago, Nov. 22. Father 
is television personality on WBKB 


re. 

Mr. and Mrs. Gerd Oswald, son, 
Hollywood, Nov. 27. Father is a 
film director. 

Mr. and Mrs. Kenneth Robert- 
son, son, Kirkintilloch, Scotland, 
jrecently. Father is deputy show 
| seribe of Scottish Sunday Express, 
| Glasgow. 
| Mr. and Mrs. Robert Simmons, 
daughter, London, Nov. 10. Par- 
ents are opera singers. 

Mr. and Mrs Arch Yancey, 
| daughter, Houston, recently. Father 
is prodyction manager and a disk 
| jockey on KNUZ in that city. 

Mr. and Mrs. Al Anderson, 
daughter, San Antonio, recenily. 
Father is newscaster with WOAI- 
TV in that city. 

Mr. and Mrs. Dick Towers, son, 
| Nov. 27. New York. Father is a 
|nitery singer. 
Mr. and Mrs. 
j}daughter, Nov. 





Blair Chotzinoff, 
25, New York. 


of the St. Paul Prom Center Ball-| mum fee for viewing films and the | Father is a newspaperman and son 
room, died Nov. 24 in that city. members of the household pays for |of Samuel Chotzineff, exee pro- 


ducer of the NBC Opera Co. 
Raoul Levy 

mun Continued from page 2 =a 

her popularity as a beguiling, per- 


severing type in “Babette Goes to 
War” and an actress of her in 





——_ 








“Love is My Profession.” 
Levy stated that “The Night 
Heaven Fell" will do more biz 


abroad than any film she has done 
with other producers including “A 
Woman Like Satan” (UA). He also 
said that “Babette” would make 
more in ‘France than any of her 
previous pix. 

But Levy insisted that she had a 
good 10 years of success ahead of 


, her as an actress but only a couple 


of years if she persisted in her sex 
and strip roles. It is this divergence 


of outlook that caused the big 
schism. 
He claimed he was risking 


$1,400,000 on “Truth,” in which she 
would have a great thesp role, and 
she was compromising this by do- 
ing three strictly old hat sex ex- 
ploitation pix right afterwards. 
Levy wound that before their 
breakup he would give her that 
$1,400,000 pic production -present 
and he would miss her as a person 
as well as on a biz level. Miss 
Bardot said she was sorry to part 
with Levy to whom she ‘owed her , 
first chance, but she felt it was not 
a good idea to break completely 
with the type of role with which 
she is identified by the public 
She said that even the ambitious 
“Truth,” would see her in an es- 
sentially perverse, frank sex type 
she made famous in “And God.” 
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